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ack of heart 





-Flannery as romantic, Flannery as cynic 


by Richard Gaines 








racial violence in poor white sections of 

Boston. South Boston’s response to blacks at 
the neighborhood high school put Boston on the 
national news — in the most unfavorable light. 
Violence spilled onto the streets, especially those 
along the bus route and around South Boston High 
on the hill. 

Kevin White, the mayor of Boston, was then a 
force to be reckoned with. President Gerald Ford 
had pardoned Richard Nixon that month. The 
nation and the state were in a deep economic 
recession. And Massachusetts’s Republican gov- 
ernor, lanky. and easygoing Frank Sargent — the 
radical social reformer and free-spending liberal — 
was running an uphill and probably hopeless 
campaign for re-election against the fiscally more 
conservative good-government Democrat Mike 
Dukakis. 

In those roiling times, Jack Flannery, Sargent’s 
40-year-old chief secretary, was working overtime, 


I n September 1974 court-ordered busing set off 


centering and catalyzing the Sargent brain trust, 
spinning the news in a way that would cast his 
candidate in the most favorable light, exploiting 
every bit of his devilishly lovable personality to 
seduce the press corps into a sympathetic feeling 
for his candidate, the long-shot underdog. 

Since 1969 Massachusetts had been the national 
caldron of social experimentation. The era began 
with Lieutenant Governor Sargent’s succeeding 
John Volpe, who resigned as governor to join the 
Nixon cabinet. Sargent then earned himself a four- 
year extension by trouncing Kevin White in the 
1970 gubernatorial election. In that term, Sargent 
brought the Great Society home to Massachusetts. 

Sargent created a state Commission on the 
Status of Women, put students on the boards of 
trustees of state colleges, and decriminalized public 
drunkenness. He granted prison inmates many 
rights and privileges, including a liberal furlough 

Continued on page 2 
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by Francis J. Connolly 


or most of us, the images that 
| to define 1987 still 

linger. Ollie North, all starch 
and spit-polished shine, gazing 
soulfully into the cameras and then 
breaking into that lopsided grin. 
The pinstriped lemmings of Wall 
Street, huddling together in fear 
and desperation as the stock ex- 
change’s closing bell tolled for 
them. A parade of grim-faced men 
— senators, evangelists, judges, 
and candidates — confessing 
publicly to private disgraces, their 
ambitions washed away in a flood 
tide of ridicule. And a squadron of 
helicopters rising slowly from the 
deck of a listing ship, carrying 37 
body bags off the deck of the USS 
Stark. 

It was the year when the ‘80s- 
long binge of good-time Reaganism 
gave ‘way to the inevitable hang- 
over — a sour, dyspeptic, irritable 
sort of year, one that saw most folks 
marking time, entertaining vague 
misgivings and an uneasy fore- 
boding about what's ahead. It was a 
year in which the nation’s fascina- 
tion with voyeuristic trivia masked 
a concern for its underlying mega- 
problems. And it was a year of 
endings with no new beginnings in 
sight. Ronald Reagan may have 
acquired the unmistakable limp of 
a lame duck, but the conga line of 
midgets aiming to replace him 
offered no solid clue to which way 
they would move the nation. Octo- 
ber’s crash on Wall Street may have 
shattered the illusions of Reagan’‘s 
mortgage-the-future economy — 
but the nation stayed balanced 
precariously atop its pyramid of 
staggering debt, not sliding into 
panic and depression but hanging 
on amid paralyzing uncertainty 
about what might happen next. It 

Continued on page 6 
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program, and in one county prison, run by Middlesex 
County Sheriff John Buckley, began conjugal visits. He 
moved thousands of patients out of mental-health 
institutions — where they had languished like animals 
— and back into society, Sargent jacked up welfare 
benefits and eased the process of qualifying He 
instituted a program for bilingual education of public- 
school students, and another one requiring cities and 
towns to adapt their public schools to educate students 
with “special needs” — kids with learning disabilities 
and mental, physical, and emotional problems — 
instead of shipping them off to institutions. He created 
a statewide school-lunch program and a program to get 
lead paint removed from dwellings where children 
lived. He closed the state reform schools and signed 
privacy laws. He refused to allow state agencies to 
exchange information with the FBI, and he vetoed bills 
to reinstitute capital punishment. He put his reputation 
on the line for Senate redistricting to ensure that voters 
could desegregate the upper chamber of the legislature. 
He vetoed bills that would have restricted the 
availability of legal abortions, and he tried, 
unsuccessfully, to ban the handguns known as 


Saturday-night specials. 

Sargent, Elliot Richardson’s cousin and an MIT- 
educated proper Yankee, a conservationist and 
naturalist, a lover of hunting and fishing, was surely a 
gentle man as well as a gentleman, but a radical social 
reformer by nature? 

The purebred radical social reformer in the governor's 
brain trust was Sargent's chief policy adviser, Albert L. 
Kramer. On the surface, Kramer had little in common 
with Sargent. A former state representative (and 
colleague of Mike Dukakis in the liberal Democratic 
Study Group), he hailed from hardscrabble Chelsea, 
with social values that could have been formed in Hell’s 
Kitchen. Nonetheless, Kramer and Sargent developed an 
immediate affinity. In Kramer, Sargent found an adviser 
who spoke his language: simple English. There wasn’t a 
Machiavellian bone in Frank Sargent’s body, and he 
intuitively felt that Kramer was telling it to him straight. 

As Kramer analyzed it, Sargent was 4 Republican 
governor in a liberal Democratic state; not only was it the 
right thing to do, it was good politics to hew hard left, 
Kramer argued, and Sargent agreed. And if Kramer was 
the ideologue who knew how to market, Jack Flannery 
was the marketeer whose interest in ideology began and 








ended with his concern for how the program — any 
program — would sell for Sargent. 

Flannery and Sargent had been together since 1966, 
when a press aide to governor-elect John Volpe 
suggested to Flannery that he ought to think about 
joining the staff of the lieutenant-governor-elect, then a 
little-known Republican who had been commissioner of 
the Department of Public Works. 

“Flannery, a Democrat,.wasn’t sure he wanted to léave 
his home town of Lowell, which had been a nurturing 
nest for him. The only-child of Jack Flannery Sr. — the 
city manager, known for his honesty, charity, and 
fairness —-and his wife, Anne Carr Flannery, Jack grew 
up spoiled, cynical, and with literary aspirations in a 
lace-curtain Irish household. He was writing diaries and 
comic strips by the time he was seven, and hanging 
around the earthy and cynically corrupt political world 
of Lowell. Flannery always wanted to be a writer. He got 
his BA at Emerson, in English, and went to work for the 
Lowell radio station WCAP. He became news director 
and a political commentator while still in his 20s — he 
was, after all, well connected. Flannery wrote his first 
novel at the age of 25; in 1959. It was published two years 
later by Pyramid, under the pseudonym John Turner. 
They called it Dollar Man. 

The back cover of the potboiler conveyed the essence 
of the book: “Three hours a day, one hour on Saturday, 
Vann Powers made love to hundreds of women in the 
station’s listening area. His show was a big bowl of corn 
chowder, but the ladies loved it — and they loved Vann. 
Vann had it made, all right. Until down in Washington, 
they heard about that ugly little word. Payola.” 

Elsewhere on the cover, Pyramid spelled it out to the 
truly dim-witted reader: “Easy money and fast women 
— the rich life and hot times of a corrupt disc jockey who 
didn’t-_know when to stop.” 

Flannery was not proud of Dollar Man or any of the 
other 13 novels he was known to have published 
pseudonymously while in his 20s and 30s. He banged 
them out, often at a single sitting, and he did it just for 
the money and as practice for the “big book” the two- 
finger typist knew — and hoped — he had in him. 
Young Jack Flannery was a big shot in Lowell when he 
was invited to join Sargent. 

The first meeting between Flannery and Sargent has 
been described as love at first sight. The unpretentious 
Yankee and the cynical young mick with literary 
pretensions — they shared a language that included 
liberal doses of profanity, a sardonic view of reality (in 
which the most portentous decisions were always seen 
as minor events in the cosmos), and a lusty romanticism. 

Jack Flannery was at the center of the romantic years, 
the Camelot years, when Massachusetts government 
tried to fulfill the promise of its fallen favorite son, John 
F. Kennedy. Flannery understood all that, and he 
tolerated and even admired Kramer's passionate 
determination to save the world, or at least the 
commonwealth. But Flannery reserved his passion for 
Sargent and the governor's personal success, happiness, 
and satisfaction. Jack was strictly a ‘How is this going to 3 
help my guy?” guy. Very cynical, he was a prematurely | 
silver-haired maestro working the press. He was often, 
and affectionately, referred to as the “Gray Fox.” 

They were a profane, raucous, and freewheeling 
bunch — riding the times for all they were worth. They 
were risktakers, spinning and cutting deals so fast there 
was no time to keep records — they hoped. They were 
devoted to the poor and the weak and the infirm. Their 
explicit enemy was the rich. They were willing to take 
from the middle class as well, but only as the need 
required, Sargent’s was the last state government in the 
United States that stood for the redistribution of wealth 
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One of 
a kindness | 


J ack Flannery was an odd combination of 





Republican.and romantic. He was a press ; 

agent who became the dean of political 
consultants; but more, he was the literary eminence 
in Massachusetts politics. His kindness, his freedom 
from sentimentality, his handwritten notes, his 
phone calls that began midsentence, without a 
hello, defined for a lot of us the friendly local 
politics of the 1970s. Can it really be over? 

He composed the stylish public utterances of the 
last Republican governor of Massachusetts, Frank 
Sargent; and he wrote wonderful fiction about his 
trade. He wrote it serially — against a daily 
deadline, in the Dickens and Trollope tradition — | 
for the Herald years ago; it was called “The Pols.” 
And he put it inside hard covers in the novel Kell, i 
which bears re-reading. Kell, like Flannery, was a 
hired gun in politics — pictured early in the book 
flying into Martha’s Vineyard to meet a rich right- 
winger who wanted Kell’s advice on running for 
the US Senate. As Flannery wrote it, “Kell stood in 
the silence. Whatever happened, no harm done. 
The kick of the flight had been worth it — 
especially, as Ed Daley put it, ‘Compared to what?’ 
Hanging around Jimmy’s Harborside? Shooting the 
stale breeze with some of the boys from the State 
House or City Hall? Whatever developed, it beat an 
average Friday night in Boston.” 

So did Jack Flannery of Lowell — an ornament 
of life around here, who will be conspicuously 
missing for a long time. 
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— by Christopher Lydon 




















from the flush to the needy. And they made no bones 
about it. 

Jack Flannery anchored this effort. Among Sargent’s 
senior staff, Kramer “would come and bear in on issues,” 
said a colleague. “Al made Sarge feel uncomfortable. 
Jack was the guy who was always concerned that Sarge 
wasn’t being put under too much pressure.” 

“Jack never looked for a thing for himself,” said Tom 
Reardon, Sargent’s press secretary and the fourth senior 
member of the brain trust, now the director of 
development for Harvard University. “The power meant 
nothing. The relationship was the thing. It was a family 
relationship.” 

A few days ago, on December 23, Jack Flannery died 
unexpectedly at the age of 53. In dying he missed an 
appointment to meet Sargent at the Kennedy Library to 
film a documentary Flannery had scripted on Sargent’s 
decision to stop a massive highway-construction plan 
that would have cut metropolitan Boston to shreds. 
When Sargent — now 72, semiretired, and living in 
Dover with his wife, Jesse — heard of Flannery’s death, 
he said he had lost his best friend. 

* *” * 

September 1974, the office of chief secretary to the 
governor Jack Flannery, Flannery has his feet up on his _ 
desk; a cigarette dangles from his lowerlip, and he 
cradles a-phone in the crook of his neck as if it had 
grown there. Flannery motions to the reporter to sit 
down and puts his palm over the receiver of the phone. 
“This is way beyond off the record,” he growls. “You're 
not here.” 

Flannery dials out. He’s called Sargent, who, as is his 
wont, is having lunch with Jesse at his apartment in 
Charles River Park. “Governor, this is Jack,” Flannery 
says in that deep, slow, modulated, resonant baritone of 
his. Speaking slowly, without intonation, Flannery 
explains the situation: ‘There is uncontrolled violence in 
the streets of South Boston. The high school has been 
closed. The National Guard is moving in. The press 
corps is waiting impatiently for something. And Kevin 
White is walking up the hill to meet with you, after 
which you and he will hold a news conference and 
announce something. With all due respect, governor, | 
think you should get your ass back to the State House as 
soon as possible.” 

As he hangs up the phone, Flannery tells the reporter, 
“You didn’t hear that.” 

The phone rings. Flannery picks up the receiver. ‘Yes, 
governor, this is Jack.” He listens for a couple of seconds 
before responding, “No, governor, you don’t have time 
for dessert.” 

“This never happened,” Flannery instructs the 


reporter. 
* * * 


Nothing fazed Flannery. He made no pretense of 
knowing or caring about the details of legislation. He 
believed in Sargent and was able to communicate that 
belief. Under Flannery’s influence, Sargent learned how 
to communicate his warmth, sincerity, and generosity in 
carefully prepped 15-second bites, packaged perfectly 
for the six-o’clock news. Coming to Sargent from a radio 
background, Flannery understood before anyone else in 
Massachusetts the importance of communicating 
through electronic media. 

But all the masterful communicating and press 
relations in the world weren’t enough to save Sargent’s 
job. The voters — alienated from incumbents 
everywhere thanks to Watergate and the September 
pardon of Nixon, frustrated by double-digit inflation 
and fearful of the recession, developments exacerbated 
by the Arab oil embargo — wanted a change, and they 
put the government in the hands of the brilliant, honest 
(if sanctimonious) reformer and self-styled 
antipolitician, Mike Dukakis. The Sargent years were 
coming to an end. 

Cynical and manipulative in the service of his boss, 
Flannery was the least self-aggrandizing man in politics. 
He was a promoter, not a self-promoter; he asked for 
nothing, was given nothing, and took nothing with him 
when he and Sargent left office together in January 1975. 
Sargent rented a little office on Arlington Street at the 
corner of Newbury. There the ex-governor received as 
many visitors as Flannery could schedule. It was a 
bittersweet time that Sargent and Flannery shared, out 
of power and away from the game, knowing they were 
never going back. 

After leaving office with Sargent, Flannery wrote Kell, 
his semi-autobiographical novel of Massachusetts 
politics. Though it eerily anticipated Senator Edward 
Brooke’s decline and fall, the book was poorly marketed 
and never found its audience. 

Flannery continued to take political clients after the 
Sargent years, but he loved only one politician, Frank 
Sargent. All his other clients — from John Lakian to 
George Bush to Margaret Heckler — were just that, 
clients. If they insisted, he’d take their money and 
schmooze the press. What he never did was lie about 
these candidates who'd hired him as a mercenary. For 
Flannery, these assignments were in lieu of another 
string of Dollar Man potboilers. 

* *” * 

After she’d blown a good chunk of her 20-point lead 
against Barney Frank during their bitter 1982 
congressional fight, a panicky Margaret Heckler hired 
Flannery to improve her rocky relations with the press. 
Reporters, deftly cultivated by the accessible and 
quotable Frank, had conversely been frozen out by the 
iron curtain thrown around the Heckler campaign: no 
schedule, no interviews, no comment. They were 
frustrated and angry, and Flannery was paid to thaw 
them out — no easy task. When one information-starved 
reporter, desperate for insight into the floundering 
Heckler effort, learned of Flannery’s hiring, he quickly 
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1 ON THE COVER 
What kind of a year was it? Disturbing, distracting, and dyspeptic. 
Francis J. Connolly reviews thé movers, shakers, and scandal/shtick- 
makers, from Fawn Hall to Pope John Paul, from Boesky to Gorby. 
And Richard Gaines pays tribute to a man who was part cynic, part 
romantic; part street-corner pol, part street-corner writer — but 
always a class act. Farewell, Jack Flannery. 


4 LETTERS 
8 FUTURE SHOCKS: HARD PROBLEMS FOR THE ’90s 


If the Reagan burnout and the Wall Street wipeout rang down the 
curtain on the easy ‘80s, then it’s time to tackle the serious business at 
hand. Five Phoenix staffers examine the issues and challenges that 
will test — and threaten — our society in the decade to come: water 
pollution, toxic and radioactive waste, health-care costs, the genetic 
smorgasbord, and the rise of religious fundamentalism. 








1 GREETINGS FROM 1987 by Mimi Coucher 
What can you say about a year that failed? That the weather was 
strange? To find out for yourself, get out your pencil and take the 1987 


News Quiz. Please. 


2 URBAN EYE by Jean Callahan 
8 BOOKS edited by Stephen McCauley 


John Engstrom reviews The Devil in the Shape of a Woman and finds 
one of the few histories of witchcratt written from the perspective of a 


woman. Also, ''Bookmarks.”’ 
ROTE COUTURE by Francis J. Connolly 


A trivia addict tries to separate fact from factoid. 


CLOTHES ENCOUNTERS by Sally Cragin 


Representative Marjorie Clapprood is hell on heels. 


RESTAURANTS by Robert and Louise Nadeau 
At Ciao Bella, say hello to brilliant beginnings and endings. 


14 PUZZLE by Don Rubin 
16 CLASSIFIEDS 








ARTS semesrencarrernimenen scien meme same: 


GIULIO CESARE 


1 THE YEAR IN REVIEW 


Our special Arts section leads off with Owen Gleiberman reviewing 
the year in film, Carolyn Clay looking back at Boston theater, and 
Milo Miles checking out 1987's developments in pop music. 


2 8 DAYS A WEEK: THE WEEKEND 


Wondering what to do when work is done? Our guide to what's hot — 
and where, and when, and why — is the place to start your weekend. 
And in ''Next Weekend,” Bill Marx explains why you should have no 
complex about "Electra ‘88.’ 


4 FILM 


Check out our film critics’ best and worst lists — which include one 
movie so striking that Charles Taylor called in from London to have it 


added to his group (look for #2). 


6 THEATER 


The theater critics’ best-in-show. Meanwhile, Skip Ascheim and Bill 
Marx establish themselves as the Siskel and Ebert of the small-theater 


circulit. 


8 ART 


David Bonetti worries about the commercial implications of the 
Richard Avedon and Andrew Wyeth shows but applauds the year in 
local galleries; and Helga meets Cindy Sherman and Victor Burgin. 


9 CLASSICAL 


COMING 


Lloyd Schwartz has high praise for Peter Sellars and Craig Smith and 
John Harbison and the local talent, and even high hopes for Seiji 


Ozawa. 


JAZZ 


If 1987 wasn't the year for live jazz that 1986 was, Bob Blumenthal finds 
more than enough recordings to compensate. 


POP 
The Top 10 LPs, the Top 10 singles and EPs, the next 1|OLPs, and a 


gaggle of runners-up — it must not have been such a bad year for 
pop. 
31 OFF THE RECORD 


20 HOT DOTS 

21 NINE DAYS: THE WEEK 32 PLAY BY PLAY 
22 LISTINGS 34 FILM LISTINGS 
29 ART LISTINGS 37 FILM STRIPS 





NEXT WEEK «ssoosnesereceneean: 





In Lifestyle: why can’t Boston be more like San Francisco? In Arts: more of the music of the year 
in review — Sally Cragin on local performers, Ron Wynn and Michael Freedberg on black pop, 
James Hunter on country, and Howard Hampton with alternative Christmas carols. 





Credits: John Nordell (with News), Jeff Thiebauth (with Lifestyle), and Peter Benjamin/Opera 
Company of Boston (with Arts). 
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LETTERS 








FROM THE 
PUBLISHER 


Raising the cover price of a 
newspaper is never a pleasant task 
for the publisher. It is always fraught 
with the anxiety of possibly 
alienating our most important 
constituency, you, the buyers and 
readers of the Phoenix. 
Unfortunately, the reality of 
skyrocketing newsprint costs over the 
past three years makes it no longer 
possible for us to keep absorbing 
these increases without doing 
financial damage to our company, 
and ultimately affecting the quality of 
the publication. We therefore have 
decided to change the price of the 
Phoenix to $1.50, effective with this 
week's issue. 

We thank you for your loyal 
support and certainly hope that you 
will continue to find the Phoenix a 
worthwhile weekly investment of 
your time and money. And may | 
take this opportunity to wish you all 
a happy and healthy new year. 


Ab. thie] 


Stephen M. Mindich 
Publisher 


STONE COLD 


I'm writing to congratulate Joyce 
Millman on her insightful review of 
Rolling Stone (Arts, December 4) and 
the 20th-anniversary TV-special. It’s 
refreshing to see that I’m not alone in 
my conviction that the guts have been 
removed during the autopsy (and the 
remains all tarted up in whiteface) 
performed on the rock-and-roll corpse 
by the mad scientist of rock revisionism. 

The lack of soul in both the 
publication and the special makes me 
wish the show had been hosted by Tom 
Bosley while the title tune from Happy 
Davs (post-“"Rock Around the Clock”) 
played in the background. 











David West 
West Roxbury 


“The Past Packaged” (Arts, December 
4) was not only appropriately titled but 
also right on target and a long time 
coming. 

Although I subscribe to Rolling Stone 
magazine and often look forward to its 
arrival, | find that | learn more about the 
wide and varied world of rock and roll 
when I pick up other publications, such 
as your own. 

Although your critique exposed major 
flaws in the TV special, the magazine, 
and the business it “covers,” I'm glad 
you didn’t totally trash the rock 
“heroes” who are undeniably good at 
what they do. Instead, you more 
effectively trashed Rolling Stone's pop 
point of view that they are the only 
musicians who do it well enough to 
spend time writing and reading about. 

Your insight into Rolling Stone's 
apparently conscious effort in the 1980s 
to format the magazine to benefit the 
lagging record industry was excellent. 
Fact is, the idea and business of rock and 
roll has become so big, its history and 
future could not have been effectively 


analyzed in a two-hour TV show. By the 
same token, rock and roll cannot be 
effectively marketed without Rolling 
Stone's selective presentation of what's 
“hot” on the charts. By doing so, with so 
much good and varied music actually 
out there, Rolling Stone provides the 
record companies with a hypnotized 
general public that is guaranteed to run 
right out and buy whatever album has 
the latest “hot” tracks. _ 

I enjoyed the TV special for what it 
was. But I, too, noticed the holes 
apparently left in to create the feeling of 
consistency. The special failed to 
recognize that, although rock and roll 
did ‘not fade away,” it has changed. 
And you're right, the special also 
shamefully failed to-recognize music 
sects that have undeniable influence on 
rock today — punk, funk, rap, and 
reggae are only a few. 

What scares me is that a lot of people 
probably wouldn’t want Rolling Stone 
or its special any other way. Life is, after 
all, much easier from a narrowed point 
of view. Besides, what would Top 40 
radio stations do if everybody started 
calling with requests for obscure tunes? 
Zowie! Then stations like WFNX, 
prideful of being different, would be 
stuck without a format. | guess people 
are getting what they expect. I guess 
we'll have to start expecting more. | 
thank whomever that Spin magazine 
didn’t fold. At least there is a spark of 
competition at the national level with 
them around. 

In short, your article was perfect. | 
can’t comment on each and every salient 
point you made — there were so many. 
It was subtle enough to awaken dulled 
minds and pointed enough to say you 
acted as a mouthpiece — accurately 
reflecting the feelings of many 
frustrated, info-hungry music buffs who 
like all kinds of “good” music, not just 
the kind that sells. Yours is the best 
piece I’ve read in the Phoenix in a while. 
Bravo. 

Kelley Bouchard 
Ipswich 


OFFA 
MY CLOUD 


I strongly object to Jimmy Guterman’s 
review (Arts, December 4) of Cloud 9, 
the new album by George Harrison. 
Although I respect Guterman’s right to 
dislike the album, I thought the tone of 
the review and the style in which it was 
written were totally inappropriate for a 
“professional” critic. To me, there is no 
need for a critical review to be 
downright nasty. 

It seems Guterman has a personal 
vendetta against George Harrison. What 
did George do tojhim, anyway? | was 
most annoyed at Guterman’s assertion 
that George “can’t stand on his own.” 
This is pure nonsense. “My Sweet 
Lord,” “Bangla-Desh,” “Someplace 
Else,” ‘That's What It Takes,” and so on, 
prove the fallaciousness of this 
statement. 

It seems George Harrison is always 
being maligned by the media. First, his 
albums were “too serious, too religious, 
boring, etc.” Now his newest album is 
“mindless fun.” What does he have to 
do to prove himself — walk on water? 
As a long-time fan, I resent that in a way 
I'm being called “mindless” for liking 
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his music. 

I hope the next time Guterman 
chooses to write a “review,” he will put 
away his poisoned pen. I know I speak 
for many people (both Beatles fans and 
others) when I say that Guterman’s 
review seemed more like an attack. For 
what it’s worth, I think Cloud 9is a fine 
album. 

Leah Pellegrino 
Dorchester 


RECORD TIME 


In his review of Robbie Robertson’s 
album (Arts, December 4), critic Jimmy 
Guterman alerts us at the outset that he 
is reacting as much to previous reviews 
as to the work in question when he 


~ writes that “certain fans seem so starved 


for the ‘60s that they’ll overrate anything 
connected to it.” A more appropriate 
commentary would be that certain critics 
are so desperate to show how oh-so- 
contemporary they are, they'll trash or, 
if praise is unavoidable, give only back- 
of-the-hand compliments to so-called 
‘60s artists. 

His review of Robertson's outstanding 
work is a case in point. First, he 
trivializes the Band’s music, 
overgeneralizing that it was about an 
America “too beautiful, too consistently 
pungent to be real.” Then he throws in 
the howler about the Band being 
“perfect foils” for Bob Dylan. Yeah, and 
Larry Bird helps the Celtics once in a 
while too. 

He refers to Robertson’s U2-backed 
songs as sounding “more like them than 
like Robertson.” Let's see, now: there’s 
four of them, one of him, and it’s his first 
solo album. Now there is a probing 
thought. Guterman then backhands his 
way through “Showdown at Big Sky” 
(“succeeds in spite of its pretensions”) 
and “Somewhere down the Crazy 
River’ and “Sweet Fire of Love,” 
praising (?) them as working “in spite of 
themselves.” 

Through all this he makes no 
reference at all to the album’s high 
point, “Broken Arrow.” Seriously, was 
there a typo? (I know — an “editing 
error.” I love it!) 

Then a few pages later, I find that the 
ever busy Guterman has written a 
capsule review of an album by that 
newly discovered singer, Cher. Finally 
rid of those ‘60s artists, the critic who 
had earlier frowned on George 
Harrison's album (“Too bad it’s 
harmless fun’’) now gives Cher three 
stars, finding it that enjoyable while 
nonetheless admitting that “she can’t 
sing. 

Cher, who “can’t sing,” gets three 
stars. It appears Guterman may be 
finding his critical niche. 

Joseph Nowlan 
Boston 


Jimmy Guterman replies: 

The byline of “Off the Record” states 
that 1 compile the column. The Cher 
capsule was drawn from a review by 
Carolyn Clay. 


WELL DONE 


Just a note to salute you for not only 
printing but also planting on the front 
page the latest offering from Spurious 
(News, December 11). Even if this 
nation’s courts do not, at least somebody 
believes in free speech, even for those of 
us interested in alternative views of the 
news. And Spurious is certainly a 
refreshing alternative. 

Over the past year I have thoroughly 
enjoyed reading his investigations into, 
and theories about, contragate, the Bork- 
Ginsburg fiasco, and the presidential 
election. He cuts right through the 
bullshit and picks out (on) the major- 
league motherfuckers plaguing this 
country. And he does so enlighteningly 
and entertainingly well. I sleep better at 
night knowing he’s on the job and on 
the ball — and that the Phoenix cares 
enough about its readers to show it. 

Spurious is the most aware writer the 
Phoenix has featured since Doug 
Simmons. In this age, when heroes are 
hired for hiding the truth, we need true 
men like Spurious, whose very name 
means deceit, yet who knows better 
where to find lies and how to get them 
to come out. Cheers! 

Mike Burwell 
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Due to 
popular 
demand, a 
second 
show has 
been 
PLeretaep 
Jan. 29. 
Tickets 
on sale 
Saturday. 


SNAKE, RATTLE AND ROLL ACROSS AMERICA ’87 


SPECIAL GUEST STAR 


GREAT WHITE 


January 28, 29 
7:30 pm 
$17.50, $15.00 


CENTRUM IN 
WORCESTER 


Tickets available at box office, 














all Ticketmaster locations, Out-of-Town 
Tickets, Harvard Square,Cambridge 
492-1900, or charge tickets by 
calling 1-617-787-8000. 


Presented by Tea Party Concerts. 
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held hostage by the Lord; the telegenic 
man of God, never having been briefed 
on the official US policy against 
negotiating with deities, asked his flock 
to bail him out, and they did. The Trinity 
got the millions It demanded and Oral 
was not called home; at last report he’s 
still chatting daily with the 60-foot Jesus 
who first put the arm on him. 

Roberts of course seemed stately and 
serene next to Jim and Tammy Faye 
|. Bakker — he of the roving eye. she of the 
cascading eye make-up. The reverend’s 
toss in the sack with aspiring Jezebel 
Hahn (a resident, appropriately 


Continued from page 1 

was a year spent waiting and wondering 
— What will Ollie say? What will Gorby 
do? When will Mario get off his duff? — 
and of never being quite satisfied by the 
answers. 

And it was, of course, a year of private 
sins made public — a banner year for 
Carson and Letterman, but not so hot for 
Boesky and Hart and Biden and the 
Bakkers. A year of heroes, villains, and 
fools, with a ledger excess of the latter 

We surely had our fill of fatuous asses 
this year. Nineteen eighty-seven opened 
with Oral Roberts insisting he was being 
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enough, of Babylon, New York) set off 
the year’s most bizarre contretemps, and 
so many in-depth discussions on 
Nightline that by year’s end, Herr and 
Frau Bakker qualified for their own 
personalized Nielsen rating. All of it was 
grotesque — the reverend’s alleged 
penchant for kinky sex, his wife’s 
demonstrated penchant for Lon Chaney- 
esque cosmetics, and their pooch’s 
reported penchant for living in an air- 
conditioned doghouse — plus the fact 
that Jerry Falwell, for God’s sake, 
emerged as the good guy in this little 
morality play. Strange days, indeed. 


Bakkers; and swinging singles Rice and Holm 











Hahn’s stay in the spotlight inspired 
the year’s hottest buzzword, which in 
turn triggered one of its more heated 
linguistic debates — what exactly isa 
bimbo, anyway? Hahn’s Nixonian denial 
notwithstanding (somehow, “I am nota 
bimbo” seems not to be a line for the 
ages), she emerged as the archetype — a 
status enhanced by her appearance en 
déshabillé in Playboy and a Penthouse 
interview with the boss of a Long Island 
house of ill repute who claimed to have 
employed her before she became a 
virgin. But what of all the other aspirants 
to bimbosity who surfaced this year? 











Surely, if 1987 produced a true bimbo it 
was Donna Rice, but the woman owns a 
Phi Beta Kappa key — hardly standard 
equipment for your garden-variety 
bimbo. Vanna White's status looks 
secure, but Fawn Hall seems at best a 
marginal case. And what, pray tell, of 
Tammy Faye? The woman oozes 180- 
proof nitwitted bimbosity, but most 
purists insist that a bona fide bimbo 
ought not be a candidate for either 
leading role in Mothra Battles The Thing. 
And, as always, there’s the question of 
gender equality. Must all the bimbos be 
women? Purists again say yes, but Gary 
_ Hart and Jim Bakker and Peter Holm (the 
«former Mr. Joan Collins, who went so far 
as to picket the aging vixen’s home after 
a judge denied his request for a divorce 
settlement roughly equal to the gross 
national product of Equatorial Guinea) 
spent most of the year lobbying for a 
formal change in the definition. 

This preoccupation with bimbos, male 
and female, reflected the larger 
fascination — always kicking around in 
the national mind, but this year elevated 
to a feverish intensity — with the tawdry 
and the venal. The Miami Herald's 
decision to provide its readers with play- 
by-play coverage of the Hart-Rice 
dalliance resulted in a great deal of 
moralistic hand-wringing among both 
journalists and pols, but in fact it 
represented one of the most basic tenets 
of traditional journalism: give the public 
what it wants to read. This year, the 
public wanted to read less about new 
ideas and more about old vices. 

Folks can argue about such issues as 
Hart's judgment and his hubris and his 
hormone level, but the simple fact is that 
the knucklehead served up an almost 
perfect story. Your average marital affair 
may be a private matter, but.a marital 
affair involving a candidate for president, 
a knockout blonde (one blessed, no less, 
by her acquaintance with an enormously 
resourceful cosmetic surgeon), and a 
yacht called the Monkey Business is not a 
private matter — it’s an Otto Preminger 
movie. If Hart really couldn't understand 
that, then he may well be as dumb as his 
rhinoceros-like return to.the presidential 
field suggests he is. 

The most serious problem created by 
the Affair of the Hart was the way it 
whetted the national appetite for the 
darker side of Lifestvles of the Rich and 
Infamous. Once Hart succeeded in 
making the Sixth Commandment a 
legitimate public issue (or at least giving 
many in the media and the public a 
reason for perceiving.it as legitimate), the 
floodgates opened to atorrent of 
offensive questions andtertured 
admissions. At first, it was just mildly 
embarrassing to watch Judge Ginsburg or 
Al Gore or Bruce Babbitt admit that he'd 
once smoked maryjane (thev'ptebably 
called it that in those days), or to hear Pat 
Robertson admit that — Holy .% 
Fornication, Batman! — he’d slept with 
his wife before they were married: Butt by 
the end of the year it had all become*\ \. 
simply banal. New Year's brings at lead’ 


the small hope that all this True \N 


Confessions nonsense is on the wane. 
Still, the public's fascination with petty 
vice was only one side of its overarching 
preoccupation with minor detail, a fetish 
that all too often obscured the issues that 
should have been on the center stage of 
national debate. Which is not to say that 
good — or at least inevitable — decisions 
did not get made amidst all the babble 
over private lives and political inside 
baseball. It’s just that those decisions 
weren't made for the proper reasons. 
Robert Bork was defeated in his bid for - 
the high court, which was emphatically a 
good thing — but the Senate's judgment 
on the judge was more the result of high- 
level political gamesmanship than a 
sober reckoning on the man’s ultrastatist 
legal philosophy. Douglas Ginsburg 
walked away from his nomination to the 
Supreme Court, which was equally a 
good thing — but it was good because 
the man had only a year’s experience on 
the federal bench, not because he used to 
smoke dope while he was a law school 
professor. Joe Biden walked away from 
his race for the White House, which may 
or may not have been a good thing — but 
that decision should have been based on 
the quality of his ideas and vision and 
leadership (or, as was beginning to 
become evident in his campaign, the lack 
of same), not because he forgot to 
footnote his speeches. And John Sasso 
got bounced from the Dukakis 
presidential campaign after admitting 
he'd produced the “attack video” that 
demonstrated Biden's lack of footnotes, 
which was either good or bad depending 


K. 





on what you think of Michael Dukakis — 


but it was practically inevitable, given 
the governor's carefully marketed public 
image as a man obsessed with detail, 


_ process, and a distinctly Puritan self- 


righteousness. 
Indeed, the early successes of the 
Dukakis campaign epitomized the 


fascination with process and detail — the 


sort of insider stuff that the public once 
considered trivial but on which it now 
seems to thrive — that in 1987 almost 
completely supplanted anything 
resembling substantive debate. The 
governor was awarded the mantle of 
frontrunner (at least during the post- 
Hart-pre-Sasso-pre-Hart-redux period) 
in large part because the media (and the 
political junkies who constitute so much 
of the caucus vote in lowa) were 
impressed by his fundraising prowess 
and his organizational strength and his 





campaign manager's mastery of the art of 
spin.control. The vagueness of the 
Dukakis message — which seems to 
presuppose the attainment of full 
employment, racial harmony, 
educational excellence, and world peace 
as the inevitable side effects of more 
vigorous tax collection — didn’t seem to 
matter much, so long as the governor 
remained the darling of the pundits and 
gurus. Once he had offended them — the 
result of Sasso’s playing the game not 
wisely, but too well — he found himself 
in serious trouble. 

The flipside of this fascination with 
detail was the public’s frequently 
demonstrated, indeed often stunning, 
indifference to major issues. Sure, almost 
everyone watched the Iran-contra 
hearings, and for a while there was a 
good deal of excited chatter about Ollie’s 
snow tires and Secord’s Porsche and 
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Poindexter’s pipe and Casey’s brain 


tumor and whatever the hell it was that 
Fawn Hall smuggled out of the White 


House in her blouse. But when all the 
televised histrionics died down, most of 
the American people just moved on to 
something else. 

By November, when the congressional 
investigating committees issued their 
final report — documenting monumental 
abuses of power, unprecedented secrecy, 
flagrant law-breaking, and the strong 
possibility of a much broader network of 
“off-the-shelf, self-sustaining” covert 
operations than had heretofore been 
suspected — America simply yawned. 
The fact that an illegal and extra- 
constitutional spy operation — one that 
ran guns, swindled a foreign 
government, may have helped run drugs, 
and at least contemplated the offer of 
Continued on page 26 












Our preoccupation with the trivial was shattered by the Wall Street crash, violence in the Philippines, and political 
terror in Haiti. 











4861 ‘L€ Y3SW3930 “3NO NOILOIS ‘XINSOHd NOLSO@ SHL 











THE BOSTON PHOENIX, SECTION ONE, DECEMBER 31, 1987 








FUTURE SHOCKS 


HARD PROBLEMS 


~ 








DROWNING IN 
THE GENE POOL 





BY SUSAN BUCHSBAUM 


January 1, 1999 


ear Kin-of-some-kind, 
D Season’s greetings from the 
Beeman-Munoz-Landoy family! 
It’s been quite a year. As you will notice, 
I’ve broken with the tradition of my 
“Dear Friends” salutation. Actually, it 
was Lester's idea. 

“Florence,” he said to me, “if you want 
to be in step with the times, you need to 
acknowledge the brave new world we're 
living in. Heck,” he said, “what with me 
donating-sperm every week and you 
selling your eggs, what with our children 
born of surrogates and our latest frozen- 
embryo baby [more on that ina 
moment!], we're no longer talking 
‘friends’ out there; more likely, we're 
talking ‘kin.’ ” So there you have it. 

As you can gather, despite what the 
press might have had you believing (and 
by now you'd think they‘d have tired of 
these stories), Lester and liare on 
speaking terms again and still quite 
happily married even after that awful 
run-in with our host surrogate mother 
last year. Oh,she did upset me so with 
the news that she and Lester had had an 
affair shortly after she gave birth to our 
Jeremy 10 years ago. Back then, you see, 
such things mattered. 

But then Lester explained the situation 
to me. Seems that Josephina — Josephina 
Munoz was her name — had actually 
grown rather fond of our baby during the 
course of the pregnancy. Can you 
imagine: even though she was carrying a 
fetus for us developed with Lester's 
sperm and my egg, and no genes of her 
own, she nonetheless had some pretty 
strong feelings about it. Of course we 
were rather annoyed to hear this, since 
both the doctor and the lawyer had 
assured us we wouldn't run into the 
terrible bonding problem we had had 
with Philippa, our first surrogate mother, 
who bore our Ginny 18 years ago. In 
Philippa’s case, at least, what with her 
being the biological mother and all, the 
attachment had seemed: more 
understandable. “But genes have 
nothing to do with this feeling,” 
Josephina apparently told Lester during a 
highly emotional encounter just after the 
baby was born. “It is simply a fact: Lam 
not a mere container, | am not to your 














baby as your refrigerator is to your milk.” 

Well, you know how Lester feels about 
milk. Loves the stuff. So he asks 
Josephina for a glassful, which gives her 
a chance to calm down, and by the time 
he’s finished drinking, she’s changed her 
tack. “Please,” she says, crying softly, 
“be with me just this once, connect me 
for a moment to your life, to your baby. | Es 
feel so terribly bereft.” Feeling sorry for 
her, and fearful of a fuss over the baby, Es 
Lester obliges. 

Afterward, Josephina blackmails 
Lester, telling him that Jeremy must bear 
her last name or she'll go public with his 
infidelity. Honest to Pete, | always 
wondered why Lester was so stuck on 
naming our son after that woman. But I 
didn’t protest much, really, figuring that 
in this day and age, what's in a name, 
anyway? Certainly not what we used to 
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refer to as a “family blood line.” 

At any rate, as you also undoubtedly 
noticed, our surname has expanded yet 
another time with this year’s joyous 
arrival of our newest family member, 
Greta Landow. I know, | know what 
you're thinking. I’m well into my 40s 
now, and isn’t it a little late to be adding 
to our brood? But don’t forget that 
research on the aging process indicates 
we can now expect to live a good 30 years 
longer than we could a decade or so ago. 

Besides, in this case, I just couldn't 
resist. Greta’s mother, you see, was the 
Greta Landow. You know, the famous 
Hollywood screen actress. Yes, it’s true, 
she and her dashing husband, Paul, 
hadn't had any children by the time they 
died in that tragic car crash back in 1983 
(and only married two weeks, the poor 
things!), but it turned out that she had left 
some frozen embryos behind. 
Apparently, four days before the 
accident, she'd undergone in vitro 
fertilization because her tubes were 
blocked. (Which explains why she 
married so suddenly: they won't do in 
vitro for unmarried women.) The doctor 
— who happened to be none other than 
my Lester — told me that he'd collected 
eight eggs from her ovary, mixed six of 
them with Paul's sperm in that little dish 
they use, and transferred two of the 
embryos into the womb. Of the four 
remaining, he froze two in the likelihood 
Continued on page 12 
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BY MAUREEN DEZELL 
y the mid 1990s you'll be paying 
a much more for doctors’ care and 
health insurance and getting less 
for your money than you do today. Bills 
for check-ups and tests now routinely 
forwarded to your insurer won't be 
covered. Your doctor's advice — to get a 
bum knee fixed or to undergo minor 
gynecological surgery — may go 
unheeded, as insurers cut back on what 
they'll pay for elective surgery. Medical 
treatment you now consider essential 
will become a luxury. Your mother, frail 
and in poor health, could be sent home 
from the hospital long before she’s 
recuperated from her hip operation. Your 
father might not get the life-sustaining. 
cancer treatment he needs. 

The zenith of medical technology 
promises to mark the 1990s — an era in 
which the:astounding advances taking 
place in bio-tech labs and operating 
rooms in the nation’s pre-eminent 
research institutions become 
commonplace medical procedures. 
Within the next five years, 
biotechnologists who've struggled 
throughout the 1980s to demystify 
recombinant DNA expect to be on the 
brink of re-creating life’s blueprint in the 
form of drugs that not only will treat 
cancer but also cure the common cold. 
More‘and more surgeons will forgo the 
scalpel for high-tech lasers that can 
remove cancerous tumors during 
noninvasive surgery. /n vitro fertilization 
will help thousands of infertile couples to 
conceive. And life expectancy will 
increase to such an extent that the four- 
generation family will proliferate. 

But the apex of the 20th-century 
evolution in medical technology will 
occur concomitantly with a revolution 
among the government insurers, 
corporations, unions, and private 
insurers who pay most of the cost of 
health care in the US. With fewer federal 
dollars and resources going to health 
care, those payers are already balking at 
picking up any more of the cost of 
medical care. Some are quietly refusing 
to reimburse doctors and hospitals for 
treatment they deem unnecessary. 
What's more, it seems certain that by the 
mid 1990s, insurers and employers will 
be deciding life-and-death matters, such 
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as who gets health care, how much care 
they get, and how that care is paid for. 

In the coming decade, Americans will 
face an irony that is particularly cruel. At 
a time when technology becomes 
capable of saving and sustaining the lives 
of more and more people, payers simply 
will not foot the bill for these medical 
miracles. Fewer and fewer of us will have 
access to intensive hospital care, 
transplants, life-support systems, and 
expensive drugs. Without an infusion of 
money from federal and local 
governments, the American health-care 
system could soon become a 
battleground where the poor fight the 
rich for the right to treatment and the 
generations battle over the cost of the 
technology that keeps the elderly alive. 

Health-care payers — stunned by a 
$400 billion national health-care bill that 
costs three times as much per capita each 
year as does health care in Great Britain 
— have tried to curb exorbitant medical 
costs. They've discouraged hospital use 
by paying more of the cost of surgery 
performed on an outpatient rather than 
on an inpatient basis, and by requiring 
“utilization review” of hospital 
admissions to determine whether 
hospitalization is necessary and for how 
long. They've increased the patients’ 
share of medical-bill payments to 
discourage frequent visits to the doctor 
and stays in the hospital. Health-care 
payers have also offered financial 
incentives to use “managed care” health 
plans, such as health-maintenance 
organizations (HMOs), which have been 
shown to deliver health care more 
cheaply than have traditional fee-for- 
service providers and insurers. 

None of this has worked particularly 
well. Health-care costs are still growing 
at approximately seven percent per year, 
eating up more than 11 percent of the 
GNP, and doubling every decade. These 
increased costs can be attributed to the 
technological/medical advances that 
offer so much hope. These 
breakthroughs will render health care 
even more expensive in the 1990s than it 
is now. The payers’ revolt — a fledgling 
force in the 1980s — will explode. 

“We're running out of easy ways to 
Continued on page 16 =e 
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WASTING 
AWAY 


BY JOHN MEDEARIS 


arly this fall a junk dealer in 

Goiania, Brazil, began giving his 

friends small packets of a 
fluorescent blue powder as gifts. They 
painted their faces with it, daubed it on 
their clothes, and sprinkled it around 
their homes. The dealer had gotten the 
powder from scavengers who'd entered 
an abandoned cancer clinic, torn up a 
radiation-therapy machine, and emerged 
with a few scraps — Mcluding a small 
metallic canister that the junk dealer had 
pried open to find the mysterious, 
glowing substance. 

The powder was cesium-137. Within a 
few months four people had died as a 
result of exposure to the highly 
radioactive isotope. Once the events 
leading up to their exposure were pieced 
together, Brazilian authorities embarked 
on a massive clean-up and monitoring 
operation, screening 40,000 people and 
disposing of 50 tons of material — 
clothes, dirt, and animal carcasses — that 
contained traces of the few ounces of 
isotopic cesium from the canister. 

That frightening episode has helped 
drive home how serious the problem of 
disposing of waste — from ordinary 
garbage to toxic and radioactive refuse — 
has become. This is a society that has 
largely exempted people from 
responsibility for the waste they produce 
— until recently no citizen ever thought 
about where his or her curbside trash 
was taken, no company ever thought 
: about what would happen to the 
: dangerous chemicals or radioactive by- 














products it spewed out. For. too long the 
nation managed to ignore this ugly 
underside of progress. But that can’t go 
on much longer. Without a heightened 
recognition of individual and corporate 
responsibility, and without the political 
courage to impose the costs of safe waste 
disposal on the public, the improvements 
we've come to expect in our standafd of 
living could be slowly undermined by 
insidious side effects — creeping rates of 
cancer and sterility, forexample — and 
the eventual possibility that large 
poisoned tracts might be declared off. 
limits to human beings. 

With all the attention paid to the 
horrific possibility of a nuclear-plant 
Comtinued on page 10 
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WILL THE 


WELL RUN CLEAR? 





BY SCOT LEH!.sH 


res ater, water, everywhere, 
nor any drop to drink,” 
quoth that old 


environmentalist Samuel Taylor 
Coleridge back in 1798. More than 160 
years later, society's outrage that sewage 
and industrial pollution was turning 





America needs to clean up its act now or pay later. 





America’s lakes and streams into a 
Coleridgean nightmare sparked the 
environmental movement of the ‘60s and 
‘70s. 

On the water front, the environmental 
movement culminated in the Clean 
Water Act of 1972, landmark legislation 
that is one of America’s true public 
policy successes. Under the Clean Water 
\ct, thousands of towns received 
millions of federal dollars to build new 
sewage-treatment plants. Industry 
meanwhile, was put on notice that a long 
pipe to the nearest river was no longer an 
acceptable way of disposing of its waste. 

Although Boston’s shameful history of 
neglect and delay on cleaning its harbor 
has put pollution clean-up at least a 
decade behind here, in scores of other 
cities and towns the water quality has 
improved markedly. In Maine, where 
paper-companvy pollution had reduced 
the Penobscot River to a malodorous 
blight, Atlantic salmon have'returned to 
the waters near Bangor. As the 1970s 
dawned, Lake Erie was rapidly becoming 
a dead body of water; today, the lake, if 
not completely healthy, has nonetheless 
enjoyed a remarkable turnaround. And 
there is no better example of pollution 
clean-up progress than the Cuyahoga 
River in industrial upstate Ohio. In 1972, 
the Cuyahoga was so polluted that it 
actually burst into flames. These days, 
fish have returned to the river. 

But the struggle is hardly over. The 
original deadline for requiring 
comprehensive secondary treatment, 
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FUNDAMENTAL FEARS 








mastered mass media 


BY FRANCIS J. CONNOLLY 











Robertson and Khomeini: two fundamentalist preachers who've 
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Imost a half-century ago, during 
A the early years of World War II, 
Joseph Stalin’s advisers 
cautioned him not to take any military 
action against the Vatican, nor to make 
any move directly against His Holiness, 
Pius XII. Stalin’s contemptuous reply — 

“How many divisions does the Pope 
have?” — has passed into history as the 
definitive assessment of the geopolitical 
power of organized religion in the 20th 
century, 

Until now. As America and the world 
look forward to the 1990s, the influence 
of organized religion — specifically, of 
religious fundamentalists seeking to 
reshape the secular humanist societies of 
any number of nations and regions — 
looms as one of the most challenging, 
and most volatile, issues of the 
approaching decade. Indeed, religious 
fundamentalism looms as one of the 
most likely catalysts of a violent struggle 
between the world’s rich and poor 
nations — a confrontation that seems 
ever more inevitable as the ‘90s draw 
near. 

It was in the late 1970s that most 
Americans first began to sense the 
immense power of religious 
fundamentalism as a driving force in 
world affairs. Although violent religious 
conflict had been all around us for 
decades, indeed centuries — in Ulster, in 
India and Pakistan, and in the Middle 
East — it was not until the advent of 
Ayatollah Ruhollah Khomeini’s 
theocracy in Iran that the power ofa 
modern state was formally and explicitly 
made the instrument of one religious 
hierarchy. The Iranian Revolution 








helped spawn a new sort of religious war 
in the Middle East: what had been an 
ancient struggle in which the conflict 
between Judaism and Islam was but one 
piece of a complex ideological, territorial, 
and economic battle was now, in the 
mullahs’ eves, a true jihad — a holy war 
against all unbelievers. That a sovereign 
state would commit itself to war solely 
on religious grounds (a war to be waged 
by Khomeini’s Shiite followers not only 
against Israel, but against their allegedly 
miscreant fellow Moslems in 
neighboring Iraq) then seemed ¢ 
throwback to the davs of the Crusades 
But now it seems a harbinger of the 
decade to come. 

The religious revival that first attracted 
widespread notice in the ‘70s — 
symbolized by such disparate events as 
the rise to power of Khomeini and the 
emergence of born-again Christians, 
from Jimmy Carter to Jerry Falwell, as 
important political figures in the US — 
has gained momentum throughout the 
1980s. Its impact on American domestic 
politics may still be uncertain; the 
political clout of Jerry Falwell’s Moral 
Majority seemed to peak with the 1980 
election, while the nascent presidential 
candidacy of Pat Robertson has yet to 
dem@nstrate the breadth of its support 
among the nation’s estimated 22 million 
fundamentalist and evangelical 
Christians. 

But abroad, the involvement and 
importance of religious leaders in secular 
political debate has been demonstrated 
repeatedly during the decade. 
Khomeini's imprecations against the 
Continued on page 18 
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THE BOSTON PHOENIX 





WASTING 


Continued from page 9 
meltdown, many people have ignored 
the dangerous by-product of even the 
most safely run nuke: radioactive waste. 
Back in the late 1940s, when the federal 
government was first pushing the 
exploitation of the “safe atom” for power 
production, it agreed to accept 
responsibility for devising a solution to 
the problem of storing high-level 
radioactive waste. (High-level waste, as 
currently defined, chiefly consists of the 
spent fuel rods that once powered 
nuclear plants.) In the short run, high- 
level waste would be stored on the sites 
of nuclear-power plants in the 
expectation that someday it would be 
shipped off for permanent disposal. But 
rio means of permanent disposal was 
ever devised. Today, since the industry 
has no economic incentive to take care of 
its own waste, and the federal 

* government has moved sluggishly, the 
unresolved problem of high-level-waste 
disposal has reached near-crisis 
proportions. 

More than 100 operating nuclear- 
power plants in this country each 
produce about 50 spent fuel rods per year 
— and the rods produced over'the past 25 
years are already pushing the outer limits 
of on-site storage capacity at those 
plants. By the year 2000 the industry 
could accumulate 43,000 metric tons of 
spent rods — dangerous, high-level 
waste that will have to be isolated from 
the environment for at least 10,000 years 
(some say far longer) before its 
radioactivity decreases to safe levels. 
And there is still no proven means of 
storing high-level waste safely and 
permanently. Just a few weeks ago, it was 
revealed that a model high-level-waste 
depository near Carlsbad, New Mexico 
— designed to remain perfectly dry — 
has begun to fill with groundwater at a 
rate of 1.5 gallons.per minute. That's 
enough to fill the elaborate network of 














tunnels, drilled through salt deposits 
2000 feet below the desert floor, in 25 to 
30 years. So far, efforts to stanch the flow 
have failed. And if the facility is used 
anyway, the water could combine with 
the salt to form a corrosive brine that 
would eat away at the waste containers 
and could eventually flow out of the 
tunnels contaminated with radioactivity. 
With scientists stumped by the 
problem of how to store high-level 
nuclear waste, Congress has taken the 
late Vermont senator George Aiken's 
advice to Lyndon Johnson about 
Vietnam — declare victory and go home. 
Inthe absence of a scientific solution, 
Congress has conjured a legal one. Since 
the Nuclear Waste Policy Act of 1982, the 
Department of Energy (DOE) had been 
under direction from Congress to find 
three sites for federal waste depositories 
and begin operation as s oon as possible. 


enti 


The idea was to start a process for dealing 
with the waste that would take pressure 
off the nuclear industry, whose financial 
backers, it was feared, would grow 
skittish in the absence of operating 
waste-storage facilities. But public 
disclosure of potential sites from Texas to 
Maine caused such a political uproar that 
the process was effectively paralyzed. So 
Congress changed DOE's criteria for a 
waste site to make a particular parcel of 
land on a desert bluff in Nevada, called 
Yucca Mountain, the only possible 
candidate. Although the criteria seem to 
dispense with any pretense of choosing a 
dump site scientifically, DOE officials 
defend the new policy. Not surprisingly, 
local and state officials in Nevada have 
sworn to fight it. 

The outlook for dealing with low-level 
radioactive waste is a little better. Under 
the Nuclear Waste Policy Act, states 





(rather than the federal government) will 
be responsible for dealing with low-level 
waste — which includes by-products 
from hospitals and nuclear-research labs, 
as well sludge and reactor parts from 
utility companies — beginning in 1993. 
In December Michael Dukakis signed a 
bill setting up a site-selection process for 
Massachusetts waste, virtually assuring ~ 
that there will be a low-level storage site 
here. But there are lingering problems. 
The Sierra Club’s Priscilla Chapman, 
who sat on the Massachusetts 
commission on low-level waste, says 
current methods of disposing of the 
materials “aren't anything that I would 
dignify with the term ‘technology.’ ” 
Essentially, low-level waste will most - 
likely be sealed and buried like 
hazardous chemical waste. That may be 
acceptable for some types of low-level 
waste that decay harmlessly in a few 
years. But the federal definition of low- 
level waste includes materials 
contaminated with radioactive isotopes 
that could take thousands of years to 
decay..“'I don’t think anybody has 
figured out a way to guarantee that you 
can isolate radioactive material for 
thousands of years,” says Chapman. 
The sole hopeful aspect of the 
radioactive-waste-disposal problem is 
that people have begun to look at it 
seriously, before it becomes an 
uncontrolled menace. By contrast, it took 
Love Canal to awaken Americans tothe 
reality that industry had been treating 
the water and the soil as a dumping 
ground it could contaminate with 
impunity. Today, cleaning up after 
decades of indiscriminate polluting is a 
huge task. Since a hazardous-waste 
referendum passed in Massachusetts in 
November 1986 — requiring the state to 
document suspected hazardous-waste 
sites — the Department of 
Environmental Quality Engineering has 
listed 1347 such sites, confirmed that 805 
of them will indeed require clean-up, and 
finished such work on 192 others. The 
challenge ahead will be ensuring that 
industry assumes the cost of proper 
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Continued from page 9 
which renders sewage relatively clean 
and toxic-free, was 1977; a decade later, 
the Environmental Protection Agency 
(EPA) is still fighting to establish a firm, 
legally binding schedule for laggardly 
communities to implement secondary 
treatment. (In Boston, the effort has 
barely begun; secondary won’t.come on 
line until 1999.) And other clean-up 
progress across the country has slowed 
noticeably since 1981, when the Reagan 
administration began cutting the EPA’s 
enforcement budget and undermining 
its mission by appointing administrators 
who were openly hostile to 
environmental regulations. ‘Despite a 
lot of effort, and a lot of places where 
there are astounding clean-up successes, 
sometimes it seems as if we have to run 
" as fast as we can just to stay in place,” 
admits Bill Whittington, director of 
Water Regulations and Standards for 
EPA headquarters. Still, compared to the 
pollution of the 1960s and early ‘70s, the 
progress has been real and important. 
But treeing America’s rivers, lakes, and 
harbors from the scourge of sewage and 
industrial pollution has been the easy 
part. The focus is now shifting. “We have 
done, if not a great job, at least a good job 
in terms of conventional pollutants like 
discharges to streams and surface waters 
from point sources — stuff coming out of 
a pipe — but I think all the states face a 
tremendous challenge in dealing with 
nonpoint discharges — waste lagoons, 
landfills, fertilizers, pesticides, and 
septic-tank waste — to surface and 
groundwater,” says Velma Smith, 
director of the Washington-based 
Environmental Policy Institute's - 
groundwater-protection project. 
Reducing that pollution will be a major 
environmental challenge in the decade 
ahead. More than half the US population 
relies on groundwater for its drinking 
water. And in the more rural areas of the 
country, the federal Office of Technology 
Assessment (OTA) estimates that 
groundwater provides up to 80 percent of 
water for all uses. . 
Little solid data exists to gauge just 
how pervasive the problem of 
contaminated groundwater is — but with 
each passing year, more troubling 
informatiengemestodight. Tlag A 
. my CASE 
estimates Jus . 
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wells in this country have some 
detectable, or trace, levels of 
trichloroethylene (TCE), an industrial 
solvent that is one of the most common 
chemical contaminants and one that 
often foreshadows more widespread ~ 
chemical contaimation. In larger 
industrial areas, that figure rises to 
almost a third. The EPA admits it has 
little notion of how many more wells 
may be slowly being poisoned by 
industrial chemicals or pesticides. 

One thing is certain: the potential for 
contamination is vast. “This country has 
a huge legacy of old toxic-waste 
problems — old dumpsites, landfills, 


industrial lagoons,” says John Sqott of - 
the Clean Water Action Project, a 
national environmental citizens lobby. 
Federal estimates are that the US has at 
least 19,000 hazardous-waste sites, 
180,000 pits and lagoons of liquid wastes, 
and as many as half a million leaky 
underground gasoline-storage tanks. 
“We really don’t even understand the 
dimension of the problem yet,” says Carl 
Pope, deputy conservation director of the 
National Sierra Club. “Contamination 
figures range from as low as one-half of 
one percent to as high as 20 percent. Ina 
lot of cases, we haven't even looked.” 
When states have looked, the results 
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* towns. Tonier bergs like Amherst, 






have suggested that groundwater 
pollution is greater than had previously 
been thought. For example, California 
recently found potentially serious 
problems with as much as 29 percent of 
its groundwater supplies. In lowa, more 
than 40 public water sources contain 
higher than allowable levels of pesticides 
and fertilizers. In Massachusetts, the 
phrase “contaminated water” usually 
conjures up screaming Herald headlines 
about Woburn and Acton and Holbrook, 
But the problem is far broader. As of July 
of 1986, 41 communities had been forced 
to close sources of municipal water 
supplies due to chemical contamination. 
And they aren’t just the older industrial 


Edgartown, Falmouth, Provincetown, 
Weston, Weymouth, and Yarmouth 
share the same problem as poorer 
communities like Brockton, Lowell, 
Worcester, and West Springfield. “Of 
those supplies that have been closed, 
only 26 percent are currently back on 
line,” according to Contamination in 
Municipal Water Supplies, a December 
1986, report of the state’s Special 
Legislative Commission on Water 
Supply. “The closure of a supply due to 
contamination generally means that it is 
lost to the community,” the report adds. 
Ensuring clean, pure groundwater 
supplies into the 21st century will bea 
different and more difficult fight than the 
still unfinished battle to clean up the 
nation’s lakes and rivers. Sewage can 
always be treated, and pollution from the 
end of a pipe can be regulated and 
reduced. When the source of pollution 
ceases, after a certain time the 
waterway ’s natural cycle cleans the lake 
or river. But groundwater pollution is 
much harder to control. Movement of 
contamination through an aquifer —a 
porous, permeable geologic formation 
capable of providing significant amounts 
of water to wells or springs — is often 
measured in feet per year. A barrel of 
chemical waste left, undetected, to rust 
10 years ago may not show up asa 
pollution source for another decade. But 
by the time it does show up, the plume of 
contamination has often seeped so 
thoroughly into the aquifer that is too 
late for any kind of remedial action. 
“Groundwater has been out of sight and 
out of mind,” says former Arizona 
governor Bruce Babbitt, now a candidate 
forthe Democratic presidential 
nomination. “Nobody sees it, you don't — 
swim Ui fish if, bist thie fact iS that We 
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disposal. Merely imposing fines for 
illegal dumping won't do the trick; a 
recent study showed that as it becomes 
harder to site necessary hazardous-waste 
facilities, minority communities are 
carrying a disproportionate share of the 
burden. And equally disturbing is 
evidence that some American companies 
prefer shipping hazardous waste to Third 
World countries to dealing with it at 
home. 

Even the task of getting rid of ordinary 
garbage will present a thorny problem in 
years to come. According to Douglas Foy, 
the executive director of the 
Conservation Law Foundation, it will 
soon be impossible to continue our 
current system for disposing of solid 
waste because dumping sites are nearly 
at capacity — and siting the requisite 
number of new ones is politically 
difficult given the NIMBY (not in my 
back yard) syndrome. In Massachusetts 
alone, 25 solid-waste landfills have 
drawn fines (and two more have been 
closed) for exceeding capacity or leaking 
during the past year and a half. 

Clearly, the solution is to reduce the 
amount of garbage that must be 
landfilled. But there’s a good deal of 
debate about how to do this. One 
alternative is to burn garbage in huge, 
energy-producing facilities called mass- 
burn incinerators, such as the one 
proposed for South Bay by Mayor Ray 
Flynn. Such incinerators actually need 
large amounts of garbage, so they’re 
nearly painless ways of eating trash. And 
since these plants generate electricity 
that can be sold to local power 
companies, they offset some of their own 
operating costs. But some 
environmentalists say mass-burn 
facilities pose unacceptable risks; 
perhaps most important, they can emit 
dioxin — a highly toxic by-product of 
combustion — through their 
smokestacks and in the ash they 
produce. Supporters of incinerators 
argue that dioxin can be removed from 
smoke. But the less dioxin there is in the 
smoke, the more there is in the ash an 


incinerator produces. And some 
scientists say that even tiny quantities of 
dioxin can be toxic. Moreover, 
incinerators can also emit toxic metals, 
such as lead and mercury, as well as 
furans, a family of compounds similar to 
dioxins. And even if these problems were 
resolved, incinerators would not 
eliminate the need for landfills. Since not 
everything people throw out can be 

bu. 1ed, a typical mass-burn incinerator 
would probably decrease the flow of 
waste to landfills by only about 60 
percent — and much of what remained 
would be toxic ash. 

The best alternative could be recycling, 
which, its advocates say, becomes more 
economically feasible the greater the 
amount of garbage involved. That's 
because the key to making such projects 
work is finding markets for recyclable 
materials — and such markets depend 
upon large, reliable supplies of recyclable 
trash. According to the state’s recycling 
director, John Schall, creating such 
markets is entirely possible; a pilot 
recycling program in Western 
Massachusetts scheduled to begin 
operating this vear has already lined up 
companies to buy scrap glass, tin cans, 
aluminum, newspaper, and corrugated 
paper. 

But even if buyers for such used 
commodities can be found, recycling 
may never work without massive public 
education to change the way society 
looks at waste. According to Foy, “In the 
long rut, people will have to face the fact 
that disposing of garbage is 
expensive. . . . You're going to have to 
force the consumer to recognize and 
internalize those costs.” The same could 
be said about nuclear and other 
hazardous waste, as well. None of these 
waste-disposal problems can be solved 
without serious rethinking of the 
assumption that burving and burning the 
by-products of progress exacts no cost. 
Safe disposal will be expensive in the 
short run. But cheap disposal could end 
up being verv dangerous — ultimately 
costing much more than dollars. O 





all live on the surface of a groundwater 
lake. Everything you throw out on land 
you are throwing into the lake. .. . What 
we are living with now is the 
accumulation of refuse of the last 50 
vears.”’ . 

The biggest threats, says Bill Ryan, th 
environmental program director at 
MassPIRG, “are the set of chemicals 
most often found: organic solvents and 
gasoline.” In the Midwest, where 
agriculture is a way of life, pesticides and 
fertilizers also rank among the top 
threats to drinking water. 

What can be done? Experts suggest 
two approaches, one short term, one long 
term. The short-term solution is 
comprehensive land-use regulations to 
keep toxics from being placed in areas 
where they can eventually leach into the 
groundwater. Nowhere is the old adage 
about an ounce of prevention being 
worth a pound of cure more apt than in 
the area of groundwater protection. “It 
seems to me that when proposed 
development and the need for 
groundwater protection come into 

- conflict, watershed protection is going to 
have to be the more important of the two, 
because one can develop other parcels, 
but you can’t just move around a 
watershed,” says David Stephenson, 
president of Stephenson Public Affairs, 
an environmental-consulting firm. “I just 
don’t think we have taken that seriously 
enough.” 

The national model for such 
comprehensive groundwater protection, 

‘environmentalists agree, is the state law 
Arizona, which depends on groundwater 
for 60 percent of its supply, passed in 
May of 1986. The law — a centerpiece of 
then-governor Babbitt’s environmental 
agenda — stipulates that the state’s 
aquifers could not be depleted at rates 
faster than the natural recharge rates; 
forbids any degradation of groundwater, 
all of which is presumed to be potential 
drinking water; requires all companies to 
disclose which chemicals they are 
disposing of; mandates the use of best 
available technology, regardless of cost, 
to prevent contamination; establishes 
buffer zones where pesticides — a major 
threat to groundwater in the West — 
cannot be used; and gives citizens key 
legal rights in ensuring enforcement. The 
citizens of California, meanwhile, passed 
a voter initiative in 1986 that prohibits 
companies from discharging any of 225 
possible contami 


water or by any method that cou 
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eventually result in those toxics 
' contaminating water. 
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In Massachusetts, where 314 
communities containing one-third of the 
population depend on groundwater for 
their water source, protecting the water 
table has largely been left to the cities 
and towns. Ryan says citizens can play 
an important role in the fight for clean 
water by pressuring their local leaders to 
map the local aquifer and then to 
establish strict aquifer-protection zones. 
Those zones “are basically just saving, 
‘Okay, where the water seeps into the 


ground, we will restrict the area to certain 


kinds of uses: no chemical companies or 
any kind of industrial facilities that use 
chemicals or that have underground 
storage tanks.’ There is an awful lot of 
common sense to it.” 

But the long-term solution is to reduce 
dramatically society's use of 
contaminants. The current pollution- 
control system often simply substitutes 
one type of discharge for another. Toxics 
outlawed in discharges to rivers and 
lakes are buried, or incinerated and the- 
ash landfilled, where they threaten to 
leach into groundwater supplies. “ For 
the most part, the strategy has been to 
control the discharge of toxics after the 


decision has been made to use them and - 


generate them,” says David Allen, 
director of the National Campaign 
Against Toxic Hazards’ toxic-reduction 
project. “Companies haven't focused on 
reducing toxics because the government 
hasn't directed them to do so.”’ Babbitt 
agrees: An awful lot of the many 
solvents and pesticides and chemicals 
that have been used have been used 
because nobody ever thought 
otherwise.” Babbitt says the experience 
of the last decade has proved that there is 
no truly safe way to dispose of toxic 
waste. “So the ultimate challenge is 
source reduction and neutralization. That 
is largely uncharted territory, but there is 
good reason to think that an awful lot of 
the toxics don’t have to be used, or that 
we could use a lot less of them.” 

A comprehensive toxic-reduction 
program, says Allen, “could reduce 
environmental conflicts as well as the 
need for environmental spending, and 
there are a million ways it is good for 
industry. It is a whole new paradigm for 
environmental protection.” Only when 
society finally comes to use that 
paradigm as its approach to toxic waste 
will the challenge of protecting this © 


nation’s water supplies finally be met‘ * 
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DECEMBER 31, 1987 


: & 4 | ve 


New Year's Eve Celebration! 
O POSITIVE 
THE RAINDOGS 
POSITIVELY ELVIS 
& THE ORDANAIRES 
a musical tribute to Elvis Presiey 





SECTION ONE, 


THE BOSTON PHOENIX, 
Qe 


The Great Rock ’n’ Roll Swindle 








Echo Aine Bunnymen 


with Specitl Guests 
The Leather Nun 
FEBRUARY 2 
7:30PM 

$18.50 $17.50 

(.50 RESTORATION FEE) 
WANG CENTER 


TICKETS AVAILABLE AT BOX OFFICE, TICKET- 
MASTER OUTLETS: ORPHEUM THEATER BOX 
OFFICE, OUT-OF-TOWN TICKETS; HARVARD SQ. 
CAMBRIDGE 492-1900 OR CALL TICKETMASTER 


AT 1-617-787-8000. 


























former lead guitarist of Kiss 
ACE FREHLEY’S 


COMET 
ENVY 
Sun., Jan. 38:00 p.m. 








~ 


THE NOVEMBER GROUP 


VOW OF SILENCE 
Fri., Jan. 88:00 p.m. 








OLIN 








Friday 
February 5 
7:30 pm 
Boston Garden 


Tickets available 

at box office, 

all Ticketron locations, 
Out-of-Town Tickets, 
Harvard Square, 
Cambridge, 492-1900, 
or call Teletron 

at 1-800-382-8080 

(in Boston, call 720-3434). 
Presented by 

Tea Party Concerts. 


























J es MBE 
Back by Popular Demand 
MARSHALL CRENSHAW 
DR. BLACK’S COMBO 
Fri., Jan. 15 8:00 p.m 





” etal 48* 
EXODUS 
M.O.D. 
Wed., Jan. 208:00 p.m 


Heavy 





Hea 








Polygram Recording Artists 
WARLOCK - 
Thurs., Jan. 21 8:00 p.m 








Tis The Season. 


Flu 
Aches & Pains 
Sore Throats 


BOSTON EVENING 
MEDICAL CENTER | 
267-7171 





Mass Blue Cross 
M/C Visa 
American Express 


‘Serving the Boston community 
for 60 years” | 
314 Commonwealth Ave., Boston 





Afternoon and 
evening hours 
for your convenience 


























DOWN AVENUE 
Fri., Jan. 228:00 p.m. 





MAX CREEK 





Fri., Jan. 298:00 p.m. 





Tickets available at Box Office 
and at all Ticketmaster locations 
Must be 21. Positive |.D 
Box Office open M - F 12-6 
Sat. 3-6 
967 Commonwealth Ave., Boston 

g 254-2952 





Carterie de Paris 
FRENCH KISSES 








Thurs., Jan. 28 8:00 p.m. 








ART 
ROCK MCSIC 
AND 


The greatest selection of posters, frames, 
and postcards you've ever seen. 





MOVIE POSTERS 


THE ART 


GALLERIE 
NOW OPEN 
Over 2,500 new 
posters now in stock 

















FRENCH KISSES 
140 TREMONT ST., BOSTON 
423-0422 


(conveniently located near the Park St. & Washington St. T-stations 
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Continued from page 8 
that the embryos wouldn’t 
implant the first time around. 
Well, back when this was 
happening, no one was giving 
much thought to the fate of 
frozen embryos in the event that 
the “parents” die. The whole 


concept, you see, was just so new. 


A year later, of course, the Waller 
Commission, convened in 
Australia to make policy 
recommendations on issues - 
related to reproductive 
technology, determined that 
frozen embryos in storage be 
destroyed in such instances. 
According to George Annas, the 
noted professor of health law at 
Boston University’s School of 
Public Health, ‘forbidding the 
sale of human embryos would 
prevent treating them like 
unclaimed luggage.” 

Luggage, indeed! Fortunately, 
we've rejected that 
recommendation. I mean, can 
“you imagine destroying all those 
perfectly good products for the 
sake of — oh, I don’t know — 
some higher moral principle? 
Then again, as we all know, life 
was very different even a decade 
ago. Babies, fetuses, embryos — 
all of them were treated much 
more like second-class citizens. 
For instance, when a Georgia 
Supreme Court and a Denver 
juvenile-court judgé in separate 
cases ordered Caesarean sections 
for women who opposed the 
procedure, people made the 
biggest fuss about it. They didn’t 
seem to understand the clear 
distinction between maternal 
rights and fetal rights. 

When you think about it, 
though, it’s become much easier 
to perceive the fetus as distinct 
from the woman who carries it 
because of all our new 
developments in fetal diagnosis 
and fetal surgery pushing back 
the line of fetal viability. | mean, 
10 years ago"people thought it 
miraculous that doctors were 
saving premature infants born at 
only 24 weeks. Today we take 
that for granted. Of course, as the 
point of viability has moved 
further back toward conception, 
the 1973 Roe v. Wade ruling 
legalizing abortions of nonviable 
fetuses has had to be adjusted. 
Nowadays doctors wouldn’t 
dream of performing second- 
trimester abortions. 

Nor any abortions at all, once 
the artificial womb — an 
incubator in which an egg can be 
fertilized and grown to maturity 
— is perfected. Once that 
happens, Lester tells me, the fetus 
will be considered viable from 
the moment of conception. 
Rather than seeing an unwilling 
mother forced to bring her baby 
to term, Lester subscribes to the 
idea of simply transferring all 
babies that might previously 
have been aborted (about 1.5 
million a year in the US) into 
artificial wombs. When Ginny, 
our oldest child, asks him what 
would then happen to all those 
babies, Lester merely shrugs. He 
hasn’t gone that far in his 
thinking. 

Lester has, however, finally left 
his medical practice to devote 
himself exclusively to the 
development of embryo cloning. 
With this method, the nucleus of 
an in vitro fertilized egg would be 
replaced with the nucleus of a 
body cell from the person of your 
choice. Since the nucleus 
contains the genetic material, the 
resulting baby would be 
genetically identical to that 
chosen person, regardless of who 
provides the egg, the sperm, or in 
whose body the fetus grows. 
Lester Jr. says he’d order two of 
today’s top athletes; Jeremy 
would buy a clone of his favorite 
movie star. 

But Ginny is horrified by the 
idea. She has a real old-fashioned 
conscience, this daughter of ours, 
inherited, we can only surmise, 


Ae 


tem, US. 


cloning, Ginny argues, different 
kinds of kids will go in and out of 
vogue, something like Cabbage 
Patch dolls. So what will you do, 
she asks her brothers, if you 
order an in-vogue kid who then 
goes out of vogue before he’s 10? 
She’s also opposed to the idea of 
placing a monetary value on 
different characteristics. High-1Q - 
kids would'sell for more; so 
would tall ones and white ones. 
Lester Jr. tells Ginny she doesn’t 
like the idea of cloning because 
she has asthma and wouldn't sell 
very well. With today’s highly 
sophisticated genetic screening, 
she likely wouldn't be on the 
market in the first place. Nobody 
opts for an asthmatic kid 
anymore. : 

Back when Lester, Philippa, 
and I had Ginny, screening 
techniques weren't so refined. By 
the time Lester, Josephina, and | 
had Jeremy, however, in 1989, we 
were able to choose the baby’s 
sex before our embryo was 
implanted in Josephina. Today 
everyone sex-selects, generally 
opting first for a boy, then fora 
girl. “Big brother, little sister,” 
warns Ginny, “makes for a 
stratified distribution of the 
sexes. And how do you think it 
feels,” she asks, “to discover you 
were chosen second?” 

Lester grows impatient with 
Ginny’s skepticism and wants 
her to stop working after school 
at the local Search Agency, where 
she handles hundreds of calls 
each day from adoptees, 
artificial-insemination-donor 
(AID) children, and people who, 
like herself, were products of 
various surrogate arrangements. 
Everyone who calls is in search of 
roots, some mysterious, 
unknown piece of himself. And 
all these people, says Lester, are 
making Ginny into a thoroughly 
unpleasant skeptic. 

At this, of course, Ginny has a 
good laugh, reminding Lester 
that it is from him that she has 
learned to question and challenge 
the limits of everything, 


. including his sacred world of 


technologies. For hadn’t he told 
her, more than a decade ago, 
when the Vatican’s Congregation 


~ for the Doctrine of the Faith on 


artificial forms of procreation 
came out condemning every form 
of reproductive technology, that 
he had been forced to make a 
final, wrenching break from his 
religion? Lester has to admit this 


was true. 


Well, Ginny says she is simply 
following in Lester's footsteps by 
bringing her own dose of healthy 


skepticism to the prevailing new 


“religion.” What are its limits? 
Where might it go? Life-giving to 
whom? And who will control it? 
Scientists like her father? She 
wants to know just what values 
these techniques reinforce. Such 
questions, says Ginny, must be 
thoughtfully raised, over and’ 
over again, as we weigh the pros 
and cons of our reproductive 
“advances.” After all, like atomic 
power, such technologies can 
both light up our lives and 
destroy them. 

But goodness, I’ve led you 


.quite astray; I was telling you 


about the frozen embryos and 
Greta and how badly we wanted 
her, Lester and I. Because we had 
so admired her mother. Of course 
I'd be lying if I didn’t say that the 
fact that little Greta also stood to 
inherit a $3 million estate 
certainly didn’t diminish her 
appeal. Her mother, it seems, had 
no living relatives to whom her 
fortune had to be passed along. 
So before the public got wind of 
the whole thing, Lester stepped 
in and simply put the embryos 
into “safekeeping” for a while. 
Last year, when the law finally, 
clearly determined that any and 
all frozen embryos were, indeed, 
for sale, we purchased little Greta 
for, well, I'll have to admit it was 
a small fortune. Legally, she has 
her biological parents’ name, 
though, and that'should expedite 
her inheritance. 


Season’s greetings, from.all of 
; O 
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TOWER RECORDS 
Boston's 


LARGEST RECORD STORE 











Ath meee abt ae er Bi 











¢ OVER 500,000 RECORDS, CASSETTES, COMPACT DISCS, VIDEOS & BLANK’ TAPE! 


. 1000'S OF MOVIES, MUSIC VIDEOS AND LASER DISCS! 


¢ OVER 100,000 CLASSICAL COMPACT DISCS, RECORDS & CASSETTES! 








GRAND OPENING 


MASS. AVE 


AT NEWBURY 
3 FLOORS OF MUSIC & VIDEOS 


oo age SALE 





CBS 


NICE PRICE 
LPS & CASSETTES 


3.44 


5.98 TOWER LIST 

































































3.44 LP/CASS 12.99 CD 
EUROPE 
AEROSMITH’S ELVIS COSTELLO 
GREATEST HITS 
FURS 
Qay BOB DYLAN 
THE CLASH 
3.44 LP/CASS 12.99 CD 
CHICAGO 
Bruce Springsteen KENNY LOGGINS 
x N 
SANTANA 
DAN FOGELBERG 
Cinetapetoreee 
pie eyly ort hor EARTH, WIND 
' & FIRE 
3.44 LP/CASS 12.99 CD 
LAURA NYRO 
Billy Joel! Piano Man SIMON & 
GARFUNKEL 





3.44 LP/CASS 12.99 CD 








LPS & CASSETTE 


TOWER’S 
TOP HITS 








S COMPACT DISCS 


6.99 12.99 


15.98 & 16.98 TOWER LIST 





8.98 & 9. 98 TOWER LIST 






























..NOTHING LIKE THE SUN WHITNEY HOUSTON 
. > 
Sting ein 
Includes 
We t! Be Together 
Be Snii My 
Beating Heart . 
Little Wing ms. 
The Lazarus Heart ca al 
Tney Dance Alone § 
(Gueca Solo) eS | 
®@ DION'T WE ALMOST HAVE IT ALL 
LJ # | WANNA DANCE WITH BODY 
7.99 2 LPs/CASS 12.99 CD 6.99 LP/CASS 12.99 CD 





6.99 LP/CASS 12.99 CD 


BRUCE SPRINGSTEEN 
TUNNEL OF LOVE ~ 


vance/Bne Step up 








JOUM COUGAR MELLENCAMP 
att LONESOME JUBILEE 
ING - PAPER IN FIRE CHERRY BOMB 
HARD TES OR AN HONEST MAN 
ond Caen 1 Our 











{Thanet WERE ALONE NOW. 








seve) //ANDER 

















6.99 LP/CASS 12.99 CD 6.99 LP/CASS 12.99 CD 6.99 LP/CASS 12.99 CD 
TERENCE TRENT Les Misérables _ NATALIE COLE 


Gey 


~ 






INTRODUCING THE 
HARDLINE ACCORDING TO 
TERENCE TRENT D’ARBY 


if You Let Me Stay/’ Well 
Dance Little Sister/Sign Your Name 





ORIGINAL BROADWAY CAST RECORDING 

















6.99 LP/CASS 12.99 CD 


12.99 2 LPs/CASS 24.99 2 CDs 


6.99 LP/CASS 12.99 CD 





GEORGE MICHAEL 




















FORELGNER 


inside information 





Thesue 


KAS We RASS We: 499 He. 














6.99 LP/CASS 12.99 CD 


BB savouwm s& 
HEART TURNS TO STONE Why Can't | Be You? 
CAN'T WAIT The Kiss ' Catch 
6.99 LP/CASS 12.99 CD 9.99 2 LPS/CASS 12.99 CD 




























































































































































































































































FREE! 





1988 


TOWER RECORDS 
CALENDARS 
WHILE THEY LAST! 








OF 6% $e 4 9 seoeeeoerevye 
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In Back:'Bay 



































maxXell. | DENON |MCA- MOTOWN - IRS|PARAMoUN 
STANDARD TO 17.95 
See HIGHGRADE co STAR TREK I: 
| is STEP UP 3 PACK DMPACT DISCS COMPACT DISCS THE WRATH OF KHAN 
| 3.99 Wr 
H | ws : ? STAR TREK Ill: 
| 00 ees & 7 SEARCH FOR SPOCK 
| ft) HIGHGRADE HGX 7120 AND 15.98 TOWER LIST @ » | 17.95 
(2) STANDARD EX 1120'S THESE ee AND MORE 15.98 TOWER LIST | EXPLORERS 17.95 
a TO és D.A.R.Y.L" 17.95 
STEP UP 3 PACK Ri if COUNT BASIE SALE 25.95 48 HOURS 17.95 
4 99 fe aa « S. >) | panei R.E.M. as DOCUMENT REG. 29.95 BEVERLY HILLS cop 
TIFFANY — TIFFANY 17.95 
A TAPE | ~ THE a 
PACK PRICE 14,97, INCLUDES ig RANDY BRECKER BELINDA CARLISLE — RED SHOES neoPOLTAN Fe OPERA: 
HGX GOLD HIF! 1120 AND Fe 
in HIGHGRADE HGX T120'S IN eon HEAVEN ON EARTH (BIRGIT NILSSON) 
ELAINE ELIAS 12.99 CD 6.99 LP/CASS BRUCE WILLIS — 12.99 CD 6.99 LP/CASS 25.95 
SONY. || J] swekeRSeun, | THE RETURN OF BRUNO [IT JazuaLR esettoy 
" stanparpanave ||| ee a ee LIONEL RICHIE— =| 25.95 
ESTi2z0L750. || |/ | SYMPHONY #1 ? DANCING ON THE CEILING||| @ Seatgill| Val ie | 
i ; MANLERINDA. ~ “}) SYMPHONY #4 | ou i 2 one 
3.99 SYMPHONY #5 BIG CHILL batons { io : 
PER TAPE WHEN YOU | em mci nen _____] ORIGINAL SOUNDTRACK {[_ eter tes rr 
BUY bet 12.99 CD 8 12.99 GD 7.99 2 LPS/CASS 12.99 CD 6.99 LP/CASS 
Esx-HiFi T120L750 [ELVIS COSTELLO VERVE LASER 
4.99 | IMPORT POLYGRAM AZZ VIDEO DISCS 
PER TAPE WHEN YOU 
BUY 3 OR MORE COMPACT DISCS & ECM c HELP! 
BUY 4 GET 1 FREE LP’S & CASSETTES | COMPACT DISCS 34.95 
BUY 4 OF ANY ONE GRADE OF SONY ) 
T120 OR L750 AND GET A LIKE TAPE 6.99 12.99 69.95 (CAV) 
FREE FROM SONY. MAIL-IN OFFER 9.98TOWERLIST 15.98 TOWERLLIST HARD DAYS NIGHT 
GOOD THROUGH JUNE 1988. & 69.95 (CAV) 
THK _ 15.98 TOWER LIST THESE AND MANY MORE. ius eusbnedll 
: SALE 29.95 
AX STEVE SWALLOW REG. 34.95 
, DEF LEPPARD —_———— 25.95 
HYSTERIA PO 
Ms. i MAGNUM FORCE 
syauoarro | 7991p cas ial jommoon S| e 
STEP UP 3 PACK 16.99 COMPACT DISC | PROJECT X 
RUSH ] DAVE HOLLAND 29.95 
3.99 JUST WHEN COSTELLO FANS A ON on 
entre THOUGHT THEY HAD HEARD IT Sart eter Anae SS aa ; STRANGERS 
PACK PRICE 11.97, INCLUDES ALL... “OUT OF OUR IDIOT” ; 6.99 rein’ 12.99 cD ON A TRAIN 
(1) HIGHGRADE E-HG T120 AND FEATURES 17-B SIDES, RARITIES, MEN WITHOUT MARC JOHNSON’S BASS DESIRES | 25.95 
(2) STANDARD GRADE HST120'S |. BREWIOUSLY UNRELEASED ni HATS SECOND Sten a 
inenoeadinion SONGS ON ONE LP OR CAS- BLL FRISELL HW SCOFIELD 
E-HG T120/L750 SETTE. THE CD CONTAINS 21 VAN MORRISON - 
SONGS WITH FOUR TUNES THAT ey ANTONIO CARLOS § mcasties 
4 ARE NOT ON THE LP OR PHANTOM OFTHE] | 0 | JOBIM asionre ares 
PER mi WHEN YOU CASSETTE! LON BON CAST ee 
BUY 3 OR MORE- fas sao = SALE 49.95 
12.99 CD 6.99 LP/CASS 6.99 LP/CASS 12.99 CD REG. 54.95 
OPEN ‘TIL MIDNIGHT } SALE ENDS 2/10/88 
ond FROM FAMILY FAVORITES 
rental | TO CULT CLASSICS — TOWER 
each STOCKS 1000'S OF VIDEOS 
BOSTON Shaner 
Mass. Ave At Newbu: ry 
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WORLD BEAT 


WITH SPECIAL GUESTS 


THE CAVEDOGS & 


THURSDAY + JANUARY 14-+$8.50/$9.50 
|! WANT TO BE YOUR MAN’ 


The Zapp Band 


featuring 


NOTE SN 


WITH SPECIAL GUESTS 


STAR BOUND 


SUNDAY » JANUARY 17 + $5.50/$6.50 
ero ee he a 1-)-7- eae) ne) 
Rou MARTIN LUTHER KING JR. DAY... 


iIBRAHIMA’S! 


En z . 
$ e+e 
ow - 4 


a 


THE NEW GENERATION 
BAND 


DOORS AT 7:30 P.M. 


THURSDAY + JANUARY 21 « $6.50/$7.50 
EX-LEAD VOCALIST FOR IRON MAIDEN 


© 


PAUL DI'ANNO’'S 


—— 


Bar 
he Mos 





FRIDAY « JANUARY 22 + $4.50/$5.50 
BIG TIME RECORDING ARTISTS 


‘ 


WITH GUESTS 


fo . 
£5 


THURSDAY + JANUARY 28 + $4.50/$5.50 


THE ExPLoiTED 


WITH SPECIAL GUESTS 


FRIDAY « JANUARY 29 + $5.50/$6.50 


RECORD RELEASE PARTY 
WITH GUESTS 








JAMAICA .. 


stelt late meal em-llat-|¢-Migeliim=ler-3 Colt 
Departing every Sunday beginning January 10th. 
Air/Land packages also available. 
Call for more information 
1-800-223-1277 


SUNBURST HOLIDAYS 
“WE MAKE JAMAICA 


NO PROBLEM 








LEZONE 
WITH SPECIAL GUESTS 


OBSESSION 





~ A Riddle. 


The National Wildlife 
Federation is doing its 
part in America’s quest for 

a healthy 





It’s much better fresh. 

Cold or warm. 

If it’s not clean, it can 
make you 





sick. environment 
. We all use You can, too. 
it — from Join the 
presidents National 
to newborn Wildlife 
infants. Federation, 
Animals, 1412 16th 
trees, insects, Street, NW, 
and plants Washington, 
use it, too. DC 
What is it? 20036-2266. 





‘Wace Gartison/index Stock International Ine 


We care about clean air. 


It’s air, that 
substance that noix of us 


| can live without. 
, Working for the Nature of Tomorrow, 
E NATIONAL WILDLIFE FEDERATION 
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Welcomes 


TUESDAY 
FEBRUARY 2 
7:30 BM. 
BOSTON GARDEN 


Reserved Seats 15.50 & 17.50 


Tickets Available at The Boston Garden Box Office. 
Out Of Town, Strawberries Records, Nubian Notions. 
All Ticketron Outlets, Teletron 1-800-382-8080 


Presented by Cafferty s Concerts 


Touch THE 
wohuA Tour 
(VSF 











Chive the Ghift of Music for Christmas! 





CURE 


Continued from page 8 

save money,” says William B. 
Schwartz, MD, senior professor 
of medicine at Tufts University 
and the New England Medical 
Center and co-author of the 
book The Painful Prescription: 
Rationing Hospital Care. “We 
have to make a decision. Do we 
ration health care, or do we pay 
the price it costs to provide care 
for everyone. .:. And we’re 
facing questions about treating 
the impaired, the unborn, 
whether we should pursue 
aggressive treatment of the 
terminally ill.” 

Schwartz says the US may 
move toward limiting the 
availability of health care for 
certain groups of people, such as 
the elderly, as Great Britain does 
now. The:British, for instance, 
rarely use dialysis to treat chronic 
kidney failure in people over 55. 
They perform only one-sixth as 
many CAT (computerized axial 
tomography) scans as their 
counterparts in the US. They do 
coronary-bypass surgery 
one-10th as often. 

Those who would bear the 
brunt of any additional health- 
care rationing are the ones 
who've already been hit hardest 
by health-care-cost containment 
— the elderly. Until five years 
ago, Medicare, the federal insurer 
for the elderly that pays 40 
percent of the hospital bills in the 
country, paid all hospital charges 
retrospectively. Doctors and 
hospitals simply tallied up fees 
for services and then sent the 
government a bill. Given these 
pay-as-you-go incentives, few 
physicians or institutions 
exercised much fiscal restraint. 
Physicians overcharged for many 
procedures, particularly simple 
ones, such as cataract surgery, a 
20-minute operation for which 
doctors collected an average of 
$2000 per operation in 1982. The 
average cost of a patient day ina 
US hospital doubled between 
1970 and 1980. And medical 
spending in the United States 
rose (in 1982 dollars) fronw$776 
per capita in 1965, the year before 
the Medicare program went into 
effect, to. $1365 in 1982. 

In 1983 Medicare instituted the 
diagnostic-related group, or 
DRG, system, a prospective 
hospital-payment formula that 
pays aset amount for 471 
hospital procedures. Under this 
plan, Medicare reimburses a 
hospital a certain sum — say 
$3000 — for a procedure such as a 
routine appendectomy. If the 
hospital performs that 
appendectomy for less than 
$3000, it makes money. If it goes 
over the amount, it swallows the 
difference. DRGs are not only 
meant to fix hospital prices but 
also to encourage hospital 
efficiency. 

Critics of the DRG system, 
however, say it encourages not 
efficiency but undertreatment 





“and maltreatment of patients. 


They assert that DRGs don’t 
provide enough money for 
adequate patient care and that 
they lead to the dumping of 
patients from hospitals before 
they've fully recuperated. Such 
criticism has come to the 
attention of Congress, which is 
scrutinizing the DRG system. But 
even if lawmakers legislate 
adjustments in the Medicare 
system, the federal program 
won't come close to solving the 
health-care problems of 
Americans over 65 — a group 
that now makes up 12 percent of 
the nation’s population and 
whose ranks will swell to 20 
percent in the first quarter of the 
next century. 

Medicare was set up in the 
1960s to cover in-hospital 
medical and surgery costs for a 
population that didn’t live much 
beyond the age of 65. Today 
medical advances have made it 
possible for many people to live 
well into their 80s. But a¢the 
Continued on page 18 








MOLLY'S 


| BOSTON’S MOST ENTERTAINING NIGHTCLUB 


_ We wish to thank you for your 
continued i, ct over these past 15 
years, and hope to see you often! 


Enjoy a — evening in our old English 
style pub, play darts, pool, foosball, or 
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BAR & GRILLE 


Fine dining in a comfortable atmosphere! 
Brunch served Saturday and Sunday 
11:00 a.m. to 3:00 p.m. 


547-1228 
1667 Massachusetts Ave. 





IGNORANCE 
IS NOT 
BLISS. 


Support your local library. 








Amencan Library Awocntion 
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Cambridge, Mass. 02138 
After work enjoy complimentary hors d'oeuvres served 5-7! 

















Jazz Explosion 
Super Bands ’88 


featuring 


Stanley Clarke 
Allan Holdsworth 
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URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
vans, sofas, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 
NO CHARGE 

Stitching service available. 
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Steve Smith 
Bernard Wright 
Randy Brecker 







Bench 24x75 12.67 22.80 34.20 
75 
Twin 39x75 20.58 37.05 
75 


Full 54x75 26.50 51 








Sun., Feb. 7 — 7 & 10 p.m. 
Berklee Performance Center 


Reserved seats $18.50 & $16.50 at Box Office, Ticketron, 
Teletron (720-3434), Out-of-Town (Camb.) Strawberries and 
ConcertCharge (497-1118). 
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An Evening with 
BOBBY MEFERRIN 


3 Time Grammy Award Winner 


Friday, 


January 22 
8:00 p.m 


Symphony 
Hall 


we MIX 


166.7 FM 


All seats reserved. Tickets available at Symphony Hall Box Office; 

Ticketron; Out of Town Tickets (Harvard Square); Strawberries Records. 

oe By Phone: Teletron 720-3434 or 1-800-382-8080; ConcertCharge 
~1118. 
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Or in any one of 60 coun- 
tries in Asia, Africa and 
Latin America. Your first job 
after graduation should 

offer you more than just a 
paycheck. As a Peace 
Corps Volunteer, you will 
handle responsibilities and 
meet challenges far greater 
than those you would be 
faced with in a starting posi- 
tion in the United States. 
International firms and gov- 
ernment agencies acknowl- — 
edge and value that kind 

of experience 


25 years of PEACE CORPS 
The toughest job you'll ever love 


rR) 





PFACE CORPS 
10 Causeway St #466 
Boston, MA 02222 
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elderly survive longer, they 
develop more health problems 
— respiratory ailments, cataract 
difficulty, and arthritis — that 
don’t have to be treated in the 
hospital but that must be treated 
if a person is to enjoy a decent 
quality of life. What the elderly 
need desperately is custodial care 
— help with transportation or 
part-time nursing — which 
Medicare doesn’t pay for. And it’s 
for that reason that many senior 
citizens end up impoverished 
even as they enjoy the fruits of a 
new medical technology that can 
allow them to live to a ripe old 
age. 

The Medicare payment system 
is the fulcrum of the entire 
health-care system, and its 
cutbacks have prompted all other 
insurers to demand that hospitals 
and doctors exercise cost 
containment, if only so shortfalls 
from Medicare cutbacks aren't 
passed on to them. And since 
insurers have found that cost- 
containment measures haven't 
dramatically lowered health-care 
bills, they’re looking for new 


. ways to modify the cost of 


treatment — modifications that 
are going to be costly to 
consumers. 

According to Jerome 
Grossman, MD, president and 
chief executive officer of the New 
England Medical Center, cost 
containment is already putting 
hospitals at risk of jeopardizing 
the quality of patient care. 
“We've cut a lot of fat and we're 
getting to the muscle now. Even 
the strongest and most efficient 
of institutions can’t maintain the 
quality of patient care if there are 
many more cuts,” he says. “The 
FDA requires extensive testing of 
drugs. No one has tested cost 
containment and utilization 
management to see if it’s worked. 
No one’s looked at the dangers. 
Utilization review that got rid of 
hospitalization for low-back pain 
and unnecessary surgery was 
very worthwhile. But now we're 
facing situations in which 
insurers won't allow us to give 
care. In certain advanced 
treatment of cancer, we are often 
denied authorization by insurers 
simply because they have very 
simple computer systems with 
lists of approved treatments on 
them and the somewhat rare 
treatment is not on that simple 
list.” 

If a cancer treatment is absent 
from insurer lists today, it is 
frightening to.speculate about 
what might be missing from 
them five years from now. 
Increasingly sophisticated and 
expensive technology, the cost of 

.ag AIDS patients, and the 
_ owing health-care needs of 
graying baby-boomers. will put 
enormous financial pressure on a 
health-care system that insists it 
has reached its pain threshold. 
Can a system that sustains the life 
of elderly patients afford to offer 
any services to the poor or the 
uninsured? If a cure for AIDS is 
discovered, will research 
hospitals with limited budgets be 
forced to choose whether to offer 
treatment to a young AIDS 
patient or an elderly woman with 
cancer? 

“The challenge of the ‘90s is 
going to be defining what the 
minimum floor is going to be in 
health care,” says Richard 
Egdahl, MD, director of the 
Boston University Medical 
Center. “What kind of generic 
care will we provide for 
everyone? It’s a difficult question, 
and one we as a society haven't 
answered when it comes to 
housing or food. But we have to 
decide how egalitarian our 
system is going to be.” 

Massachusetts, says Egdahl, is 
now serving as a “laboratory” for 
the rest of the nation, as business, 


consumer, health-care, and 
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the leadership of Senate Ways 
and Means Committee 
chairwoman Patricia McGovern 
(D-Lawrence) — attempt to 
hammer out a health-care bill 
that keeps hospitals solvent in 
spite of Medicare cutbacks, pays 
for care for the uninsured, and 
doesn’t shift so much of the cost 
of health care onto the private 
sector that corporations cut back 
dramatically on what they pay 
for health insurance. (Last week, 
the McGovern-orchestrated 
héajth-care bill was killed in this 
legislative session by a 
recalcitrant House.) 

The overriding question for the 
1990s is, who will receive what 
kind of care? Who will live and 
who will die? If Americans truly « 
want an egalitarian health-care 
system — and polls and 
referendum results indicate that 
we do — then the government, 
or, more accurately, the taxpayers, 
will have to pay more to maintain 
the quality of life we now know 
and to explore the dramatic 
possibilities opening up on the 
medical-science frontier. 
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“great Satan” that is America; 
Pope John Paul Il’s exhortations 
to his Polish countrymen in 
support of Solidarity; the 
religious separatism of Sikhs in 
India that culminated in the 
assassination of Indira Gandhi; 
the fierce revolt of the Moslem 
Afghani Mujahideen against 
occupying Soviet troops; the 
critical role played by jaime 
Cardinal Sin, archbishop of 
Manila, in toppling the bankrupt 
regime of Ferdinand Marcos in 
the Philippines; Archbishop 
Desmond Tutu’s moral 
leadership in the struggle against 
apartheid in South Africa; the 
bloody rioting between Iranian 
pilgrims and Saudi troops that 
broke out this year at the Grand 
Mosque in Mecca — all those 
events and more illustrated the 
potent emotional appeal of 
religion, especially among those 
who count themselves aggrieved 
or dispossessed. 

The simple fact is that religion, 
far from being the opiate of the 
people, has emerged as one of the 
most dynamic forces for change 
— and one of the most persistent 
sources of violent conflict — in 
today’s world. 

Arguably, conflicts of faith 
have always been a major 
obstacle to world peace, and 
virtually all of the religious 
disputes of the ‘80s can trace their 
roots back centuries or even" 
millennia. What makes things 
different these days, though, is 
the way so many religious figures 
— most notably the same 
fundamentalist leaders who 
preach so vehemently against the 
values of the modern secular 
world — have come to use 
modern technology, and the 
refined techniques of advanced 
propaganda, to speak to the 
faithful directly. In America, this 
phenomenon has meant a 
plethora of televangelists 
wheedling money over the 
airwaves; abroad, it has allowed 
the likes of a Khomeini to 
command a near-global audience 
for his doctrine of fundamentalist 
Islam, transforming him from a 
locally prominertt mullah into the 
acknowledged leader of a bona 
fide worldwide movement, ane 
whose picture is hung on walls 
not only in the Middle East but in 
the Philippines, Indonesia, and 
parts of Asia. 

What is taking place as we 
enter the ‘90s is a return toa 
world in which religious leaders 
can realistically claim political 
power on a transnational scale — 
a sharp reversal from the trend of 
the last few centuries. At the end 
of the 19th century, it had 
become a commonplace among 
historians to observe that the 
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 ASKFORA 
HANDS-ON DEMONSTRATION | 
OF RCA'S MOST ADVANCED 
AUDIO-VIDEO SYSTEM 


INTEGRATED REMOTE CONTROL 
ACTIVATES MAJOR FUNCTIONS OF ALL 


DIMENSIA SYSTEM COMPONENTS _ y, | 
Dimensia is the most advanced audio-video | an | 
system in RCA history. It’s state-of-the-art video saiesat 


combined with high-fidelity audio, and you 
control virtually every function of each key 


component from a single remote control. on-screen prompts and menus guide you 

Your Dimensia system might include an Audio- through system operation every. step of the way. 
Video Control Center, Stereo Amplifier, Dimensia is sight and sound brought to the 
Compact Disc Player, Turntable, Dual Auto ultimate. Come in for a demonstration today. 
Reverse Cassette Deck, Graphic Equalizer— And take a step into the future of audio-video. 


and even a Dolby™ Surround Sound 

Processor. You can choose.a 120, 100 or 50 

watt per channel Dimensia Amplifier Dolby" is a trademark of 
depending on how much power you need. And Dolby Laboratories Licensing Corp. 


For the RCA dealer nearest you, call Eastco 1-200-327-8268. Regional distributor for RCA Consumer Products 1-800-EASTCO8 
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HARVARD SQUARE MIT COOP AT KENDALL DOWNTOWN COOP COOP AT LONGWOOD 
Cambridge 3 Cambridge Center 1 Federal St. 333 Longwood Ave. 
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institutional power of organized 
religion had wilted in the face of 
rising nationalism. Although 
religious leaders and institutions 
might ally themselves with 
specific national movements — 
Gandhi in India, the Zionist 
leaders who pressured for the 
establishment of Israel, and the 
Moslem leaders who worked for 
the creation of Pakistan — 
conventional wisdom had it that 
no religious institution would 
ever again attain significant 


- political power that could cross 


national boundaries, in the way 
that the papacy had dominated 
European politics through the 
early Middle Ages. But at the end 
of this century, it is becoming 
apparent that religion, aided by 
the mechanisms of mass 
communication, is beginning to 
supplant nationalism as the 
premier motivating force in much 
of the world. 

The most prominent examples 
of this phenomenon are of course 
Khomeini and to a lesser extent 
Colonel Muammar al-Qaddafi, 
who has wrapped himself in the 
mantle of Islam even as he 
pursues what appears to be a 
conventional, nonreligious 
geopolitical agenda. But if Islamic 
fundamentalism in-the Middle 


East has provided the most vivid 
demonstrations of growing 
resurgent religious power, it is 
not an isolated case. Religious 
fundamentalists of any 
denomination — isiam, 
Hinduism, Sikhism, Christianity, 
even some forms of Orthodox 
Jewry — share a basic philosophy 
that carries an innate appeal to 
the poor and powerless across the 

lobe: modern, secular society 
has failed, and must be replaced 
by a rigorous devotion to spiritual 
values. The fundamentalist 
approach is at base a call to 
radical action, and as such it’s a 
potent argument to attract 
precisely those dispossessed and 
aggrieved classes whom modern 
society clearly has failed. 

It is no coincidence, for 
instance, that in the US the most 
marked religious trend of the past 
decade has been the rapid growth 
of evangelical Baptist churches in 
the Hispanic community. 
Traditionally, of course, the 
Hispanic community has been — 
and statistically remains — 
overwhelmingly Roman 
Catholic. But the growing appeal 
of back-to-basics Christianity 
within the rapidly expanding 
Hispanic underclass suggests the 
appeal of fundamentalist 


’ religious values as an alternative 


to both mainstream religion and 
the mainstream of American 
society that has so far excluded 
most Hispanics. 

Elsewhere in the world, that 


same sort of appeal makes 
religious fundamentalism 
attractive to vast numbers of the 
disenfranchised — from 
Palestinians excluded from what 
they consider their homeland, to 
Sikhs excluded from what they 
consider to be meaningful 
political power in India. Most 
significantly, the fundamentalist 
appeal — especially that of Islam 
— is gaining strength in the least 
developed Third World nations. 
Indeed, the possibility exists that 
the “North-South conflict” of 
which economists and scholars of 
international relations are so fond 
of predicting — a situation in 
which the principal source of 
world turmoil is not competition 
between the ideologies of East 
and West but competition for 
dwindling resources pitting the 
industrialized nations (including 
both the US and the USSR) 
against the least developed 
countries — may wind up being 
skewed along religious lines, as 
well. 

If such a prediction seems far- 
fetched, consider the case of the 
Soviet Union — a nation with no 
official religion, but one whose 
ruling class shares a Great 
Russian culture heavily 
influenced by Eastern Orthodox 
Catholicism. Perhaps the most 
pressing issue currently facing 
the Soviet leadership is a sharp 
shift in the ethnic composition of 
the Soviet people. As the birth 
rate in the European USSR (the 


principally Christian-influenced 
area including Russia, Armenia, 
Georgia, and the Ukraine) has 
declined, the population of the 
Asian USSR (largely Moslem- 
influenced areas including 
Kazakhstan and Turkistan) has 
mushroomed. Already, ethnic 
Russians make up only 51 
percent of the Soviet population, 
and Soviet officials estimate that 
by the year 2000 non-Russians 
will constitute a majority of the 
Soviet people. Although not all 
non-Russians are Moslem, the 
appeal of Islamic 
fundamentalism exported from 
the Middle East is clearly a worry 
to Soviet leaders, already uneasy 
at the prospect of dealing with an 
ethnic minority that is on the 
-verge of becoming a majority. 
That worry — inspiring the desire 
for a docile border state between 
Soviet Central Asia and Iran — 
seems to have been one of the 
motives for the Soviet invasion of 
Afghanistan. It is without doubt 
the motive behind the recently 
instituted Soviet policy of 
encouraging larger families — 
through the awarding of 
government bonuses of a 
month's pay for each newborn 
child — in the European USSR. 
It’s possible, of course, to 
overstate the strength of religious 


’ fundamentalism as a political 


force. Like any mass movement, 
a religiously motivated popular 
uprising — whether it be a jihad, 
a nationalist revolt, or a 





conventional political campaign 
in one of the Western 
democracies — must rely on a 
charismatic leader to serve as its 
focus. The point, however, is that 
modern communications 
technology can extend the 
charisma of a local religious 
leader such as Khomeini to such a 
broad audience that the potential 
for such uprisings in the ’90s is 


_ tremendous. 


Superstitious sorts might even 
see in Khomeini, or for that 
matter Qaddafi, the fulfillment of. 
a prediction made centuries ago 
by the French mystic and seer 
Nostradamus — who predicted, 
in his 1555 work, Centuries, that 
the Apocalypse would take place 
at the end of the 20th century, 
following an awful conflict 
started by a leader in the region 
we now call the Middle East. 
Without putting too much 
credence in the fabled 
Frenchman — nor in other 
supposed seers, like Saint 
Malachy O’Morgair, whose 
renowned prophecies can be read 
to signify not only the imminent 
end of the world but just about 
anything else the reader might 
want to read into them — the fact 
remains that the Middle East will 
likely be the seat of the most 
dangerous conflicts of the'1990s. 
And the rise of radical, religious 
fundamentalism will only make 
that region — as it will make the 
rest of the world — an even more 
dangerous place. 0 
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Starring 


THE FABULOUS JIM PLUNKETT 


with Dancing D] Bill Hoffman 
Sponsored by Learning Adventure 








Thursday, December 31, 1987 


Party includes: 


¢ Dinner Buffet at 10:00 p.m. 
* Goofy party favors ¢ Over 700 partygoers . 
¢ Coat check, tax and gratuity * Best location in Boston 


Tickets $37 pp or $70 per couple 


¢ Coffee and Dessert 











262-6909 Tickets and Info _Visa/MC/Amex 





Welcome to Nocera’s, 


The South Shore's newest Italian-American famil 
restaurant. Specialties include Veal Parmigiana, Veal 
Marsala, Shrimp Scampi, Boneless Chicken Parmigiana 
and our famous Toasted Ravioli. Nocera’s menw also 
features strictly fresh seafood and choice cuts of beef. 
Our Specials Board offers a variety of broiled and sauteed 
luncheon and dinner enfrees. Join your many neighbors 
who make Nocera’s a regular dining event. 


NOCERA‘’S 


ITALIAN FAMILY DINING 
ROUTE 27 
1165 PARK STREET 
STOUGHTON, MASSACHUSETTS 
341-2503 











For over 35 years 


The Nocera and Skerry families have offered delicious 
Italian-American Cuisine at The Chateau restaurant in 
Waltham. Specialties include Veal Cutlet Parmigiana, 
Baked Lasagna, Eggplant Parmigiana, Tripe, and our 
famous Toasted Ravioli. Seafood is strictly fresh and 
delivered daily. Broiled Schrod and the Seafood Plate 
are our customers’ favorites. We invite you to visit us 
and see why the National Restaurant Association ranks 
The Chateau 46th highest independent restaurant 
volume in the country. 


CHATEAU 


ITALIAN FAMILY DINING 
(ACCOMMODATING 800) 
195 SCHOOL STREET 
WALTHAM, MASSACHUSETTS 
894-3339 
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Continued from page 3 

placed a call to the 
congresswoman’s newest 
employee. Flannery agreed to 
meet with the journalist in the 
windswept plaza outside Boston 
City Hall. 

“What's the story with this 
campaign?” the reporter asked 
skeptically, seeking a rare whiff 
ofcandor. — 

“This,” came the exasperated 
response, “is one of the most 
screwed-up campaigns I’ve ever 
seen in my life.” 

“Jack, is this on the record?” 

“Absolutely.” 

Within days writers and 
editors all over the district were 
gleefully sharing other, equally 
blunt Flanneryisms about his 
boss’s campaign. It may not have 
done the candidate much good, 
but finally there was someone in 
the Heckler camp reporters could 


trust. 
* Oo * 


~ In 1986 John Buckley, the 


ultraliberal former sheriff of 
Middlesex County, retained 
Flannery to promote his quixotic 
dream that the ultraconservative 
GOP would turn to him as a 
compromise candidate for 
governor. After giving Flannery 
the assignment, Buckley took off 
to Ireland for a vacation. 

Back at home, Flannery was 
doing what he could. He got the 
Globe's Dave Nyhan to write an 
encouraging column, and 
favorable mentions in other 
columns began to turn up. But 
there was no Buckley boomlet. 

From Dublin, Buckley checked 
in with Flannery. 

“How's it going, Jack?” 

‘Frankly, John, not very well.” 

“Well, do what you can, and 
use your own discretion,” 
Buckley said. A couple of days 
later, Buckley, still touring 
Ireland, bumped into a friend 
from Boston. 

“Congratulations, John, you 
did the right thing,” he was told. 

“| did? ...What did I do?” 
Buckley wanted to know. 

“You got out of the race.” 

* * * 

I valued Jack Flannery as a 
friend for, as best I can figure, 
more than 17 years. A week 
before he died, he called me. 
“How would you like to do an act 
of perfect grace?” 





“What, Jack?” 
He reminded me of a mutual 
friend who was ill. “Send hima 


copy of your book. He’s too sick 
to go get it, and he’d never call to 
ask for a copy?” 

“Consider it done.” 

My final communiqué from 
Jack arrived on the Monday 
before Christmas. Thanks for 
sending the book to our friend, 
he wrote. “He might never get 
around to thanking you properly, 
so I'll do it for him.” 

* *” * ” 

On the last full day of his life, 
Tuesday, December 22, 1987, Jack 
Flannery, who had been putting 
the firiishing touches on a new 
novel, Murder at the State House, 
stayed up all night long working 
on yet another new novel, about 
which he was very excited. In the 
morning, he told his wife and 
business partner Jill Fallon that 
this would be their annuity, and 
that he loved her. Flannery was 
supposed to meet Sargent at the 
Kennedy Library to begin work 
on their documentary that 
morning, But Fiairery, who was 
taken ill in the late morning, 
never got there. He fell into a 
coma and died the next day. 

At Jack Flannery’s funeral 
Mass on Monday, December 28, 
in Salem, Frank Sargent 
delivered the eulogy for his late 
soul mate. “I know what I want to 
say about my friend Jack 
Flannery,” Sargent said. ‘But 
now | don’t know who will write 
it.” It may have been Sargent’s 
best opening. 

It was the first one he ever had 
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Fostex 80 (8 track) 1950.00 
Fostex 450 (mixer) 950.00 
JBL 4699 (loudspeaker) 995.00 ea 


JBL 4691 (loudspeaker system) 639.00 ea 


JBL G734 (loudspeaker system) 439.00 
Beyer M88 275.00 
Beyer M201 199.00 
Shure SM58 (microphone) 109.00 
Shure SM57 (microphone) 89.00 
Lexicon PCM70 (digital reverb) . 1500.00 
Roland DEP-3 495.00 
Roland DEP-5 695.00 





LD PRICES ae: THE NEW YEAR 


Beat the 1988 price increases 


Digitech 1900 delay 199.00 
Samson Rolling Rack 125.00 
Audio Technica RMX64 (4 track cassette) 


799.00 
Ross DM-1 (disco mixer) 199.00 
Ross 8X2 (PA mixer) 299.00 
Ross 12X2 (PA mixer) 399.00 
Akai MG614 1499.00 
Akai MG1214 5995.00 
Roland D-50 1495.00 


will be going up to 1649.00 
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PSS-370 





WX7 WIND MIDI 

CONTROLLER Prgrarnabl pray ali COMBINES ATULL FEATURE 

14 keys, standard Boéhm system. generator. 49 Reve 8. PRICE THAT'S LESS THAN EITHER 
id size keys, 16 Orchestra voices, 1 


Transmits breath control, for volume, 
vibrato and tone (EG bias) of connect- 
ed MIDI sound source. Adjustable 

wind flow resistance. Adjustable lip 


pressure control for pitch bending 

(pitch bend wheel ee provided). Ad- ume control. 

eg key height. Key Hold feature A great Midi Module also 
olds one note while playing another $349 


(can be sent on two separate MIDI 
channels). Controls: program change, 
octave change (—2 to +3 octaves). 


A New Dimension 


$795 





phone. 192 192-voice pera ROM 

voice internal RAM. 96-voice vg 
Can receive key velocity data. Pitch 
bend wheel, modulation wheel, vol- 





preset rhythms 


$139.95 
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PSS-570 
CREATE YOUR OWN VOICES AND 
RHYTHMS WITH THE DIGITAL SYN- 
THESIZER AND PCM RHYTHM SEC- 
TION 














$199 
DX27 FM SYNTHESIZER. 
Pomme oer YAMAHA GUITARS 
algorithm tone generator. 8-note é 
__PF85 ELECTRONIC PIANO. polyphonic. 192-voice internal RGX-110 $1 19.00 
pacqaion eee” ROM, 24-voice interval RAM. 96- ‘ 
ion, uncial alae Saciioedene. ee - ert : RGX-21 1 $1 99.00 
= phone. velocity data. Pitch bend wheel, ¥ 
velocity- sana kevin ad modulation wheel, volume control. RGX-220 $ 1 99.00 
weighted piano-style action. Full size keys. 
ONLY A great Midi Module also Ve 
$1695 $349 g tr 
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Professional Audio & Musical instruments 


‘[2Salle 


22 LaSalle Road, West Hartford, CT 06107 (203) 236-5401 2 
1116 Boylston Street, Boston, MA 02215 (617) 536-0066 
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1112 Boylston Street, Boston, MA (Pro Audio) (617) 536-2030 
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Continued from page 7 
Panamaniar strongman Manuel 
Antonio Noriega to assassinate 
top officials of a sovereign nation 
— was operating in the name of 
the president of the United States 
seemed at year’s end not to 
matter too much. A couple of 
weeks after the Iran-contra report 
was issued, America was 
consumed in new trivia: will 
Raisa and Nancy really claw each 
other's eyes out? We had no time 
for the big picture. 

It happened again and again. 
The attorney general of the 
United States was called before 
the third special prosecutor of his 
career, one of the president's 
closest friends was convicted of 
perjury, the Wedtech scandal 
suggested broad abuse and 
possible corruption in Ronald 
Reagan's Washington — and 
most people couldn’t have cared 
less. Nor was this indifference 
limited to Washington, Last 
spring the Mobro, a garbage scow 
from Long Island, went on a sort 
of journey of the damned, unable 
to find a place to dump its cargo 
of New York City trash; fora 
week or two people were 
engrossed in this saga of 


~ vagabond garbage, which made 


Nightline and even Johnny 
Carson’s monologue, but not too 
many worried for too long about 
the big picture, which is one of 
rapidly disappearing facilities for 
disposing of the detritus of a 
modern consumer society. The 
summer was spent worrying 
about the nation’s decaying air- 
safety system — worries 
punctuated by the tragic crash of 
a light plane into Lonsdale Street 
in Dorchester last June, and fed 
by a series of near-collisions in 
the skies over almost every major 
city, often involving the planes of 


the ill-starred Delta Airlines — 
but soon enough, most folks had 
forgotten about a crisis that will 
not fly away. 

Here in Boston, Ray Flynn 
parlayed his considerable charm 
and his evident good heart into a 
record-breaking re-election 
victory — the voters seemingly 
cared less about such big-picture 
issues as filthy parks, city streets 
that resemble a lunar landscape, 
a desperately troubled school 
system, and a critical shortage of 
housing for the city’s working 
class than they did about 
Hizzoner’s battles with pit bulls, 
his rides on fire trucks, and his 
work phone number — 911. 

And of course in October, 
when the stock market crashed, 
the nation for two weeks seemed 
consumed by every wild 
fluctuation of the Dow Jones 
averages; people who didn’t own 
a single share of stock began to 
hang on each day’s report of the 
closing Wall Street numbers. But 
once the roller-coaster ride 
ended, the nation shifted its 
attention away from the big 
picture, which is that of an Z 
economy.seriously threatened by 
record levels of public and 
private debt, and likely headed 
for a serious fall next year. (At 
least most of the nation tried to 
avert its eyes. But there are 3700 
auto workers in Framingham, 
laid off at the end of November, 
who are now expert witnesses to 
the perilous state of the American 
economy. There will be many 
more such witnesses, in 
Massachusetts and across the 
nation, by next Navember.) 

If any of us started to worry 
about these gathering storm 
clouds, there were always plenty 
of conveniently distracting 
questions. Some were frivolous 
(Are Chuck and Di really heading 
for Splitsville? Would the NFL 
players’ strike end in time for 
America to enjoy its 
Thanksgiving football fix? - 


Should Pat Schroeder have cried? 
Does Sean Penn get along with 
his parole officer?) and others 
were genuinely sobering: the 
ethical questions of surrogate 
motherhood raised by the Baby 
M case, the moral issues of 
vigilante “justice” left unresolved 
by the acquittal of subway 
vigilante Bernie Goetz, and the 
agonizing dilemma of AIDS, 
which continued for yet another 
year with no cure.in sight, nor 
any solution to the conflict it 
poses between public health and 
private rights. 

In 1987 it was still possible to 
be diverted by pageantry. Pope 
John Paul II's second visit to the 
US was, as papal visits tend to be, 
awesome in its ritual beauty (if 
inconclusive in its efforts to heal 
the divisions in the Catholic 
Church). The Bicentennial of the 
Constitution, celebrated 
throughout not only this year but 
evidently slated to continue into 
the foreseeable future, provided 
some important historical 
instruction in the value of 
representative democracy, both 


to schoolkids and adults (if many 


of those lessons seem to have 
been routinely ignored in the 
White House basement for lo, 
these many years.) Even the 
nautical pageant that is the 
America’s Cup series, staged this 
year in alien waters off 
Fremantle, Australia, provided a 
welcome relief from the year’s 
accumulated anxieties; 
determined landlubbers who 


-couldn’t tell a boom vang from.a 


backstay still sensed that Dennis 
Conner has more style and grit 
than any paunchy drapery 
manufacturer from San Diego 
has a right to have. 

But the diversions were only 
that — temporary respites from a 
year of uneasiness and mean 
spirit, interlaced with solemn 
tragedy. The strain of violence 
and madness that has come to 
define this modern world 


continued to infect the daily 
news: it was a year for savage 
butchery in Haiti and attempted 
coups in the Philippines, two 
nations in which only a year ago 
the promise of emerging 
democracy had seemed so bright. 
It was a year in which Soviet 
tanks continued the rape of 
Afghanistan, monomaniacal 
dictators pressed on in the 
mutual slaughter that is the 
Persian Gulf War, hostages 
languished in Beirut, and the 
centuries-old game of kill-me- 
kill-you still played out in Ulster. 
Through it all the America of 
Ronald Reagan strove to stand 
tall, only to be constantly 
reminded that we are not now 
what we once were. The 
president's surrogate war in 
Central America — already 
discredited by the Keystone Cop 
machinations of North, Secord, 
and Company — brought no 
victories for.his alleged freedom 
fighters. And the American 
presence in the Persian Gulf — 
bolstered after a missile from a 


presumedly chummy traq7 ~~ 


“accidentally” slammed into the 
Stark, killing 37 fathers, sons, and 
brothers — succeeded only in 
guaranteeing that the free flow of 
Kuwaiti oil would be vouchsafed 
by the free flow of American 
blood. 

It was a year in which the few 
heroes — whether they were 
national leaders like Nobel 
laureate Oscar Arias, or everyday 
men and women like those who 
rescued Jessica McClure from a 
well in Texas — were 
overshadowed by pinstriped 
thieves like Ivan Boesky, who 
used inside information to amass 
hundreds of millions of dollars, 
and by tortured madmen like 
Minh Le, who slaughtered his 
family in Dorchester because 
they had once accused him of 
stealing a few thotisand. It was a 
year in which the scattered 
moments of individual glory — 


_indoubt— - - 





Marlee Matlin triumphing over 
her handicap to win an Oscar for 
best actress, Gary Kasparov 
triumphing over the most intense 
pressure to retain his world chess 
championship in the final game 
of a seemingly endless match, 
Larry Bird triumphing over the 
laws of reason and physics to 
steal an Isiah Thomas pass and a 
key playoff game from the 
Detroit Pistons — glittered only 
for.a moment, before fading into 
the background of a relentlessly 
unsettled world. 

By year’s end, there was some 
hope that the world might be just 
a bit less unsettled next year. 
December broyght Gorbachev to 
Washington, where the president 
— evidently having decided that 
the evil empire is really just a 
sadly misunderstood empire — 
signed the treaty that would 
eliminate intermediate-range 
nuclear weapons. The 
Washington summit thus ended 
the frostiest stage of the Reagan 
cold war. But what it began is still 

For all the smiles and 
handshakes, the summit 
produced no real progress on 
Afghanistan, or on human rights 
in the Soviet Union, or ona treaty 
to reduce the stockpiles of 
strategic nuclear missiles. It may, 
in fact, have produced no treaty 
at all, if arch-conservatives such 
as Jesse Helms have their way in 
the Senate debate on the INF 
treaty’s ratification. What the 
summit hath wrought, then, is 
still very much up in the air: amid 
the warm hope there is still 
worry, still doubt, still the real 
fear that everything may yet 
blow up in our faces. 

Which is fitting, given the sort 
of year it was. The nation has 
spent 12 months waiting for the 
other shoe to drop, wondering 
what the post-Reagan era will 
bring. This year provided no 
answers, but next year must. Let’s 
get on with it. O 
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Beyond American Hegemony 


The Future of the Western Alliance 


DAVID P. CALLEO 
A Twentieth Century Fund Book 


‘A masterly critique of U.S. foreign policy. No one ¢an fail to learn 
from it-and be perturbed by it. It could not come at a more 
opportune moment.""—THEODORE DRAPER “‘Every policymaker 
and politician should be forced to defend himself against the 
arguments marshalled so powerfully in this important book.’’— 
RONALD STEEL, University of Southern California 


Burgeois Utopia 


The Rise and Fall of Suburbia 


ROBERT FISHMAN 


‘Fascinating...A sprightly analysis of the European and American 
origins ot today’s American suburbs and suburban-density cit- 
ies."—HERBERT J. GANS, Columbia University “A valuable 
book—a concise, synoptic overview of the social history of the 
suburb. It is a major contribution to our understanding of a much 
neglected, much misunderstood subject."-—ROBERT A.M. 
STERN, Columbia University 


Covert Action 


The Limits of Intervention in the 


Postwar World 


GREGORY F. TREVERTON 

“A cogent and balanced reassessment of the whole of covert 
operations. As timely as the Iran-Contra case and a pleasure to 
read. How | wish Casey, North, and Poindexter had waited to read 
it!” —RICHARD E. NEUSTADT, Harvard Univerity ‘While I strong- 
ly disagree with its conclusions, this book is a valuable dissection 
of an important issue.”"—ZBIGNEW BREZINSKI 


The Last Intellectuals 


American Culture in the Age of Academe 


RUSSELL JACOBY 


“An important subject handled in an intelligent and provocative 
way. The book merits attention.""—IRVING HOWE “Jacoby’s bril- 
liant analysis of our diminished intellectual life is, in itself, a 
hopeful sign. May he flourish.”"—GORE VIDAL “Absorbing.’’"— 
CHRISTOPHER LEHMANN-HAUPT, New York Times. 


Call toll-free (800) 638-3030 


10 East 53rd St., New York, N.Y. 10022 





$20.95 


$19.95 


$19.95 


At Suffolk University, we believe learning should be a lifelong 
endeavor. That’s why we’ve made our Continuing And Professional 
Studies program (CAPS) so convenient for the working professional. 

Choose from courses like Money and Banking, History of Sexual 
Politics, Organizational Communication, Scuba, Sociology of Law, 
General Insurance, or any of the 300 additional courses offered 
before work, at lunchtime, or after work. Our Beacon Hill location 
is close to centers of business and government, just a short walk 
from major T stops. And you can take a single course or choose to 
work toward an undergraduate or graduate degree. 

Keep your learning curve headed upward - call us at 
(617)573 - 8460, or send in the coupon below. 
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$18.95 
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INSIDE: CONNOLLY SEPARATES FACT FROM TRIVIA 























ew Year's Eve, 1986. . .| remember it as ifina 
dream. We were all there, decked out in our best 
crinolines and black gloves, toasting the demise of 
1986. ‘‘May it rest in peace,’’ said Candi. ‘Heaven 
in '87,"’ said Jack. We rinsed our minds with 
Champagne. Memories of the old year were already being 
abandoned like so many junk cars after having made the Coast. 
We knew, given 10 years or so, that 1986 would start looking 
good again, and that some day we would hike its price and move 
it into the “vintage” section of the Salvation Army Thrift Store 
area of our brains. 

But at that moment, 1986 looked merely used. Shopworn and 
mangled, it lay quietly rusting while we waited for the hands of 
the clock to come around and bulldoze it out of our lives. Ten. . . 
nine... eight. ..seven... 

We should have known better. Here we are again, looking over 
our shoulders at the wreck of '87. What can you say about a year 
that failed? That the weather was strange? That the months 
followed each other with irritating regularity? In many ways, it was 
a year like any other. It started with such sweet promise, as years 
do, and went on to deliver its usual share of dreams that burn 
and backfire, of truth and beauty served with a side of cold reality 
sandwiches, of huge slabs of tedium broken up by crushing 
blows. Nobody saved the world or the children; Republicans 
multiplied; the Messiah didn't appear in any recognizable form. 
Inner peace eluded most everyone and time continued its slow 
lope, scraping its knuckles the whole way. 

Even the market crash was a disappointment. ‘‘At last,” | 








thought while watching the numbers drop on Black Monday, 
‘these hammerhead prospectors will go home and find love.’ 
No go. This season, sales of $45,000 furs and $89,000 cars were 
as brisk as ever. | overheard a woman talking about the market 
at a party (a bad idea in any setting). ‘Well, you know,” she said, 
‘‘now that the first, second, and third cuts have been made, we 
can all get on with it.” 

And | guess we did. If you read the papers in 1987, you'll know 
that current events, not to be outdone by fashion trends, came 
and went faster than you could say ‘‘presidential candidate.’ It 
was a year of scandal and skullduggery; headlines dripped 
intrigue and with every blip of the newswires, plots became 
thicker. Thicker than a McDonald's milkshake. Thicker than the 
spine of Women and Love. Thanks to AIDS, sex and death were 
united at last, just as Freud had always promised they would be. 
We made friends with latex. We tried not to be distracted from 
the issues. We tried to pay the rent. With our Visa cards. 

In LA, while freeway snipers let loose, cars were spotted 
sporting bumper stickers that read BETTER DEAD THAN BALD 

And now, lest we make the same mistakes in 1988, let us 
remember those 365 days that we're finally leaving behind — the 
events and nonevents, the sex, the scandals, the politics, the 
publications, the tears, the jeers, the fears; the preachers, the 
creatures, the features, the bleachers; the fashions and 
passions. Fusion and delusion. Reason and treason. You get the 
idea. Lest you forget all these things, we present: The 1987 News 
Quiz. 

See page 4 
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COOKBOOK PHOTO BY JEFF THIEBAUTH 


THE HARD-ROCK 


CAFETERIA 





To the best of my knowledge, 
Boston was still a pretty good 
town for rock and roll last 
year. And it was also a tough 
town for getting a good 
restaurant meal cheap. The 
combination of these 
conditions inspired Monika 
Bolino to publish The Boston 
Rock ‘N Roll Cookbook, a 





collection of recipes and food 
fetishes gathered from local 
band members and their 
entourages. Although fast- 
food outlets, mom, and the 
kindness of strangers prove to 
be the source of much 
nutrition for area rockers, the 
book occasionally offers some 
intriguing original recipes. 





It’s also fun to read the more 
disgusting entries, which 
remind us that food preference 
can be very bit as personal and 
revealing as sexual 
propensities. Musician and DJ 
Mikey Dee, for instance, pays 
homage to Burger King. His 
favorite entree is “the chicken 
sandwich, small fries, and 
Mountain Dew or a strawberry. 
shake.” Guitarist Michael 
Cudahy describes the four 
basic food groups as “grease, 
salt, sugar, and alcohol.” Music 
critic M. Howell proposes the 





Mega Surprise — “Take your 
losing Megabucks ticket. Call a 
local Chinese restaurant. Order 
those numbers. Serves six.” 

Band manager Lilli 
Dennison offers this breakfast 
recipe: 

1 7-ounce bag Cafe Bustelo; 

1 pot boiling H20; 

1 quart milk; 

1 pack Kool Milds; 

1 Stresstab; 

1 large dose raunchy R&R; 

3 Extra Strength Tylenol. 

The Boston Rock ‘N Roll 
Cookbook is strong on 








. 


experimental cooking and 
heavy on the use of spaghetti, 
leftovers, and hot sauce. It 
could also make a good diet 
aid: read a few pages and you 
may no longer be hungry. 

The Boston Rock ‘N Roll 
Cookbook, by Monika Bolino, 
is available at Newbury 
Comics, Boston and 
Cambridge; In Your Ear 
Records and Picture Paradise, 
Allston; Nuggets and Planet 
Records, Kenmore Square; 
and Boston Cooks, Quincy 
Market. 





BIG 
SOUNDS 





A recent issue of Spy 
magazine has identified a 
horrifying new phenomenon: 
yuppie porn. You know you've 
become a victim of it when 
you find vourself gazing with 
uncontrollable desire at a 
Braun coffee grinder or an 
architectonic desk lamp. This 
pernicious plague reached its 
peak this winter when people 
looked under their Christmas 
trees and found too many 
black, white, grey, or silver 
products made in Germany or 
Italy, too many ultrasonic 
humidifiers, too many CD 
players, too many gadgets they 
didn’t really need but just had 
to have. 

In the interest of public 
education, Spy developed a list 
of questions to determine 
whether a product is yuppie 
porn. Would David Byrne own 
it? Would I look sharp if I used 
it and a cordless phone at the 








same time? Will I soon be 
bored with it except when my 
friends come over and | act 
like | use it all the time and it’s 
really fun? Will the simple fact 
of owning it make me feel 
morally superior, even though 





it’s not a book or a record? Will 
it disconcert my cats? 

in the same spirit, “Urban 
Eye” has discovered a 
particularly heinous example 
of hard-core yuppie porn right 
here in Boston — well, 





actually, in Cambridge. 
Keeping in mind that yuppie 
porn distinguishes itself by its 
alleged uniqueness and its 
exclusivity, we have learned 
that the Cello Music System is 
available only from four 





dealers in the entire country 
and 10 distributors in the 
whole world. And one of these 
lucky retailers is Goodwins 
Music Systems, located in 
Harvard Square, the yuppie- 
porn mecca of the 
metropolitan area. The Cello 
product line includes 
amplifiers, speakers, phono 
cartridges, and other sound- 
system components only 12 
people on the planet 
understand how to use, and 
prices for full systems range 
from $50,000 to $400,000. The 
price tag alone should keep the 
riffraff away from Cello, and 
the knowledge that 
“professional studio recorders, 
American and Japanese music 
critics and knowledgeable 
home audiophiles” use this 
stuff will make any yuppie- 
porn collector tingle. Plain 
brown wrappers are available 
upon request. 

Goodwins Music Systems, 
16 Eliot Street, Cambridge, is 
open Monday through Friday 
from 11 a.m. to 8 p.m. and on 
Saturday from 10 a.m. to 6 


p.m. 
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by Jean Callahan 
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VIDDING UP BABY 





What with Baby M and all, it 
was a banner year for 
procreation. Parenting 
magazines flooded the 
newsstands. The baby boom 
was making up for lost time, 
and everywhere you looked 
somebody was pregnant. If 
you still feel left out of the 
surge to reproduce or simply 
have doubts about whether 
having a little offspring will 
actually be as much fun as it’s 








Video Baby, a 13-minute tape 
from Creative Programming 
that for $19.95 offers all the 
cuteness of infancy without 
the drudgery of diapers and 
midnight feedings. 

Just slip the tape into your 
VCR, and the little dear pops 
up onto the screen. Call out 
her name and she grins at you. 
She waves and plays 
peekaboo. She claps hands 
and throws her toys all over 
the set. Then the action shifts 











into reverse and she picks up 
all her toys. How satisfying! 
How neat! How relaxing! 

In the same electronic spirit 
as the video fireplace and the 
video aquarium, Creative 
Programming offers Video Cat 
and Video Dog to erstwhile pet 
owners who are allergic to cat 
fur or who just can’t stand the 
thought of feeding the animal 
every day and walking it every 
night. Video Baby is simply the 
logical extension of the TV 
lifestyle. Now how about a 
Video Husband! 

To order Video Baby, check 
with your local video store. 





























TO EVERYTHING, 


RETURN, RE 


RETURN. 


TURN, 








spare you the bother of taking 
back unwanted gifts. Useless 
presents — the hideous flannel 
nightgown from grandma or 
the Waterford Crystal ashtray 


Just in time for the post- 
Christmas season comes a new 
service, Many Happy Returns, 
through which professional 
shopper Judith Rosenthal will 


mM as 





you received just when you 
finally quit smoking — no 
longer have to haunt you with 
their useless presence. 
Rosenthal’s motto is “I shall 
return,” and she'll stand in line 
for you and get your money 
back or exchange the unsightly 
gift for something more 
desirable at your request. 

For more information, call 
Many Happy Returns at 
739-5616. 
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Bear hunters had a record season, bringing in 32 black bears 
during the first week of Massachusetts’s annual bear season. The 
32 bears were taken between September 28 and October 3, and 
represent the largest harvest since the state starting keeping 
count in 1970. The largest bear this year was a 376-pound male 
taken in Cummington by Ramond Moulton Jr. on September 29. 
Moulton, who hunted with bow and arrow, set a new state 
record, eclipsing the 337-pound male taken by bow hunting in 
1982... American, British, and Canadian manufacturers of 
Jaguar cars have agreed to help save the animal that inspired the 
name of the luxury automobile. According to International 
Wildlife magazine, the companies will donate money over the 
next three years to support a jaguar preserve in Belize, South 
America. The funds will go toward managing the reserve, 
training and equipping rangers, and building facilities to educate 
visitors about jaguars ... Termites do more than $750 million 
of damage each year to this country. But according to 
International Wildlife magazine, their ecological good may 
outweigh the ecological harm. Of the 2000 species of termites, 
only about 10 percent cause any economic damage at all. But all 
of them benefit mankind by recycling vast quantities of cellulose, 
which is used by plants . .. The Center for Science in the Public 
Interest (CSPI) has filed legal papers with the Food and Drug 
Administration (FDA) to ban the term “low fat” for milk that 
contains two percent fat. “Calling two-percent milk low fat 
misleads consumers,” says CSPI legal director Bruce Silverglade. 
“FDA defines a low-fat food as any food containing less than 
two grams of fat in a serving, or less than 10 percent fat on a dry- 
weight basis. But a typical eight-ounce serving of two-percent 
milk contains five grams of fat, and has 18 percent fat by dry 
weight. While two-percent milk is certainly more healthful than 
whole milk, which is about 3.3 percent butterfat, two-percent 
milk is not a low-fat food.” 


* 


Sidney Wolfe, MD, director of Ralph Nader's Health Research 
Group, recently completed a study of the rate of Caesarian- 
section births in 10 states and Washington, DC. Although health 
experts agree that no more than 12 percent of all births should 
need Caesarean delivery, rates ranged from 18.5 percent in 
Wyoming to 30.1 percent in the District of Columbia. Caesarean 
deliveries were performed in 24.3 percent of all births in 
Massachusetts last year, according to Wolfe’s report. “Doctors 
make more money doing C-sections and hospitals make more 
money by keeping patients longer,” Wolfe explains, “but the risk 
of mortality [for the mother] is two to four times higher than 
with vaginal deliveries and there is a greater risk of post- 
operative infection with C-sections.” ... As part ot its Arts in 
Transit program, the MBTA has selected literary works by 18 
Massachusetts poets and writers to be inscribed in granite and 
permanently installed in the nine subway stations of the new 
Orange Line. The winning authors include Boston residents 
Ethan Canin, Martin Espanada, Will Holton, Thomas Hurley, 
and Luix Overbea; Peter Rodman of Brockton; and Ruth 
Whitman of Brookline. Winning Cambridge residents include 
Jane Barnes, Mary Bonina, Gish Jen, Christine P. Moore, and 
Rosario Morales. Other winners are Jeanette Winthrop of 
Canton; Daria MonDesire of Dorchester; Marea Gordett of 
Medford; Sharon Howell of Roxbury; Samuel Allen of Winthrop; 
and Christopher Gilbert of Worcester ... Americans write 1400 
checks per second, some 45 billion annually, according to a new 
fiscal report released by the John H. Harland Company, which 
manufactures most of the nation’s checks. Harland’s sales for the 
third quarter of 1987 were $73.3 million, an 8.5 percent increase 
over 1986, and record sales ($216 million) were also reported for 
the first nine months of this year. . . If all Americans quit 
smoking, the lives of 350,000 people a year would be spared and 
only subtle economic consequences would ensue, according toa 
health expert at the University of Michigan. ‘In an era in which 
the nation is traumatized by AIDS and illicit drug abuse, it is 
worth reflecting that cigarettes alone cause more premature 
deaths than do all of the following together: AIDS, cocaine, 
heroin, alcohol, fire, automobile accidents, homicide and 
suicide,” writes Professor Kenneth E. Warner in a recent issue of 
the’ Journal of the American Medical Association. If all 
Americans stopped smoking today, the 350,000 people headed 
for early graves would live an average of 15 more years, with 
blacks affected more than whites, says Warner, president of the 
university's Department of Public Health Administration. 
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Continued from page 1 
THE 1987 NEWS QUIZ 

For this test, you will need a sharp- 
ened number-two pencil, back issues 
of People magazine, and a bad atti- 
tude. 


1) Nineteen eighty-seven will be 
remembered as (pick one): 
A) The year the general public 
realized that the era of the '80s is over 
and they missed it 
B) Even more like the fall of the Holy 
Roman Empire than last year 
C) One of those nondescript years 
between 1980 and the end of the 
world F 
D) The year that darling child in Texas 
was rescued from a well 





Catalogue of cons 


2) Nineteen eighty-seven has 
been called the “‘Year of the Con.” 
Which of the following contributed 
to that tag? 

Condos 

Con men 

Contras 

Contraception 

Condoms 

Contamination 

Conformity 

Conservatism 
Congressional hearings 
Anniversary of the Constitution 
The Harmonic Convergence 
Connie Chung 


3) Given the current national 


climate, finish the sentence 
“Mama, don’t let your babies grow 
up to be...” “ 

A) Lawyers we 8 


B) Presidential candidate 
C) Surrogate. mothers 
D) Single women.over 30 


4) “Just say no” is the slogan 
coined by: 
A) Mrs. Reagan's antidrug campaign 
8) Shere Hite 
C) Pope John Paul Ii 


and no payoffs, which of these 
were the most disappointing 
media events? 

A) The 20th anniversary of the Sum- 
mer of Love (still no good acid) 

B) The 200th anniversary of the 
Constitution (still no justice) 

C) The 10th anniversary of Elvis's 
death (still plugging 12-inch porcelain 
decanters of the Pudgy Elvis in White 
Jumpsuit) 

D) The summit meeting (no really 
good cat fights between Raisa and 
Nancy) 

E) Oral Roberts's death (still waiting 
for God to return his call) 

F) The Harmonic Convergence 
(weren't we supposed to be devoured 
by panthers or something?) 


source of scandal this year was 
the PTL Club. What does “PTL” 
stand for? 

A) Praise the Lord 

B) Pay the Lord 

C) Pocket the loot 

D) Pay the lawyer 


rose and the stock market dropped. 
This phenomenon, which has oc- 
curred often throughout history, is 
called: 

A) Profit-and-loss statement 

B) Rollover 

C) Necessary losses 

D) Voodoo for the modern woman 





was: 

A) Jaws IV 

B) The pit bull 

C) Fox TV 

D) The tiger tattooed on George 
Shultz's butt 





COUCH E R 


5) In this year of huge build-ups 


6) A seemingly inexhaustible 


7) In the fall of 1987, hemlines 


8) This year’s scariest animal 





9) “Glasnost” refers to: 

A) Michael Jackson's plastic surgery 
B) Gorbachev Learns American 
Secret: Negotiate Openly, Stall 
Treaties 

C) Gorbachev Leaves America Swear- 
ing To Nuke Opinionated Spouse's 
Translator 


10) The runaway bestselling biog- 
raphy for 1988 is sure to be Stand 
by Your Man, the memoirs of: 

A) Bess Myerson 

B) Madonna 

C) Tammy Faye Bakker 
D) Jim Bakker 


11) True or false? 
The Closing of the American Mind, by 
Allan Bloom, was a surprise bestseller 
in 1987. Publishers anticipate that the 
Monarch Notes for the book, due out 
in 1988, will be an even bigger hit. 


12) The favored American 
leisure activity this year was: 
A) Napping 
B) Lying on the couch eating takeout 
food and watching game shows 
C) Nail wrapping 
D) Renting sentimental movies and 
crying 
E) Making long-distance telephone 
calls and switching companies when 
the bills got too high 
F) Trying to remember what sex is like 








love life was dismal this year, 
chiefly because of: 

A) Terrifyingly aggressive women with 
huge salaries 

B) Terrifyingly aggressive women with 
huge expectations 

C) Condoms 


16) “On the chest or on the toes, 
breeding may tell, but cleavage 
shows.” Curves made a comeback 
in 1987, prompting the renais- 
sance of which of the following” 
wolf calis? 

A)''| got a swing like that in my back 
yard.” 

B) “Hey, baby, want some fries to go 
with that shake?” 

C) ‘She's got a balcony you could do 
Shakespeare off of.”’ ¥ 


17) The return of curvaceous- 
ness has prompted fitness en- 
trepreneurs to redesign their slim- 
ming programs. in 1988 which of 
the following can we look forward 
to? 

A) Jackie LaLanne's Lalapalooza Spa 
(participants eat bonbons and read 
trashy novels while lying on pink floor 
cushions) 

B) “Jane Fonda's Deprogramming 
Video” (designed to purge partici- 
pants of discipline and to cause stri- 
dent, athletic women to get sensu- 
ous: “Slower, girls, slower! Doesn't 
that feel good?) 





Pastime of the year: 


13) Which new words entered 
mainstream usage in 1987 without 
anyone knowing what they really 
meant? 

A) Deconstruction 
B) Postmodern 
C) Azzedine Alaia 
D) Dental dam 


14) The average single woman’s 
love life was dismal this year, 
chiefly because of: 

A) Disproportionate ratio of unmarried 
men to unmarried women 

B) Noncommittal men having fun with 
disproportionate number of unmar- 
ried women 

C) Condoms 


15) The average single man’s 











C) Nap bars (lunch-hour and after- 
work alternative; snooze away un- 
sightly muscles) 


18) Miniskirts were big news in 
1987. What is the real reason that 
women have suddenly opted for 
this widespread knee exposure? 
A) Working women needed to re- 
define leisure wear and were tired of 
going dancing in their business suits. 
B) Everyone was secretly hoping that 
it would kick off a youth revolution and 
resulting generation gap like last time. 
C) They want to be cruel teases. 

D) The invention of liposuction 


19) In 1987 men again adopted 
longer hair, and ponytail sightings 
went up 183 percent. What 
prompted this fashion trend? 

A) The sight of miniskirts awoke 
vague yearnings in men to be told 
that their hair was ‘‘getting good in 
the back.” 

B) Everyone was secretly hoping that 
it would kick off a youth revolution and 
resulting generation gap like last time. 
C) The need to distinguish regular 
men from presidential candidates 

D) The invention of Minoxidil 


20) As TV watchers know, Cybill 
Shepherd and Bruce Willis finally 
did it on Moonlighting this year. At 
the actual taping of the magic mo- 
ment, Cybill was very pregnant 
and Bruce had a broken collar- 
bone. What music was playing in 
the background? 

A) “Don't Touch Me There,” by the 
Tubes 

B) “Big and Stupid," by Julie Brown 
C) “Watching the Detectives," by | 
Elvis Costello 














MIMI COUCHER 
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Whiteheaa 
21) The best theater of 1987 
was: 
A) Les Misérables 
B) Les Liaisons Dangereuses 
C) The Iran-contra hearings 
D) The Baby M trial 
E) Scab football 


22) True or false? 

Heavy-metal bands Motley Crue, 
Whitesnake, Ozzy Osbourne/Randy 
Rhodes, Megadeth, Metallica, Van 
Halen, Deep Purple, and Iron Maiden 
all had albums on the Top 200 charts 
this year. Whitesnake's David Cov- 
erdale was heard quipping, ‘Hey 
man, it’s just like the ‘70s only now we 
have mousse and prostate.” 


23) True or false? ‘ 
Elderly rockers Iggy Pop, Keith Rich- 
ards, Eric Clapton, George Harrison, 
Robbie Robertson, Paul Simon, and 
Mick Jagger were not asked to pitch 
products on TV commercials, said, 
“The heck with dignity,’’ and made 
records instead. 




















24) “But if you want Nikes for 
people with minds that hate . . . All 
1 can tell you is, buddy, they’re 
selling great.” True or false? 
Nike’s use of the Beatles’ ‘'Revol- 
ution’ to sell sneakers was banned. 

True or false? : 
Paul McCartney released Buddy Hol- 
ly’s ‘Oh Boy" (with the lyric changed 
to ‘On Buick"’) to sell cars. 


1987 CHECK LIST 

Consider yourself a complete 
failure if you didn’t achieve at least 
three of the following in 1987: 
Bought real estate 
Got a trim new body via exercise or 
surgery 
Won a personal-injury lawsuit (extra 
points for ‘‘mental anguish’’) 
Purchased at least one of the follow- 
ing: 

A) A home computer 

B) AVCR 

C) A gigantic television set 

D) A small company 

E) A baby : 
Suffered enormous ‘‘paper losses” 
Explored your past lives 
Won at Airplane 
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Simple Simon... ° 


THE NEW CULTURAL-LITERACY 
TEST FOR 1987 

Are you dumb or smart? 

When you hear ‘‘missing letters,"’ 
do you think of Fawn Hall. . . or Vanna 




















@ 9 























. Was a tie man. 


White? 
When you hear ‘‘William Casey,” 
do you think of ‘‘! believed”... or 


‘Please leave''? 

When you hear ‘‘Paul Simon,"’ 
do you think of bow ties ... o1 
Ladysmith Black Mambazo? 

When you hear ‘'I'm taking it to the 
people . . . let the people decide,” 
do you think of Gary Hart ... or 
Bartles & Jaymes? 

When you hear “What a bitch,"’ 
do you think of Joan Collins ... or 
Spuds MacKenzie? 

When you hear ‘‘past lives,” 
do you think of Shirley MacLaine .. . 
or Kurt Waldheim? 

When you hear ‘a cannibal in Man- 
hattan,”’ 
do you think of Tama Janowitz or 
Donald Trump? 

When you hear “wretched refuse 
from teeming shores, ”’ 
do you think of the Statue of Liberty 
or the Long Island garbage barge? 
Continued on page 6 
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Continued from page 5 

When you hear ‘‘Joe Biden,”’ 
do you think of Neil Kinnock ... or 
Joe Isuzu? 

When you hear ‘“‘stupid pet tricks,"’ 
do you think of David Letterman ... 
or pit bulls? 

When you hear ‘‘What's love got to 
do with it?”’, 
do you think of Tina Turner ... or 
Brigitte Nielsen? 

When you hear “You gotta fight for 
your right to party,” 
do you think of the Beastie Boys . . . or 
Sean Penn? 

When you hear ‘‘heard it through 
the grapevine,” 
do you think of Marvin Gaye's classic 
song... or dancing raisins? 

When you hear about “the crash,’’ 
do you think of the Dow Jones 
industrial average ... or Delta Air 
Lines’ flight record? 

When you hear “the bomb," 
do you think of global destruction . . . 
or /shtar? 











JOKE DROUGHT 
There were no good jokes in 1987. 


Bomb of Gilead 














1987: A GREAT YEAR FOR 
MUTANTS! 
Top self-made mutants: 
A) Michael Jackson 
B) Janet Jackson 
C) La Toya Jackson 
D) Pee-wee Herman 
E) Tammy Faye Bakker 
F) Brigitte Nielsen 
G) Joan Collins 
H) The Fat Boys 
“Found” mutant: 
Larry “Bud” Melman 


NOTICE FROM THE 
FASHION-REDEMPTION CENTER 
The folks at your local fashion- 
redemption center are pleased to 
announce that they are now offering 
cash back on the following fashion 
investments that seemed like such a 
good idea at the time. 
Black leather miniskirts — 89 cents a 
pound 
Acid-washed denims — 14 cents a 
pound 
Fringed boots — four cents a pound 
Ray-Ban Wayfarers — eight cents a Queen mutant: 
pound Phyllis Diller 


Crinolines — 19 cents an inch ; 








SEPARATED AT BIRTH? 
Spy and Mad magazine 

















NEW YEAR’S RESOLUTIONS 


Type A resolutions: Type B resolutions: 


Begin a new exercise regimen............. 








TV 
GO BRON 10 GONG... ccccesssecsescsscesces 
with it 
Get BOTOMOUON..........20.:.0ceccessecssocsceceees Get a job 
Come out of the closet..:..............000 Pierce your ear- 


SCE IE MNT Get a dog 
RAD I a6 5d0i detincs en vcenchainscenccipnbsenisetn Make fat friends . 


Read more DOOKS..............:ccccceeeeeeeees Subscribe to more.magazines 
Drink more spring watef...............0608 Drink less Alka-Seltzer 
Reduce cholesterol................ccccseseeees Try eating vegetables 





CREATE YOUR OWN BESTSELLER 


It's easy! It's fun! To get started, simply choose a word or phrase from each column (i.e., one from column A, from column B, and so on) for your title. See you on Donahue. 

















Aw B Cc D E F G H | 

Men Who | Love Women and | Women’ /|Who/|' Hate Them 
the 

Women | Who | Hate Men and | Men Who Love Them 
the 

Managers | Who | Manipulate} Muscles | and | Fitness | That| Surgically | Them 

| | the | Programs Remove : 

Rich Who | Marry Child- and | Personal | Who/| Share Them 

People Abusers _ | the | Investors 

Cats Who | Annoy Teenagers | and | Brides Who| Cook Them 


for 





Who | Channel 


. 4 


Calcium 


Profit 
from 


Gourmet 


That 
Meals . 





Who 














Enlightens 


a2 (8a [3 























Wear ankle weights while watching 


Take out a student loan and pay bills 




















Fostex 80 (8 track) 
Fostex 450 (mixer) 950.00 
JBL 4699 (loudspeaker) 995.00 ea 
JBL 4691 (loudspeaker system) 639.00 ea 


JBL G734 (loudspeaker system) 439.00 
Beyer M88 275.00 
Beyer M201 199.00 
Shure SM58 (microphone) 109.00 
Shure SM57 (microphone) 89.00 
Lexicon PCM70 (digital reverb) 1500.00 
Roland DEP-3 495.00 
Roland DEP-5 695.00 


Digitech 1900 delay 
Samson Rolling Rack 


LD PRICES FOR THE NEW YEAR 


_lBeat the 1988 price increases 


199.00 
125.00 


Audio Technica RMX64 (4 track cassette) 


799.00 
Ross DM-1 (disco mixer) 199.00 
Ross 8X2 (PA mixer) 299.00 
Ross 12X2 (PA mixer) 399.00 
Akai MG614 1499.00 
Akai MG1214 5995.00 
Roland D-50 1495.00 


will be going up to 1649.00 





YAMAHA DIGITAL MUSICAL INSTRUMENTS 








PSS-370 


WX7 WIND MIDI 
CONTROLLER. 

14 keys, standard Boéhm system. 
Transmits breath control, for volume, 
vibrato and tone (EG bias) of connect: 
ed MIDI sound source. Adjustable 
wind flow resistance. Adjustable lip 
pressure control for pitch bending 


DX100 FM Scene emis 


Programmable 
tone generator. 49 keys. —— fe 
phonic. 192-voice internal RO 

voice internal RAM. 96-voice bank. ° 
Can receive key velocity data. Pitch 
bend wheel, modulation wheel, vol- 
ume control. 


COMBINES A FULL FEATURE 
KEYBOARD AND A SYNTH ATA 
PRICE THAT’S LESS THAN EITHER 
49 Mid size keys, 16 Orchestra voices, 12 
preset rhythms 


$439.95 





(pitch bend wheel also provided). Ad- 
— le wide." pt Hold — A great Midi Module also i 
olds one note while playing another 
(can be sent on two separate MIDI $349 UPI BMT ETT TTT 


channels). Controls: program change, 
octave change (—2 to +3 octaves). 


A New Dimension 


$795 





PSS-570 
CREATE YOUR OWN VOICES AND 
RHYTHMS WITH THE DIGITAL SYN- 
THESIZER AND PCM RHYTHM SEC- 











bo ele | $199 
Fi | DX27 FM SYNTHESIZER. 
———— soma YAMAHA GUITARS 
algorithm tone generator. 8-note 
AWM Advapced Vine Meno) fepmtone. 2 aceinemal «, §— E RGX-110 $119.00 
pan, upg pan, ec ano voice bank Can receive key 3 RGX-211 $199.00 
h d vibraph 88-k velocity data. Pitch bend wheel, ® 
vehachy neaiiiiee! heyboard with if modulation wheel, volume control. RGX 220 $1 99.00 
weighted piano-style action. Full size keys. 
ONLY A great Midi Module also 
$1695 $349 









ee a 





22 LaSalle Road, West Hartford, CT 06107 (203) 236-5401 x 
:!1416 Boylston Street, Boston, MA 02215 (617) 536-0066 
| 1112 Boylston Street, Boston, MA (Pro Audio) (617) 536-2030 
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1SSues 
What was 
really at 
stake in 


by John Engstrom 








THE DEVIL IN THE SHAPE OF 
A WOMAN, by Carol Karlsen. 
Norton, 360 pages, $22.95. 


start addressing the feminist 

implications of Witchcraft, as 
Carol Karlsen does in The Devil 
in the Shape of a Woman. It’s no 
secret that women formed a vast 
majority of those who were 
executed for the crime in Europe, 
England, and the English col- 
onies in the 16th and 17th cen- 
turies. Karlsen, a professor of 
history at the University of Mich- 
igan, figures that of the 344 
people she has identified as 
victims of witchcraft proceedings 
in Colonial New England, 78 
percent. were female. The major 
effort of Kaflsen’s study is an 
attempt to reconcile those 
statistics with the belief system of 
the American Puritans, with an 
emphasis on the roles women 
were expected to play in Puritan 
communities. 

The scope of Karlsen’s book 
encompasses no less than the 
entire history of witch beliefs in 
New England, addressing indi- 
vidual cases as well as large-scale 
outbreaks like the one at Salem 
and two lesser-known occur- 
rences in Connecticut. Using pri- 
mary sources such as court testi- 
mony, wills and estate inven- 
tories, contemporary tracts writ- 
ten by such eminent Puritans as 
Cotton Mather and Samuel 
Willard, statistical and demo- 
graphical evidence, and even 
anthropological methods, 
Karlsen tries to pinpoint the 
characteristics that singled out 
certain women over others as 
prime suspects in what one of the 
female victims, with perhaps un- 
intentional irony, referred to as 
“the most heinous crime that 
mankind can be supposed to be 
guilty of.” 

Although it is nearly 300 years 
since the wave of witchcraft 
accusations spread through Essex 
County in 1692-’93 and took 23 


I: seems ridiculously late to 





“Books” edited by Stephen 
McCauley. 


Burning 


New England's 
witch hunts? 









lives, Karlsen is breaking fresh 
ground. Hers is the first major 
scholarly work on New England 
witchcraft that has a feminist 
agenda from first chapter to last. 
Other histories, mostly written by 


men, have taken a more micro- 


cosmic approach, like Paul Boyer 
and Stephen Nissenbaum’s 
Salem Possessed, which exposes 
the complexly intertwined social 
and economic tensions that 
underlay witch accusations in 
Salem village. More recently, 
Entertaining Satan, by John De- 
mos,-applied a multidisciplinary 
approach, with leanings toward 
neo-Freudian theory, to a cross- 
section of New England cases. 
Ironically, Demos’s book may be 
credited with introducing 
feminism to the witchcraft de- 
bate. Some of his ideas on the 
psychological dynamics of witch 
accusations are colored by 
Dorothy Dinnerstein’s The 
Mermaid and the Minotaur, a 
psychoanalytic account of the 
underpinnings of misogyny in 
our culture. Karlsen’s book, how- 
ever, goes much further. To her, 
witch trials were a necessary 
function of a misogynistic cul- 
ture, a form of institutionalized 
genocide against women. 
Appropriately, Karlsen begins 
her study on a polemical note, 
calling for “recognition of the 
sheer numbers of women who 
have suffered in the name of 
witchcraft.” For her purposes, 
these include not only New 
England’s 300-odd accused 
witches but the countless 
thousands who were victimized 
in Europe during the Renaissance 
period. (For a variety of reasons, 
England had fewer and later 
witch trials than its neighbors. By 
contrast, witch hunts were 
prevalent and particularly vicious 
in Reformation Germany, Switz- 
erland, and Scotland.) The his- 
tory of witchcraft, she declares, is 
“primarily the story of women,” 
and only by understanding this 
“can we confront the deeply 
embedded feelings about women 
— and the intricate patterns of 
interest underlying them — 





among our. witch-ridden 
ancestors.” 

Karlsen’s first chapter, a tidy 
chronological overview of New 
England’s witches, starts in the 
1640s with the first witch trials. 
She explains how witchcraft 
beliefs in the English settlements 
sprang from two distinct and 
divergent viewpoints. Witchcraft 
was a capital crime under English 
law throughout most of the 17th 
century, but it did not necessarily 


mean the same things to the. 


same people. To the common 
folk, witchcraft meant malefic- 
ium, or malefic harm willfully in- 
flicted on crops, property, and 
human life. To the clergy, on the 
other hand, witchcraft was a 
form of heresy, a willful rejection 
of God. 

Karlsen cites the 1656 Boston 
witch trial of Anne Hibbens as a 
key event in the convergence of 
these two views. Hibbens, an 
outspoken (some would have 
said abrasive) widow with many 
political. enemies, had been ex- 
communicated for her arrogant 
and rebellious behavior 16 years 
before she was declared a witch. 
Since no society was more com- 
mitted to hierarchy than the 
Puritans, any sign of “not know- 
ing your place” could be inter- 
preted as a sign of rebellion; and 
“rebellion,’” wrote Cotton 
Mather, “is as the sin of witch- 
craft.” At the time of her trial, 
though, it seemed to at least one 
contemporary that Hibbens was 
being scapegoated because she 
was unpopular, “having more wit 
than her neighbors.” So it was, 
Karlsen argues, that Anne Hib- 
bens’s trial and execution linked 
the popular view of witchcraft as 
malefic magic with the clerical 
view of witchcraft as heresy. It 
paved the way for the individual 
and mass witch trials that con- 
tinued in New England until the 
end-of the century. 

Since Karlsen is interested in 
the role of women as ideological 
victims of witch beliefs, she in- 
cludes in her survey a number 
of women who, though never 

Continued on page 12 





BOOKMARKS 


FREE AT LAST: WHAT REALLY HAPPENED WHEN CIVIL 
RIGHTS CAME TO SOUTHERN POLITICS, by Margaret 
Edds. Adler and Adler, 277 pages, $18.95. 





In 1965 only seven percent of Mississippi's black population 
of voting age was registered to vote; by the mid 1980s, the 
percentage had risen to an astonishing 86 percent. In Lowndes 
County, Alabama, south of Montgomery, not a single black 
resident was registered in the mid 1960s, even though the 
county was three-quarters black; today blacks control the 
county commission and school board. 

The notion of blacks holding political office in the South had 
once seemed an impossible dream; today it is as commonplace 
and predictable as the blooming of dogwoods and redbuds 
every spring. In this lively and informative book, Margaret 
Edds, a reporter for the Virginian/Pilot newspapers in Norfolk, 
Virginia, asks the crucial question: just what have black voting 
gains meant in terms of political and economic power in the 
states of the old Confederacy? Edds looks at a variety of 
Southern experiences, ranging from those of large cities with 
black mayors’ to those of rural counties like Edgefield County, 
South Carolina, home of Senator Strom Thurmond, Dixiecrat 
third-party candidate for president in 1948, and Sunflower 
County, Mississippi, birthplace of rabidly segregationist former 
senator James Eastland. Not unexpectedly she found that, 
although in many locales tremendous strides have been made, 
black political gains have generally not been translated into 
economic improvement for most of the black population. School 
systems remain rigorously segregated (only 13 whites attend 
public schools in all of Lowndes County, for instance). And, in 
some cases, black political ascendancy has been unable to bring 
about even symbolic changes. In Tuskegee, Alabama, for 
example, the city’s black mayor has been unable to remove the 
statue of the Confederate soldier (owned by the Daughters of 
the Confederacy) from the town square. 

Edds structures her book geographically, with each chapter 
offering well-researched and interesting histories of race 
relations in different locales, as well as sympathetic but even- 
handed profiles of the new black political leadership. Although 
one might wish that the author had given us more analysis than 
she finally provides, anyone interested in the intersection of 
race, politics, and economics in this country will find Free at Last 


an indispensable book. 
— Neil Miller 


§ 
WHO’S GOT EINSTEIN’S OFFICE?, by Ed Regis. Addison- 
Wesley, 316 pages, $17.95. - 


What “intellectual hotel” can claim Albert Einstein, J. Robert 
Oppenheimer (a/k/a “the father of the atomic bomb”), the 
renowned logician Kurt Gédel, and-T.S, Eliot.as past ‘guests’? 
Only the Institute for Advanced Study. Here, academic history 
was made. Ed Regis, in Who’s Got Einstein's Office?, 
scrupulously describes who was, and is, doing what to whom at 
this quarrelsome yet convivial think tank, where abstraction is a 
way of life and eggheads can think up new ways to take 
advantage of the institute’s $10 million-plus annual operating 
budget. Regis, an associate professor of philosophy with an 
obvious affection for science and its madcap eccentrics, pres- 
ents a thorough history of the institute, from its founding by 
philanthropic department-store magnates in 1933 up to the 
present. Genuinely captivating are the little details that you 
could never look up in your Encyclopedia Britannica — the 
answers to questions like: what psychiatrist did Gédel consult 
when a new bout of depression hit?; who got “Oppie”’ first 
interested in science?; ... and yes, Virginia — who got Eins- 
tein’s office? 

— John Deyab 


§ 
POISONED BLOOD, by Philip E. Ginsburg. Scribners, 462 
pages, $18.95. 


Son of Sam laws may give a raw deal to convicted criminals 
who pen their memories, but writing books about somebody 
else’s crime still pays. Poisoned Blood is the newer and more 
psychologically penetrating of two recent true-life crime thrillers 
about Alabama housewife Marie Hilley. In 1975 Hilley gave her 
husband a lethal dose of arsenic to get his insurance money. 
Then she tried to poison her teenage daughter and her mother- 
in-law. (Last winter Hilley solved the family’s what-to-do- 
when-mother-gets-parole dilemma by dying in a prison break.) 
Former Providence Journal-Bulletin reporter Ginsburg deftly 
traces a trail from his subject's first glimmers of skullduggery — 
impersonating a popular high-school friend — to her 1983 New 
Hampshire waterloo in which the fugitive murderer's coworkers 
saw through her latest ruse and called the feds. Although lies, 
Southern charm, and sheer dumb luck got Hilley by for years, 
accomplished she was not. Ironically, her husband's death left 
this money-mad belle in dire financial straits. And her later 
attacks on other relatives and her pitiful attempt to pose as her 
own long-lost “twin sister” seem more like the flailings of a 
furious spoiled child than the schemes of a criminal mastermind. 
Nor is Ginsburg Truman Capote, limited as he is to second-hand 
accounts of Hilley herself. Poisoned Blood excels in describing 
“the black widow’s” victims: the willing ones like her gullible 
second husband and the more skeptical folks in Keene, New 
Hampshire, who for one horrible moment nearly bought 


Hilley’s cock-and-buil story. 
— Judith Wynn 
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ll right, I'll admit it. I’m a trivia 
It’s a horrible affliction — a 


not-so-magnificent obsession that drives 
me to arrange every weekday evening so 
I won’t miss Jeopardy! at 7:30. An 
irresistible compulsion to break out the 
Trivial Pursuit board at any gathering of 
three or more people, including wakes 
and weddings. An insatiable appetite for 
names, dates, lists — factoids of any and 
every sort. 

The root cause of this dread sickness is 
what my brother-in-law has rightly 
diagnosed as a “defective purge furic- 
tion” in my memory banks. Simply put, I 
will remember whatever is useless — the 
list of every American League Most 
Valuable Player and Cy Young Award 
winner, the full roster of US vice- 
presidents, the secret identities of all the 
superheroes in the Justice League of 
America, the given name of every pope 
since 1846, the dates of reign for every 
British monarch since the Restoration — 
while conveniently managing to forget 
how to balance my checkbook or when 
to send flowers for my mother’s birthday. 
I will comb almanacs, looking for more 
tidbits — the capital of every nation in 


. South America, the National League 


pennant winners between 1876 and 1900, 
Democratic presidential candidates since 
the Civil War — while blithely neglecting 
to pay my rent and failing to keep vital 
appointments. I can tell you that Franklin 
Pierce was the only president to keep his 
entire Cabinet intact for his full four-year 
term, or that Spencer Perceval was the 
only British prime minister assassinated 
in office, or that Harry Morgan has 
costarred in more prime-time television 
series than any other actor — but | 
couldn't begin to tell you where I’m 
supposed to be next Wednesday at 3 
p.m., or what if anything I plan to do 
with the rest of my life. 

I've tried therapy, I've tried hypnosis, 
I've tried self-denial. Nothing works; I 
can’t just say no to useless information. 

At least I’m not alone. There are 
millions of us trivia addicts in these 
United States: enough of us to make 
Jeopardy! the number-two syndicated 
television show in the Republic, and 
more than enough of us to have made 
bloody millionaires out of the three 
Canadian hosers who cooked up Trivial 
Pursuit. In fact, America is in the middle 
of a trivia boom, one that has de- 
monstrably made the question-and- 
answer business a big business, indeed. 

Which is curious, if you think about it, 
because America is also wallowing in the 
throes of what educators and sociologists 
have taken to calling “cultural illiteracy.” 
The hottest trend among the _ in- 
telligentsia this year has been decrying 
the lowly state of the American mind; in 
best-sellers by E.D. Hirsch Jr. and Allan 
Bloom, in dozens of voice-of-doom 
surveys of American high-school and 
college students, and in countless Cam- 
bridge and Manhattan cocktail parties, 
the verdict has been reached. America, 
the experts say, is a nation of kids who 
don’t learn enough and adults who don’t 
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It’s not what you know, 
it’s how come you know it 


by Francis J. Connolly 
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read enough — not to put too fine a point 
on it, we're a nation of dummies. 

I for one am neither smart enough nor 
well-enough read to challenge that 
hypothesis. But if it’s true, I think I know 
at least part of the reason behind this 
widespread cultural ignorance — name- 
ly, trivia. 

For too long, a lot of us — both 
schoolchildren and adults — have been 
allowed to pretend that trivia is the same 
thing as knowledge, when in fact it is 
nothing of the sort. Think back to grade 
school and high school. If your tender 
learning years were anything like mine, 
you could pass a geography test by 
memorizing the state capitals or by 
absorbing such crucial data as the fact 
that Bolivia exports tin — even though 
you couldn’t find Santa Fe or Carson City 
or La Paz on a map, not even at gunpoint. 
You could get by in English class by 
knowing that Jane Austen wrote Pride 





and Prejudice and that Emerson and 
Thoreau and Fuller were all Trans- 
cendentalists, without even knowing 
where to find any of their stuff in a 
library. Even the least bullshittable sub- 
jects — math and science — were 
amenable to some finesse, if only you 
could remember a few formulas and a 
couple of buzzwords like SOHCAHTOA 
and ROY G. BIV. 

‘Twas ever thus: rote memorization 
has always been a serviceable substitute 
for erudition, at least around final-exam 
time. But in recent years, it seems, the 
line between useful information and 
useless factoids has been blurred as 
never before; not only does trivia still 
pass as real knowledge, but a lot of real 
knowledge now seems to be classified as 
trivia. 

I can’t prove that, of course. But it’s 
easy to see how the two categories can 
start to slop into each other. Take an 
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obvious example: no_ self-respecting 
trivia buff could fail to recite the list of 
the 40 US presidents, in the order of their 
terms of service. Okay, so the list of 
presidents is trivial; no argument here. 
But it’s a short step from saying that to 
saying that the list of important presi- 
dents — and the historical events that 
made their administrations so important 
— is likewise unimportant. 

Is it trivial to know who was president 
of the US during the War of 1812? Or 
when Texas was annexed into the 
Union? Or during the Spanish-American 
War? Or when Wall Street suffered the 
Great Crash of ‘29? No, those facts are 
not trivial. But I will lay long odds that 
your average high-school senior — fewer 
than two-thirds of whom, according to a 
recent study published in US News & 
World Report, are aware that Abraham 
Lincoln wrote the Emancipation 
Proclamation — or for that matter your 
average stockbroker or accountant or cab 
driver, would argue that they are not 
really worth knowing. 

There are plenty of other such exam- 
ples. It’s beyond doubt a point of trivia to 
know that Shakespeare wrote precisely 
37 plays — but to have read at least some 
of those plays is not trivial but rather a 
key element of any person’s claim to be 
well grounded in Western culture. Cer- 
tainly it’s trivial to know that the first 
black man to be voted the American 
League’s Most Valuable Player was the 
Yankees’ Elston Howard, back in 1963 — 
but to know that blacks were excluded 
from the National Pastime from the 
Reconstruction era until after World War 
II is to know something significant about 
American history and society. No doubt 
it’s trivial to be able to answer that 
Beethoven's famous Ninth Symphony 
took him six years to write — but to have 
at least some sense of Beethoven’s 
importance to the development of 
classical music is to have at least some 
understanding of one of the most cul- 
turally influential forces of the past 200 
years. And granted, it’s a matter of trivia 
to know that the first woman ever elected 
to the US House of Representatives, 
Montana’s Jeannette Rankin, was the 
only member of Congress to vote against 
American entrance into both World Wars 
— but to know that women were 
excluded from national politics for the 
first 140 years of US history is to know 
something vitally important about this 
country’s past, and by extension its future. 

The point is not that trivia itself is 
important; that’s a precise contradiction 
in terms. But it’s imperative to know 
what trivia is and what it isn’t. Certainly, 
those of us afflicted with an addiction to 
trivia often manage to confuse our urge 
to collect facts with a quest for real 
knowledge; for that we must plead guilty 
to a stupid, if essentially harmless, 
mistake. But those who do the opposite 
— who have come to regard the process 
of real learning as the cultural equivalent 
of just watching another inconsequential 
TV game show — will find themselves, 
in the long run, in far more serious 
jeopardy. 0 
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Marjorie’s hell on heels. 


Massachusetts 
College 
of Art 


621 Huntington Avenue 
Boston, Mass. 02115 


(617) 731-0275 


Hee House, January 6, 
8 p.m. 

hl Building, 2nd Floor, 

Student Galle 


View Faculty Exhibit. 

- Register in-person. 
Classes begin January 19. 
Call 731-0275 for a brochure. 


Professional and Continuing Education 
Massachusetts College of Art 


Massachusetts College of Art is a state-supported college offering BFA, MFA & MSAE programs. 

















Clothes encounters 


Representative sampling 
Marjorie Clapprood walks tall 


by Sally Cragin 


on Post Audit and Oversight at the State 

House, the doorways connecting the office 
chambers are about 10 feet tall and just wide 
enough to get a copier through. The wainscoting 
is waist-high white marble, and the walls are 
daubed salmon. Overhead, fluorescent lights 
flicker behind tinted panels: After a bit, so much 
interior volume and so much pink is strangely 
calming, and one feels as if one has grown gills 
and been set adrift in a vat of pink lemonade. 
Then, State Representative Marjorie Clapprood 
(D-Sharon) sweeps in so fast you'd think she was 
on casters instead of French heels — a flash of 
blond on black — and disappears down a passage. 
Before she does, though, she reflexively tosses a 
smile and good-morning wave at the receptionist. 
“She's pretty tall,” the visitor comments. 

“Well, she’s 5-6 or 5-7, and she wears those 
three-inch heels, so. . .” The receptionist’s voice is 
neutral; she is merely stating a fact. A fact that is 
less important than the details of Clapprood’s 
political agenda — in particular, her ongoing 
commitment to the elderly, welfare mothers, and 
hospital-care issues — but a fact nonetheless. In 
recent months, the 38-year-old pol has garnered as 
much attention for her outspoken manner as for 
her mandates, a state of affairs that produces a 
frosty sigh of frustration and the comment, “We 
say we want women to be themselves — but every 
time we buy into that theory, somebody broad- 
sides you.” 

She takes a sip of takeout coffee and replaces 
the cup on the glass-and-wicker occasional table 
in her corner office, a room no bigger than a 
dormitory single but unusually fine digs for a 
second-term member of the House-Rep realm. 
Windows overlook Mount Vernon Street; her 
desk, however, faces the door. On a Tuesday 
morning before Christmas, she’s wearing a sleekly 
cut black-linen suit over a Crayola-yellow knit 
vest. A tie tack fastens her jabot to a mandarin- 
collared ivory shirt. She has rings on every finger 
except thumbs and left-index, a string of pearls, 
and a collection of bracelets rustling beneath a 
sleeve. Her nails are rouge pink, her shoes have 
almost alpine heels, but she’s not overdressed, and 
she’s a long-distance call from dowdy. Honest. 

“When I heard the name of the column, I really 
wasn’t sure about this ... ” she begins. “I don’t 
spend all my time in boutiques — I don’t exert a lot 
of energy [on appearances]. And I don’t have the 
money, either.” Conversation shifts to the less 


I n the headquarters for the House Committee 


ephemeral aspects of her career, such as “her 
upbringing in a political family. “My mother was 
always very active — she was one of the original 
people at the Earth Day celebration on the 
Common. And my father was active in local 
politics.” In that kind of environment, Clapprood 
asserts, “you're either energized or badly turned 
off. I was energized. 

“My most profound influence was my mother. 
She met with a lot of adversity in her life. She 


‘grew up in a house where there were maids and 


went to a private school.” But fortunes changed 
when Clapprood was growing up, and for a time, 
the family was on public assistance. “I had to 
share a pair of sneakers with my sister. It could 
have been terrible — you know, kids are really, 
really cruel. But my mother never taught me that 
that was something to be ashamed about. There 


“was never any ‘poor pitiful me.’ So I had the 


luxury of self-actualization early; just clearing 
those hurdles of subsistence.” 

The seeds of Clapprood’s peripatetic career, 
beginning with her rise through the ranks at a 
local hospital while she studied nights for her BA, 
were planted in those early years. As she came of 
age, she realized that “the goal is to have power 
over public policy. We all bring a little baggage 
with us that becomes the soul’s agenda. The things 
that excite me are things that speak to one’s 
dignity. And as long as people send me back here” 
— she waves an open palm around her cozy but 
functional office — “I'll keep on kicking.” 

Speaking of kicking — and we hate to get 
frivolous — but how can you stump the campaign 
trail with high heels? Clapprood indulges the 
question with polished equanimity. “You know, | 
have these senior citizens who say, ‘How can you 
wear those heels?’ I'll tell you, it’s nothing to do 
with fashion, and everything to do with my 
arches. I just got very comfortable wearing heels 
when I was 17, 18, just starting to work in an office. 
But when I was campaigning, and knocking on 
about 8000 doors, | was going through a lot of 
heels. Then I thought, ‘What’s the subliminal 
message here?’ The subliminal message was that | 
wasn’t practical. So I got a pair of sensible shoes. 
And I lasted just about three hours in them.... 
You know, my colleagues have never made 
comments about my style. We're all too damn 
busy, so it’s not an issue. I do celebrate the dif- 
ferences between us, though. It would be a sorry 
state of affairs if all of our legislators dressed from 
the same cut of grey flannel.” 0 
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TRAVEL Also Management Training & 
EDUCATION 
CEN TER ‘ - —. 
ambridge, MA 
Affiliated with Crimson Travel Service (617) 547- 7750 
AN ccredited Member NATTS. (603) 880-7200 
PROGRAM HIGHLIGHTS 
Jan. 4 - Jan. 10 
Monday, January 4 


6 p.m. LINEBLASTERS. New student game show. 
Edward Middle School students kick off weekly series 
on Monday nights. 

10 p.m. HAL KOLTIN SHOW. “Makeup” Robin 
Adams of Mary Kay Cosmetics tells viewers how. 


Tuesday, January 5 

6 p.m. THE DRUG DILEMMA. “High School 
Blues.”” BNN-TV produced drama about drug issues 
facing teens. 


Wednesday, January 6 

7 p.m. HEALTHNET. “Epilepsy” Dr. David Coulter, 
pediatric neurologist at BU Medical Center, and other 
experts discuss this neurological disorder. 

8 p.m. IL MUNDO IN CUI VIVIAMO. Host Vinnie 
Amara takes viewers through 1987 highlights of his 
weekly shows. In Italian. 

9:30 p.m. WELFARE REFORM: FROM 
WASHINGTON TO BOSTON. Guests: Dottie 
Stevens, president of the Coalition For Basic Needs; 
Klare Allen, representing the Coalition of Homeless 
Mothers; Sarah Griffin, organizer for Women’s 
Campaign For Social Justice; Alice Walker, Pulitzer- 
prize winning poet and author. 


Thursday, January 7 

9:30 p.m. FACE THE CITY. Mel King of M.L.T., 
Rainbow Coalition and former mayoral/congressional 
candidate, assesses Mayor Flynn’s administration. 


Friday, January 8 

7 p.m. BUYING A USED CAR. Award winning 
consumer program follows a couple through the 
process of buying a used car. They learn their rights 
and responsibilities. 

7:30 p.m. WAC-TV. “MOTHER COUNTRY” 
Playwright Susan Eisenberg of Jamaica Plain 
discusses the social changes affecting women, also her 
play. 

Saturday, January 9 

8:30 p.m. NOTHING BORING. Weekly program 
which highlights Super 8 filmmakers. 

Sunday, January 10 

7 p.m ELDER TIMES. Magazine for viewers over 60 
and their families. 

8 p.m. SECOND TAKE PRODUCTIONS highlights 
Boston’s Gay Pride parade and emphasizes family 
participation. It’s called “Family Of Pride.” 


BNN2!\Y 


BOSTON NEIGHBORHOOD NETWORK 


Cable Channels A3 and A8 


Watch Neighborhood Network News 
— All About Boston — 
Monday through Friday, 
5:30, 9 and 11 p.m. 
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Boston University Metropolitan College The 
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undergraduate and graduate credit 
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seminars —all taught by a superior fac- 
ulty with a reputation for academic excel- 
lence and standards that will bring out 
the best in you. 


44 Classes, most in the evenings, are 


held at our Boston campus and in 
Acton, Bedford, and Tyngsboro. learn 
Xp Spring semester classes begin 1S 


January 11. 


We will gladly arrange deferred 
payments for part-time students, 
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financial aid. 
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Complete electronic information and 
communications network 

for Greater Boston: 

PC Magazine says: 

‘‘Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 

. .. Delphi may be doing the same for the 
term ‘information utility.’ ”’ 
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Log on for a free demonstration — take a peek at the world 


of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial 
(617) 576-0862 


When connected, press your carriage return (CR) or Enter 


Key e. 
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Books 


Continued from page 8 

formally accused of witchcraft, 
fell under suspicion because they 
violated “gender norms.” Among 
these women were the early 
Quaker Mary Dyer, who was 
hanged in the general martyrdom 
of members of that sect, and 
Anne Hutchinson, whose here- 
tical preachings led to her banish- 
ment from the colony on charges 
of sedition. Moreover, not only 
private belief but public behavior 
played a conspicuous part in 
witch ‘trials. Karlsen shows how 
some women, previous to witch- 
craft charges, had been found 
guilty of sexual misconduct, 
chiefly fornication and adultery: 
in English witch lore, as in the 
European version, male fantasies 
about sexually rapacious females 
found ample room for projection. 
Those women in the Salem trials 
of 1692 who confessed, probably 
under torture, that they had 
“given themselves body and soul 
to the Old Boy” were simply 
telling their persecutors what 
they wanted to hear. 

Some of Karlsen’s most or- 
iginal findings came out of her 
research into 17th-century pat- 
terns of inheritance. Here she 
presents statistics to support her 
claim that a clear majoyity of 
women who were singled out as 
witches in Colonial New England 
were elderly women who came 
from families without male heirs. 
These women, who stood in 
direct line to inherit because they 
lacked brothers or sons, reflected 
the full range of New England 
Colonial culture, from its pillars 
of society to its outcasts. Widow 
Katherine Harrison inherited 
most of her husband's consider- 
able estate in the 1660s. Not long 
after this, she was accused of 
witchcraft and then acquitted, but 
relentless harassment from 
neighbors forced Harrison to flee 
Connecticut altogether. Susanna 
Martin of Amesbury, Massachu- 
setts, thought herself cheated out 
of her portion of her father’s 
estate, and fought it out in a series 
of messy court cases in the 1660s. 
In 1692, out of all the “witches” 
tried and hanged at Salem, 
Martin achieved permanent 
notoriety as one of the most 
flamboyantly outspoken and 
outrageous, and, from a modern 
standpoint, one of the most 
appealing. What decisively links 
a respectable matron like Har- 
rison and an upstart like Martin, 
in Karlsen’s view, is that they 
both challenged common as- 
sumptions about property rights. 
They “stood in the way of the 
orderly transmission of property 
from one generation of males to 
another.” 

Karlsen has also done exciting 
work on that most mystifying 
aspect of witch trials: the girls 
and young women who suffered 
spectral afflictions, going into 
trances and convulsions in which 
they would accuse their 
neighbors of employing 
diabolical aid to cause them 
harm. The problem in studying 
the “afflicted girls” of Salem or 
any other outbreak is that most of 
the available data is limited to 
their behavior during the trials; 
little is known about them before 
or after. After considerable dig- 
ging in Maine court records and 
elsewhere, Karlsen has found 
that a number of Salem’s afflicted 
girls — she calls them “the 
possessed” — came from coastal 
settlements in Maine that had 
been particularly hard hit by 
Indian attacks in the 1670s. Some 
of these girls were orphans who 
were firsthand witnesses to the 
violent deaths of their parents; 
some were from well-off families. 
With other refugees, they came to 
Salem and other towns- and 
became servants, their estates 
depleted and their prospects 
diminished. So it was not inno- 
cent play but economically based 
desperation that prompted a 
number of these Salem girls to 





form a club of occult experimen- 
tation. It was their hope that 
fortunetelling would disclose 
“what trade their .sweethearts 
would be of”; instead, the power 
of the occult went to their heads, 
scared them, and ignited the 


-vmole witchcraft panic. Karlsen is 


also enlightening on the girls’ 
later histories. Disputing the 
popular tradition that they be- 
came “bad women,” she shows 
that in fact a number of them 
settled down, married, and led 
lives that were by the standards 
of the time more or less “nor- 
mal.” 

On the other hand, Karlsen is 
less illuminating on the girls’ 
behavior in the throes of 
possession. Here she falls into 
general statements (‘The 
possessed were deeply conflicted 
individuals”), and a generalized 
discussion of an isolated case of 
possession that occurred in 
Groton 20 years before the Salem 
outbreak. This also happens to be 
the best-documented case of 
possession in New England, but 
it doesn’t help Karlsen’s argu- 
ment. By making one case stand 
for all the rest, and in the 
culminating chapter of her book, 
no less, Karlsen not only brings 
her study to a less than thunder- 
ous conclusion, but also points up 
an inherent flaw in her approach. 
Persuasive as her model of witch- 
es-as-deviants is with pre-1692 
witchcraft cases, it doesn’t work 
when applied to the Salem out- 
break as a whole. 

It's the same problem involved 
in trying to fit any historical event 
into a global interpretation: the 
risk that the interpretation will 
obscure ambiguities and con- 
tradictions of the original event. 
Throughout the book Karlsen 
tries hard to appraise the events 
of Salem in light of her overall 
discussion of New _ England 
witches. But in some ways, Salem 
in 1692 was different from all 
other witchcraft outbreaks. It did 
not signify a union of popular 
and theological views of what 
witches were: most of the Massa- 
chusetts clergy were firmly op- 
posed to the trials from the 
beginning, and it was their 
protests that brought the trials to 
an end. Salem witches were not, 
by and large, characterized by 
“gender-deviant” behavior. In 
fact, the proceedings against 
matrons like Rebecca Nurse and 
her sister, Mary Esty, caused a 
public outcry because these 
women were not only unlikely 
minions of Satan but respectable, 
upright members of the church, 
“gospel women.” 

Perhaps the most frustrating 
irony of the Salem trials from a 
feminist point of view is the fact 
that a full third of the accused 
witches were men. Early on 
Karlsen states that men tended to 
be more vulnerable to witchcraft 
accusations than women only 
during outbreaks, and then only 
in connection with a wife or a 
female relative who had been 
accused first. Salem contradicts 
this. Among the five men hanged 
at Salem, at least three — the 
Reverend George Burroughs, 
John Willard, and George Jacobs 
— were singled out indepen- 
dently of their wives. It is stupe- 
fying that the Salem witch trials 
contain this ambiguity, since 
they also give us our first ex- 
tended example of institutional- 
ized misogyny in early American 
culture. 

Throughout much of The Devil 
in the Shape of a Woman, Carol 
Karlsen works against the grain 
not only of conventional histori- 
cal scholarship but of history 
itself. In assembling valuable 
new information, she has opened 
the door for future discussion of 
witchcraft and misogyny, even if 
some of her points are flawed by 
the sheer scale of her under- 
taking. If she hasn’t cleared up 
the ambiguities of Salem, that’s 
because this most sensational 
and notorious episode in 
American Colonial history is also 
likely to remain the most con- 
tradictory, elusive, and mys- 
terious. 0 











Restaurants | 


Ciao Bella 


Pop-eyed over olive oil 





240 Newbury Street, Back Bay, Boston, 536-2626. Open Sunday 
through Tuesday from noon to 11 p.m. and Wednesday through 
Saturday from noon to midnight. Full bar. All credit cards. No 
wheelchair access; up full flight of steps from sidewalk level. 





by Robert and Louise Nadeau 

ike some we knew in 
L school, Ciao Bella is 
brilliant but erratic. Since it 
is, most often brilliant at ap- 
petizers and desserts, it may well 
be a restaurant for grazing a la 
yuppie. The flaw in some entrees 
is excess oil. | have knocked 
Chinese restaurants hard for the 
same sin, but what a difference a 
continent makes! In Italian cook- 
ing, it is somehow less objec- 
tionable if the taste is that of real 
extra-virgin olive oil. Here it 
sometimes is, 

It's the real oil that saves 
verdure alla griglia ($5.50 lunch, 
$6.90 dinner), a platter of broiled 
vegetables that both suffers with 
the seasons and fails to provide 
much taste of the fire, despite the 
menu claim “charcoal grilled.” 
The December winners are the 
spaghetti squash and the grilled 
tomato, which should about say 
it for the lack of sweetness in the 
eggplant, zucchini, endive, and 


radicchio, all of which ought to 


be in better shape. But the 
delicious, fruity oil covers a few 
flaws. 

All the good vegetables must 
have gone into the minestrone 
($4), an outstanding, seasonally 
apt bowl with three kinds of 
beans, lentils, lined ziti, and other 
fine details. It is lofted into the 
stratosphere by excellent grated 
cheese — it can be transported 
out of the North End! 

Nor could I fault the carpaccio 
(there are three kinds on the 
dinner menu, from $6.90 to 
$7.25). Well-marbled raw steak is 
sliced so thin as to be translucent 
and almost the color of genoa 
salami. The melt-in-your-mouth 
texture literally rivals that of the 
sage-flecked mayonnaise used as 
a sauce. Indeed, the garnishes 
(cornichons, chopped radicchio) 
are there as much for textural 
contrast as acidity. 

The insalata di mare (price 
varies; ours, with scallops, was 
$7.50) was a novello contrast of 


warm, sliced sea scallops with 
well-chosen leaf lettuces. They 
forgot the dressing, the only 
shortage of oil on either visit. 

Our best main dish was at 
lunch, a special on mussels in 
mustard-cream sauce ($8.50). The 
mussels numbered 20 or so, 
plump ones topped with a slab of 
subtly grilled garlic toast. What 
made this dish was the thick 
sauce with all the flavor of 
Pommery. Delicious. 

Grilled shrimp with peppers 
($6.85, lunch) was another fine 
portion, five nicely grilled shrimp 
mixed with slices of sautéed red, 
yellow, and green pepper, and 
served on a rather large bed of 
saffron rice. The saffron flavor 
certainly comes through in this 
rice, though it needs salt. The 
dish was served with a side of 
well-handled yellow summer 
squash bathed in butter and oil — 
too much of a good thing again. 

Veal parmigiana ($17.95, din- 
ner) is a monster portion of three 
large scallops (one of which 
could have used some more 
pounding). Two were topped 
with rubbery sheets of white 
cheese. The tomato sauce was 
rather good, and the grated 
cheese turned it even better. The 
side pasta, as the conspiracy 
commands, was miserable. 

Real pasta, if our linguine with- 


_ aglio, olio, e olive nere ($6.95 


appetizer, $10.95 entree) was 
typical, is cooked al dente to or- 
der. But much too much oil was 
then applied, leaving a quarter- 
inch puddle at the bottom of the 
bowl. Excessive oil also diffused 
the flavors of the garlic and dried 
black olives. (I don’t think the 
chopped tomato had that much 


flavor to begin with.) 

Now that seems like a lot of 
negatives for a_ brilliant-but-er- 
ratic review. However, the res- 
taurant has not forgotten the 
adage that people best remember 
the last thing you say. The final 
statements at Ciao Bella say 
goodbye with real beauty. 

You must have the straw- 
berries and madeleines ($3.50 
lunch, $4.25 dinner). There are 
three of each, half-dipped in 
either white chocolate or dark 
chocolate. The chocolate makes 
something extra special of the 
strawberries, while the cookies 
are potent enough to stir up 
memories you don’t even have 
yet. Another fruit possibility 
might be the wineglass full of 
raspberries and _ strawberries 
served with real whipped cream. 
The raspberries are finer than the 
strawberries right now. 

Best of all: bread pudding 
($4.25) raised to extraordinary 
heights. The staff says amaretto is 
involved. | say the cook is gen- 
etically blessed: you could walk 
this bread pudding over to the 
Colony and double the price. The 
pudding, every precious raisin of 
it, out-melted the whipped cream 
in my overworked mouth. 

Espresso and cappuccino 
($3.75) are excellent, both served 
with a homy slice of anise 
flatcake. The bread basket of 
sliced, fresh scali at lunch is 
nothing special; the dinner ver- 
sion is improved considerably by 
the addition of a yeasty whole- 
wheat. 

Ciao Bella has a good-looking 
wine list with no half-bottles but 
a fair assortment of wines by the 
glass. They ain't cheap but 


neither is the decor, highlighted 
by panels and tables of pink-and- 
grey granitic marble and fine 
Turkish rugs: Flowers proliferate 
among framed photos. The his- 
torical photos of Italy in the 
horse-and-buggy days are ex- 
quisite; the stage shots of a blond 
exotic dancer are more familiar. 
Space-age lighting is mixed with 
wrought-iron curlicues in a way 
that is authentically Italian. 

Ciao Bella has a problem turn- 
ing down thé background music. 
With both the rock at lunch and 
the Frank Sinatra Christmas 
carols at dinner, the music was 
loud enough to taste. Since the 
dining room cannot be reached in 
a wheelchair, are we making a 
concession to the hard of hear- 
ing? And, if so, wouldn't even 
they prefer Perry Como at these 
volumes? 

Ciao Bella is upstairs from 
Daisy Buchanan’s, where, in the 
early days of this paper, | used to 
watch George Kimball drink 
lunch in the vain hope of picking 
up some of his writing tech- 
niques. The only trick | learned is 
that two beers at noon will shake 
the young hanger-on, so that the 
gonzo reporter can move on to 
stronger stuff and whatever it 
was George did to report and 
write his sports column. Kimball 
was then a vegetarian; a grilled- 
cheese sandwich between beers 
provided two of the basic four 
food groups. | eventually 
switched to studying writers who 
liked Chinese food for lunch, and 
that’s been the story for the past 
15 years. Now, upstairs from 
Daisy's, there is a place for people 
like me, people who like ap- 
petizers and desserts. 0 





HEALTH & COUNSELING SERVICES 
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2861 ‘LE HSGW39030 ‘OML NOILOSS 'XINSOHd NOLSOS 3SHL 











FOOD ADDICTION 
Bulimia, obesity, anorexia 
Individuals, couples, 
group therapy 
Initial Interview Free Sliding Scale 


Laura Kinsolving, RN 
Former active bulimic 
29-5557 





SUCCESS 
COUNSELOR AIDS CONFIDENTIAL TESTING 
Financial, Career, Act now. Appointments within 24 hours. 
Emotional, Spiritual, Physical Results within 5-7 days. Reasonable fee. A 
—_ eieoe ree program of lifetime services. Call Mary for 
Daryl L. Elliot an appointment. 
729-5557 742 4570 





























Bill Baird 








| BODYWORK _ 


BOB WADDINGTON 


therapeutic massage for relaxation 
and emotional wel-being 


(617) 965-1787 
























Joyce Dolberg, M.Ed. 


Happy Holidays from the Inner Power Development Center 
Wishing you all that you need to do what you want and all that you want to do what you need. 


e Psychotherapy 
¢ Psychic development classes 
The Inner Power Development Center continues to offer the 
powerful combination of psycho therapy and hypnosis for the 
treatment of anxiety, depression, sexual dysfunction, substance 
abuse, concentration and a wide variety of psychotherapeutic 
issues. Treating individuals and couples. 
Days and evenings. Sliding scale. 


¢ Hypnosis 


696-2375 


CENTER 
729 Boylston St. 
Boston, MA 
Mon.-Sat. 9-5 
Across the street from 
| the Boston Public Library =» 





536-251 


Strictly Confidential 


Free Pregnancy Testing 


Information, Counseling and 


Referral for: 
ABORTION 
BIRTH CONTROL 
GYNECOLOGY 
VD TESTING 
PRENATAL CARE 
STERILIZATION 
EDUCATIONAL 
WORKSHOPS 


Sponsored by the Non-Profit 
Parents Aid Society, inc 























Abortion 
«local IV, sedation & e strictly confidential 
general anesthesia e Saturday & evening 
« Private Doctor's office hours available 


Free Pregnancy Testing 
low cost early detection tests available 
Family Planning Services 
personalized counseling, all services 


Gynecare 


caring since 1975 





177 Tremont Street 
(across from Boylston T stop) 














426-4700 


Boston, Ma. 


Includes 


¢ Confidential Care 
¢ Pap Smear 
Diaphragm 


Services 


267-7171 











FOR APPOINTMENTS CALL 


Have You Priced Birth 
Control Lately? 


We offer an introductory special: $45.00 (save 
$9.00). Special good through March 1, 1988. Must 
present ad at time of visit. 

¢ Complete GYN Exams 

¢ Choice of Male or Female Physicians 


¢ Three Months Supply of Birth Control Pills or 


* Complete Comprehensive Gynecological 


BOSTON EVENING MEDICAL CENTER 


314 Commonwealth Ave. Boston, Mass. 


On the Green Line 
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#583 What’s up? 


The name of each of the skyscrapers at the right is listed below. 

Match them up. 
___. AT&T headquarters 
____. Trump Tower 
____. Empire State Building 
—__—. Seagram Building 
—___— Flatiron (Fuller) Building 
—___— Transamerica Building 
—___—. Marina City 
—___. CBS Building 
___ Sears Tower 

Pan Am Building 

—__. Citicorp Building 

—___—._ Chrysler Building 

___ World Trade Center 
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THE BOSTON PHOENIX, 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #583 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, January 11. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





Name 
Address 
City/Zip 
T-shirt size 


Solution #581 


More than 100 readers solved ‘Face to Face”’ before we lost 
count. Only a handful of people messed up, but let's not talk about 
them. : 

The faces belonged to: 1) Jim and Tammy Faye Bakker, 2) Pat 
Sajak and Vanna White, 3) Princess Diana and Prince Charies, 4) 
Lieutenant Colonel Oliver North and Fawn Hall, and 5) Glenn 
Close and Michael Douglas. 

The following T-shirt winners headed our list. 
1) Butch Belyea, Waltham 
2) Tom Druecker, Lynnfield 
3) Dan O'Connor, Lowell 
4) Xev Gittler, Brookline 
5) Regina Glennon, Woburn 
6) Aileen Duggan, Hingham 
7) Margaret Riley, Medford 
8) Mark Ferrelli, Milford 
9) Carla Perella, Malden 
10) David P. Lino, Randolph 
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is having 


January Madness 


SALE 


All clothing 
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Store Hours 
Tues.-Fri. 12-7 : 
Sat. 9-7 

Sun. 12-5 


200 Broadway « Kendall Square « Cambridge, MA 0139 «876-5230 
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ICE SKATING 
CLASSES 
Children 
& Adults 
M.D.C. Rinks 


Newton-Brighton 
Hyde Park-Dedham 


Call PROJEC 

HOTLINE 267. york 
COME FOR. 
THE Syl 








57 trails are open with top-to- 

bottom skiing on all 4 mountain 
areas. 15 lifts daily over the 
holidays. 3” new snow on Tues. 
Before you ski, compare what’s 
available. You can travel a lot 
farther for a lot less skiing. Only 
2¥2 hours from Boston. We've 
got the snow, let yourself go! 





Medford 

West Roxbury 
Milton 
Charlestown 
Waltham 
Somerville 
Neponset 
North End 
East Boston 
Revere 


Quincy ‘most series 
7 weeks $38.50 
plus rink admission 
50¢ child, $1.00 adult 


Starts 








Mid-Jan. N I8 TRAILS, NOW 75 

Call now for 3 LIFTS, NOW 16 
registration into 

965-4460 3) |Wlount Snow 


BAY STATE 
SKATING 
SCHOOL 


SKI REPORT: (802)464-2151 
LODGING: (802) 464-8501 


FREE 32-PG. COLOR BROCHURE: 
Mountain Rd., Mount Snow, VT 05356 






































Your best impression: 
Canon electronic 


Home or office, a model for 

every taste. 

With 11 Typestar and mini-S Series and S 
Series models available, there’s a Canon 
for every student, homemaker, secretary 
or executive to put the touch on. With up 
to six built-in or cartridge convenience 
typestyles to suit every purpose. 


Now, you can take it with you. 


Canon electronic typewriters are all truly 
portable - lightweight and compact, with 


a 3-way power source, including batteries. 


Yet. professional keyboards and rugged 
durability provide all the benefits of the 
most expensive office models. 


Efficient as Thermal, 

fresh as a Daisy. 

Whether it’s Typestar thermal transfer 
or S-Series daisy wheels, sharpness, 
clarity and print speed are unparalleled. 





With most functions automatic, operation 
is a snap. 

Memories are made of this. 

Ten Canon models come with memory 
function - from 5-line format to 3-pages, 
with up to eight additional pages on 
external cartridges (duplicate work has 
never been so simple!). You can even get 
a built in spelling checker, with a 90,000 
word dictionary! 


Canon does the job for you. 

With Canon, you can correct automati- 
cally before, during and after typing. A 
flip of the switch provides multilingual 
typing and carriers return automatically. 
You can add, subtract, multiply or divide 
and the 568-S hooks up as a printer to 
your computer! Canon - for your personal 
and professional best. 

















Canon 


ELECTRONIC TYPEWRITERS 


For the Canon Dealer nearest you, call: Eastco 1-800-327-8268 Regional distributor for Canon Consumer Products. 1-800-EASTCO8 
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Classifieds 





CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 
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you? L. Adler Box 3263. time). Box 8187 8136. Please send slice lationship. Write to: P.O. Box MA 02130 Sw. 32. bright, Ht, funny, == ROOMS TO RENT 
403, Somerville, MA 02143 gly ’ 
: ; Politically- spiritually SEASONAL RENTALS 
= “ae westerns tena bao SUBLETS * 
be a meres the fame VACATION HOMES 
mon of call needs ELLANY 
well coed woman 25-35 serine BASKET 
for relatedness, perhaps 
love. Box 5024 BULLETINS 
LEGAL NOTICES 
The Boston @ UROPEAN ri 
™ 25, 5 ae art, LOST & FOUND 
Phloscphy, soaks aoe F OCCULT 
tionship write and send ae e 
phone number Box 8226 TICKETS 
XTRA! EXTRA! TRAVEL * 
Strong capable woman WANTED * 
w/tenderness loyalty and 
to offer seeks — FILLERS 
after her own heart. | 
: auc, verbal thought. EDUCATION 
am u 
classical music, & ¢ cue in ARTS & CRAFTS 
etter Fiace to Iviee Oomeone seltereninees tant 
: LANGUAGE 
learned a lot in the process, 
who can make melaughinot_ = MARTIAL ARTS 
yg he 
, a 5 n 
interest in procreation. Extra SPORTS 
OPTIONAL HEADLINES attraction t you have the MISCELLANEOUS 
° ° sunba re ea 4 
(only if desired for indicated extra charge) you differ in some particular SERVICES 
responding sryuay "po ACADEMIC SERVICES 
= Box 6518, Boston, 02109. ANSWERING 
jal SERVICES 
$8.75 7 PT. BOLD 15 letter limit BIO-CHEMIST BUSINESS SERVICES 
SwiaSSueom curses DAYCARE 
I L classical ys fly- DATING 
12 letter limit long take and coddang. ve COLIVERY 
$10.00 9 PT. BOLD been through some rough HEALTH & 
times and can relate to COUNSELING 
someone who's been HOME SERVICES 
rough same. you eres CARPENTERS 
— gong companion ut'n9 CONSTRUCTION 
at: P.0. Box 201 Annex Sta. ELECTRICIANS 
GUIDELINES PRICING PER WEEK tion Providence Ri 02903 | MASONRY 
_ MULTIPLY THE TOTAL BY THE NUMBER (photo a must) PAINTERS 
Anyone seeking a longterm, monogamous OF WEEKS THE AD WILL RUN vaanienen han PHOTOGRAPHY 
relationship in Personals. Abbreviations are Hendeome Swe ow REPAIR 
permitted only to indicate gender . * HANDLING FEE: Pecans men wrens he ph pag ney 
preference, race and religion. The Boston $7.50 PER AD, PER romance: SON S088. MOVERS - LISCENSED 
Phoenix suggests that ads should contain a WEEK with a two week Female t by WM, 30'S TRUCKERS 
pen ym sea a” and ae, and a six week $ 7 50 attractive, educated | or pane 
avocations. Ads containing explici : ay Ne Interests include vom. RIDES 
sexual/anatomical language will not be +h per 944 Suara © yneoselly ope poe eae J ou, VIDEO SERVICES 
souuauiar on oh ig a for size differential). _ Sra Charlestown MA0ZI29-» ~FORSALE 
Classified ads may be submitted for a ggg EXTRA Funny, caring roman, Sy ANTIQUES &FLEA* 
publication only by persons 18 years of age The fi + fift n words ar concerts. city living, seeks appl IANCES * 
ill be published 6 Tirst Titeen w # similar SM. Box 8236 ns 
or older. Also, no vo oe - p free, each additional word is ILS 
i ys entle seeks * 
seeking persons under that age ; ee Ges a 46 seeks BOATS : 
THE DEADLINE FOR AD To tnoeen re nee po aed Bweetnens Tor comauTane * 
PLACEMENT IS 2:00 P.M. malibon por ob. 0 decked. you and me. FUELS & FIREWOOD * 
ON THE THURSDAY PREVIOUS The Phoenix will mail FURNITURE” 
TO ISSUE DATE responses to your home ; TO RESPOND TOA STEREO/ 4 
address via first class mail PERSONAL AD WITH COMPONENTS 
AD PLACEMENT OFFICE HOURS: every Monday for $6.00 per A PHOENIX BOX ODDS & ENDS * 
Mon. 8:30 a.m.-6 p.m week. eet ae NUMBER, MAIL PHOTOGRAPHY * 
a ce YOUR REPLY TO: RECORDS & TAPES * 
Tues. 8:30 a.m. - 6 p.m. VIDEO & TV * 
Wed. 8:30 a.m. - 7 p.m. TOTAL: $ et YARD SALES * 
Thurs. 8:30 a.m.-6 p.m, meee ee PHOENIX CLASSIFIEDS THE 
Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS 367 NEWBURY ST. MUSIC & 
RUNNING:x BOSTON, MA 02115 ARTS 
PHOENIX CLASSIFIED OFFICE 5 ACTING 
367 Newbury Street AMOUNTENCLOSED: $___ fee actor yarnat Oa. oie ARTISTS SERVICES 
Boston, MA 02115 Interests include theater, A egg 
im, canc le tall, 
as ; . energetic pe under 35 of GIGS 
This information is confidential. We cannot accept your classified ad without it. == — MUSICAL 
. A lu L 
. Mien Gime bat MUSICAL 
i i t ‘ant of mv i 
NAME 3 0 Check here if you will let us read for ‘someone close in age INSTRUMENTS * 
é your Phoenix personal ad on plus interests with desire for MUSICAL SERVICES 
PHONE aA. peat Aa es revere honest communication. Box STUDIOS 
x nu , 
ADDRESS 7 Smeg, PEOPLE 
yen . : ,  DATINGSERVICES 
CITY STATE ___ ZIP fooing on sclaseical 8 MESSAGES: 
ACCOUNT # SIGNATURE REQUIRED ing, theater, seeking MODELING 
bea Box 5011 ENTRE NOUS 
plus. 
EXP. ESCORTS _ 
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DWM 35, 58", 170Ibs. 
Bearded businessman. 
Raised in affluent suburb 





lady will have r back- 
‘ound and interest. Box 
16 

DWM, 37, 6’, 185ibs, attract- 

ive, athietic, Ny 

interest in flying, 


i 
herpes —— attractive 
athletic S/DWF for 


supportive friendship, 
i rela- 








GM, half Asian, 

French/English, 22, 

160, dark hair/eyes, 

t , seeks honest com- 
. Box 8237 


GM, oe onyenge looking for 
pasty 2 Aaa honestly ’ 
ing asleep together, regular 

, weekend your 
place. | am 39, 6’, 175, hand- 
some, dark hair. 
You: professional, late 20's- 
late 30's, handsome 
5'5"-5'9". MUST include 
photo. P.0.B. 586, Medford, 
MA, 02155. 


GWM, R.. 5’8”, 150 Ibs., 
oo . ee and appear- 
doors, sports, 
peng t bars and 
clubs. for same 
20-28, 5'11°, 160-185 Ibs. 
w/athletic build for possible 
emotional and rela- 
tionship. Let Seapets rt 
on this. Please send 

and phone. Box 8861. 


GWM, 24, goodlooking, 
ture, 


half 
6'2", 











and eyes with many 
interests. Take a chance. 
Write to: Kevin, P.O. Box 
3212, Boston MA 02101. 








GWM 25 5° 8” 160. 
Bright,“straight”, pee 
warm triend 18-24. Share 
ep 

. PO box 940 Cam. 
Orde 2142. 
GWM 27yo 5'9” 145 seeks 
older Asian/Biack for men- 


tor, relationship Box 6508 
Boston 02102 


GWM, 28, 6'1", 185ibs, ex- 
ceptional looks, athletic, 
muscular build, secure, 
ig age he seeks similar, 

letter & 


a. pee Aw good 
catch. Box Bont ro 

GWM 30, 6'1", 165ibs, 
blonde hair, blue 
honestly 
dent, athletic, com- 
passionate, spontaneous, 
sraight lifestyle. Seek real 
top notch young(18+) 
counterpart with a great per- 
sonality! Box 8234 














H \ , artistic 
SJM, 39, look to meet 
very attractive, bright 


— 27-32 for r 
whatever may follow 





her Box 8233 

Outgoing Sw 6, ve 160 pas 
pretty S 

aoe im, fun, Yiendenn. 


serious relationship. Box 
3252 











R.1. GAY ‘CK 
GWM, 40, attractive 
to Providence seeks 
GBM for friend and possible 
roommate BOX 3264 


black lady, 28, 5'3”, 
a es 


financially secu 

, seeks a phon 
handsome, stable, white 
male, 27-34, 5°10” plus for 
committment. You won't be 





wake 
out, 














F ee to: wan 
f Ox , Waltham, 
po _ ‘SWM 36, “ -100 02254-0161 
travel, fim, SBM 28, 6'3” Athletic, out 
relationship. Box ing, Honest; enjoys movies, 
Seok iF pao | nd 
HELLO! I'm a car- s race 
nano SWM 27 5'9” _—Portant) weight proportioned 
140Ibs, like to meet to height who enjoys same 
is SWF 1 BOX 3250. 
po or SOM, 32. 5 &. 186 tbe, Pro- 
Box 3267 Enjoys phe ms king. i 
tractive SF 24-40 with a 
THE PHOENIX int E 
REALESTATE — ve. 80x 5014 
CLASSIFIEDS-- good 1 
seeking fun-loving SWF who 
REAL, RAPID cau dining, movies & trav- 
RESULTS l! —~ Photo if possible. Box 
INEED A a Fens, supportive, 
MIRACLE urous, . 
I need a woman about twice _—flexible, creative, $ 
my height! | am a free-wheel- _—int t, curious, self-re- 
ing, dance-happy guy with liant, attractive, jeans/ 
nothing left to do but smile, | sneakers type wants to meet 
smile, smile. Unfortunately playful, affectionate, 
my smile is fading almost as interesting man with similiar 
much as my flannel shirts. | qualities. 0 appreciated. 
need to be revived romanti- BO. | Box 418 Cambridge 


328 
83 
ihn 





JAMAICAN, very attractive 
32, 5’ 8”, 155 Ibs, 
Tg me ays 
seeks lonely, at- 
lady - 


definately. Box 8089 


onely, sincere SWM gradu- 
ate student 22 seeks SF for 
companionship or rela- 
. | have diverse 





handsome. Bo: 


rie Square Cambridge 





ATHLETIC MALE 
Athietic, intelligent, hand- 
some, great physique SWM 
36 MBA seeking lege | 
fit, beautiful, sexy lady 22-3: 
who is sound of , mind 
and spirit and who en ex- 
ercising, sports, dining, 
d , movies and shar- 
ing. Box 5331 


Meet new friends in your 
area for fun and dating. Call 








Lisa for free information. 
212-630-0813. 

MFA SHOP D C3 
We spoke re 


capital” , Em vou ner 
fered ride. | said no meant 


state occupation, so I'll know 
It’s you. Box 8224 





MILLIONAIRE 
SWM age 32, 5'11, 170Ibs, 
healthy, fit, look- 





GWM, 30, personable, Bud- 
dhist, warm, sense of fun, 
seriousness with a light heart 
seeks Oriental friend. PO 
Box 56 Boston, MA 02117 


GWM, 31, seeks a mono- 
gamous relationship with a 
sincere, professional man. 
Descriptive letter and photo 
gets first ye ges 
Write to: P.O. , Acton, 
MA 





ing for pretty single lady that 
is classy, enjoys city, out- 
doors, beach, traveling. 
Non-smoker. Send photo, 
phone, a must returnable. 
Resident, 17 Stone ST. U-C, 
Beverly, MA. 01915. 


MONOGAMISTS ONLY- 
Choosey Pisces gardener, 
musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 








GWM, 32, 5°10’, 195ibs, 
warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 
tionship. Interests: Raquet- 
ball, skiing. Write to: P.O. 
Box 569, Everett, MA 02149. 


GWM, 33, 5°10” 160ibs 
hai seek 





ship and tionship. 

P.O. Box 711, Clinton, MA 
01510 

GWM, 37, 5’ 10”, 175ibs, pro- 
fessional, athietic, — 
acting & appearing hand- 
some, 





and healthy. 
; Seeking a similar 


ited and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


Oriental SF, 30's, attractive, 
easy-going, sincere, seeks 
well-educated, . 
financially-secure, SWM, 
5'9"+, for lasting rela- 
tionship. Box 5010 











Gwe 18-40, rap 9 
First ad. West of Boston. Box 





GWM 37 me Bang looking, 
salt pepper/brown, sincere, 
affectionate, honest seeks 
similar GWM with 
blonde/ eo 

and 
gamous ange “De. 
and photo. 

— 
GWM, 37, phy aaa 
. Heart in Heaven 











Pirate, 43, seeks SF of DF, 
late 20's. Have ancient 
coastal Maine farm and 
bookshop to share with dog- 
less ectomorph. Green- 
house, frog ponds, library, 
woods, , Near natural 
park, beaches. Have shared 
custody of 2 girls, 4 and 7; 

children, museums, re- 
archaeology, 
antique 


enjoy 
search, 
tomatoes, beans, 
picking. Apartment weary, 
writers or craftpersons, max- 
imum one kid, please write 
Box 5400. Not as sexist as 
most pirates. 

















ss attractive, intelligent 
seeks SM 23-28 to share 
mutual interests: movies, 
multicultural events, day 
trips. it to social 


justice and impor- 
tant. Photo? Box 2001. 

SJF 39, A unique blend look- 
ing for a ee match to 
enjoy each other and lifes 
many adventures. Box 5019 


SJM 33 5'6" with btn oe 
spaniel. Teacher/Naturalist 








— woman 25-38. “BOX 


42, kind hearted, clean 
brilliant 


warm Jewish Female 
counterpart. Box 2477 Cam- 
bridge 02238. 


SM, 32, Handsome, athletic, 








South Shore SWM 41 6’ 170 
human service worker, 


SWM 24, progressive rock 
musician in human service 
field seeks interesting female 
with nice smile. BOX 3260. 


SWM, 24, quiet and intellec- 
tual, seeks a creative, in- 
telligent and attractive SWF 
counterpart for adventures 
in the fine arts. | like con- 








athietic, 


ad seek 
SWF 1026. PO. Box 779 
Cambridge MA 02140 








ton MA 02111 
SWF, Mia Farrow Look-alike 








SWM 21, 5’ 11”, handsome, 

student, sensitive, protective 
looking for SWF 18-22 to 
share a long-term, & 
ware relationship. BOX 





tography, WFNX, and David 
Letterman seeks gentle 
female 19-25 for friendship. 





SWM, 25,| only want a 
woman to love and love me 
back 


4618, Westboro, MA 01581. 


SWM, 29, atheist/aicoholic. 
Non smoker/ drinker/ drug- 


SWM, 42 (30's in mind & 
body), 6°3, 175, business 


ger. Intelligent, sarcastic, owner - philosophy, easy go- 
sensual and humorous. Also ing, supportive, playful & lov- 
lazy, distracted, non- ing. Some favorite things: 
materialistic and pro- hiking in mountain forests, 
fessional. Non-prejudiced, beaches year ‘round, fire- 


kind, virile and eager for new 
experiences. Seek com- 
patible, attractive Latin, Or- 


iental redhead, or older 





place evenings, x-country 
a country inns, yoga & 
i lood and 


fine dining, canoeing & 


woman. | look a little like Jeff boogie boards, Talking 
Goldblum with a moustache. Hi Mozart, drinking 
Tennis anyone? Box 0166 wine with friends, hammocks 
SWM. 30, 200Ibs, 5°" da } Gaetan ae 
blonde hair, searching for a with my best 

single female who likes the Calypso. Calypso and | live in 
outdoors, camping; =a cottage on the water just 
help ; ng fences around West of Boston. Seeking 
the house response = SWF, 5’6 or taller, fit, happy, 
to: P.O. Box 103, — eciectic, loving and adven- 


Woonsocket, Ri, 02895 





SWM, 31, 5'9", well built, 





petite 

serious relationship. No 
smoking or drugs. Send let- 
ter and photo to: P.O. Box 
60, Billerica, MA 01821 
SWM 26 looking for Female 
ski partner of equal ability- 
advanced, intermediate. 
Prefer sk woe. Just 
want to have fun. BOX 8225. 
SWM, 27 sweet, cute, 
curious, exuberant. 2F 
friends think he deserves 


equally great woman. BOX 
8220. 


SWM, 28, 6’, 
fessional, 











195 ibs., pro- 
homeowner, 
scuba, . > 
jes, cooking, handsome, 
honest 4 of 
only friends! Seeks attrac- 
tiove, — age | 
SWF, 18-30. 

relationship. sane aor 
Photo appreciated. Box 
0298. 





SWM 29 6'4” biond biue 


and thin 
rville 02145 





Let's exchi and 
photos. BOX 8219 

SWM, 24, 5'11", mature, se- 
cure, good a 
telligent, independent and 


sincere. Seeks mature, in- 
telligent, sensitive, attract- 
ive, professional woman 
22-30. Box 500: 





py 40, seeks arty friend- 


film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 





seeks a heavy for a reia- S 
Must Ppaport” with possible 
srr | eee 
le to: P.O. Box 425 
p Fgy A hy Falls’ Me Dorchester, MA 02122 
Core SWM late 40's, 6 3°, 210 lbs, 








successful, just possib! would like to meet you for 
ready to . but stil! cocktail. if we like 
struggling to balance each other fine, if not 
and life.Soundfam- nothing ventured nothing 
iliar? Seeks t, pretty, in- gieee photo. BOX 
depen dent, we 28- “36. 7. 
modern sensibility, old- 
fi values, in similar LONG HAIR 
predicament. Together let's — Sa 'm SWF, 
revive our spirits of - all, blonde, nocturnal, seek- 
fi ing ‘SWM with LONG hair, in- 





SWM, attractive, nice, 32, 6’, 
in Florida, seeks a nice — 
girl for a long-term. 





tense with sense of humor, 
into metal music. No losers 
or pompus a Photo 

Must have long hair! 


please. 
Box 8188 





aoe vereiationehip. wih LOOKING FOR AN 
Bo ae a cmase wrteo APARTMENT, HOUSE 
33518 OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
,TALL BLUE EYEGUY, CLASSIFIEDS IS THE 
pc for that right lady QUICK, EFFECTIVE 
to settle down with looking WAY TO FIND WHAT 
ior 
ple jt WW vouns LOOKING FOR 
this Aries male. Box 5012 


TEDDY 's 
GBM youthful 35 attractive 
healthy nice guy relatively 
new to area seek another at- 
tractive guy prefer 
moustache/beard west of 
Boston. BOX 3248 


TH...TH...THAT’S 
ALL FOLKS! 


Peach colored pig with 
speech impediment seeks 
unanimated vocal consultant 
to build confidence in a 
harsh cartoon existance. 
Come out of the cold and 








likes to 





. happy 
from the hippie days, (b) a 
successful busi- 
his 





mid-30's, or (©) a | super in- 
telligent author and Com- 


putor researcher? 
Well, I'm all three! But YOU 
= be shy, liberal, in- 
telligent or technically 
minded and about 30 or less. 
if you are, then write me-OK? 
Box 5323 





Artistic and gentile, ex- 
pressive, poetic woman 40. 
Warm, strong, life-affirming, 
attractive, seeks man who is 


. kind, 
caring, loyal, intelligent, 
healthy, outgoing, active, 


is and 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 








treville, Ma 02634 





THE GUARANTEE 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad's second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


Phoenix. 


The Phoenix reserves the right: 

° To revise copy containing objectionable phrases 

* To reject in ite sole discretion, any advertisement 
on account of its text or illustrations 

* To determine correct category placement. 


Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. Wednesday) by the advertiser. If a line ad is not verified, it will not 

appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 





No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and tele- 


phone number. 


INSERTION DATE 





THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 
You can save money on a two-week ad insertion. See pricing grid below 
AUTOMOBILE FOR SALE 
paper A ANTIQUES & FLEA MARKETS 
APPLIANCES 
VANS & TRUCKS BICYCLES 
CYCLES BOATS 
TIRES CLOTHING 
REAL ESTATE FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
ROOMMATES STEREO/COMPONENTS 
SUBLETS ODDS & ENDS 
MISCELLANEOUS PHOTOGRAPHY 
LOST & FOUND RECORDS & TAPES 
PETS VIDEO & TV 
+ ore YARD SALES 
WANTED MUSICAL INSTRUMENTS 








Use this form to fill out your Classified Advertisement. 





CATEGORY 





Print one letter in each block. Leave a spece between words and « seperate space for punctuation. 


HEADLINES ; oe 

















PRICING YOUR AD NOW COMMERCIAL COMMERCIAL 

LINES $4.25 each $5.75 
(minimum 4) (minimum 3) 

ENTRE NOUS $8.00 _ 
(minimum 4) 

ESCORT $10.00 x - 
(minimum 3) 

onal 7 pt. light headline $6.50 $8.00 

7 pt. bold headline $8.75 $12.00 

9 pt. bold headline $10.00 $13.25 

Capitalized words $1.00 

* BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort section 
pick-up $12.00 mail-out $18.00 
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i pare pono infor- Professinal GBM 26 5 
* ' Ad OOOODOOOODOOOOOOODOOOOOOIC : 
mation than room for in ad 157lbs nonsmoker not into Cost: per week TOTAL 
Seeki WM 35-45, dark bars | enjoy dining waveling 
hair, tall interested in haan ~ saat ty A | | | I | | | | | | | I I | | | | | | | | | | I } We cannot print your advertisement without the following information 
jee pen Spies weleer Gaerest ond 123 456 7 8 910111213 141516 17181920 212223 24 
relationship. Send name, ire for monogamous rela- , 
S a a ame — nice but not PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Phone #: 
"7 Name: 
fale older muscular man for CANCELLATIONS AND CHARGES 
loving amous a on ng Mt B. = NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Address: 
tionship. I'm ionate, ro- — Sone brown heir, blue ". I credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be City: Suen ; 
mantic, rag coche anesre. sain accepted until 4 p.m. Tuesdays. ty: ate: Zip: 
ven 02199. P proffesional SWF, 23-30 for § GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 
friendship and romance.|en- § advertisement. To place an advertisement using 
GWM 40's tall, attractive, joy romantic dinners, music, please fill out thie section er Be z= 
, seeks young = relating, cats, Star Trek, etc. or call 267-1234. 
GWM, for maeete rela- Send letter, photo. Box 5032 DEADLINES 
tionship. Boston | resideo, The Phoenix personals; Copy for Advertisements which must be Verified.............cccsssssssseesssssueeseeesnns Wednesday, 12noon Card #: 
a Be flim, good an int concept. This Copy for all other Advertisement.............:ssssscsssssssssessssssesssssesssssnsssssesnessseeneenees Thursday, 2 p.m. 
fimes. Box 353, Maynard |S probably the safest, most | Guarantee r@M@wal..................ssssssssuesesssussesnuneesssnnseessnneceessnneesses ..Wednesday, 12n00n genx: Deie: 
01754 controiied way to meet® Telephone verifications. Wednesday, 6 p.m. ’ : 
proaches to developing rela- | CHANGES AND CANCEMALIONS................ssvsseeseresssssseeesseesesssnnsnsseensensnnnsssennssennnnnssssnet Tuesday, 4 p.m. 
Handsome and amusing pro- through personal Signature: 
including: din- high-tech" “80's” method eg om. a — be} _ | p.m. MAIL TO | 967 NEWBURY 6T. 
theater, and of _meeting Boston's best Fri. 8:30 a.m. - 6:00 p.m. a BOSTON, MA 02115 
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DWM, honest, sensitive DJF, 39, caring, sweet, re- Attractive, adventurous, GWM, 45, 5'7’, 137Ibs, or- SWF, 31, 5’6”, light brown SWM 35 5'8” 170ibs. biue ery handsome SJM, 5'9", GWM, 25, 5’9”, 165, br/br, 
handsome seeks attractive _ fined, Jewish (non religious) slender le white male dinary guy, straight acting —_ hair, brown eyes, slim, bored —_—_collar worker, smoker, light oon romantic, active law- professional, ooo gee od 
adventurous, uninhibitec pretty, petite, professional (30) seeks, friendly, single | and appearing, safe. Health and in search of a “real” drinker, good sense of yer/cottege act SOP. oe ing = 
S/DWF 28-40 for long terrr § seeking non-smoking single black female-photo returned conscious. Seeks younger man. You know, Harrison humor, likes . Sports,  professor(tenured), a you tionship. Classy, but oe 
relationship. Massachusetts man joys travel, cul- with mine. Write to: P.O.Box (18+) for friendship. Writeto: | Ford, da, da, da, etc. The quiet Se, holding looking 37 seeks a pretty W' 7 ee ee 5 
Boy now in Florida living or ture, dining out, inter- 628, Boston, MA 02134. PO Box 138, Norton, MA ble for sack- ands, cuddii m looking 27-34 for marriage. re ow le an you 
sailboat working and cruis- and quiet times. 02766. ing those who have been _for a woman eahee photo. P.O. Box 224 Con- andie Photo please. 
ing the islands. Tired of wear- Write to: P.O. Box 1254, REDHEAD WANTED 4 a . sacked, have been sacked. ! —_ willing to try a serious rela- cord, N.H. 03301. Box 6238 Wt ~~ X. Sos 515, Newton 
ing woolies? Trade for bik- Brookline, MA 02146 SWM, 28, handsome SM. GWM, 46, 6’, 200, = enjoy sailing, skiing and sub- tionship again, someone who _— ja 02159. 

Looking for a vivacious, masculine, musical, seeks Sonic donkey bit won't play games and wants Very Succsesful Newto GWM, 26. 511°, 155ibs, 





ing! PO Box 1793, P 
Beach, FL 33061 


DWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks female with simular 
qualities. Lets fall in love and 
romance in the Caribbean. 
Box 0126. 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 
ive, professional WM. Photo. 
PO Box 682, Sudbury MA 
01776. 


SM, 51, gentleman, tall, 
handsome, finacially secure, 
with dry humor seeks spon- 
taneous, warm lady to share 
nature, arts, sports, travel 
and gourmet dining. Write 
to: P.O. Box 2572, Woburn, 
MA 01888 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country oy | ayy 
attractive, sens ee. Box 
1169, Littleton MA 
01460-0769 














DWF, 59, smoker, attractive, 


friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


DWF, joyful, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure happy, 
emotionally available, 
athletic, nonsmoker, 

into personal growth and 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


DWM, 34, 160ibs, looking for 
a single female for dates, 
friendship and more. into 
beach, bikes, photography 
and cable. | smoke and drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 








redheaded single woman. 
Pizza and dancing first, rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


Easygoing, tall, SBM 
academic 31 





seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


Single Human Male, 30, 5’6, 
allegedly handsome, seeks 
human female for friendship 
and possible romance. |'m a 
programmer for money, a 
musician for love, socialist, 
caring and aware, interested 
in consciousness, growth, 
evolution. Box 47, Maynard 
MA 01754. 








DWM, 34, not too hard to 
look at, outdoorsy, y 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 


DWM, 34, professional, 
seeking an honest, sincere, 
OWF (children OK) for a 

ible lo term rela- 








Are there any younger, 
goodiooking woman out 
there who'd rather just be 
= with me? -- 37 hand- 


02116 Photo are terrific too. 





The new, 
permanent 
deadline for 
placement of 
all classified 
ads is 
Wednesday 


at 
6:00 PM. 











SM 40, blonde, scorpio, 5’9, 
pad non drinker, 

smoker, adventurous, 
positive, self-employed, like 
France. Seeks aesthetically 
pleasing SF, 30's-40's, who 
agrees with Isiand 
mot , Cats and cars. 





, 52, 
125ibs, long hair, 
de- 


healthy, 
warm, 


hon jest, 
faithful, 


cent, 
divorced, 
hi 














ng 
tionship. Write to: P.O. Box 
648, Suffield, CT 06078. 


DWM, 48, professional, en. 

joys art, Gueatva, dining on 
seeks a si or divorced 
woman, late 30's, for sharing 
enjoyable evenings and 
possibly marriage. Photo 
would be nice. Write to: Bill, 
PO Box 51, Bedford, MA 


DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for 


Boy now in Florida living on 
sailboat eg and cruis- 
ing the islands. Tired of wear- 
ing woolies? Trade for bik- 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


GWM, 37, average build, 
athletic, straight acting, non- 
promiscuous, under- 
standing.Seeking similar 
male, 18-24, boyish, slight- 
average build, intelligent, 
for friendship/ 
good times. PO Box 430, Ja- 
maica Plain, Ma. 02130 


GBM, 52, 6'1", 175ibs, seeks 
@ younger male (18+), any 
race, for a romantic, mono- 
— relationship only. 

refer nonsmoker. Just be 
sincere. Write to: Box 2, Clin- 
ton, Ma 01510 


SWM, 34, attractive, outgo- 
ing, funtoving AND spiritual. | 
am a musician. Like walks, 
concerts, dining out, movies, 
museums, country, travel, 
Club Med & Getaway in 
Berkshires. Seek good look- 

















ing, yng attractive, 
sexy won't Respond 
J.C.S. 05 in St St., Beimont 
MA 02178 





GM, 28, attractive, open- 
health conscious, 


minded, 
enjoys films, music, nature, 
sincere 


panion under 35. Please be 
yourself. P.O. BOX 194 Al- 
Iston MA, 02134. 





























STATUS, PRIDE, concern, 
culture, talent, intellect, 
sensuality, tall, attractive is 
what tall, creative, very 
pretty dark-haired SWF 
seeks in S/DWM, 31-43. 
Write about yourself. Box 
3697, McCormack Station, 
Boston 02101 


SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 
joy fitness, outdoors, being 
together. Must be spon- 
taneous. box 402 





educated, articulate compa- 

nion for conversation, other 

counterpoints. Write to: Box 

ES Newton Highlands, MA 
2161. 





GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 


GWM, handsome, caring, 
many interests, blonde, 
green eyes, seeks gay black 
male for a relationship. Write. 
to: P.O. Box 1113, Boston, 
MA 02117 


IN SEARCH OF... 
Tall, intelligent, attractive, 
SWM, 26-40, funny and 
adventurous for lasting 
relationship. I'm a SWF 28, 
5'7", 138 Ibs. Write, with 
photo to: Photo 719, Wash- 
ington St, No. 184, New- 
tonville MA 02160. 











SWM, 32, 5'10, wants to 
meet an intelligent, free- 
spirited woman with not too 
many hangups for fun, week- 
= vacations, romance, 

talks. No soap opera 
a icts. Box 614, Medway 
MA 02053. 





SWF, 35, attractive, caring, 
curious into outdoors, earth 
, adventures, think- 


seeks smart, happy, fun 
man. Box 79 Arlington 
02175-0049 





SWM, 23, 6'2”, I75ibs, blue 
eyes, dark hair, professional, 
seeking a SWF to share 
interests, sports (tennis, 
skating, etc.) growing, social- 
izing and enjoying life's good 
things. Write to: P.O. Box 
1255, Waltham, MA 
02254-1255 


SWM, 25, 5'7, red hair, 
140ibs seeks Irish F 20-27 
for friendship, possible rela- 
tionship. Please be sincere. 
Write PO Box 8141 Boston 
MA 02114 








SWM, 28, 5'11”, 160ibs, 
brown hair, blue eyes, 
moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 


to spend a lot of time 
—, So if you are a SWF 

and want that one 
fait oieentt martes et 
do why not write to me? Box 
1702 Jamaica Plain, MA 
02130. 





SWM#85, 6'0”, 160 Ibs, kind, 
honest, generous, com- 
municative, affectionate, old 
fashioned and progressive, 
seeks same in SWF, 18-35, 
slim, petite? for tenderness, 


business man. seeking 
beautiful — in great shape 
between 18-35, for mutually 
rewarding gg et oe 
PoBox eedham 
Hights, Ma boiea. 





Victorious secrets secret 

passion. Slim WDF looking 

se single successful M, 

40-60 for fyn and adventure. 

pain on life; totally 
. No photo avail- 

able. must be seen to be ap- 
d. Box 8194 





sharing, su 
Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 





SWM, 35, handsome, 
athletic, lookin for 
physically fit woman 18-35 to 
enjoy usual things.Write to: 
P.O. Box 2154, Peabody, MA 
01960-7154. 





SWM, relatively new to Bos- 
ton, wishes to meet a single, 
Oriental woman for compa- 
nionship and friendship. | am 
happy with myself, financially 
secure. | enjoy working out, 
opera, reading, cultural 
events, dining out and mov- 
ies and disco. Box 1574. 





out-going prof- 
fesional SWM, 28, desires 
companionship with. that 
special woman. | love skiing, 
quiet times and thought- 
fulness. Box 5035 


Well educated, attractive, 
middle-aged man wishes to 
meet an attractive, sensitive 
and sensuous woman (age 
not important) for a long 
term relationship. Humor is 
important. Photo would be 
nice. Write box 94 Newton 
Center, 02159. 





Handsome and unique, 

seeks a yy ye 

preppy for fun 

Maine. otha RE gt pig 

Photo & phone gets first re- 

By. Write to: P. ' 655, 
Searsport, Maine 04974 


GWM, 26, 6’, 175ibs, 
healthy, brn/brn. intelligent 
and personable. ice 
looks/body and warm heart. 
| seek an attractive male 
22-28 for relationship and/or 
friend. | enjoy Photography, 
music, many orm I'm 
Straight acting and appear- 
ing. Send photo please to: 
Paul, P.O. Box 128, Sudbury, 
MA 01776 Thanks. 


GWM 30, 5'11”, 160 
brown/brown, masculine, 
good-looking, sensitive, 
seeking sincere, affec- 
tionate, relationship with 
similar GWM(prefer 20-35, 
smooth-chested, 150-200 
lbs) Sports, rock, skiing, 
conversation, hugs. Box 
8232 











WHITE-COLLARED DAYS, 
BLUE-JEAN WEEKENDS. 
I'm a SWM, 28, 6-0, 165-Ib., 
who's responsible & sincere. 
Love skiing, bicycling, run- 
ning | the dog, windsurfing, 
, and watching mov- 





Looking for love ... in all the wrong places... 


then try 


DATE-A-LINE 


A Telephone Forum 








A new way to make contact 
with other single people 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


call 1 “5 50-0000 24 hours 7 days 























































































































ies. | drink lightly, but don’t 
smoke or do drugs. Please 
respond if you're fit & trim, 
and prefer an active li 

Photo pref. PO Box 1260, E. 
Arlington 02174. 

Witty, wise professor, SWM 
34, seeks inquisitive SF part- 
ner for joint pursuit of truth. 
PO Box 2182, Cambridge 
02238 

WM would like to meet ex 
Dig or current law student. 
Please write J c/o mro3 Dig. 


YOU ARE PRICE- 
LESS...PROTECT YOUR- 
SELF Screen your dates ob- 
jectively with professional 
handwriting analysis. You 
are discriminating. — 











alysis to Hand in Hand , 
Box 1086 Wilton NH 03086 


YOU HAVE TICKETS 
TO THE SHOW!! 
BUT YOU CAN’T 

Gol — 
SELL THOSE 
TICKETS 
THROUGH THE 
PHOENIX 
CLASSIFIEDS. 


An attractive easy going 
agente male, 49. aoe for 


m friend- 
D PO. Box ari Middle- 
= 4 ‘MA 01949. 


WEEKDAYSI! 
SWM, 64" 26, ambitious, 


























GWM 6’ 165 27 antoher 
country “Separate Peace” 
Friendhsip romance humor 
intellect sought and offered. 


SBM, 32, 5’ 9”, 155 Ibs, Pro- 
fessional, Wel resident. 
Enjoys dancing, skiing, din- 
ing out, movies. Ss at- 
tractive SF 24-40 with ‘similar 
interests. Ethnicity non-is- 
sue. BOX 5014. 


SBM new to Boston writer 
artist seeks female for good 








friendship and term re- 
lationships 89 Mass Ave. 
Box 400 Boston MA 02115 





SJM 33 5’6” with spri 
spaniel. Teacher/Naturalist 
traveler. Photographer non 
urbanite house animals chil- 
dren oceans seeks no urban 
organic woman 25-38 

SM, 32, pg athletic, 


intelligent,wants to meet a 
pretty girl. Brief A. & to BOX 








SM 35, creative professional, 
tall, trim, good-looking, ex- 


confident, ambitious, 
I, lots of i 
tion, intelligence & wit. 


Warm, open and com- 
fortable to be with. | — 
working out, Ty bee 

ing, and cee pov chened after 


noons. 
ing, on an wine suapuiiite 
qualities. Box 5029 


SWF 35 pretty, professional, 
(psychology) itiletic. outgo- 
ing and upbeat. Seeks tall, 
attractive, intelligent, 
educated man who deals 
with his feelings and is 
interested in a long term re- 
lationship. BOX 8245. 


SWM 30 ACOA in 12 step 
Program attractive in- 
telligent active seeks ale 
counterpart for recovery 
with fun. Photo and phone. 
Box 8241 


SWM, 31, 59”, well built, 
handsome, affectionate, 












































American husband un- 
ti 62, looking, GM, 28, attractive, straight * ; st P ‘ days! Weekends are 4 
eves. Only sincere. , acting and appearing, pro- all calls 20 cents the first minute, 10 cents each additional minute ag A ey emotionally cure, shapely, 
eae Pes See seeks alfetionae, "caring. SOCHSHSHSSHSHSSHSHSSHSHSSHSHSSHSSHSSHSHSHSHSHHSHSSHOHSHHSSHHSSHOOSHSESESSESEEEEEE®S Ng Th > eas Falis, Ma, 
ogota-Columbia (South personable, heaithy, meet oissan 
America) — - —— — ot 36, boyish good looks, Retired looking SWM 25, professional. SWM, 36, musician, busi- pop ty sensual boy perenne 6 ea -nany 
The Phoenix personals, emp an oleae * ~ im, blond, blue, matured by for female companionship, | Spontaneous turous,  nessman, habitual poet, un- gout, enjoys dinner, dance, pg ane Seeks female 
an interesting concept. This number to: P.O. BOX ite experiences, still hope- social i. Send affectionate, easy-going. eyes and thun- photography and 18-35 Box 1218 MA 
is bly the safest, most 4549, Brookline, MA 02146. less r inbody photo if ypoesible, no no pros Likes movies, books, out- —_der-forging will seeks proud = seeking regular tir times ron on 01464 anetey 
controlied way to meet . . and heart seeks aSF whois please. Write to: PO Box doors, dining-out, skiing, ic woman to per- imaginative, liberal, 
creative ap- MAN OF RUBBER LIVES- articulate, attractive, slim, 121, a sie Ma 01730 sailing seeks intelligent, chance tame and _inter- WF 18+ BOX 8244" s Woman, 45, pro- 
proaches to developing GUMBY, handsome M, best friend with down-to-earth but fun-loving minable cuddle. to: : ‘ ‘ 
22, recent college graduate, for life, the arts and the out- SBM, 30'S, No dependents, SWF 22-26 for Box 410, Belmont, MA CALIFORNIAN lively and self-respecting, 
limitiess—-this | greencomplexion and pointy doors. ww SA te: Bon 340, onete ed, Gr mgd lationship. p, , Non-emokers 02178 But not blonde, chivalrous geeks a compatible mate. 
is ti the head seeks POKEY, ‘act- 7 } rite an" * . chauvanist, ‘0- picture to Box 8116. 
high-tech". “6o's" ive SWF, 20-22 with orange Sq 59 tal s SF, any to BO Box: 2403 Woburn, MA SWM. 43, 5°10", ag aan - ollome Ay => ge ~~ Pe 
of meeting Boston’s best complexion(mane color op- Box 21 Jamaica Plain MA 01801 s . 5 active SWM Swe a a4 r 
tional) for a long and seeks a slim, at- 02130 the outdoors, movies, ae Sa. - WM, 42 (30's in mind 
== relationship in T.V. land. = Sood anny, 2570. tt” SF aria BB, emvaranary,  SWM. 90, 60, 175, attorney hinge’ Mie Sesks's tetigent, atractve SWE for ound - pniowoptiy, easy 9e- 
brown hair, blue eyes. Seeks not ee athletic & artistic inte pretty, , brilliant seeks — ‘Snoligema. .tomats SWF, 35-45. Phone, photo if | dancing, movies, friendship, ing, supportive, playa lov. 
to ip slim, attracti ek oe PA - for triendship/ fun Sweet, brainy, humorous, : a : possible.Write to: Box 3041, romance? Box 5015 a Some » fevorie ings 
© appreciated. . waits is lost. Be founds send Bon 413 a ae music (rock-jazz), Foreign Brockton, MA 02403 DWM 35, 5'8’, 170Ibs. jn K, , a 
Write to: Box 1026, Allston, GWM, 24, 6’, 165. I'm  photo/ note. PO Box 5254, x 413, Cambridge to: P.O. Box businessman. yeer , 
1. films. Write Bearded t 
si caring. in- Manchester, NH 03108 Single Greek male, 24, well. | 3552, McCormack Station, PERSONALS in affluent a. & Sane bien bean 
tell ood looki Ng 3 
SWM. 29, professional. 59, << en. 8 9 = ng. SWF. 24,52", eyes of blue, : ‘ a _ Boston, MA 02101 RESPONSES NYC, prep schoo in Ct — nautilus, healthy food and 
hair, brown eyes, seek- AN creative, artistically , reasonably attractive older  SWwiy 30 seeking attractive ADDRESSED TO = hee nenghen o Gay fine dining, canoeing & 
a SWF. Must be in- Let's talk dons, PO Box 88, into, local music. WENX. single woman for fun dates = siim ‘financially secure PHOENIX BOX ee serdering. aus boogie boards, Talking 
t, slim and enjoys mu- Groveland MA 01834 having fun, meeting people oF maybe more. Send reply, woman for romance trips, d & Mozari, 
sic, dancing and weekend and | things | never picture to: PO Box 106, relationship. Am honest, sin- NUMBERS ARE HELD , travel and TV. Most ine with friends, hammocks 
vacations. Write to: G.S., GWM 24, body builder thought a do. You must be Medford MA 02153. cere, trusting. Write send FOR THREE WEEKS important eevee. Peon and yard work, 1 
Box 571, Boston, MA 02102 01 —— Mh ng = open minded, into music, af- SJF 30's, attractive, well- 0, phone number. P.O AFTER THE FINAL SEY wan have sivber batk- agen oy ref 
GWM, 25, 130ibs, 5'9” triendship/work x workout pertner. make me. ; 8 — ee ee ere po _ : SCHEDULED goue and interest. Box Calypso endian 
looking, warm, - Box 3313, McCormack Sta- and over 22. apply to a similar counterpart. ~—— APPEARANCE OF THE 16 a cottage on the water just 
Tort Likes aoteeeeoner — tion, Boston, MA 02101. Box 1468 with photo W Write to: P.O. Box 837, Ran- © SWM. 31. O'1h. bie eyes, AD, DWM, 45, has “One woman West of Boston. | Seeking 
; ' anything. 4 possible. doiph, MA 02368. sence of humor (Let- SWM, warm, easygoing, poe BL ad poem stn coucan. ba 
Steve, PO Box 3483, GWM35,5'8" 140, dark hair, SWF, 24, nonconformist, SM, 35, seeks SF with her‘ termanesque), romantic, at- C , seeks A affection plus extras. If turous for evolving rela- 
1 green eyes, young-looking, cuddly, tomboyish, (non- feet on the and a tractive, Physicist. Enjoy to earth Female who takes treated right can let go for Bons wi Write to: P.O. Box 
cleanshaven, athletic, non- driver), seeking int t, sense of absurd, withatouch sic, the outdoors, the arts, herself nor the world = oe with iifetime warranty. Wayland, Ma., 01778 
SUGAR-SPICE i ed in- (bearded?) bachelor. Cats, of . Write to: Box food and drink, road too . Should be Pee win jude self descrip- 
BLACK AMERICAN PRIN- _ telligent and attractive. Likes , Old architecture. 2153, Cambridge, MA 02238 _—trips. Seeks bright, attract- mature and spiritual, lon with picture and SBF, 38 (Looks 28), desires 
CESS 20-40 WANTED. outdoors, workouts, tight Write to: Box 28192, : ive, (pre) professional SWF, of intr ti — Box 7308 to meet a SM, 6’+, 35 years+ 
Healthy, proportioned, levis, music eiloconess. Providence, Ri 0: SM, lonely, ~ 36 with compatible sense able to mee Se, wher phone MA ., enaet to te a ie 
e, no d sy togeth ° ure, Godly, compassionate, of humor and similar . 'm j Quincy, possi 
ing Caucasion mid 50s guy for friend, possible rela- GWM, 23 6°, 165ibs, considerate, good sense of interests for friendship, with quick wit, term relationship to follow. 
enterpreneur desires quality _ tionship. PO Box 1345, Cam- Core Tonge Seaws fring. humor, love kids...Write to: backrubs and more. Willi and soulful blue eyes, bald- EUROPEAN SW art, Write to: P.O. Box 425, 
EBONY-IVORY relationship. _ bridge 02238 spre Mienaly. Seeks iriend- —_Kunta Muwwakill, P.O. Box trade photos. Write to: Box —_ing but otherwise OK look- 25, 6._ Goodto’ : — Dorchester, MA 02122 
7 Tittany Road., Suite 4, Sag—coima hind. gentle Saino myo rs 747, Starke, Florida 32091. 179, MIT, Cambridge, MA —_ ing. PO Box 5084, Billerica P*hilosophy, Hecke Ribas ee po omen 
oo financially secure, 30's, ings. Write to. Box 8708, SWF 20. student. pimp, 0719 sana tionship write, and, send ship with SF, 25-48. Opera 
Straight acting and appear- lariboro, MA. ‘ es music, piano, Ir id WM, retired, Itured, num , dance, theatre, 
Sm A comes OW ing. Lows, Gale, Ce een literature, Russian, New Age. Site 0. ocod tonne, film, fine arts on Wed in 
join me on weekend camping ~—_ movies, walks on the beach, GWM. 24. 63, brown seeks: SWM, 21-26, sincere,  SWM, 32, well-built, trim, [ooking for a BIO-CHEMIST ton. P.O. Box 2271113, Cen- 
+ gt roe ~~ gy a quiet times . Seeks someone = ue eyes, = = t honest canal. wre La} SS — relationship with non- Sia gowemey SWr 2030. treville, Ma 02634 
P.O. Box 2846, Boston ata dead Gan, es te @ GWM 18-30 for commercial Timber and Fish- Sok enjoys travel, 3 classical music, fly. | SWM285'11" 155 attractive 
02101 qk Ly Seoking = possible rela- | SWF, 22, seekscollegegrad. _ing seeks female walks, bridge, scrabble. te pilot), orjust | 2dventurous att seeks 
Boris asha photo” a nelp but ait tionship. Mweite to: Box 2706, I'm 5°6", 128, cute, many of healthy mind and body to pag ag Leg Ay ds nam 8 pr cudaing lve beautiful woman to share my 
met Nat trough §=snewered. Box 885717 Taunton, MA 02780 interests. Looking for taller, working and liv- * been through some rough [ove of life-laughter, walks, 
Co Pheete Weymouth, MA 02188 ; y m built attractive, fun- in Southern Alaska on a — Single white male, 37, 150 co and can relate to talks, dancing, 
, GWM, 27 6'0 180 athletic, loving guy. Write to: P.O. comfortable roomy, 58 foot ibs. look- someone who's been tains and the sea. Photo ap- 
SWM, 25, 5'7°, bright, at- for & Yellow jock t be chee | aes ‘on, MA boat with all creature com- ing fr white female 181020, . If you are tall — Preciated. BOX 8196. 
tractive, caring, creative GWM, 31, 5'11, 160Ibs, biking, unting hiking and ski- forts. Mobile lifestyle varies who wants a rela- —(5'8" and up), slender, dont Sw, age 29, student from 
seeks a SF counter-part for handsome, professional, . My first ad, your SWF, 25, blonde, from beautiful, remote loca- tionship. Please reply to: smoke looking fora out of state, seeks 
friendship, adventure, biond/brown, masculine, frst reply. Write to: aby places fast in my ca- = gy urban —_ Boxholder, P.O. Box 27334, —_ifelong but no woman 25-35, open to 
awesome music, film and seeks similar mid-Cape 04 Charles Street, Boston, reer and seeking a non- poy S490. Petersb Orlando, FL. 32867. kids, lets meet. Contact me , main injerests 
tours. Write to: P.O. Box .GWM triendehip ane Ma 02114 ing, mature, S—e at: P.O. Box 201 Annes Se. music and art. BOX 8128 
endall possible e ful, single , 20-42, ‘Maske 00683 02903 
bridge, MA 02142 to: Box 694, Hyannis, MA GWM, ge @x- —who is established in his ca- Tall, en Gre oy (photo a must) 
02601. —— Mozart, reer. : Sharingnew  SWM, 32, 5°10", wants to cure gentleman educated Indian. 5M, 32, Handsome, athletic, 
gardening, running, hopes to seek ‘ GM, British \ , 32, 
ie, quesiredicel scadomi: Male Mranater student from meet a likeminded ining, taugne and possible spied’ single woman wh warm lady to share neture,  professioani, 38 y.0.. youth- inteligant.wants to meat, g 
omaae oars. in- New Jersey oe a (bearded?) friend. Write to: romance. letter and not too many for arts, sports, travel and ful, ee seeks 3257 c 
. female to show P.O. 287, Truro, MA 02666. photo to Box 1592 fun, wostand e~4 . Write ettete, ‘ 
inis- = rock and roll this town has to O. Box 2572, Woburn, MA trim GM 
sues of “peace justice on offer. 21 Foreyth St Box 387 Gens. 37. © 8, 140, br-bl, SWF. 26, 5 10, 130 Ibs. ae, long eee b~4 . friendehie and/or rela- y 
. Write on must. , lovely. : opera addicts. 3 ‘ MAKE YOUR 
Box 421, Newport Ri — a= seeking realmanto —Grinker. non-smoker, 614. Medway. MA02053._ A thor and Siruggine en yet serious, intlectual ya CLASSIFIED 
DWF, 45, 54, 136lbs, seeks for an emotional, physi ding. the beach dena, radical and un’ SWM, 33, 5 9°, 160,  ‘repreneur, 6'2, 220, 42, relaxed. interests include WORK HARDER 
financially secure lover liking and intellectual female snow skiing, You: 90 to a8 coe da one hates .. oe t revi ane cul, oxtnening FOR YOU! 
5 h scene, scene, , ine ‘Non ing, dependent- ; . I. 
jn ome + fone cae looking,  bourgolse es amuse- telligent, attractive, “SWF less SWF for re- hanging out, dislike one- 
mance. ‘Box 78 eaeie sedeeen Vou og een aoe to ments seeks intellectual practices zen. Write to: _lationship. Write to: 70, t ante Age super- GIVE ENOUGH 
— . 522, a wan. same te: FO Bex: 7 Box 708, - -Bex.684.Boston, Ma. 02123. . Cambridge, MA 02139 . . . _ _ficlality. Box 6200. 41 INFORMATION... . 
, Provincetown . ' 
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SHEELER AT MFA 
Wanna catch ih 7 hand- 
some, (Michael Caine/ 
Christopher Reeves) suc- 
cessful, young, 41tyo in- 
trospegtive extrovert, the- 
atrical, physical, political, en- 
gaging dreamer/doer seeks 
very smart, very pretty, very 
warm partner for friend, 
lover, and supplier of oc- 
casional bon mots. Box 





SM, Chinese 35, 5'7”, hand- 
some, wants to meet attract- 
ive Cinese woman 25-35 for 
friendship and possible rela- 
tionship. Photo & jie ap- 
preciated. Box 820 


ATTN: SNOBUNNIES 
Handsome, athletic, engi- 
neer, 6'4”, 30, seeks SWF 
24-30. My interests include 
dining, daytrips, theater, vol- 
leyball, running, fireplace 
cudddling, New Year revel- 
ing. Reply Phil box 34, Bel- 
mont Ma. 02179 








SWF 24 5’ dark eyes, long 
brown hair, photographer, 


SF, 30, classical musician, 
good listener, supportive, 
adventurous, inded, 
flexible, creative, well-read, 
intelligent, curious, self-re- 
liant, attractive, jeans/ 
sneakers type wants to meet 


playful, affectionate, 
ee hoe with similiar 
qualities. to appreciated. 


P.O. Box 418 Cambridge 
02140 





JAMAICAN, very attractive 
gentleman, 32, 5’ 8”, 155 Ibs, 
employed, intelligent, 
humorous seeks lonely, at- 
tractive, slim shapely lady - 
any race, employed, good 
personality for commitment. 
Lots of laughs, love, excite- 
ment and adventure await 
you definately. Box 8089 


ul MATE DESIRED 
Aries, SJM, sheep year, pro- 
fessional, recording iS suae 
hobbyist, 5° 11”, athletic. 
You- SF, 24/28/32, J/w/o, 
long hair, short? musically or 
vocally inclined, know Vic- 
toria’s secret. Phot 0 please. 
PO BOX 155, Billerica, MA. 
01821. 





Oriental SF, 30's, attractive, 
easy-going, sincere, seeks 
well-educated, proffesional, 
financially-secure, SWM, 
5’9"+, for lasting rela- 
tionship. Box 5010 


eunens PHYSCIAN 


proffessional, attractive, 
cole. blondish-brown, biue 
eyes seeks single MD for 
friend. ye Anita Baker, 
classical, cinema, city. No 
anasthesiologists. Box 8210. 


Pirate, 43, seeks SF of DF, 
late 20's. Have ancient 
coastal Maine farm and 
bookshop to share with dog- 
less oar Green- 
house, ye ponds, library, 
woods, quiet, prend natural 
park, beaches. Have shared 
custody of 2 iris, “4 and 7; 
enjoy children, museums, re- 
search, archaeology, 
tomatoes, beans, antique 
picking. Apartment weary, 
writers or craftpersons, max- 
imum one kid, please write 
Box 5400. Not as sexist as 
most pirates. 











admirer of Tama 
seeks artistic intelligent sow 
man. Photo to BOX 8206. 


Lonely, sincere SWM gradu-, 
ate student 22 seeks SF for” 
or rela- 





SWF, 31, bright, attractive, 
petite, literate, warm, witty, 
adventurous, curious, seeks 
nice guy with sense of humor 
about life. Enjoy outdoors, 
animals, books, art, music, 
dancing, cooking, new ideas, 
romantic evenings; in- 
telligent company. Box 8166 





SWF, 31, grad student and 
soon to be Phd. 5’4”, blonde 
hair and blue eyes. | study 
dance part time and | also 
enjoy films, books and trips 
to the country. I'd like to 
meet a SWM, preferably an 
intellectual type who's be- 
tween 30-40 and not over 6’ 
tall. Write to box 3246 


SWF, 32, physically, emo- 
tionally strong, healthy, fit, 
inteligent, professional, tall, 
slender, attractive. Seeks 
SWM 35ish having same 
qualities. Not afraid of com- 
mitment or me. re gy. “+4 
attractive men reply 

Box 110, Essex Station, bee. 
ton MA 02111 








SWF 37, 5'7” Italian, great 


tractive, established, outgo- 
ing WM. Box 8214. 


SWF, prof., 24, seeks 6’+ 
SWM 25-35. You like to: 





tivities. You also like to 


spend an evening by the fire 
or a day under the sun on the 
sand, sh eachother's 
thoughts. And when you're 
home, you love the city and 
its adventures. Photo please. 
Box 3180. 





INEEDA 


pa height! | am a Hea 
ing, di y guy with 
nothing left to do but smile, 
smile, smile. Unfortunately 
my smile is fading almost as 
much as my flannel shirts. | 
need to be revived romanti- 
cally; a love transfusion of a 
multi-colored hue. Please 
write to Box 0152 and send 
photo (if possible) to = me 
Gon all about the /atest 
show. SHAKE IT UP NOW! 


tionship. | have diverse 


interests, am easy to get 


The Phoenix personals; what 
an interesting concept. This 
is probably the safest, most 
controlled way to meet 
people. The creative ap- 





along with have sense of | Proaches to developing rela- 

humor 6’ tall thin red hair tionships through personal 

handsome. Box 1367 Ken- advertising are limitiess--this 

dall Square Cambridge 8 truly the quintessential 

02142 “high-tech”, “80's” method 
of ting Boston's best 

ATHLETIC MALE eligibles... 
= intelligent, hand- 


ae ged. physique SWM 
36 MB. seeking physically 
fit, beautiful, sexy lady 22-35 
who is sound of body, mind 
and spirit and who enjoys ex- 
ercising, sports, dining, 
dancing, movies and shar- 





Manchester, N.H. area, 
single white male is looking 
for a br friend 18 en} 
or older. I'm 40 years 

look 30. 4 eee Rog 
somewhat muscular. Occu- 
pant Box 5731 Manchester, 
N.H. 03108. 


Meet new friends in your 
area for fun and dating. Call 
Lisa for free information. 
212-630-0813. 








MFA SHOP DEC 16 
We spoke re “ jathian 
capital” earrings. You of- 
fered ride. | no meant 
yes. Can | have second 
chance? Send photo and 
state occupation, so I'll know 
it’s you. Box 8224 


Military. boot collector 
a in Be yp — 

or hearing from a man who 
likes to spitshine. BOX 8201. 


SWM age ue MAN 170ibs, 
handsome, healthy, ‘fit, 1ook- 
ing for pretty single lady that 
is classy, enjoys city, out- 
doors, beach, traveling. 
ea = Send photo, 
phone, must returnable. 
Resident, 17 Stone ST. U-C, 
Beverly, MA. 01915. 


MONOGAMISTS ONLY- 
Choosey Pisces dener, 
musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


North Shore SWM 6-3 23yr 
blond hair blue eyes good 
looking who looking for SWF 
19-25. BOX 8208. 














wink 1. GAY BL. BLACK 
attractive 


pin Sa to Sibelaeens seeks 
GBM for friend and possible 
roommate BOX 3264 





Single black lady, wr is 
110lbs, very pretty, cl 

trim, financially secure end 
outgoing, seeks a single, 
handsome, stable, white 
male, 27-34, 5'10° plus for 
committment. You won't be 
dissapointed. Write to: P.O. 
Box 161, Waltham, MA 
02254-0161 





SBM 28, 6’3” Athletic, outgo- 
~* Honest; enjoys movies, 
nt outdocer activities. 
F 24-34 (race unim- 
poe weight proport! 
to height who enjoys same. 
BOX 3250. 


SBM, incarcerated 39 needs 
strong, liberated, sensitive 
SF for serious relationship. 
will = photo letter. 
PO x ae Nort Norfolk, MA. 
62056. 


ACRE 
MESSAGES 


People do drugs. As the 
battle for liberty goes on vol- 
unteers needed to give the 
partiers the liberty to be 
represented. For more infor- 
mation about our political or- 

anization. Write Carl 174 

leasant St. Marblehead MA 
01945 Tel. 631-7021 





VIDEO PERSONALS 
Why chance blind dates? 
The’ People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
you. Take a shortcut! Calli 
247-3800. 





RONNIE 


| would like to meet you call 
me at 734-6996 





Seeking Sarah Smiles Folk 
Duo, Please cali Greg, Sat 
Redline 536-1677. 





SHE CRIED 

Check the Arts listings to see 
where Boston's finest pop 
group is playing. You can't 
stop now...Okay? 
Was message to Dave in Nov 
27 edition for Dave from 
Saugus if “y write POB 1226 
Saugus MA 01906. 








KIP, Davis Sq. 12/9. Write 
again and this time send 
your adress. John. 





ROZ, 

You are in your twenties. 
have long dark hair and live 
in a boarding house. | don't 
have your phone number. 
Please write: P.O. Box 
8848A. 


DO Yod 





KNOW HER? 








DATING 


INTER-RACIAL 


‘land Area. Meet attractive 


and affectionate Women and 
Men of all races now. Dis- 
creet. Free application. Call, 
312-231-2455 or write EIS, 
PO box 424T, West Chicago 
IL. 60185. 


CONNECTIONS 
isn't it time to meet someone 
you can take seriously? Con- 
ections LTD is the network 





ds a deeply 
et valatonalip. (617) 
723-2021 










"GAY MEN & 


LESBIANS! 
— with the bar 
You may be 
meeting lots of people 
but not the right peo- 
ple. Call Buddies, the 
professional introduc- 
tion service and join 
the thousands of 
members in New Eng- 
land who've discov- 
ered the better alter- 
native way of meeting 

compatible people. 


BUDDIES 
(617) 872-1338 











(603) 880-7625 








Remember Men you're always 


Among Friends 


1-550-9000 twenty-four hours a day 


The most successful conversation service for men in 
the 617 area invites you to share a few minutes with 
other men like yourself. 
Join a group discussion or break off from the crowd for 
a private chat. You’re always Among Friends. 








Bye Happy Holidays << 


Thanks for a great year 








20¢ for the first minute. 10¢ each add'l minute, that's nine minutes for $1.00 








EMPLOYMENT 


OPPORTUNITIES 





MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 














KEYPUNCH 
OPERATORS 


Exp'd Keypunch Operators 
for Cambridge area (Inferex 














[PART | 





TIME 
MOVERS/ 
DRIVERS 











GAY MEN/LESBIANS 
ESS TELEPHONE 
oe ADVERTISING 
J CONNECTION, » Bi man looking for guy to 
Call 1-550-5656 anytime. 
is the alternative you've been bo / Sane i: 
looking for. 
prey TALKING 
SINCERE erage aed PERSONALS 
__ in developing HONE CALL Dial-A-Date FREE. 
sab iy LISTEN TO MEN: 
“Gaeeasas “40-0011 
Deca a usTew To Wwouen: 
FOR INFO 449-2261. 
Gur: 353-0256 AS OF 12/23/87 
Trane] “eessonnt' 
. L 
LunchDates MAILBOXES 
pare HAVE MAIL: 3062 
254-2534 3150 3189 3214 
Theres an 3218 3221 3231 
you | 3233 3234 3236 
TO RESPOND oa aoe poe 
TO A PERSONAL 3250 3251 3252 
— 3253 3255 3256 
BOSTON PHOENIX 3260 3263 3265 
CLASSIFIEDS 5001 5003 5004 
367 NEWBURY ST. 5008 5010 5011 
“a 5012 5013 5024 
5301 5322 5323 
wioee Cengonas 5327 5331 5332 
The People Network's Video 5333 5334 5335 
Neer and meet ony tro ©—- 5936. 5338 5339 
meniwomen whe mec §=— 5340 5346 5349 
247-3800. 5350 5355 5357 
yet 4 ol NOW 5372 5377 5378 
TIQUE today 5379 5383 5384 
"967-4500" 5385 5386 5387 
al eouands of members| 5386 5380 5382 
_| Since 1970 Guarantee 5397 5399 6748 
1 8102 8106 8107 
811181128114 
GLE? 8116 8118 8119 
ACTIVE? . 8121 8124 8130 
TIRED OF oe? 8133 8139 8143 
aR SCE 8144 8147 8149 
8151 8155 8157 
Call 8158 8161 8162 
: 8163 8166 8167 
8168 8169 8173 
a 8178 8183 8185 
The nation’s larg- 8186 8188 8189 
est personal dat- 8190 8192 8193 
ing service with 
60 offices. We pha phon rhea 
must be doing 8061 8063 8065 
something right. 8068 8069 8070 
Boston 729-4244 8072 8073 8075 
Ralwene m 879-8641 8083 8085 8088 
Chestnut Hill 232-4800 8091 8094 8096 
Wakefield 245-4667 
Brockton 584-8303) 8099 
Auburn 832-7597 
Billerica 667-2303 































































ADMINISTRATIVE 
ASSISTANT 


Harvard Sq. 
publishing co. seeks 
FT/PT admin. asst. 
to provide general 
office support and 
60 wpm word- 
processing. 
Attention to detail 
and initiative 
needed. Excellent 
opportunity in 
growing company. 
Flexible hours. Call: 
Eric 491-5102. 























FOR FUN WORK 
PLANTS 


v0 
se 
Plant lovers learn to care for plants 
in commercial buildings while you 
get paid! Interior landscaping 


company seeks outgoing, 
independent individual to join our 
horticultural team. Full or part time 
Monday-Friday. Call Johanne at 


533-4391 
% BOUGH HAUS INC. 





SECRETARY | 


Immediate and challenging 
position available in our Boston 
Appellate Division. 60 wpm typing, 
detail ability and WP experience 
required. NBI a plus. Excellent 
benefits, 35 hour work week and 
convenient to T. 


Call Cathy Stewart 


482-6212 x 313 
AA/EOE 




















C 


MAKING MONEY 
WHILE HELPING OTHERS? 


Work for a well-established in- 
stitute. No previous experience 
needed, only a desire to succeed 
and make money. Full training for 
honest, 
Make your career helping others. 


all 338-1033 


sa =~ &v & soe 


hardworkin 


people. 


referred) however, will 
People ay! want to know ail eran mg : Excellent pay, 
roan se ire yan trom a —— high hourly mice wh le 
ne benefits of wha ey . ; ] 
PRICE. Not netag oy pat ge oe today. avi wilable Classified 
Egan ies ooo” || | Canamoe inunediatel Display 
weshienl staff Call Bob Rates 
ix , 
Classifieds builders: Yeadan at Call 
267-1234 442-6000 536-5390 
: SECRETARY/ 
; RECEPTIONIST 
SURVEYORS Busy Merchant Bank 
needs young person 
with the capacity to 
move upwards in 
EN JOY corporate _ a 
DO YOU responsibility. To join 
us you need 











¢ IBM PC experience 
with word 
processing and 
Lotus 
Highly professional 
appearance and 
attitude 
«Common sense and 
communication skills 
We are a small firm 
with a mostly young 
ee staff. 
The right person will 
make Merchant 
Banking a career. 
Salary open. 


Call Chris Brown 
367-1666 











Due to our tremendous growth, Tweeter, etc., 
the leading audio and video retailer in New. 
England has the foliowing position available 
at our Corporate Headquarter’s Warehouse 

Facility in Cambridge. 


PROFESSIONAL MOVER 


If you are an excellent, experienced mover 
who has strong customer service skills and 
would like to be part of a team responsible 
for the delivery of audio/video products to 
customer's homes, contact the Director of 
Personnel at 617-661-9500. 


Tweeter, etc.offers good salaries, a friendly 
work environment and excellent benefits: 
medical, dental, life, accident insurance, 
tuition reimbursement, 401-K plan, paid 
vacation/sick leave and employee discounts. 


Liha 


350 Brookline Street, Cambridge, MA 02139 
An equal opportunity employer 
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Customer Service 
Representatives 

All Positions/All Shifis 
Au Bon Pain, the French Bakery 
Cafe, seeks full and part-time workers 
for all positions at its Kenmore 
Square location, due to open in 
January. 
° Cash Register Operators 
© Bakers 
* Prep Work 
Training provided for all positions 


ris pay wiii be $4.75-$6.00 per 
hour. 


Apply in person Monday-Friday, 
9-5 at 520 Commonwealth Ave. 
Ask for Laura or a Manager. 
262-0722. 


An equal opportunity employer, M/F 


THE FRENCH BAKERY Care 
Saeae:e+_as Bs 
Ses a 
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EMPLOYMENT OPPORTUNITIES 








THE BOSTON PHOENIX, SECTION TWO, DECEMBER 31, 1987 






































a 


0 
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mosphere. Call 354-40 
to 6 p.m. 


WORDSMITH 


Growing Cambridge service bu- 
reau is seeking bright, energetic 
individuals for word processing ]. 


nd medical transcription. We are 


looking for word processing ex- 
perience with typing speed of at 
least 65 wpm. Knowledge of IBM 
Display Write & PC helpful but we 
will train talented people. Full time 


r part time days/afternoons/eve- 
ings. Good pay and con —_ at- 
, 9 a.m. 





WORD PROCESSING SERVICES 
COPIES 














servations for luxury hotel chain. 
Ideal candidate should have ex- 
cellent phone skills. Previous office 
experience helpful. Full-time Satur- 
day - Wednesday. Interested can- 
didates should call 576-5909 


PART TIME TYPISTS [== 


Our central reservations depart- 
ment currently needs a part time 
typist Monday - Friday. Flexible 
hours and mother’s hours available. 
Interested candidates should call 
Kathleen Powers at 576-5933, or 
send resume. 





‘SONESTA 
INTERNATIONAL HOTELS 


5 Cambridge Parkway 
Cambridge, MA 02142 

















CDI, a national leader in 
the temporary help ser- 
vices field, is seeking 
operators for DAY, NIGHT or 
WEEKEND assignments. 
Top $$$, top locations, top 
companies. Put us at the 
top of your list. 


Equal Opportunity Employer 





— : 
JOBS! JOBS! JOBS!) pe ARE YOU 
WE HAVE MANY LONG AND CAREER SENSITIVE TO 
SHORT TERM POSITIONS EXPERIENCED . 
AVAILABLE FOR OPPORTUNITY KE ||! wreaswern 
e WORD PROCESSING LivingWell Fitness Center, MESSENGERS 
* TELEMARKETERS oa'e heath chib with 300 : : Healthy volunteers 
» SURVEYORS ee ee ae to work in Boston’s 
DATA be stsies, lncnow acteptiig. saaneige- downtown and Back needed for 
‘ae ment trainee applications for all Bay area. Guaranteed study of nutrasweet 
» ACCOUNTING CLERKS i noo nga gc sage ta earnings if experienced. sensitive subjects over 18 
e CLERKS pensation ranges from 25K to We pay more Pr ye ars ol d Finan cial 
100K per year. ; 
delivery . Apply for — ; 
com tio i 
ecation Call Kath ill 
= $50 Reterrel Bonus immediate advancement oppor- a amy or J at 
“iteuma Accrual tunities please call ARCHER» 
a SERVICES INC. ae 
1-800-792-5401 125 Pearl St. Monday, Wednesday, 
Call 451-2277 Boston, MA Friday 10-2 
Temporaries, 02110 
e inc, a! vi . ) ss W 2 4? 6-9293 New England Medical Str. 
4 ” yn ST. ts woeee Division Clinical Pharmacology 
ARE YOU INTERESTED IN 
HEALTH AND MEDICINE? SONESTA A 1 0O 
TRANSCRIPTIONISTS INTERNATIONAL 
WORD PROCESSING HOTELS 
OPERATORS FULL TIME/ a Oo N U Ss 
eT ee ge CORPORATE Saye SKILLS WILL HELP YOU MAKE 
LEARN MEDICAL 
RESERVATIONIST ENTRIES IN YOUR BANKBOOK! sie eect aue Senet damalicure 
TRANSCRIPTION Entry level positions booking re- us IN THE FO A OW ire AREAS ; 


AFTER COMPLETING 120 HOURS OF WORK 
DETAILS BELOW’ 


* ARCHITECTURE 
* ENGINEERING 
* ACADEMICS 


+ MEDICINE 
MARKETING AN 


Vilom elem le):1: 


STAFF 
ASSOCIATES INC. 














If you are an 18 yr. old male or 
older, and in good health, 
consider participating in one of 
our short or long term 
metabolic studies. These 
studies are currently available: 
¢ Long term live in studies 

¢ Short term and weekend 
studies available 

¢ Other studies also available 


Enjoy free room & board, TV 
and VCR movies and other 
recreational activities. Study 
space provided for students. 
Medical and technical research 
weekdays between 9-5 to find 
out if you qualify or to make a 
pre-screening appointment. 
Conveniently located on the 


Green line in J.P. 522-0303 


Medical and Technical 
Research Associates, Inc. 








NI ISA 


Conveniently located on 














Green line 


‘ 


NO TYPING? 
NO PROBLEM! 


Choose from a multitude of non- 
typing temporary assignments. 
Gain the ADVANTAGE of working 
schedule of YOUR choice an 
earning TOP PAY and BENEFITS, 
too! 


Come in TODAY! 
BOSTON 
120 Tremont St. at Park 357-8300 
1 Exeter Plaza at Copley 266-2929 
One Court St. at Govt. Center 742-4477 
BROOKLINE 
1330 Beacon St. at Coolidge Cor 734-7199 
CAMBRIDGE 
1430 Mass. Ave. at Harvard Sq. 354-7215 
MALDEN 
380 Pleasant St. on Route 60 324-1234 


Office 
Specialists. 


“Gain the ADVANTAGE!” 





CM OM ree wm 


‘(ae 














INVENTORY 
WORKERS 
100 PEOPLE 


UARY 5 &6 
EVENINGS & NIGHTS 


$5.50 TO $6.00 PER HOUR 


APPLY IMMEDIATELY 
ini 
PERSONNEL POOL 


Gp “an 


367-9225 


" Temporary Help Since 1946 














TELEMARKETERS 


DO YOU ENJOY 
MAKING MONEY WHILE 
HELPING OTHERS? 


8:30-2:30 or 2:30-8:30 





If you have a desire to succeed and make 
work for us. American 


Academy. 
Full training for honest, hardworking people. 
Make your career helping others. 





Call 338-1033 
os RRO ARABI 




















EMPLOYMENT OPPORTUNITIES 











(QU vieeNATronaL 


NU) HOTELS 


CORPORATION 


MAILROOM 

eiaanmesess merampgne ae 
Sonesta International 
Hotels is currently looking 


for a mailroom clerk PART 
TIME. Duties include 





PAID 
STUDY 


Healthy men and women 


20-45 years and 60 years 
old and older are needed 
to participate in a study. 


COLLATORS 
Part Time, 


Thursday Nights, 
$7.00 per hour. 


PRESS 
HELPERS 








EARN MONEY THE 
LEGAL WAY! Sy 


AND GET GREAT « 
BENEFITS TOO! 


Medical Insurance, dental insurance, top 
wages in the area and more! You owe it 
to yourself to investigate these great 
employment opportunities at Legal Sea 
Foods today. 
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sorting and distributing We are investigating how a . Be gh 
mail for aga and capa: date ir Night Shift, > HOST/HOSTESS 
corporate offices. Hours ication affects metabolic - “ae 
are Monday-Friday 10-4. and functional perfor- Mon Thurs Ae ee neers 
Salary commensurate mance.reimbursement pro- * BARTENDER 
pn ne ee j vided. call Lisa weekdays. Apply at aac setae ee 

nterested candidates 

BOOKKEEPER 
should call Kathleen q 56-5750 Mass Web wh Time, experience required. 
Powers at 576-5933. Clinical Printing Co. oh - viens mage wee 
inica o lay througn Friday, 2:50 pm - 4:00 pm 

Sonesta a Pharmasology Unit, 314 Washing ton St. at Legal Sea Foods, 33 Everett Street, 
5 Cambridge Parkway New England Medical Auburn, MA 01501 

Cambridge, MA 02142 Center Tel. 832-5317 

SALESPEOPLE- WE'LL GIVE 


LAYOUT 
EDITOR 


Newspaper design 
department has entry level 
position for highly 
organized, detail oriented 
individual to be responsible 
for ad & editorial page 
layouts. Must perform in 
fast-paced environment & 
possess excellent math 
skills. Familiarity with 
newspaper production 
process valuable. Resumes 
only, please, to M. Rosner 


Phos 


THE ARTS & ENTERTAINMENT AUTHORITY 


126 Brookline Ave. 
Boston, MA 02115 
EOE/MF 























YOU A 3 DAY/2 NIGHT 
ORLANDO, FLA VACATION 
JUST FOR INTERVIEWING. 
Come in and talk to us about an exciting 
position in vacation sales, and you can 
sample what you'd be selling (We'll 
provide getaway accommodations for 2) 
just for giving us your valuable time. 


If the match is right you'll enjoy the 

+ Ichallenge and lots of benefits-including 
another free Florida vacation (airfare and 
8 days/7 nights accommodations for 2) 
after just six months with our company. 


YOU ARE: 


*Seeking enjoyable full-time 


employment. 
*Looking to make $1,000 a week, 











or more commission. 
*Salary plus commission during 


training. 
*Professional, outgoing, and neatly 
dressed. 


*The Boston area professional 
sales office for two of New 
England's most exciting resorts. 
eLocated in a brand new 
Framingham office. 

*An equal opportunity employer. 


CALL 626-2425 














AY, tity 


at Placewares’ 


LOOKING FOR A PLACE 
TO HANG YOUR HAT? 


As a member of Placewares sales staff you can 
Le meet interesting people with challenging spaces. 
; Use your creativity to solve their storage problems. 

Ask the Store Manager about a place to hang your SY 


Openings at Inman Square 491—8670 and Newbury St. 267—5460 










CU 





Enjoy a New 
OFT ==) A: 


AD) Royal Setting 





¢ WAITSTAFF — Both day and 


evening shifts. 


e MINI BAR ATTENDANTS — 


Flexible hours. 


¢e SECRETARY — Excellent 
communication and typing skills 


required. 


PERSONNEL OFFICE 


ROYAL SONESTA HOTEL 


5 Cambridge Pkwy 
Cambridge, MA 02142 
Accessible by MBTA, take Green Line to Lechmere 


























Oolaamingoale's 








Inventory 
Takers 


Bloomingdale’s needs you on 
Wednesday, Jan. 13, starting 
at 5:30 p.m. to help us take | 
inventory. $4 per hour. Please ; 
call for further information. ‘. 


965-1400 
ext. 3220 

















Le 
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nla a SERVICES 
U ee es 365 Beacon St. PHONE 
Suite 4B 
Boston, MA 
Fs ESS 02116 
personal LOVERS 
fitness 
specialists 


e Custom exercise programs, designed 
for" your" specific needs. 


¢ Workout in privacy of home or office. 
e Nutrition and weight control. 

¢ Cardiovascular improvement. 

¢ Weight training. 

e "Free" consultation visit. 


Call for more information- 


536-0940 








WANTED 


to join our rapidly growing 
conversation line company. If you 
are self-motivated, dependable, have a 
great voice and an incredible 
personality this could be the 
opportunity you've been waiting for. 





Call us now at 


576-8167 

















Remember Men you’re always 


Among Friends 


1-550-9000 twenty-four hours a day 


The most successful conversation service for 
men in the 617 area invites you to share a few 
minutes with other men like yourself. 


Join a discussion or break off from the crowd for 
a private chat. You're always Among Friends. 








‘4° Happy Holidays @&* 
Thanks for a great year 








20¢ for the first minute. 10¢ each addl’ 
minute, that’s nine minutes for $1.00 























STP 7 oe CEI See naan 





Sarasa: 








804 Old 
ton, Alabama 3: 





MENTAL HEALTH 


in a warm, su 
ment which offers great 
benefits, better than average 
pay and extensive room for 

rowth. Please contact 
Erika, 522-1448 





END MONEY tg Home- 


workers needed!: Success, 
Drawer 389, Clanton, 
Alabama 35045. Enclose 
envelope! 


Well known Auto salvage in 
central Maine Equipped and 
operating priced to sell. Call 
for info. 207-474-3041 


MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know all 
they can before they respond 
to an ad They want to know ai! 
the benefits of what they 
purchase Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 








Phoenix 
Classifieds 


267-1234 
es sent 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


CORPORATE 
BUTLER 


DYNAMIC, ELEGANT 
COMPANT SEEKS A 
POISED AND 
ORGANIZED BUTLER 
FOR A NEW 
CORPORATE 
GALLERY. DUTIES 
WILL INCLUDE: 
PROPER SERVICE, 
FOOD PURCHASING 
AND PRESENTATION, 
ORDERLY 
MAINTENANCE OF 
FACILITIES, ERRANDS 
& DRIVING. 
CALL CHARLOTTE AT 
965-6000 


DAYCARE 
TEACHERS 


Brookline Infant Toddler 
Center, a well-established, 
child-centered daycare pro- 
gram serving infants thr: 
preschoolers, has FT & PT 
openings for OFC qualified 
teachers. Excellent work en- 
vironment, competitive com- 
pensation & superb benefits. 
Call 566-4883 or send re- 
sume to: Beth Sanders- 
Hines, BITC, 490 Heath St., 
Brookline, MA 02167 


.. MUSICAL 
INSTRUMENTS- 
STEREO 


Busy pawnbroker looking for 
reliable, responsible person 
Must be willing worker with 
exc. sales background in 
music and stereo. Good fu- 
ture opportunity. References 
req. 5 days. Weekly salary 
commensurate with exp. Call 
445-5088 


ADMINISTRATIVE 
ASSISTANT 


Part time, 25 flexible 
hrs/week. Successful can- 
didate should be good with 
people, details and numbers. 
Excellent work environment, 
competitive pay and superb 
benefits. Brookline Infant 
Toddler Center. 566-4883. 


























BUS. MGR & PROG. 
COORD. Wanted. Send res. 
by 1/8, 88 to Project PLACE 
32 Rutland St. Boston, MA. 
02118. 262-3740. EOE. 


CASH PAID DAILY 
Honest dependable sales 
pros needed M & F. For 
quality photo promo. Co. 
Training provided, start im- 
med. Also Filling positions in 
our Marketing & Photo 
depts. Car req., Co. paid ex- 
peneses. Call Mr. Gatlin at 
617-438-4766. 


COMMERCIAL 
REAL ESTATE 
BROKERS 


Dynamic new Real Estate 
Co. is looking for self starting 
profesionals to sell or lease 
commercial & industrial 
properties in New England 
area. 


LAGRO REALTY 


GROUP LIMITED 
10 Willard St Quincy 02169, 
or call 472-7000. 








INSTRUCTORS 
WANTED 


All areas of Adult Ed. If you 
have a course send 
course description and re- 
sume to: 
Career Resource Center 
1 Salem Square 
Worcester, MA 
1608 





Looking for a Ghost writer to 
help write a true story on 
abuse and crime of police 
officers. 389-0466. 


PROGRAMMER- 


Permanent position for 
senior software engineer. 
Must have min. 5yr. exp. and 
be an expert in DECK as- 
sembly language, VMS oper- 
ating systems, UNIX and C 
code. Exc. benefits and 
equity position. Apply 





: ONLY 

if you meet above min. 
criteria. Security Dynamics, 
Mr. Sweetra 2067 Mas. Ave. 
Cambridge. 


Female fantasy phone 
operators wanted. No ex- 
perience nec. will train, great 
pay, evenings, FT/PT. Call 
232-5501. 


GOURMET FOOD 

Fashionable gourmet food 
store in Copley Place has en- 
try level positions open for 
those interested in the 
gourmet f business. Flex. 
hrs. both full and parttime, 
Competitive wages and exc. 
working positions. Call Mr. 
Berrie at 247-2928 between 
9am & Spm. 


Macintosh users: Earn $8.00 
pr. hr. and up. Call 
MacTemps for info. 
868-8200. 


Male College Grad: 25+ H 
Sq. Rm for 10 hrs. Wkly with 
Disturbed Youth. 868-0649. 


MARKET RESEARCH 
intelligent, articulate tele- 
phone interviewers wanted. 
Flex. hrs; near the T. No sell- 
ing. $6.00 to start. 350-8922. 


MATT 
GARRETTT’S 


Line cooks positions avail. 
Competetive wages and 
benefits. Join a young Co. 
with strong growth potential. 
738-5635. 


MESSENGERS 


00 pr. h 
Cusenen flexible hours 
Call 267-6688. 























RECEP- 
TIONIST/DATA 


BASE ENTRY 
Excellent typing, extremely 
well organized & exp. pref. 
for small. busy yet congenial 
office. Convenient Harvard 
Sq. location, competetive 
salary. Send resume and 
cover letter to PO Box 1774 
Cambridge, MA. 02238. 


SURROGATE 
Mature humanistic female to 
assist psych-med team treat- 
ing male sexual problems. 
$15-25 per hour. Call 
731-3033 for info. 


TEACHER 
Winchester AfterSchool Pro- 
gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 
Must have degree and camp 
exp. Start immediately 
721-1514 


TELEPHONE 
SALES 


Good phone people needed 
parttime days and nights. 
Earn $16-$24/hr. on green- 
line. Call 782-8032. 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 


GENERAL 
EMPLOYMENT 
OPPS 


Aerob. and Naut. instructrs. 
needed at The Water. Joy of 
Move. 926-2700 Sandi or 
Karen. 


All kinds of Jobs; Sec, WP, 
Rec, Data Entry, Accts, 
Bkkprs, Customer Service 
Reps. Olsten offers top pay, 
great co’s, weekly pay and 
many benefits. Call Olsten 
today. Cambridge, 492-6612 
or Boston, 426-3910 


ALTERN CAREER 
Progressive politician org 
seeks mgr to handle ail 
aspects of growing business. 
Call 236-4441 


The Phoenix personals; what 
an interesting concept. This 
is probably the safest, most 
controlied way to meet 
people. The creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 


























LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





*CITIZENS FOR PARTICIPA- 


TION IN POLITICAL ACTION 
seeks part-time telephone 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 

AMERICA. 6:30-9:30 pm 
$8/hour. Call John 426-3040 


CLASS 2 DRIVERS 
Neede for sm local furn & 
piano moving co. ex- 
perienced need only apply & 
driving record req. Call Joe 
876-9290 


CONST./ROOFING 
Boston area Co. hiring. Will 
train resp. individual. Mike, 
282-707: 











COPY CENTER 
PROFESSIONALS 


Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 
sonnel with management 
potential. Retail customer 
service background in copy- 
ing/printing and/or exper. 
w/Xerox 9500, Kodak 150 or 
related high-speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
portunities .with a growing 
company. Cali Personnel at 
267-0441 


DAYCARE 
TEACHERS 


Brookline infant Toddier 
Center, a well-established, 
child-centered daycare pro- 
gram serving infants through 
preschoolers, has FT & PT 
openings for OFC qualified 
teachers. Excellent work en- 
vironment, competitive com- 
pensation & superb benefits. 
Call 566-4883 or send re- 
sume to: BITC, 490 Heath 
St., Brookline, MA 02167 





COUNTER HELP 
days & eves. Part & fulltime, 
$6.00 pr. hr. Come to 51A 
Mass. Ave. Boston or Call 
266-6381. 


Driver/baby-sitter, 11 
hours/wk. $55, 5-6PM M- 
TH, pick up kids plus some 
baby-sitting. Camb./nr Port. 
Sq. Call 661-3966. 


EXCITING 
RESTAURANT 


in the Transportaion Building 
is now hiring exp. fulltime 
and parttime personnel for 
the following positions: 
waiter/waitress 
busperson 
Please apply in person Mon.- 
Fri. 2:30-5 pm at: 
Bnu Restuarant 
123 Stuart St. Boston, 
367-8405. 
Equal opportunity Employer 
M/F. 











FASHION MODELS 
leading Intrntnal model 
mngmnt sks new faces. M/F. 
No exp. nec. 353-0010. 


MODELS. No exp. all ages all 
heights. Parttime. 647-1411 
Newbury Group. 


OFFICE AID 
PT/Human Services. Small 
residential school in Cam- 
bridge for troubled adoles- 
cents seeks organized 
energetic person who relates 
well to young Resp 
incls; student transport, light 
office work, purchases in the 
community. Min. age, 21 
w/valid driver's lic. 25hrs per 
week. $6/hr flex schedule. 
Call Maria at 354-5410. 


OFFICE HELP 
Flex. 10-20 hrs. pr. wk. op- 
por. to learn wp. Backbay on 
Green Line. 262-5440. 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
tional/international firm is 
seeking seductive female 
phone operators. 595-0336. 


PARTTIME 
SECRETARY 


for small editorial office ap- 
prox. 15 hrs. pr. wk., flex, 
conv. loc. 787-5169. 


P/T flyer distrabution. For 
Dance Studio $10 per hr. 
899-9348. 


Quality bookstore seeking 
fulltime stock person. Good 
salary and benefits. Sales 
positions also avail. Please 
apply in person at Rizzoli In- 
ternational Bookstore, 
Copley Place. EOE. 























Rapidly growing iInter- 
national Fine Art Poster/ 
Publisher/ Distributor in So. 
End has immed openings in 
Sales, Office support, data 
entry, reception, shipping & 
receiving departments. Gd 
salary & employee benefits 
Call 482-6493. 


Salesperson wanted by pri- 
vate pay-phone company. 
Must have car. Great poten- 
tial in exploding new fieid. 
Call Les Krinsky 536-6007. 
Leave name, phone and best 
time to reach you. 


WANTED! Ambitious high 
school students to promote 
rock concerts for local enjer- 
tainment company. Call 
Calsong Productions. 
738-4604 


_ aR neemMNMREN 2 
SITUATIONS 
WANTED 
BOSTON/CAM, Sking live-in 


House keeper position, my 
skill as a Veg Cook Will be a 
Pius! Trainned nurse, 
brought up 6 chidrn, muti 
lingual, Finish/Swedish basic 
English. Spry at 68 Box 8229 


RESUMES 
GNOMON COPY 


Word processing - Resumes 
our specialty. Multiple 
letters, theses, term papers. 
99 Mt. Auburn St., Cam- 
bridge - Call 492-7767 


RESUME NEED 
TYPESETTING ? 
CALL THE BOSTON 
PHOENIX AT 
536-5390 
FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


AUTOMOTIVE 


ROTEL OS 
DOMESTIC 


1976 DODGE 
ASPEN 


4 door Specia! Edition 350 
V8 engine. Bucket seats- 
cruise control-new auto 
transmission-radiator-alter- 
nator-tires. Completely 
tuned. Body and mechanics 
in excellent condition. Runs 
real smooth. $500 Call 
eves-63 1-2689 


1979 FORD 
MUSTANG 


Powerful 5.0 L, V-8 excellent 
running condition. Auto 
transmission a/c, am/fm, 
rear defrost. $2650 or best 
offer. Please call after 6pm 
till 10pm 346-8746 
night/weekends. 


1981 MERCURY 
MARQUIS 


Runs great looks good-new 
exhaust, brakes and tune up 
Very dependable $2500 or 
best offer call Dave after 
5pm 1-603-891-0555 

















82 HONDA 


Sherry at 593-8507 nights or 
742-1515 days. 


CHEVY CHEVETTE 1979, 2 
door hatchback, 4 speed, 
runs fine, needs some work. 
$400, call 277-7537 








1971 DODGE 318, $400 or 
best offer. 436-7528. 


CHEVY CAVALIER, 1984, 
4dr statnwgon, 4spd, am/fm 
stereo, trier hitch, 65k mi., 
exc. cond. Must sell, moving. 
$2750 or b.o. 877-6261. 


CHEVY NOVA, 1978, White, 
has new tires, runs well, solid 
body, $1000 or b.o. 66,000 
mi. Call: 731-2533. 











MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advantage of tne 
GUARANTEE or piace your 
commercial ad for more than 
one insertion One survey 
showed that more than 50°. of 
Our advertisers received Ine 
majority of thew responses 
after the second appearance of 
thew ad 


Phoenix 
Classifieds 


267-1234 



















DODGE DART 75’, 225 slant 
6 automatic, new exhaust & 
tires. Good for parts, $225 
322-7606 


FORD FAIRMOUNT, 1978, 
Yellow, automatic, AM/FM, 2 
door, clean. NEEDS MINOR 
WORK, but can be repaired 
at low cost. Best offer gets it, 
a great car to bomb around 
in! Call Ron, eves at 
1-532-28 18. 


FORD, MUSTANG, 78 T Top 
New eng, clutch, paint job, 
and tires, 22,000K $2000 or 
B.O. 787-0548 


MUSIC 

AND THE 

ARTS 
acting, artists services, audi- 
tions, dance, gigs, musical 
instruction, musical instru- 
ments, musical services, 

Studios 


OLDSMOBILE CUTLASS, 
1978, 8-cyl with new trans- 
mission, brakes, ball joints 
and steering box. $1850, 
Call 926-8644. 


PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 


URBAN ASSAULT 


VEHICLE 
PLYMOUTH HORIZON, 
1978, good tires, new alter- 
nator, runs well, BUT, needs 
work. Great mechanics car. 
$400. or B.O. Call 595-6200, 
Mon-Fri, or 738-1109 after 
7PM. 


1979 Subaru DL blue 4 dr, 
auto. Am/Fm stereo cass. 
high mileage but good run- 
ning condition. $800/b.0. 
524-5920 

1983 Nissan Pulsar sedan, 4 
dr hatchback, red, 5 speed, 
63k, $3500 or b.o., 643-1935 
eves, good condition. 


BENZ 450SEL 74 
Euro lits classic $8000 new 
tires runs xcint all pwr alarm 
bensi 277-6385. 80 watt 
sound system fast 


76 BMW 2002 a/c, sun roof, 
4spd, stereo, very good cond 
thru out, $3650 or bo. 
331-5936 or 479-6273. 


1974 VW BUG 
This car has been through it 
all and still has a long way to 
go! It will be hard to part with 
but the time has come. Or- 
ange VW, new tires, in good 
shape but needs some work. 
This would be a great car (for 
the price) for the right person 
who know it's real value. 
$500 or BO Call after 6pm. 
767-2635. 


AUDI FOX, 1976, 70,000 
miles, 4-speed, rebuilt en- 
ine, many new parts. 
1750/B.0. ball 884-4776 


WINTER 
AUTO 
RENTALS 
Sports cars & 
specialty cars 
for weekends 
and vacations 
AL,raw 
Corvettes, 
Jaguars, Jeep 
Grand 
Wagoneers, 
Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 






































Low, low 
rates. Call 

Longwood 
Leasing. 


738-0044 




















Silver Lake DY ete [el= & Leasing 


New pty pede on 's Official #1 Volume Dealer GSHELBY 


consecutive years, including 1986! 


“SUPER ’87”’ 
SPECIAL OFFER: 


For a Limited Time Only! 









| pércéntage 
rate financing direct factory cash rebate 


ON MOST NEW AND DEMONSTRATOR 1987 CARS & TRUCKS IN STOCK 
ALSO YOUR CHOICE ON MANY 1988 MODELS 
PLUS SLD SUPER DISCOUNTS! 


The SLD CHALLENGE: 


“| guarantee you that | will beat the 
price of any comparable vehicle from 
any dealer — whether you buy or lease 


or you get a $4 000 Mastershield 
Protection Package on their vehicle — 


ABSOLUTELY FREE! 


(See dealer for details) 


TAKE YOUR PICK 


oj au LEASE 
NO MONEY DOWN on leases! 
1988 COLT 3 DR. HATCHBACK 


5899" ey oe $119 
1988 SHADO 


3 DR. HATCHBACK 
$7699* ba fetes $149 Rag 


1988 DAYTONA 


$8399° fe toe 


1988 DYN (@) faa 
$7399 Ng “~ $159 Ti 


1988 DODGE 600 


'$9799* Hae > © re 


1988 LANCER 


ey ae = 


1988 RAMCHARGER 2WD 


910,400* by baad 


1988 DODGE CARAVAN 


vase mp EEE * 
- 


%60 payments 


Herb Abramson 
President 


yx y 


New SLD Van Conversions 
In Stock a) 
0 : 
chal 


priced at 


Stk #74150 
$10,979 


Taloelel=t-masier-h> 


Save $4033 





annual percentage rate financing 
(Ola & 7:\-) mies 
$199 


WITH 
ie) 





Other Luxury Van Conversions Available up 
to $29,000 with Comparable Savings! 
$225 refundable security deposit required on above lease. Customer has no 
obligation to purchase the leased vehicle upon expiration of lease. 


ilver Lake Dodge & teasing 


1/2 mi. W. of Rt. 128 © Wellesley 
OPEN SUNDAY NOON TO 5 PM 


Route 9 @ 


235-6666 








€2 
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BMW 2002, 76, Turbo, 82k 
miles, sn-rf; fancy wheels & 
tires, exc body, fast 
engine. $5500. 469-9755. 


BMW, 329, 1978 Recent 





w/black inter, $4900 or B.O. 
867-2260 








HONDA ACORD, 1982, 2dr 
htchbk, 5spd, am/fm stereo, 
4 new tires, 118,000 mi., 
orig: own, exc. cond. Must 
sell, moving. $1900 or b.o. 
877-6261 anytime. 





HONDA CIVIC CVCC, 1979, 

= NY muffler, brks, 
more. $950 or BO. 

$23. 1006 evenings. 

MG, GT 1972. Good running 

condition. $1000 firm. Call 

536-3 182 weekday eves. 


MITSUBISHI, Tredia, 1983. 
49,000, very good cond. Sil- 
ver, 4-dr, AM/FM $4000 
moving. Must sell. 489-3563. 


RENAULT Alliance, 1985, 
18K, A/C, AM/FM, mint 
cond. TX car no salt! Must 
sell $4600 or best offer. 
666-5547. 


RENAULT 














mere 41,000 miles. Great car 
all new parts. Call for more 
information, price nego- 
tiable. Call 696-6598 even- 
ings, or lv msg!! 
TOYOTA, ‘76, 
5spd, Am/Fm, AC, 78K, 
brwn, 1 owner, all records, 
some dents. $700 or b.o. 
782-2970. 





lift-back, 





VOLVO 142, 
int , 4spd wd ovrdrve, fuel 
inj, runs good, 
$500 or b.o. 
282-9183 or 499-2732 days. 


VW Bug, 1978, last con- 
vertible model, Michelin 
tires, low , mint con- 
dition, white. 742-1851. 
Evenings 723-5788. Ask for 
Frank. 


1973, 2dr 


Roger, 






































REAL ESTATE 








REAL 
ESTATE 


APARTMENTS 


$330 STUDIO APT. 








i 


525-6777 woaxdeye 0-5 

Artist's loft, 2200 sq ft, shr 
w/1 or 2 other people. Con- 
tact Paul at 353-2326 a.m. or 














E.Boston, Contemp & 
spacious 2BR, d/d, micro- 


a TiSsORe beeisise 


Fort Point, near So. Station. 
loft. 








rms, 
$1175mn 522-1962. 


JAMAICA PLAIN, In hse, 
Warm, spac 2bdrm, new K & 
B, porch, $645...Xx—ige 
3bdrm 3 no fee, R.E 














ARLINGTON 
Sunny — condo. 1 
1%baths. Modern 


kitchen with dishwasher and 
. Cathedral 
Heated garage. On 7 


$134.9K. Principies. 
643-5581 Leave message. 





BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER/SELLER/INVESTOR 


Why look any further? Leave 
it to us. Let us save you the 
time and troubie which adds 
up to — saving 
your money. Mr. Fiorenza 
523-5446 





FOR 
Classified 


Display 
Rate: 








HOUSES 
FOR SALE 


AM! minutes 
py Harvard Sq. Live here, 
and collect rent in this sunny 

4 unit . Large, sunny 
yard with flower and 





GOVERNMENT HOMES 
con $1(U repair) Delinquent 


property. 
Call 805-687-6000 Ext. GH 
1953 


oF triples és oat a. nr 
T No smkr no more pets 
$260+ util avail Jan 1 (or 
after) 782-4121 


ALLSTON, 3 working M seek 
vegetarian, considerate 4th 
M in coop apt. $162.50 
month call 782-2794 eves 








CAMBRIDGE, 2M 1F & 1M 
pre schooler looking for 
parent(s) & child under 7 to 
join them in co operative 
rustic home in Central Sq. 
Shr veg meals, chores, and 
1bik cat call 661-7138 


CAMBRIDGE, Beaut 4bdrm 
Brattle st. area, r-! rm, on 
rm, kitch, frpic, pra. nr 
avail 1/1 547-6440 lv msg 


CAMBRIDGE, HARV Yd. 
area, sk F 26+ for spac. in- 
dep. hse on quiet rd. No 
smkrs. $350. Call 5-8pm 
491-5045, 491-3108. 
CAMBRIDGE - INMAN SQ., 
near T. Feminist, pref. M 
nonsmoker over 30 to share 
home - beautiful wood 
kitchen - with left M 
academic, 44. Speak French, 
Span., math, psych., dance. 
$400 furn includ. util. Tony 
491-3074. 

CAMBRIDGE, Nr Fresh Pond 
Huron, 1M sks 1 F/M, 30+, 
non smkr for 2bdrm apt 
w/frpic, prch, gd loc $450+ 
utils 354-5372 














KINGSTON, GWM 29 prof 
pn A ik to shr quiet, 
antique house w/ a 

a is easy going 
Piend/ /companion. Nice opp. 


for the right man. | have 
many varied interests & ver- 
satile. Ammns. incl frpic, 
hdw/fl, w/d, own rm & bath, 
vr cls to X-way to Boston, 
Cape. Must be mature, resp., 
prof employed or student. 
Please call 585-4800. 
LEXINGTON, 2M 1F in 30’s 
looking for F to shr quiet hse 
on 2 acres. br one. no 
pets, nr Transp 
$365+ 


LEXINGTON, Prof GM 30 sks 

GM to ig 2 bdrm. You be 

tidy, indep, non-smkr. 

soe’ 862-7829 lv msg 
ooking for a GIG? a 

= a musician? 

category in Music & the Arts 

classified department. 

M 26,&5 oh old sp F Beigian 

are looking for a 














$250+. Peter 731-0747. 





CAMBRIDGE, shr a twnhse 
w/3 others. 14 rms, semi- 
coop, rm 9x12, w.w. crpt., 2 
biks from T, rf dck & patio, 
w/d. $390 incl. all. 492-6180. 


MEDFORD, F/M to share irg 
house. Near T, 93, 28. Prkng, 
consid, mature, No smkrs. 
Call eves- Matt 391-0983. 





3br hse Wash/ 
$315+ elec call after 6PM 
647-9785 


WATERTOWN, 2 bed, 
sunny, wd/firs, $337+ sks 
open, smart, 
holistic/macro/ no smk 
for 1/15 or later. 232-3679 


pb mpd tog Avail 2/1 3F 
let housemate 29+ 


WALTHAM, M/F wntd to shr 
Dry heat inci 








7-9PM wkdys 11-4 wknds 
923-1367 


WATERTOWN, F rmmt 25+ 
oy bay oo non sexist 6 per- 

Previous co op 
a pret. S Shr comfrtble Vict 
hm good food 1 kinds), 





$350+ utils 924-9342 


ae oe Resp M/F 
27+ nonsmk to shr ind hse 
wa dee eek og 
W/d $220+ avail 1/1 926- 
2584. 


WAYLAND, LINCOLN, Share 
spacious house in 
area. $400 358-5505 











MEDFORD, Persons 27+ for 
owned and 





247-3589 p.m. LOW MOVE-IN 
ASHMONT HILL Dorchester, cosTsS 
2bdrm, 10 min to downtown check 
dock, windy, footedbath, out these rental op- 
pntry 3rd fir brkbidg. $800. Pportunitiesm. - Several 
htd. refs & dep. 2 bdrm condos 
‘ located in quiet residential 
me eg heey feautre mod k&b, w/ d/d, 
} —_ y —e¢ esl new w/w, some w/ 
windows $1036 ht’ het paoeiaew Bom 
ir RE. 277 $7 | htd. Call for more into & 
BOSTON, L. Vil., sm BOSTON R.E. GROUP 
1bdrm, pag firs, kitchen- 
ette, ciean, $575 482-1497, 267-2666. 
969-3453 
BOSTON, Symphony 
studios, & 3BR $600- 
$1100. 
SOUTH END, Greenwich 
Park, sm studio $475 inci 
utils. 


SOUTH END, Chandier St. 
1BR $650 

SOUTH END, Dartmouth St. 
1BR, Vict detail, wd stv, $750 
BACK BAY, St. St. 
huge, 1BR w/ loft 

SOUTH END, Milford St. 
brand new 2BR dupix, 
1000+ sq ft, $1200 

SOUTH END, 2 & 3BR some 
































































MATCHING 
ROOM-MATES, 






















































































maintained beaut Vict hse in 
yd. Conv to bus & T, shr 
meals. No smkg. Cost 
reasonable 483-1796 calli 
6-10PM 


METHUEN, GWM for sparki- 





ing condo, furn, prvte 
bedroom, $375 + utils. 
682-7755 





NO. CAMB./ ARLINGTON, 

F non-smk, prof or wkng. to 
share w/3 others. On tree- 
lined st., d/d, w/d, heat incl., 
no-pkng, on T, cP a pets. 
$400+ util. 646-748 


NEEDHAM, prof wntd to 
share 3 bdrm hs, nr 128 and 
commuter rail, $367/mo 
+utils, 444-5558 


NEWTON CEN, big beautiful 
a>. SAT ang plant 
filled Vict. interactive, indep 
profs 25+. Ne lake & T, 











WINCHESTER, prof non- 
smkr M/F to shr — 4bdrm 
w/1M/1F. Fully furn. 3 
frpices, w/d, d/d, walk to 
train. Elec., hw incl. 
$475/mo. 721-7379. 


venture 


$$+ serious invest. To 


enhance manufact. 


secure 
call 641-3287 only serious 
need apply 


EDR PITT 
ROOMMATES 


WATRTWN-BELMONT 
Beaut 2br to share with pr 


even-tempered liberal M/F, 
24-90 -90 $425+. Call 926-0807 



































































































































VOLKSWAGEN SUPER many to choose from $800 & 5 q $375+ 965-6697 
$700 or best offer. Calleven. é Bh newton cnn. oF tm ons 
ings or weekends 773- MALONEY & FINN ALE. t - oriented M, 30+ to oy tor in See ent far 
: : . . : co-op living, whole foods, =F, 21+, : 
YW SO BK 71" Great engine 266-3800 — America’s first and most experienced roommate service! « . bus to Mud’ Sq. prkg 439+ 
interior ° s ter . 
ow batt A parte $500 rm. Grigheon/Brookine,, 28/1F i — A personalized approach to roommate matching. B Svcs to Watertown Sa, eee 
. = y 4 le ° s. J 
$400+, sectricty, avatabe i — Twenty-two years serving the public. J 3285+. cai 232-0608 large Abdi nr T and bus 
BRIGHTON, Clev. Circ., — Open 7 day. Sa week. NEWTON CNR, 3F/3M/2 ALLSTON, 3M sk 4th in 4BR 
1 1F/1M 25+ to she Ir hse. $450/mo inc! ht & utils. 
+t . 
FU RST w/hdwd firs, eat-in-kit, ™ Sauer feate, plane, or 2 baths, off/str/ nice 
etm 734-6484 for details Fos i trai: senda calrt.ie 
before incl. ht. 277-7376. or dep, prof. No more pets or = ST STON Lo very sunny rm 
BRIGHTON, Cleveland Cr- § 4 332-6998 ways 6 10pm. in a2 family hee, to room w/' 
ou area. Studio, $535. 1 : 4 other person. $450+ 
y ! $625. 267 $778. 38R $1075 ' 251 Harvard St., Brookline, MA (Coolidge Corner) §  NewTon Conner. Frndly pate. Qulet ot. 787-3800. 
lease nsmk semi-veg co-op 
ALTY 277-0034 ALLSTON, irg bright clean 
t Three months of service for $30.00 B Shoree\*S"housmigs. Schooi S64." T. ilendly rmmtes, 3 
¥ aged child welcome own rm 4 , 
New & used BROOKLINE, Tig bdrm turn i Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9a.m.-5 p.m. (Sat.), 11 a.m. - i in large Vict. w/ fple, d/w, tan Lande oe 
automobiles : pring. $900 ht. 796-2608 t 5 p.m. (Sun.) ? Pisnt nohd: on bus tne. med ~~ yoy h o'r oot o 
available peep ayy Sy ayy - yen . ' 527-3476 or -3477. ——— 
1BR. Cail 739-1944 z LJ NEWTON HIGHLANDS, prot ALLSTON, Looking for 1 
a = $5.00 off with this coupon M/F to shr ig Vict. hse nr T., Scanssde bes person 
Slow or weak int 1a ute a : ; j i 128/9, wash/dryer. Joe to share a nice, safe 
j incl; $1098/mo. Avail 329-5760 8-1 neighborhood house, near T, 
credit nee ‘ 1 large room. Avail immed 
NO hn a ahs SS SS NEWTON. rv 128/T/pIke, 55:30" %. Call 783-3605, leave 
CAMBRIDGE, 2+ re = sublet. $3 731-5364 message. 
ROBLEM | ovated Vict, Porter Sq, $800. MARLBOROUGH ST, bdrm BROOKLINE VILLAGE, ALLSTON, Looking for 1F to | CAMB/SOM, M 26 sks 1 M/F . $380, neg. 731 ALLSTON, Prof to aw ie 
P Avail 1/1 or 1/15 625-3822 dupix, hdwd firs, frpic, w/d, | 2-bath condo; frpi LA, OR, —tivew/3F's/4M’sinig7bdrm _— for beaut 2BR apt. Conv. to NEWTONS HLANDS, prof F in hse all utils 
bay window. Jan 1. $750.  dsgnr kit; MBR w/frpl & hse. 2kitch, W/D, and lots of  Hrvd Sq., prkng, $400.+utlls. 304 for ors 0280 Ter. 119 creo pate 
Drive away in fitch arewy, nies ya i Bick Grads/Prof. 636-6400 RE% bath; Indry, bale, pkg. Nr amenties 787-2831 Bruce w 495-4102, h hse. No smk or pets, nr T, Ine a 
48 hours from’ T sual Jen’? Nad 2000, 230-9058 ARLINGTON, 1F/2M sk Flor 066-8504 Sas0+, gual nen SSP arenes 
884-8386 M , Lg , irg hs w lake view, w/d 2 LINE, NEWTON, Wanted quiet ALLSTON, smmt for tg 208 
; ig kitch, DR, LR, den, 2 trpic, rm + shrd of- 1 prof, quiet, ng mature, resp, ciean,M0 = Gis 1% baths. $280/mo 
’ CAMBRIDGE STARTER _ fice/ bths, 2 kit, hsemte wntd for beau. home, for large indep house- ht/ht w inc 782-2446 
Call Jeff CHELSEA, A beautiful 1,20r —_— firs, on river, nr Tufts CONDO! Why rent when you prkng. | namkg, $460+ , 2 wded acres & . Parking, T, laundry. 
or Rick at ee ae ie & bus, = gw evel $1095+ ht& can own your own condo. b41-24 connervalttn n land Soren. $220+ Avail 1/1. 965-2485. ALLSTON, Sale rea ne zs 
4 ~ Located near Central . . * " nd 1 F, 25+ 
FURST Cee eaaenns Gee ORD. aborm penn By A ARLINGTON, 2 prot M sk — frpice, e-z commute, ht incl IVEONALAKE | no drugs, 
Financial CHELSEA, ulrtra mod 1BR tS hen DR UR’ don "3 area currently under go- 35° MIF tor A Ay 2 rene avell. 443-0076. im = WAYLAND, nw Fike, Natick, Fay Stable domestic 
" . ; 5 ; ingrestoration and renova . ' i . OCC. Rembanein M/F non-smkr powen 
today: - Severaitochoosetromse7s,  prene.bay windows, howd — ionMer ste aeveral steps —norhd, nr T. No smkng, no DHAM, holistic Co-Op ‘share 3brs. $400/mo+ pets for tense oot wi Fat 
firs, on river, nr Tufts pets. Avail immed. DEDHAM, O~ pao utilities. Keith 1-492-2714. ‘older’ + st 
738-0044 | MBRE SHEN a bus. gar aval $005+ mi & Gown via valeentrance.to Gat. group aks, non-amk os ean aan oe © Sweep 
CHELSEA, 3BA, historic re- wile 308-176 500 + sq fl. modern bath aged, Br woman: $3005, RANDOLPH-near Rts 128.3: Utiynt/sec dep. no. party 
. ft, aa? > 
-~E. RG + a BP ot he 4 DEDHAM, holistic co- responsible F 25-45 to shr BSopm ONLY. Avail, now 
deck w/ fab views $850 2BR, 2 bath, indoor pool, flex copes a om Pig 4, Ba Ng Any eo ive non «Se. 2.8m rms partially urn P 
lease $995 incl ht & ac. R.E ,000. drive by ” semi veg, support 200+ 986-7132 : 
VANS & R.E. 884-1515 884-1515 Norfolk St. and call Re- TO as of 1/15. — smok profs, newly renv vict ALLSTON, Sunny apt 
TRUCKS 491-8315 CAMBMIDGE owase 6571 dis ’ ee wanted - 4 Creative atmosphere, 
ROSLINDALE — 4 Pa og /mo. heat included. 
BOOGE Van BO Toe, IT'SALONGWAY = ona SE Ane OS Tes apt w/iM 28 nr T $243+ Seen tine. Must be over 25. 
steering/brakes, ac, sindcd =TO THE TOP IF next 10 golf course. Lote ay NEAR BELMONT LINE and Wi.” preg gt a ty ATTENTION! —— oe 
pee bea dhn ay Penney YOU WANNA trees and open space, tree FRESH Fon eroom condos — mkp/pets $o7s+ urls THE DEADLINE FOR huge rm ocean view apt ARL HEIGHTS, 2 people sk 
$1200 or b.o. 942-0625. ROCK & ROLL pom My Ldn S401 on quist residential strest RENEWING ALL w/iM 28, nr T. $243+, 27M M/F 25+, no. drugs 
but the BOSTON PHOENIX = bas acee ered and iat Each sunny condo has lar ASHLAND, 2M seek 3rd M GUARANTEED 269-6039. f & considerate 
1980 foyots fa pe oeinup ruck. help get thet faster, i you ences. Call 325-6777 9-5 Seek ee ait nas hen -hsmt, $350, ail utilities in- CLASSIFIED ADS IS SOMERVILLE: 2M, friendly 3rd ft Beau a vom 19 bok 
i 1 » % , beautiful 4 , or T, » 
condition. Great for need musicians, equipment, Two Qbdrm apis in Fellds wood floors, lots of storage uded. % acre, | beautit WEDNESDAY AT pg Shp bt a ME ryt fy ty 
one town or toun or tio county. rehearsal space, or 1st and last space and deeded garage NOON. $285+ (no dep). Call Alex 522-1603. 
Call before 10PM 723-1859 = ment you can find it in the month, $650/mo. Cali parking. Only $135,000 and 776-7293 Iv msg 
Music and The Arts section -0240. $139,900. Please drive by 23. BELMONT, 2F sk 1F, snny ; ARLINGTON, 2F seek 1 prof 
CYCLES ot : Edward Sullivan Rd. or cali —hse, nghbhd, nr T,no JAMAICA PLAIN, skg M for SOMERVILLE, Davis Sq, F, 27+, rm in ig sunny 
WALTHAM, ige, mod, 2BR, 497-6734 for more info. anc pets/smk, $340+. Call friendly. non-smk co-op, prof F 27 sks simir M/F, non- . No smk, avail 
"1987 SUZUKI GSL —_— hdwd/firs, pkng incl, nrT, av a private showing -6 146 or 484-4152 semi-veg hshid of 5.NrT.No | smk to shr 2BR anny, now 250+utils 646-7707. 
1981 GAR, DRK RM, YD 1/15, $700/mo. Call pets. $255+. Avi 1/15, hdw/firs, nr T. avi 
13000 miles $700 needs CHELSEA, ist fot immac2- 527-5 Fe cee nm pook 3rd 522-4551 or 522-7196 1/18. Helen 421-8857 wrk coma MRLINGTON 
helmets and cover 277-0287 pny Pood pts ‘a baw Great location, New 2 bdrm, quiet st mo smoke, pets JAMAICA PLAIN, 3M/2F sk SOMERVILLE, Davis Sq.. bedroom apartment with 3 
Bill or Scott dkrm & wkshp in bsmt. Wht APTS. WANTED Townhouse bright lots of ex.  $340+ Jan. ist 484-6146. 1 smk yt ad f pF M/F 25+, = non-smoki professional 
_ Mr. tras $850 no fee. 570-6487 our home. i filled, veg, sem women. 300+ util call 
73 YAMAHA GP 338 snow- —_ we pen yo REWAR dys, 241-9112 eves BOS-MILTON, Ig Vict home, 4, 594-8133. coop. Shr some meals, 765 © 6pm call 
mobile twin carbs, recently 559!00;.4 $000/ CAMBRIDGE, Shere 3bdrm, trees, garden. No- chores, puns. $255+, 641-2605 after 
tuned only : a wen, | a (days) we mature, prof. F for studio or = METHUAN, Garden style wears. vq ee JAMAICA was te te tO 608-5585 or 53-0018 avers ae 
sled was bar ui 1 bdrm apt rent to low $500s 2BR for oc- . $300 shr a hse w/ Much ARLINGTON HTS, Beautiful, 
seasons, never transported, please sail 491-5958 cupancy. All facilities a Non-smk cat SOMERVILLE, Davis Sq, home ind 
original owner, just never CHELSEA, Waterfront, huge $695/mo. Call 682-5016 BRIGHTON. Non/smk M/F 2 lover. Home comes w/ Ig  2F/2M/2 cats sk F 25+ for man. Vegetarian, clean, 
in South 2 bdrm condo, deck, view of Gy apt & Ree. Mr piano and huge rock. ‘oup hse. Shr chores, quiet- excellent for medita- 
Eastern Mass. Very =, Boston, exposed brick, $800 COMMERCIAL SOMERVILLE. Newest & porch. bk yd, one bette $375/mo avail 2/1 524-3079 No smk. $254+. 2/1. tion and spiritual practices 
dable machine. Call iq PACE 3500 en ” ae oe no pets SAMAIGA PLAN 628-6526. Bdrm is ige and sunny. Nr T. 
= = rm, caihedral cell; BROOKLINE’ Household  femnst, veg hshid, off. low SOMERVILLE, nr Porter T. Wo, smoke o pete. Avail Ben 
Gtemeanwnwn 22 =e SHARED STUDIO ings. priv yard, patio, central | woes oes rent for min. chid care. Quiet 1F sk 1F 24+ 2br hse mo+ Daniel 641-4468. 
ment, big windows, a SPACE ac, gar. 15 mins to Boston, ; eae en, ‘St. fw Arb. & T. $220 incl ut. _1/1-6/1. $250+ ut+svsecno ARLINGTON, M 29 sks M/F 
Sera Se Sap Sue easT” «Bg bath $525. No feo (Si carilonoeebey, Harvard, MIT & Tufts, win sense of humor. Sunny 524-3558 eves. pets, cit-quiet humr, spiri- to shr large quiet 2bdrm apt 
884-3109 (bridge. $215, inci $289,000. BETTER BUY tans vad Oem, TAMAICAPLAI Serko rs | «wal. Pam 625-0176 ny T, Ivgem, pring. $325+ 
DORCHESTER, Clean se- utils and insurance. Avail. | BREMIS! 623-2500 wt. ror 2 comet ikids (6 & 9) sk 1F (24-45) for 954-6722. Pis. call 641-3390 
on0 See Seri ment. Nomina or pets. $385 shared house (yd. frpic) SOMERVILLE, sk 1M/F, N- = ARLINGTON/N CAMB, apt 
MOTORCYCLES nov. nr T, $600/mo incl all, before $270+ Avail now. No  smk to shr spacious apt to share/ sublease. $200+ 
1983 Yamaha TT 600, only . CONDO- HOUSES 9pm. cotosombre. 524-8127, w/1F. yd, nr Davis T. util, furnished Jan-Mar. Call 
900 miles, Brand new BROOKLINE, top floor of 522-5915 ’ $375+ low u's. Jan. Rich 646-5328. 
$1200 = Kawasaki MiNIUMS FOR RENT large house spacious, pvt, 3 JAMAICA PLA F,2 Ln : ARLINGTON, non-smkg F 
KLR-600. Bought new on Red Line in Vict Manes)’ = SC ADMIRALS HILL cme w 2 baths. ony sr hit igs GA Sek 1Faeab)ior | SO. NW GM oks to stv Shdrm apts _w/ 
March ‘86. Liquid cooled cn Achmnont Wh 96800mo. iking 4 F 30+ quiet, respon shared house (yd, frpic) responsible . A same on quiet rsdni street. 
List: $2600, will sell for  Smo-oeea CONDOMINIUMS LOOKING FOR AN no cigs $675 will cover all $270+ Avail now. No no drugs to share 2bdrm 2 . Nr T. $350+ utils. 
$1995. Honda CBX-1100cc. tee ph APARTMENT, HOUSE utils. 232-6775 4 Sahil bath modern contemporary Avail 1/1 643-6765 
collector's item. DORCHESTER, 6 rm F & B & two BR condo’s from OR CONDOMINIUM? CAMBRIDGE, 26 year old F . twnhse. Less bdrm 
condition, = = coe 5 min R line, W/d $122,500 on watertront THE NEW, EXPANDED classical musician seeks 2F's house. aM. oF o> 93. — foe gta rt 
cal Mike at 527-2787 eae wl ~ RL dy REAL ESTATE to share ig sunny apt be- 28-46, & 1 toddler seeks i we nearer’ skiing, mine & non amr, no pets. $405* 
NINJA 750R, 1967, Black, © DORCHESTER, Mig He Hi Bool Priv/pub trans aval tc CLASSIFIEDS IS THE — rtsts/ musicians/feminats (eeponsible person Who lakes. ee 
ey ot ee er RE eo! QUICK, EFFECTIVE esp. welcome. we vite WALTHAM, M/F 20-30 to ARLINGTON, rmmmt wntd to 
sell, sacrifice $2400. (0) by me park &T = Tues-Sun 12pm WAY TOFIND WHAT "98. smoke or pets. & 8 great old shr hs, nr 128 and ghorne, oy ee cane SS a & F 
setst0t. Gn Senate, Sanranvoes ae daee YOU'RE LOOKING FOR Reves., Ne emenere. Benton, mee spheres. SMa me tiets 




















Do all roommate referral agencies have 
nearly 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 





the roommate 


fh connection’ 


New England's largest referral network 
Recorded Information — 262-4679 
By appointment 


BROOKLINE BOSTON ; CAMBRIDGE 
1469 Beacon St. - 316 Newbury St. 52 JFK Street 
Coolidge Corner Back Bay Harvard Square 


© the roommate connection 








THE BOSTON PHOENIX, SECTION TWO, DECEMBER 31, 1987 








REAL ESTATE 








ARLINGTON, sks feminist F 
— d, yy $267/mo nr public 
Cambridge. No 


BRIGHTON, prof F 25+ to 


























DORCHESTER, Mature, 
resp, non smkr, WM or WF 


























MEDFORD AREA 
M/F 2 3 





























pets, or straight to shr beaut /F 24+ for spacious 
Naneeapheben 646-2746. Pkng avail =A nn wi yd. Safe fe yk a a 
BEACON HILL t,3bdrm2 BRIGHTON, quiet evenrtw.T. 2 rms evel eee ats , 
M/F {M/F Sunny, to shr 4BR hee w/ SMA, Conv ee oe so 
clean od fir w rf deck, . see, $300/mo MEDFORD, Berklee prof sks 
xsmoke, tiny rm dog, $400 254-6443 or 782-3185 DORCHESTER, Melville park § working M to share beaut 
call 523-5634. BROOKLINE. Bri chd cir —«-af@8. Looking for Gay or we oye = oe. high 
Sry wine Sek SGiew's"Tineetertes | Sreeutay eh naw wen og 
cn nr Rts. 3, apt near ‘or M 
495. bdrm & frplc. & 2nd rm. st $987 inc ht je thicg ene Boe eg an MED SOM TUETS 
$400/mo. 275-6468, + BROOKLINE, Civd cir  $350+ utils & sec 496-1694 —_trees, pub, trans, 
Bids spacious Te “yr to all major hway. + utl. 
BELMONT, 5m apt. new  bdrms face east 3 T lines  OORCHESTER/SAVIN HILL, Ken 391-0784 
refrig, stove, w/w Carpet, pr rhe $495 ae heat ktch po $05/$110. Cal Cali NASHUA N.H., GWM sks 
M/F. $420+k utils call Scott - — eo pagar ey 
at 484-3873 BROOKLINE, F 26+ for DORCHESTER, SWM 50's 603-882-0225. 
Sbdrm apt near shops andT, — seeks female to share apart- : 
os M Prof = off Beacon St. $350 inci heat ment. 288-8185 
quiet st. ‘aa 1/1 Pat on tnt sed BOSTON, Prot M wanted NATICK, prof GWM sk 
to a 8 
or Fred at 489-5008. abr aaa F rmmt 25+ same or F 24+ to shr. 2bdrm, 
pty Ye ar ig, 8900+ ute Cal 2 bath condo. Pool, nia 
after '-9pm weekdays mr commuter r 
ATTENTION" 7PM 738. — 10+ utils. 655-6650 eves. 
rmmt to shr spac 2bdrm apt = Z i + —— eee can NEEDHAM 
The new, Eee | On view, NrT & wanted to 
Ment | Mautan SPOT ask or Cogan nasmoke/pets —Nouee, Male Brot 2s nee 
per. ma +. 242-2180 & washer, ee, 
deadline for” BROOKLINEm, iF eksF23+ | FENWAY, to share 2bdrm. * freplase, ‘Nor 
y] t of r tor spac quiet furn © Prot GWM seeks protGWM. —_—Eliot T (Riverside line). 
piacemen 2BR apt nr Cool Cnr. Nr T, | $425/mo. ‘eutils. Furnished! Available 1. $450+ 
Il classified | ™a"ki""s “bat. eat-in; Call pm 536-4089. utis. Cal 449-8068 
all C aSssi 1e d/wash, hdwd/firs, -balc, 7 
ads is incl, ¥ ” 
Wednesday | shooK.ne, w tor 3 
at baths, disposal, d/w. 
6:00 PM. oker 
e e quiet, clean, non-smoker 
prefer prof M over 30. $400 
Call Steve 7: 





BELMONT, Prof F 25+ wntd 
to shr lovely 2bdrm apt walk 
to T prkg, no pets, avail Feb 
1 $400+ utils call 489-2249 
or 855-2535 


BROOKLINE, Prof F non 
smkr 28+ to shr 2bdrm apt 
close to T & stores. $350+ 
utils no pets call 734-6765 
between 6-10PM 





BELMONT, resp rm to share 

"9 2BR apt prkng 3 mins to 
$375+ ut Doug or 

Rt lv message Peter. 


BELMONT, seeks M/F to shr 
4BR duplex w/ 1 full-time & 2 
Part-time rmmts. w/d, frpic, 
porch, sunroom, parking. 
$425/mo 661-6464 


BELMONT/WATERTOWN, 
quiet, serene F to share apt 
near pub trans, no — 
$313+ 489-3092. 


BILLERICA, 3M’s sk non 
smkr M w/ sense of humor to 
fil void in hse. Avail now 
$283.75+ utils 667-8811 


BILLERICA, Prof. F to shr 2 
bdrm apt. near rte 3 &-495. 
$375+ nsmk prefered call 
eves 671-9517. 


BOSTON/CHARLESTOWN, 
Vict 


shr spac, furn, 
twnhs at Monument Sq. 

















, $475+ 0-008. Pret non- 
smoker 





TON, Copley Sq. area, 
seek 1 prof M to share a 3BR 
apt. with pool, sauna, weight 
room, w/d and 24 hr con- 
cierge. $453. Call 247-0833. 


BOSTON/FENWAY, sk F25+ 
to shr clean, quiet, macro or 
veg apt. No pets/smk. $242 
inc! ht. 262-9869. 


BOSTON, Fenway area. 
Want quiet, clean, mature 
person to shr 2bdrm apt 
$280 avi 1/1 call 266-9544. 


BOSTON, off Mass Ave, M 
prof sks same for 2BR, w/d, 
ac, 24 hr gaurd, pool, etc. 
$460+ utits’ Ma Mark 469-3043 


BOSTON, S. End GWM sks 
M/F to share mod 2 brm apt. 
Apt inci frpic, bck porch, 

dis, dishwsh, close to T, 
/mo 247-1757. 


BOSTON, Walk to work. 
2GM. sks rmmt for 3br tux 
wtr-frnt trpix, $425 incl. ail, 
avail imed. Bill 523-5087. 




















$252/mo nr T 268-1407 
BRIGHTON/BROOK., lux 
spacious 3BR 2 bath condo 





“modern kit d/d w/d cent 


ac/heat inc enc porch near T 
1-1 $400 734-3545 442-9280 


BRIGHTON, ne ae | 4th room 
— Jan 1. $275 heat 

inc., first, last, security. —— 
ings: 782-7061 


BRIGHTON, 2F/1M & cat sk 
1 for frndly 4BR hse w/. porch 
off Comm Av. No 

Call 6-11PM 











BRIGHTON, —— in 
— house, floors, 


wash & dry, As ee J have 
cats. 787-2351 


BRIGHTON CENTER 
it 





227.50 monthly plus util avail 
Jan 1 88 787-1955 


BRIGHTON, Clev cir. F for 3’ 
br condo, on T, nr Brkin, 
rsvr, d/d. Eliz, 277-1296. 
$345 inci hw+. 








BRIGHTON, F for 3bdrm apt, 

po a . Near bus & 
in res area. 

$325/mo + utils. 782-5392. 





BRIGHTON, M/F wntd to shr 
4bdrm 6 rm apt w/3F. Ne 
Pike, Green Line, Comm Ave 
& Rt. 9. $272.50/mo.+ utils. 
Avail immed. 782-9361. 


IT’S THE 





Equal opportunity and 
fair housing laws guaran 
tee your rights to con 


sider any home or apart- 
ment that is publicly of- 
fered anywhere 


Greate: Boston Peat trtate Boord 


@Qs== RB 








CAMBRIDGE, 1 Pro GM 
needed for Ig 2 bdrm apt in 
Harvard Sq., must like cats, 
$475 includes ht/elec, call 
864-2933 





CAMBRIDGE, F 27+ to shr 
3bdrm dpix w/ F 28 4&8 pa old 
child. Sny, spacious and cis 
to T & Harvard Sq. $300 inc! 
utils, 1 mo sec: dep. req. 
725-5033- 


CAMBRIDGE, F(30+) sought 
to share 2 bdrm, 2 porch apt 
off Huron ave w/ F.Nr ~— 
nice hbrhd. $425+ util 





 §47- 





CAMBRIDGE, F rmmts 
wanted 2/1 $400/mo 
Please call 524-5979. 


CAMBRIDGE, Harvard Sq., 
M sks mtr woman to shr 
2bdrm mod apt U R depn, 











drugs or elge Avail now $328 
now 

utl inc 864-3334 
pte me oa M/F 28+ to 
share lovely 2.bdrm apt w/ 
1F. No pets/ . $350 
inci utils. 492. 

near Fresh 


utils. 
pets. Avail 1/1 492-8383. 
se gg ay Nr Fresh 





$280+ util. 547-7183 
CAMBRIDGE, ‘4 mile to Ken- 





dal Sq. 7 rm x, M/F shr 
w/3 others. 25+ utils, 
876-2272. 





CAMBRIDGE, nr Porter & 
Harv Sq. F rmt 26+ for 
pone = Wood floors, nice 
Non-smk. Avail now. 
$a2st. 864-9581 
CAMBRIDGE (port), Prof 
pref, stdnt ok, 1st fir of 3 
decker, nsmkr, 465-1448. 
CAMBRIDGE, Ammt for 3 
bdrm bus/T 


nr no- 
peteve ave 1/1 $400mn 











CAMBRIDGE-SOMAVILLE, 
Nr Porter Sq., 5 min from T. 
M/F 28+ aoe shr 2 bdrm turn, 
quiet nbhd, porch and yard, 
$475+, 623-8551 
CAMBRIDGE, or M 











CHARLESTOWN, Prot- 
—— M/F wanted for 2BR 
t. $400+, nr T, avail imed. 
Call 242-7263 


ae 1M or 1F for ig 
mye gt 





eer aot tet rmmte to hoe 
rm apt. Nr 

non smk, hw & ht. "$370 Cal 
Jim 323-1800. 


SOMERVILLE, 5rm apt be- 
tween Union and Davis Sq. 
to share-sublet. Call Paul 
776-8172. 





EVERETT 
GM sks non-smkr 4 Ig 2BR, 
pvt entrance w/ deck, 
; $350/mo utils 
ined. 5 min from Boston, avi 
imm. No pets. Joe 387-4721 


Selling or a for MU- 
SICAL INSTRUM dl *. 
EQUIPMENT? See Music 

the Arts department 


SOMERVILLE, 1F to 7 
bdrm apt nr 


a an nonsmkr ieal 
$335¢ utils. call 776-0993 


SOMERVILLE, 1F, 27 sks 
rspnsble F/M to form 











semi- 
$250+. 


io pets. Call Anne, 
666-1267. 


SOMERVILLE, bdrm in spac 
3 bdrm apt, Davis Sq T, Jan 
21 M/F to shr w/2F, 
$311/mo + util. Call Terry 
623-1211. 





SOMERVILLE/CAMB, 2 
profs sk 3rd prof 25+ to shr 
beautiful short term 
$322+ 628-7155 


SOMERVILLE, Davis Sq., 
3BR avail in 4BR apt. => 
3rd fir of fam 
hwd/firs, quiet st, 5 min ou 
to Red line, 623-6065 








patenting 8 Davis Sq 

4rmmt sks 5! a. * 2 
baths, an Irg 

rms, $325+ utils. Tre TH2 





SOMERVILLE, 2F or cpl to 





SOMERVILLE, 3br apt near 
T, 2 porches, avail 1/1. 
$358+. Call Greg at 
482-0876 or Len at 
625-7769. 


goon enya Davis Sq. nr 
or aa for non —. 4 » 
3bdrm apt W 
$3508 77 776-0347 lv msg 


SOMERVILLE: M/F to shr 
hge beut apt 6 biks frm T. Hw 
fr ign. 6 prchs, yd, 1.5 bths, 2 
firs, appl. sks clean, 
quiet, ‘nd. 433+ call: George 
at 628-3823 








You know us as Boston's leading retailer of musical instruments and 
pro audio equipment, but did you know .. . 


WE LOVE TRADE-INS! 


¢ We'll take any musical instrument or pro audio 
equipment in trade (or purchase it!) 
e We have New England’s largest inventory of used 
music gear for sale. 


360 Newbury St., Boston 
437-1815 





SUDBURY, shr waterfront 
cottage w/ 3 others bdrm w/ 
sitting rm avail. elec & ht inc! 
$400mn eves 443-2896. 


SWAMPSCOTT, Ikng for’ 





$350/ mo hted. 599-7804 


SWAMPSCOTT, GM looking 
for 2rmmts in 3bdrm 
family. Nr commuter train, 
buses to Boston and beach 
$400 and $350+ utils ASAP 
581-3301 








SEASONAL 
RENTALS 


WINTER 
STORAGE 
Space available for car or? 

for winter. 244-6456 


tL 
Spas apl tor 4 or S emia: 
Med-size kit; Liv. rm. can be 


bik fr.7. Avail “immed. 
$595/mo. 782-2955 or \v. 
mes. 242-3886. 





PHOENIX PERSONALS 
best way to meet your 
kind of people. Give it a try!! 
The perfect combination of 

and privacy! 39 





BACK BAY, Furn. _— Lge 

ibdrm, Beacon water 
view, sun deck, nd ‘wd firs. 
pat to . s2/{negotiable) $900 
. utils. Ann, 437-7827. 





year old writer/professor 
commutes from Wash- 
ington D.C. seeks place to 


ay 3 a@ week in Bos- 
ton area. Call Linda 
202-829-1055. 





oa So 
Harvard. Beautifii 4BR, 
pn $395; walk to M.I.T., 





renov 4BR, 

R.E 864-8772 
WALTHAM, 2M 1F sk imore 
for , Quiet o frp, yd, 


+ utils, 899-51 





exact requirements. We 
have 3 convenient locations 
serving the entire metro 
area. Stop wasti your 
valuable time! 262-4679 


CONSIDERING A 

ROOMATE SERVICE? 

4 referral sevices have 
opened in Boston since 
June. Three sre out of busi- 
ness already. Before losing 
your money to fly-by-night 
services, check them out 
. “ The Roomate 
" was estab- 
lished in 1982 and we will be 
here in 1987 when you need 
us! Info: 262-4679. 


ROOMMATE 


TED 
WANTED IMMEDIATELY- to 
share large sunny 2 bedroom 
apartment in Watertown- 








are 25-35 M/F consider this 
furnished apartment- with 
microwave, w/w, w/d, own 
housekeeper and 


next door. Best time to call 
6-9pm 926-5636. Your 
room freshly painted. 


WATERTOWN, 1M — 
M/F for ige 2bdrm on 

and Wt Sq a s320+ 924-7243 
or 495-4444 ask for. Mike. 


WATERTOWN, Avail immed. 
or Feb. 1. 1F wntd to shr 
3bdrm w/M & F. Beaut, 
sunny apt nr bus. $310+. 
Call anytime 926-6244. 


WATERTOWN/BELMONT, 
Prof F nsmkr, 28+ to shr 3 
bdrm w/2 F's, no pets. Near 
T, quiet tree-lined st, w/d, 
avail 1/1. $300+ util. Call 











ON, South End. 2BR. 




















MISCELLANY 


AARON  o< 
BULLETINS 


INTERIOR. 
PAINTING 


Quality you can depend on 
aExperienced Pro- 
fessional with many referen- 
ces. Call Mal evenings at 
739-0378 for a free estimate 


will call you w/in 2 wks of 


renee Te letter: 


Longwood Florida 32750. 


Marrianna’s Tea Room pres- 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun psychic Ettie Johnson 
Participant of the 





Nov. 16 1986. Sunday 
10am-7pm. Admission 


$20.00. Includes reading. 
Buffet Offered. 





YCHIC HEALER 
Jalil Mastic is available tor 
psychic reading and counsel- 
ing. For appointment call 
262-2987 





BOS/SO. 


END/GWM 

WM needed to share 
bom penthse w/ 1 other 25 
yr old GWM on Mass. Av nr 


pets, smkrs, 


drgs. Call 
861-1705, leave message 





ae oe See 
paged. gence ad « So. End. 

No pets, no smokers. Rent 
So % util. Avail Jan 1. 
Call 266-3646. 





pe gear 1 my 
espbie nonsmkg M or F for 
wee wg whe eng bey 2 levels, 
ea oe bk yd, 
prkg, qt area. Avibi 1/1 or 
2/1 364-2199 $300+ utilts 


JAMAICA PLAIN, 1tbdrm 
avail in ig. 3bdrm apt for prot 
F oan Hg = Ig kit, 
storage, pkng, w/d, close to 
Ts rmmts. $320+ utils, 
522-7262 now. 


JP, F rmmte 2/1 or later, prot 
F 31 1 & boy 5, no smk, rent 
ps Ba Mahe ve Lori 











LEXINGTON. Furn bam 


avail for 

corse “aa Less than 15 
incl. garden, w/d, nr 

r ‘must be it w/ child., 


grea 
Exc. for stdnts. 863-5317. 





CHELSEA, Clean, quiet, F 
sks non smkr 4 na for 4 
2nd bdrm. Must lik pets. 
$200 ine! ut 684-728 


CHELSEA, nice area, 2BR 

lux apt. $95/wk inci all 

utilities. All mod conv call 

889-4065, lv message 

CHELSEA, waterfront, prof 

M sks prof F/M to shr 2BR, 
, renv condo. 








area, frpic, w/d, greenhse, 
ping. $400+° util. Rich 
884-7083 


LINCOLN, rm & board in ex- 


help w/ cooking & 2 
hide. 622-3550 9-5 wkdys 
ask for Bill. 





STONEHAM, 
female 20-35 

2bdrm, 6rms, pool, on 
line. Eeverene 


Looking for 
for sunny apt, 


on bus 
Call 





LOWELL, Townhs, pool. 
GWM 29, sks nt cin resp. 
nsmkr. Pref 2nd shift, 


937-5751 


NEWBURYPORT, Share 
sunny #0 pe near Ay ma 
post ag eye 3. my ty 
prkng, W/D, no 

Avail. now. no cia, $590 


NEWTON, 1M sks 2M — 
Shr ig 3bdrm apt. Non- 








smkr, nr MBTA. $333+. 
527-2376. 
NEWTON CENTER, 2bdrm 


dswshr, frpic, prkg walk to T 
$470 inc! ht 965-4210 avail 





NEWTON CORNER, F's to 
Newly dertd 


527-6519. 


NEWTON CORNE 3 BR 
Hey by rm ste avail. 

» nmonsmoker. 
5200+ Mute. Close to expr 
bus, Mass pike. Call 
527-6583. 








NEWTON CRN, Sk F rmmi 
smoke/pets. small bdrn 
$275+ util. 90. 


(>? GET 
‘> EDUCATED © 


Want to learn a foreigi 








BRIGHTON, Warm and inde 

jay ey Leeeey / bene A gag sare 

for Ivly ‘home’ $325. 

Pls lv mssg, 730-3700, x659 
MALDEN 

Prof M non-smoker seeks M 

or F to share 2br townhouse. 


Pool, park and walk toT. 
$500. 397-0497 or 324-3751. 











DORCHESTER, 2 veg GM sk 
1 M/F for beaut, sunny, 8 rm 
apt. Nice area, nsmkr, 
$150/mo, 282-9539 « 282-9539 eves. 


Ohne Some ach 





: rm, $2169" le, een MiP 


25+ 265-4474 avail 1/1 
b yg 4! =) Ashmont, 
. WW, ig kit; ve “— 
sec. dep, inc. ht. On 
Red line; Vict. hse. 436-0331. 
eo con Caton 1/1. shr 3 
deck . Quiet/serious/no 
mo sat. SNe IG post 
mo sec. post 








LYNN, he Ade wntd to shir 


Hdwd firs, 
painted & papered, 
$250/mo+utiis/sec. 
595-7925. 





MALDEN, M/F for 2BR tux 
con. Pk 








1 $4255. Bruce 
MALDEN, Rmmt wntd for 
quiet apt Jan oe 


wT & sec 
322-9756 

















Soston 
roommate 
center 





HAVE AN 
APARTMENT 
TO SHARE? 
OUR ENTIRE 


SERVICE IS 
FREE. 


YOU CAN EVEN 
LIST FROM 
YOUR HOME 
IN MINUTES. 


NEED AN 
APARTMENT 
TO SHARE? 


* Hundreds of 
apt. listings. 

* Detailed info. 
about each apt. 
* Our listings are 
updated daily. 
* One-time fee 
of only $25. 


All of Boston 
within Rt. 128 


266-3636 

755 Boylston 

(Copley Sq.) 
MON.-SAT. 








LY yu 89837 








SOMERVILLE-% mi to 
Porter Sq 2M seek M to 
share 6room flat. $333+ utils 
776-4907 


SOMERVILLE, nr Tufts and T 
F smkr sksk resp ind 25+ F 
for ige sunny 2bdrm apt avail 
now $400+ 623-3413 please 
leave message. 

SOMERVILLE, nr Davis Sq; 1 
prof F 23-28 to share 








/drugs/pets. 
$275+ avail 1/15-2/1. Call 
776-0274 till 11pm. 


SOMERVILLE, nr Winter Hill, 
1F to shr spac apt w/ig prch, 
wd, on busiine, w/cari 
politically — Jewish 
Mostly veg, cigs/pets. 
Avail Now. $300+% utils. 
Call 623-6175. 


SOMERVILLE, Progressive 
F/M 27+ to shr ig 2bdrm apt 
in exc. cond. nr T. No pets, | 
smk. $350+. Call 623-5191 
before 10pm. iv. mes. 


SOMERVILLE, Prof M27 
sksk 2rmmts resp 25+ to shr 
irg 3bdrm apt ntr T & 93 prkg 
no prbim cigs ok avail 2/1 
$217+ call 625-8833 eves 
John 


SOMERVILLE-% mi to 
Porter Sq 2M seek M to 
share 6room flat. $333+ utils 
776-4907 


SOMERVILLE, Resp neat 
M/F rmmt wntd for 3bdrm 
apt nr Porter Sq. T w/ grad 
student & a prof each M 24 
Call after Jan 28 623-3257, 
628-8334, or 253-0203. Ask 
for Joe or Derek 


SOMERVILLE, Resp neat 
M/F rmmt wntd for 3bdrm 
apt nr Porter Sq. T ~ i 
student & a prof each M 24 
Call after Dec 28 623-3257, 
628-8334, or 253-0203 


SOMERVILLE, Rmmte 
wanted 3-8 mnth sublet fully 
} ge Ah wk gh 
firs, front & back porch, 
$325+ util Call eves 
666-0686. 


























SOMERVILLE, Winter Hill. 
Smoker sks resp. adult for 2 


apt. inci. ht, ac 
& ey Conv. to T, 
666-3541. Avi. 12/15 





shr 
irge 2 bdr apt. $250 + util. 
ow 


be 2 saber 1 cat nm 





WATERTOWN/CAMB, 
Great apt. share w/ 

frpic, hdwd firs, yard, prkng 
& frdly 25+ M/F. 926-5763. 


WATERTOWN, F 24+ no- 
smk to shr 2BR apt 1st fir of 

hse, pkng, d/w, nr river. 
$325+ avail 1/88. 924-5022 


WATERTOWN, Non-smkr, 
30+, prof, F to share 2br apt, 
air conditioned, pool/htd. 
$400+ utils. Cat present no 
other pets allowed. 
924-5733. Great Rmmt! 


WATERTOWN, Prof M & cat 
seek prof M/F, non-smkr, 
27+ to share 5 rm, 2 bdrm 
condo. Rent $450+ features 
w/d, d/d, parking, pool, cntri 
a/c, close to T. Avail 12/1. 
924-3081. 


WATERTOWN, Rm in 

















WATERTOWN Sq. 2GM 27 & 
30 skg 3rd to shr 3bd, 1bik to 
& T nice space low util 
254+ 923-9146 Tom or 
Anthony 


FENWAY, GWM 31, sks 





avail 2/1. $450mnth. 


WEST SOMERVILLE, Avail 
Feb. 1SF/1SM/1GM 25-28 








sk 2 resp 
friendly, indep co-op hse into 
art, music, left No 
smk/pets. $225-' + sec 
+ uitils. 628-5919. 
WEST ROXBURY, need 
young prof to shr 7 rm apt w/ 
own bdrm. $250+ utils, str 
nmr T & bus. Call 
323-7924 bef. 8AM or aft 
eacon | urn., 














PSYCHIC FAR 
Every Friday 1-9pm, Sat. & 
Sun. 12-6pm. Readings. 
Crystals, 51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 








ing events and theatres. 
po go Ticket Center, 





TICKET SOURCE 


For all the 












































SKI 
Driving to 





adventure. 
quiry only from women and 
non macho men. Box 8205. 


TICKETS 
for all major concerts, 
ing events and theatres. Lex- 
ington Ticket Center, 
862-5333. 


TICKET SOURCE 


For all the HOT concerts in 





i 





WANTED 


WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers CMP. 


HOME 
SERVICES 
CARPENTERS 








Bulk discounts. 
mates. Call Phil 964-1178 


CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 


RESIDENTIAL & 
COMMERCIAL 
ooking for cleaning and 











WILL PAY CASH 

patch, black ers 
‘MATACAM‘. Felt Kg red 
design, 6 MR 4 
souhegan, op 
dollar! Roy 842-6038. 


Record Co. seeks venture 
$$+ serious invest. To 
enhance manutfact 





call 641-3287 only serious 
need apply 





V66 V66 V66 V66 


Vv 
copies! Call Ed, 
message. 401 


~846-9725 





a ae 
EDUCATION 
MEDITATION 


roups 


Edgar Cayce Study Groups 
ee 
SERVICES 


BUSINESS 
SERVICES 








INTIMACY & 





WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers CMP. 


SURROGATE 
THERAPY 








: 


behavior. 
desirable foreplay and 
love-making techniques. 
Resolve shyness problems. 
Guaranteed to get you on 
the Dean's List. 











Gilbert's Cleaning Serv. 
Homes, offices, restaurants. 
Low prices, insured, free es- 
timate, 787-3728. 


CONSTRUCTION 


A. WELCH 
CONSTRUCTION CO. 
Specialize in ceramic tile and 
carpentry restoration. Call 
for a free estimate. 539-0122 
GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M & NCONSTRUCTION 
524-2477 OR 469-2741. 
Sonar mR SA 


ELECTRICIANS 
RAM! EREZ ELECTRICIAN. 
Commer 


alarms, 
232-9225. 24/hours emerg- 
service. License 


26524. 














"MOVING ? 
For best prices around call 
Jeff for free estimate any- 
time at 397-0807 





MOVING? Very reasonable 
Prices. For more info contact 
Augustin at 266-8915 
SAFER MOVERS 
Highly trained prof. 
Clusivly yours for less Any- 
poner Bee wd 536-1009 


w 








617-277-3453 
Local/Long Distance 
a nana 





PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
Brookline, Ma. 


738-0044 or 566-5901 
MDPU 2022 











PARTY 
BAND AVAILABLE 
a 


originals. Available for 
Christmas parties, etc. Ask 
for Michael, 427-4426. 





PAINTERS 
INTERIOR 
PAINTING 

you can depend on 
experienced professional 
with many references. Call 

Mal everngs = a for 

a free estimat 
HOUSEPAINTING 
Exterior and interior 

Work 
Prices 








Many 
524-2477. 


McLean painting and paper 
for free estimate call 


397-0807 
intro esting. notable 
responsible 


exp, insured. “ase 


MOVERS- 
LICENSED 

THE BOX STOP 
new and used boxes and 


supplies for 
661-0550 








moving. 





Marakesh Express 
& 
POLK E 





Weng Mt BGAN Sh Prost 


CARRIER 8 a ves. 402 400-5897, 
MODPU # 24998. 


364-1927 or 361-8165 








(CC MC 3328 MOPU 1498 








WANT GREATER SELF- 
AWARENESS, RE- 
LATIONSHIPS, + ye A 
COMMUNICAT Come 


offered. 
fee scale; reasonable. 
Dorothy 491-6408. 











1GARATHON ee SS 
tocal Pi lance office 


324-1000 
local and N.Y.C. 




















THE BARKEEP CO. 
Pe yom Bart He & 























Le 


* aire washer/dryer 
. 9 mnths old. 


x $750. Ask $525 or 
org or offer. 387-4761 


Gas Heater 35,000 BTU $95. 

-Fibergias shower base 
32"x32" $35. Peter days 

889-3535 eve 569-2347 


BOATS 


1982 21 ft. Mark Twain, 260 
hrse-pwr mercruiser |/O 


ailer loaded w accssries 
$13.5 or B O. 371-0927. 
LOBSTER BOAT: 


” NOVI EOB BOAT 
12’ WE Oe POAT, 
motor, Hydrolics Trap Haller, 
4HF Radio and Fathometer. 
$7000 or Best Offer. Call 
Tom 383-9385. 


“SAIL-AWAY ” 












IND 
IMAGES 


= 
= 
















OR THE DECADE! CALL US 
AT 945-2564 


eee 
COMPUTERS 
COMPAQ 





ve 


Phone 
Fantasy 


2861 ‘L€ H3GW39030 ‘OML NOILOAS ‘XINZOHd NOLSOS SHL 





RAM. 30 mega 












Free PC software catalogue. 

Low cost public domain 

business, graphics, WP. All 
types $3/dsk 639-2625 


Ti Toshiba IBM PC 
pon A w/ Diconix —_ 
printer incis a oe 
$2500 call 837-2137 after 
7PM 


NAC portable computer, 
640k, fully 1BM comp. soft- 
ware modum & carry 
incl $895 call 872-8450 


New Macintosh SE w/hyper 
card & other software. 
$2,375 w/internal 20 meg hd 
$2995. 443-0255. 



















































































Phositix | Sree A class above 
TSAI 
VE . 
eo. com Hold: eof 
Classifieds Top of the line. is te) 
1. 24 hour burn. le 
“Samra. with wih Cowes Jest e rest 
ARTY e 
cay reasonable offer. 
Department Caterers - 748-5575 after 6 pm. 
Dee-Jays - 
Supply Stores - FURNITURE 
quor Outlets - ’ orange couch 
Hall Renters exc cond $70, bik lea office 
Magicians - etc. chr $40, sm desk $20, ez chr 
abeetinanes oles oa cond paper 8 teale 
, recor: r 
og console 6’ $60, 2 sm wood 
ALL 287. 234 S70, wn pt 
= electric stove 5 cen- 
« 1 tury table $1600 or BO, 
12x14’ rug with pad $140, ; 
12x9’ rug $40, 200 ‘od 
sew good 
RIDES yd. "5 clock $150, single 
rremneg $120,,3 menreceee & 
Ani "s Limosine : mttrss , 3 ma 
oe ae and elegant x $25 each, metal 
service, call for details. age sng! bed & mttrss 
697-5673. $80 , v 
di $80, recond metal 
stove $60, 9 hardcore door 
MISCELLANY — $50.02 524-1000. 
ialiaiadieideetstimmeenstmennieeestiniaiaaeae 
WINTER ANTIQUE 
STORAGE | or? MUST NS sg 6 chairs; 
for winter. 244-6456 ee Gases 
A EREIREI EE conditi 1 
TRUCKERS Won't fast. $1000 or BO. Bee Ba 
268-371 2 
MARAT Bedroom set inci 2 , BS 
1-6 men, HY ey Es., headboard, night stand 2 ES ' 
local. Pianos office. desks and more. Call Steve Sa 
524-1000 at 289-3946 soos 
KING SIZE BED with beaut- 
STan or eve. In itul head board. reason- 
or out of town. Fastl... For able offer. Call 547-5033 
info. 783-5928. Ask for 
ACME Movers sstili onl Large Knee-hole oak desk 
$18/hr. Expedient, “ox po pe ° 
perienced. Call 539-0258. — kee 
Beast of Burden 876-2028 
Van, solo/ duo From 15/25 Pp : ine aV 
= ae one me cong S008. a, end 
local + fong distance, Rest painted lamps 875, 8 drawer 
dential / Your / sewing machine, 
to $250 655-7834 
or Ay VING 
277-3453. MOPU 2 Large Sears, Wostiees re- 
frigerator works great, any 
Miracle Movers, in reasonable offer accepted. wise Zz 





Efficient and cost effective 
MC/VISA 321-1017 
461-5416 


VIDEO 
SERVICES 
VIDEOTAPE 
fordable video 


Al wedding 
wenoeanas Cae ery 
includedi! $275. Call 











































547-7808. 
MUST —_ 5 pc sectional 

















826-4500(Cindy) or 

783-0090(Carol 

OAK UPHOSTERY 

OFFICE COUCH 
molded lom- 












or men Or 
women 
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ODDS & 
ENDS 
Oak upholstered office 


couch, firm molded with 
lower lombar support. Seats 
3. Plus 4 matching swivel 
chairs. Call 254-7977 


Hockey equip., some never 
used, includes 2 pairs of 
skates. $400. 471-8753 be- 
tween 8 & 9 


NEED CASH? 
We buy used 


paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave. 
Cambridge 




















BODYTONE 
DP 300 


Rowing machine. Perfect 
condition, barely used. $100 
or best offer. Please call 
weekdays Noon-5pm-leave 
message. 247-1793. 


BUYING 
DIAMONDS 
GOLD, SILVER 
as & Antique 
Pocket Watches 

Gold 


NATHAN’S 
471 Main St., 


Fitchburg 
STORE CREDIT 
credit at 


189 
Jules, Newb St Bos. Best of- 
fer, 353-1371. 


PYTHON FOR S, 

5’ Burmese python: ALE oy 
BO. Also, 30 gal tank, heater, 
etc: $50. Roland at 524-9569 
til! 11 eves. 


is Your 
FAX! 
. 482-9303 














eamrienamemineim 
AUDITIONS 


Actor's Scene Study: Smail 
classes. Individualized atten- 
tion. Elizabeth Appleby, For- 
mer Managing Director, Al- 
ley Theater. 720-0515. 


ACTORS WORKSHOP. 
Est. 1956. Complete training 
for Stage & Camera. Seif im- 
provement & Speech. F.t. 
days, p.t. eves. Register now, 
30th year, Fall term. Free 
brochure. 423-7313. 40 
Boylston St. Boston 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
720-0515 











PERFORMING 
ARTISTS 
COLLABORATIVE 
THERAPY 


Counseling for Performing 
Artists. From our experience 
as performing artists and as 
trained therapists, we may 
be aware of your concerns. 
Let us help you with your is- 
sues of self confidence, ca- 
reer building, and rela- 
tionships. You are welcome 
to interview either of us 
without charge. Karen Ross - 


Will LeBow, 641-2440. 





Drummer wanted formin 
blues band, infl F. King $ 
Rush must be reliable, Call 
Neal after 5 497-5582. 


Dr er wanted Bay 








Audition with confidence and 
style! Prepare with Neil 
Armstrong, Boston's most 
experienced coach. For a 
free consultation, call 


536-3915 today! 


COMICS-Improve Your 

Stand-Up Performance. De- 

velop New Material. Private 

Coaching, Elizabeth Ap- 

pleby, Former Managing Di- 

rector, Alley Theater. 
5 


DANCERS 


With jazz, theatre back- 














Movemen ‘ 
Long Wkshops: 
tions/Cold 
Shakespear Call 2 
"LIES MY FATHER 


T ME“ - 
BF ye, 4 


Theatre of N.E. Prod: 





Maie 
charachter; Woman 30s 
mean t ed. Call for 
audition appt. 965-7410 
164 bring picture & resume. 































For “instant” communications 
possition to tour & develop 
ae new tare thens yg Aa wood 
° FAX anywhere with urge to apply call Liz or Step- 
sccese 10 ony make of hen 262-7441. 
. FAX eo receives your 
MAKE YOUR 
CLASSIFIED 
Delta Document ‘WORK HARDER 
ranklin St., Boston 02110 FOR YOU! 
id 10 Fea 9649 FAX 482-9303 
GIVE ENOUGH 
Yamaha acoustic guitar w/ INFORMATION eee 
elec pick up $50; Zenith 360 


circular sound system $60; 
Lifestyler home exercise gym 
(20) positions $140 547-7 130 
after 8PM 





Pair of Apogee Scintilla 
speakers, askng $2995. B&K 
pro 600 amp. Askng $995. 
Units as new, with warranty. 
Call 879-8720. 


S.C. Electronic typewriter 
(XE 5000) $115; Tunturi 
rower (Pro model) $135. 
436-4765 


pees: mS: 
PHOTOGRAPHY 


Leicaflex camera (1966) SLR 
w/ F2. ayy F2.8 135mm, 
F2.8 35mm $800. 

617-536-7780x275. 9-5 
Mon-Fri. 


Pentax 6X7 camera outfit. In- 
cludes trunk case. Tripod 
light meter with spot attach- 
ment. Like new. Recently 
bench-checked. $900. 
471-8753, between 8 and 9 
pm. 


SRARARRIe ed 
RECORDS & 
TAPES 

75 Rich Little Comic _Im- 


pressions on 30 min. tape. 
Great gift idea. $8.99 p.p., 
MC,Visa,Ck, or M.O. 
289-5420 











Pre-recorded commercial 
reel to reel tapes, all labels 
$4 per reel. Minimum 10 
units. Call 891-8318 


STEREOS & 
COMPONENTS 


2 Tannoy NFM-8 coaxial 
monitor speakers. Cost 
$750, sell for $400/ pr or 
best offer. 479-2375 





MUSIC & 
THE ARTS 


ACTING 


ACTORS. ACTRESSES, 

















AUDITIONS: Actors M/F 
ages 20-70, multi-racial cast, 
new play about work, Brenda 
Walcott, director. Perf: Mar- 
Jn Auditions: Jan 15, 16 & 
28. Call Word O Mouth Prd. 
4-6pm. 522-3749. 





GUATY CHILDREN 
Actor o lor 
Boston’ ; oe rcs oe oo Gon 
Call 782-8799 


Jeannie Lindheims Theatre 
Wkshop - Acting, Speech, 
Movement Classes. Day- 
Long Wkshops: Audi- 
tions/Cold boy 4 Acting 
Shakespear Call 277-2488. 








NAO’S SINGERS 
Ensemble of 15 sings and 
plays a variety of music. Solo 
and original work, too. 
Enthusiasm and willingness 
to learn are key. INFO: 
876-4209 





PERFORMING 
ARTISTS 
COLLABORATIVE 
THERAPY 


Counseling for Performing 
Artists. From our experience 
as performing artists dnd as 
trained therapists, we may 
be aware of your concerris. 
Let us help you with your is- 
sues of seif confidence, ca- 
reer building, and rela- 
tionships. You are welcome 
to interview either of us 
without charge. Karen Ross - 


Will LeBow, 641-2440. 


USE gyey VOICE 

To earn 
more on our pt B Sonus 
plan. Work only 4 hours per 
day in the tele sales room of 
Boston Advertising Com- 
pany expanding throughout 
the U.S.A. Day and 
weekend ont ible. 
Great opportunities for 
‘avel. Cail 


promo’ 
742-7967 
BUY LINE INC. 














Rumba Bahama Basn sks 
pro drms to keep beach beat 
hard work, bucks wicked 
good time MAC-HOB1 358 
5037 





Drummer wanted Repicmtns 
Burma Hoods serious ing 
only Joe 491-23612 





GET EDUCATED 

Want to learn a foreign 
language, how to ae how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 





BASSIST NEEDED 
Original band with future 
seeks bass player who is a 
professional, serious and 
dedicated. Vocals a plus. No 
beginners please. Call 
587-2168 


BASS PLAYERS 
Rock Bass Player Wanted, 
for Boston Band w/ videos 
and records. New LP out in 
spring. Pros only age 22-30. 
Call 542-0081 and leave your 
name & number. 


Bass player wntd for original 
R&R band w/ R&B/Funky 
edge. Voc, attitude & trans a 
must. Serious only 559-7637 
lv mess 


Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 


B.C. KAGAN 


PHOTOGRAPHY 
Promotional photographs on 
location-studio shots. 
Winter Street Boston 
(617) 482-0336 
Focus attentign 


DRUMMER WANTED for 
orig Rock band. Boston 
based, no metal, have con- 
nections, contacts, & record- 
ing. 437-9141 




















SOUNDMAN FOR HIRE 

with processing gear and 
tour experience reasonable 
rates. Tim 623-0089. 


MALE LEAD SINGER wntd 
for original rock band. 
Creativity a must, song writ- 
ing skills a plus. Call John at 
861-7171 days, 245-1814 
eves. 


Male lead vocalist wntd for 
orig. rock band doing 24 
track project in Jan. Record- 
ing is being produced by 
Peter C. Knickles. Pros only. 
Call Winn at 429-5009. 








SOUNDMAN 

PRODUCER 

AVAILABLE 
For studio and live work, w/ 
vinyl credits and 15 yrs ex- 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 


The Disciples orig R & R 
band sks Id guitar and vocals 
infl Replacements, Stones, 
etc... Call Scott 275-2265 Iv 
msg 


Pianist wanted 2 work up act 
w/ F vocalist; easy listening, 
country, standards. Must 
read music. Full time partner 
preffered. Maryann 
628-2244 


Piano and guitar teachers 
sought by Metro West's 
education. 
Serious commitment to 











THE EDGE 
Is now auditioning drummers 
for steady work T-40 band 
exp pros only! Mics a must, 
Call Ray 794-9691 Iv msg. 





ORIG GIRL BAND 
Well estab folk rock band 
seek backup F guitarist. 
Sensitive, create effects, 
elec & acc commit 522-9258 


eran emma 
INSTRUCTION 


“ACHIEVE VOCAL. 
EXCELLENCE 


Develop range, strength and 
confidence while avoiding all 
vocal problems. Honor Grad 
of Berklee now accepting 
serious students for famous 
pop/rock method. 437-9141. 





BERKLEE GRADUATE 
Giving guitar, bass & 
lessons. All levels. wi pe 
fun learning. Ed. 266-1874 





Classical Guitar Lessons. 
Fun, a & ‘une Seanad 
Joey 437-7456 


LEARN PIANO 


AND KEYBOARD! 
Beginners to advanced, 20 
yrs performance experience 
in rock, blues , R & B, fusion, 
& funk w/Berkiee Compo- 

















Discover the Mystery 
that Drives Women Wild! 





1-550-7777 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 


























TOM 
BOSS 
PIANO 


Teacher 


Jazz, Pop, 
Classical 








277-1527, 





MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


BARGAINS 
GALORE! 


Black Hondo Acoustic 


ups, Lawrence A300 
Pickup, Fibre snare 
drum case, Randall 








BAND AVAILABLE Guitarist/song-writer wants —— — LESSONS 
For party music. Have Own =i) "form orictinal ROCKIN. If you're a: GUITAR BASS KEY- 
equipment and P.A. Popular Ai 1 hand and needs bass © Bandr BOARDS, SAX, VOICE, 
music from 50's to 80's, also keyboards & drums Cali musicians ORUMS 
originals. Available for Steve anytime 927-5982 @ Musician needing a CAMBRIDGE 
Chrsitmas parties, etc. Ask band M Cc 
for Michael, 427-4426. © Band needing gigs MUSIC 

P GUIT T 2 
FEMALE SINGER wanted to Wanted A al 5-3! band. MUSIC Search can help 
form established full-time | Should have B/U vocals and you. Call 566-7520 
T40 duo. Must “Ary on sense of harmony. Bass, = 
w/jazz/pop style. 20-29 only. drums and guitar. Have 
Booked solid. Some travel. songs and betes space. PRODUCER PIANO 
Need car. $350/wk+ nfl: Beatles, Squeeze, etc. ENGINEER 
262-3391. Call Ed 331-4441, Marshall You can have the very best of 





GUITARIST 
w/strong backup vocals for 
original new music band, 
FEAT OF CLAY. Must be a 
creative and diverse mu- 
sician, willing to travel and 
practice in the North Shore 
area. We have local and out 
of town gigs. Call Ray, 
744-6084 or Steve at 
927-1244, or Thad 546-7048 


Major Rock Force sks exp 
super star talent for record- 
ing & performing serious 
long hair pros only, have top 
ind. connections, sing & bass 
needed, chops, attitude, 
total commit, travel a must, 
project starts immediately, 
no free rides. Call Slang 
2-4pm. 426-8166 or Mike 
413-0859. 


Multi-keys seeks f/t working 
cover/orig gig, have equip & 
trans. Call 617-683-1662. 


NEEDED IMMED | 
Keyboardist & bassist 
needed for a steadily work- 
ing top-40/ dance band. 
Must have good equip & at- 
titude & vocals are a must. 
783-7124. 


Band (orig/some cover) 
seeks versatile bassist w/pro 
attitude. Serious ing only! 
call 588-0599 


BAND SHAKE-UP, band w/ 
gigs seeks pro drums, guitar 
& keys. Mature no druggies, 
lv mess 894-2973. 


Bassist wanted by a highly 
orig pop/rock band w/EP 
currently out. You must 




















776-3612 


GUITAR player wntd for 
bse full-time Top 40 trio do- 
ing GB & clubs. Lead Vocais 
essti! Call 643-1123 

GUITAR player wntd for 
a full-time Top 40 trio do- 
i B & clubs. Lead Vocals 
essti! Call 643-1123 


KEYBOARDIST 
Major original act seeks am- 
bitious, cultured individual 
with a positive attitude and 
the drive to You 
must be 18-22 with diverse 








hi-tech production at af- 
fordable rates. Call D.R. 
Productions for more info. 
782-5185 ask for Danilo. 





BOSTON REHEARSAL 
STUDIOS 
Acoustically designed 
studios 
Security Guard, Near T and 
Pike. Easy load in. Free 


Available now. 
338-2171 


Parking. Single or shared. }. 











musical interests. M 
ment, Promotion, Gigs, and 
Radio Airplay SERIOUS IN- 
QUIRIES ONLY!!! Call 
262-2742 


Keys w/voc and or guitar 
nded for R & R band w/iong 
term goals. Serious pros 
only. Kris at 821-0470, 9-4 or 
Vikky at 459-8510. 


Sax who doubles on keys nd 
for talented GB band w/gigs. 
Must play ail styles, hv. 
equip+ trans, good work. 
John, 327-4225. 











Recording Studio 
Classes! 
Learn multi-track 
recording and 
roduction. The 
ighest quality most 
aflordable course in 
Nosion Licensed by 








Drum lessons, beg. to adv., 
all styles. Learn how to com- 
mand your feet w/ your 
hands thru 4/4 and 
asymetric meters. Coming 
from styles of Peart, Bruf- 
ford, Copeland and 
Wakerman. Call 625-1242. 


Guitar lessons by a former 
student of GIT and a student 
of Robert Fripp. Accepting 
students who will put an 
honest amount of work into 
the guitar and know the 
of es 
Please rr not waste my time 
or your money if you know 
you are the kind of person 
who cannot accept a 








625-1242 or 628-3675, call 
after 10am. 


Sax lessons. Beg. to inter- 
med. Learn how to person- 
alize your playing. 625-1242. 


Wanted! Experienced 





























Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 








OPEN 
9-6 








7 Days 
per week 








J.D. FURST 
& SONS 














84 Fender 
Black w/ rosewood 
board. $450 Mike 


g 
a 
3 
=e 
2 








Hammond organ A-100 
class with a bass 


and a full Leslie or 
B.O. 1 baby piano 
(Henry Miller) tit 4PM 


479-2636 or 925-5033 after 
5:30PM 


LOOKING FOR 
ee ee te 


expander 
— Call 
878-4881 





‘apco 
Frank at 





2 VOT Cabs $600, 
M3Hammond+ Leslie$1150, 
L100Hammond + Leslie 
$1150,2Al tec 1218A CAB 
650 and more 3pm-6pm 
391-1418 
PA SYSTEM WITH 
K/BO 
au" orend now SEAT 3- 





Oberhiem Matrix-6 
$1,000. Yamaha DX7IIP 
$1,600 or best offer, eves 
after 4pm 262-0042. 


SOUND EQUIPMENT 
Sound system 4 sale will heip 
finance 4 way speaker sys- 
tem EAW cabs JBL crown 
urie igt pkg 603-886-0803 
714 669 9750 


Technics SXK500 program- 
mable polyphonic digital 
synth. Mint cond. must sell 
fast. $1199. Call Fred after 
5pm at 454-7751. 








MUSICMAN 
100RD Guitar Be ABW. 


channel switching. Re-verb 
and effects. $335. Call Gary 
262-7475 





MUSIC STUFF 


FOR SA 
FENDER STRAT (Black with 
locking tremolo (1 yr. old) 
MARSHALL mosefet 100 
watt reverb combo amp 
(1 yr. old) 
FENDER RHODES 4 voice 
electric piano 
ROLAND Juno-60 synth, 
EMC bass speaker cabinet 
(2 x 15”) 
Best offer on all equipment, 
call Brad at 449-4941, leave 
message. 





PIANO WKSHP CLR 
Piano tech needs room. 
Must sell current inv. Used 
Jo gene and baby grand start 

ebuilt, recond, refin. 
Delivery avail. For appt. Call 
Rob 767-0113. 





PRO A EQuip 
Yamaha SPX-90, $450. 
Roland SRV-2000, $350. 
Ramsa 18 ch. mixing brd. 
w/road case, $1600. Crest 
stereo power amp, $400. 
Y 


amaha graphic eq., 
$100. 2 JBL full aeons speak. 
cabs ea., oe JBL 


monitors. ea. 
Effectron 1024 
$150. Fender Princeton 
amp, $60. David, 277-6887. 


Rhodes electronic Tp hag 73 

neve, 4 voices, with 

a a oo KB100 ame. 

Rick 965-681 

2TOA38 SD 
SPEAKERS $600 
CALL 742-2214 

Drums, Black 


Glenn. 738-5685. 





























Hear your composititons. 
Composers/arrangers, 
check out your work with 
MIDI sequencing from MUSI- 
CAL COORDINATION 
SERVICES, 628-0006 


| sramenss Sesie 
REHEARSAL 
SPACE 





AIR WAVES AUDIO 





YAMAHA CP-70 elec grand 
piano. Profit 5 synth & 
Crumar string synth. All w/ 
road cases and in ex cond. 
Leslie-122 cabinet. Will sell 
individ or package. Call 
851-6573 anytime 


wt 16 & 24 weak ‘recording 
facility. Air Waves has all the 
right stuff to help you 
produce everything from de- 
mos to full-blown album pro- 
jects. Call for rates and info 
at 603-627-2774. 





MUST Slt. 

PVY PA SPEAKE FH-1 
Lows & MF-1X Horns. Exc. 
Condition $ 575.00 or Best 
Offer. BLU 6 String 360 semi 
hallow bick. Inlaid neck 
$350. Or best offer Call Den- 
nis’ days: 296-0090 eves 
331-8208 








NATIONAL 
REHEARSAL STUDIO 
36 Charles St 
Malden Sq. 
RELIEARSAL SPACE 
New rooms immediately 
available. Best 
soundproofing and security 
anywhere. Near T. 24 hr. 
access. Call M-Sat 9 a.m.-5 


























Pearl Electronic Drums, - p.m. 
pads, 8 factory prog 391-8272 
program yourself. Has line in 
& head phone jacks. All ARTIST LOFT : 
cords included $695. Also Waltham, live-in it. pri- 
stage lights $100. 592-2769. vate 2700 sq ft. 15’ windows, 
20’ tudor beam ceiling, 3 yr 
BOSE SYSTEM lease w 2 yr opt., s 
4 802 speakers-$350 $1000/mo inc eine, Sey 
a eureka ates fe. avail Feb athy 
equip. avail. eves. 899-6719. 
1-603-526-2780 3 Tspace, 24 hour _ 
cess, soundproof, AC, load- 
Lip DRUMSFOR SALE ing dock, 1 bik trom Berklee, 
ike new Peart ,Proseries —_prkng, $150 & up, 566-4200 


exc cond bionde wood fin 
22”. bass, 12”. 13". 16”. 
Toms, 61% x 14” snare w/Zildj 
cym & Tama hdw. Must sell, 
$950 or best offer. Call.Hans 
evenings, 738-4584. 


FLUTE for sale: 
Silver,“Armstrong 608 
Professional”. $700. Call 








Rock Island rehearsal studio. 
Large rooms, drive-in load- 


ing area, min. to Boston, 
great loc. 328-5334 or 
773-2089 


STUDIOS 


FORT POINT, Artists, crafts 





Ivers & Pond upright m=. 
built 1929, preg $< 

tion. $800. One of ine | best 
you'll hear. 623-5611 

















people wntd to rt yt 
of 8,800 sq. ft. 
loft w/small exhi- 


bition/perform space. 
ft. rent 





cost ‘ox $3.30 per sq. ft 
Call 492-8291 
SO END, sunny studio 


newly 
painted, maple floors, 




















THEATRE GROUPS: This : know the meaning of direc- Mass. Dept. of Female singer. Pop/Rock- sac. for 7500 or best offer 
could be your big break! RECORDING ARTISTS por lige per Mg Mogi wate 6 ca 569-2823. LIVE-IN LOFT 
Advertise in the Phoenix wuygic BUSINESS IN- “ation. be willing to take bows: CSREES COMPANY Fort Point 
- chances and have a sense of Projection equip- 
classifieds today. STITUTE offers new 6 wk WANTED: Guitarist and/or Lighting hardwood 
267-1234 ' humor. Musically, you must q Ps ment for sale or rent. 6-chni 

Courses-publishing, label have a great ear for writing 232-7710 drummer w/ lead vocal ——— Gmmr + lekos, tresneis, 20 2a" -a78 ~ RC 
Eveing acting class's at the deals & part Marte (888. lines, great chops, GB & 1 night wk. Hv wrk, nd cable, trees. 2B&H 16mm+ Per MO. Available. Jan 1 oF 
Lyric Stage, 54 Charles St — 536-5464. Starts = melodic ideas and great pe: 4 = screen. 492-1126 —_ 
Boston. 10 wk Beginning rhythm. Be highly familiar New rock act -w/ national am-T ipm 185 Corey Road 
class's and advance w/bassists in the vein. Of interest sks keyboard and Ludwig snare drum, natural ARTIST L 
scene/study class’s limited The Harvard Gilbert & Tony Levin, sax player 668-6424 lv msg WANTED maple, 6x14, 12 tuning lugs, =, ive in or 
enrollment. Work on Sullivan Players are pleased (Smiths), Colin Moulding For serious pr hard Off the 1700 block $250. 18” Zildian cymbal vate 2700 sq ft. 18° windows 
characters development, in- to announce auditions for di- (XTC), Mick Carn (Japan) MARCUS PETER & me tte 9 rea Ben we of Beacon Street $75. 471-2187 eves 20' tudor beam ceiling, 3 yr 
tentions, ee Sean — & music director of ang —, —— No . a ing : Martin D2 1 $850 000 18 $725 lease w 2 yr opt. at 
Begin 1/1 ree intro their p y THE lyricist competean , Man. 1000/ ws 
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Must be discreet. First 4 and woman to make fove for = relationshipU 8 under 35 a long term affair. We'll have Ht GWM 50 lws bikinis heels eos i] 
classified. John, 89 Mass Indulge Your Mi many hours. | would like to clean honest obedient non & telephone talk and maybe hose garter belt sks young by Gigi m 
Ave Box 283 Boston MA. uige Your ost tut GEDA, meet a non-promiscuous smoker no druge exchange photos and maybe (18+)old for wild wet hrny oO 
02115 ope lady (age not important) to with interesting letter and meet for coffee. Write box times yur pice or motel clean "G m 
oe mecemornemmenmamnninm FORBIDDEN in plain package. discuss @ long-term sensu- we'll talk over dinner Dave 222 Newton, 02159 safe very discreet let it all easons = 
Photo Art Student FANTASIES 2 dor. — $950 which | may teach her al Gotas — gee. Sara Greetings 4 
ogee pe cae ; Aw barat 
yh mang nan 5 ar tf tra”, Write Box 94 Newton SWM_23 clean slim ati | LOVE SEX Handsome we @oveuccess, «(|| OM GiGi and || | 2 
> hen | PHONE “Medex Corp. Centre, 02159. straight seeks sub F for light Heny Swi 32 32 long sexy igs yj Cod F d sod 
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creative, 25-35. BOX 8848. f SAVE THIS AD 1-800-843-3051 
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ingford CT 06492 


SWM novice TV clean 5'4” 
170ibs 36 seeks _under- 
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love my frnch your imts re- 
spected phn phto for fast re- 
ply Box 8243 





Standing to help 
femine side and possible re- 
lationship please send. 





SASE. BOX 5026. Box 85 West Lynn 01905 By ll 
: oll FREE 
Serang oa/couis sk I offer sensitive 


lor free information. 





























Gdik SWM wishes to ex- 
change a full body m: 
with a WF | am cin discret 





LOWELL-NASI uA 
GWM 33, 5’ 8" tall, Ibs., 











Winter Warm-up 





231-3767 
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THE BOSTON PHOENIX, SECTION TWO, DECEMBER 31, 1987 


ATTENTION! 


The new, 
permanent 
deadline for 
placement of 
all classified 
ads Is 
Wednesday 


at 
6:00 PM. 


NRE 
MASSAGE & 
ESCORTS 








pre-op +9" | 
fulfill all dreams! call 
Franchesca 286-1367 





LEARN To! pan 
too 


poveny Aye Se ide One. boy 
escort show you how to relax 
and enjoy life. I'm exprncd 
and no one can match my 
expertise. Call 787-4625 


ie] PLAILA! LAl 











Pre-op treat yourself 
this Christmas with a special 
adult gift 889-0018 





ABSOLUTE SAFETY 
Tom pay north of Boston 
but will travel 663-9289 


ALWAYS READY 





time please call Scott 
247-1138 


[THE BEST OF | 


BRITAIN 
has come to Boston 


MISTRESS 
BOLIN 
demands your 
obedience apa 
aS A : : 
523-7615 
Submissive 
Available 














‘Amazing escorts for the 
mature man _ biondes 
brunettes call 247-0395 
INTIMATE 
ESCORT REFERALS 
723-3684 








* : 
te Whi ripool »% : 


675 Mass. Ave. 
Cambridge 


547-9179 


Help Wanted 10am- 10pm 











TALK OF 
THE TOWN 
itis nen 











ness? 
Fun Escorts | 
267-2205 


Escorts Needed’ 
- @ 














ESCORT BY A NICE 
PRETTY LADY 
9AM-2AM VERIFIED 
OUTCALL 
489-4900 


Escort by goodlooking GWM 
call Michael 24hr 628-5223 








JIM 
ITS LADIES NIGHT 


for ladies 
By appointment 595-2393 


Sexy seductive Shannon, 
~s transsexual, garters 
& nylons, dom. IN-CALL, 
OUTCALL. 247-2870 








TOUCHDOWN 
WM smooth, ht, hunky, body 
builder works you to a 
frenzy. Inexp. OK 


An interesting hour 

with —* 

BRENDA 
Outcalls only 


739-2923 





523-3982 


Reneé 


Beautiful 
Texas 
Blonde 


Dominatrix 


Your Every 
Fantasy 


Escort service 
Exotic black ladies 
w/passion that will 

heat up —_ cold 

nights. 





Verifiable outcalls only 


$ ATTRACTIVE ?¢ 
DEPENDABLE { 
4 FEMALE ? 
3 ESCORTS 

4 AVAILABLE 


r) 





Still looking for 
the girl of 
your dreams? 





SUZANNE | 


247-0603 * 





Escort 
Mon. - Sat. 
Days/Nights 
All Calls Verified 





3 742-6845 


RE_| 
ESSENCE 


Sensuous 
delightful 
young 
black gal 
awaits 
your desire. 

INCALL 


522-4925 


OUTCALL 

















Men on the Move 


2 of Boston’s most exciting men 
available for the successful 


businessman 
he te te tee te te te te te te te te te te tO I tot 





DAVID AUGUST 4 LANCE TEDSTONE 
26 yr. old 23 yr. old handsome 
bodybuilder College triathlete 
Gymnast 5'11” 170 Handsome & 
Ibs. masculine 
Brown hair, blue 6’ 3” 190 Ibs. 
eyes Dark tan Brown hair, blue 
Ruggedly handsome eyes 
927-7868 522-4772 
Together or separately 


for a brief encounter or 
an entire evening 








Fe a- 
NP) Discretion 





All appointments require verifiable 
phone number or a valid credit 
card 


Incall/Outcall 


7D) 


Assured - 











MEN 


CATERING T0 
ESTABLISHED 
DISCRIMINANT 
INDIVIDUALS 
ONLY. 


ATTRACTIVE 
VERSATILE 


YOUNG MAN 
666-4981 


ETE 
COMPLETE 
HOT OIL 
RUBDOWN 
173-7539 


=| — a 
& 
ENJOY 











ESCORT 
SERVICE 


266-4443 


CREDIT CARDS 
CORDIALLY 
ACCEPTED 

























ESCORT AND 
LIMOUSINE SERVICE 


Prompt and Personalized service by 
attractive female escorts for the 


INTERNATIONAL 
of J 


discriminating male. 


“Experience our world of excellence.” 


1-800-225-1082 


The only referral service in Boston that offers 
toll-free calling to all their customers. 
outcalls only 9% discretion assured " 
MASTERCARD / VISA / AMERICAN EXPRESS 


Lincoln stretch limousines available for all occasions 


2 hours notice for airport service 


Escorts wanted. Attractive and responsible individuals interested 
in escorting I men. Must | have own transportation. 





A lovely lady 
Tall blond, 
green eyes 

Curvaceous 

brunette, 
blue eyes 
Petite auburn, 
brown eyes 
Athletic tanned, 
brown eyes 


876-1366 


Open for 
the holidays 


Outcalls only 
All calis verified 



































a Debonaire 
Holiday Rate: 
If you're looking for 
sensuality, i or 
hint of the outrageous 
4). 584-5395 
Outcalis 
Bachelor Parties 






























































































3 
$$888585S] | gaccear's.| | Boston’s | | couesenne 
ESCORTS FINEST Best Escorts publication only by. 
Wi ing fc ORT: “ persons years 0 
wna os cranes Mend in Bry LAM Bide tried pd the re est, age or older. Also. 
the Boston & suburban 437-1751 ghd no ads will be 
areas. published ones 
Finesse BACHELOR PARTIES persons un 
267-2205 Noon-3 a.m. 424-1366. ay age. 














A SURE THING 
It doesn’t matter what you're 
in the mood for. This escort 
can do it all. From the or- 
dinary to the unusual. You'll 
never meet an escort as 
multi-talented as | am. Don't 
be curious be convinced 
566-3547 


Attractive warm intelligent 
humorous masc GWM 35 
available to itlemen 30+ 
Lee 789-3730 Safe. 


HOLIDAY 
Referral service. Beat the 
winterblues call 723-9 106 for 
private celebration 723-9 106 
Outcall MC/VISA 








MASSAGE 
15 yrs exp total complete 
healing massage, under- 
standing and compassionate 
by goodlooking 40yr old 
man. Boston and suburbs 
outcall only 969-6327 Paul 





DIAMOND 


Escorts. 


~NZINZNS 


Ze 


NY 





Outcall 
referrals 
Discretion 
assured 


527-9070 
All calls 
verified 

Female escorts 

wanted 














BEAUTIFUL MSTRS 
Do not be misied by my 
charming voice. | have the 
mental power to hold a slave 
in place tighter than chains. | 
expect perfection and ac- 
cept nothing less. Any fan- 
tasy is entertainment to me. 


Blonde & busty, Paula escort 
In-call only, please dial cor- 





rectly 783-3542 
RooY s BUILDER 
chest 54, waist 30, biceps 20 


Escort for men only 
776-8121. 


BUSINESS PARTNER 
ANTED 
Seeking Female (pref.) with 


exp. in escort business to 
start new service in Boston. 





business duties and profits. 
Also Female escorts wanted. 
Reply with phone or box 
number to BOX 3265. 




















Incalls only 566-7622 
Garterbelt & 
Stockings 
of coursel! 
Aftectionate, 
exciting 
LC3-3982 
Laura 
a acort BUSTY 
- BLONDE 
cNeferral BACK FROM 
: LAS VEGAS 
Se RULE 286-1803 
Alf At cals veriied 
Occasions 
HAPPY ATTENTION"! 
age : The new, 
permanent 
deadline for 
placement of 
~~ all classified 
C oi ads is 
ee Wednesday 
: at 
6:00 PM. 


























Busty & Blond Escort Will 
Verify, 566-1129. 
Eves. Aft 6:30PM 





Call Kelly blue-eyed brun for 
a relaxing time Outcall only 
436-0806 





Call Pam at 825-8916 for an 
outcall. Yng, blonde & at- 
tractive. Open 9AM-11PM 





CLASSY GIRL 
Yng good looking slim 
brunette for a great time. 


Outcalls only Call 825-8647 


CLN CUT man to massage 
men over 30 at hotel or home 
247-0780 








Escort for mature gents on 
247-7381 = ” 


pele RT DE CORPS 
enchantress 


enlists 
exer men with esoteric 
idates must be 
Saeed 268-2674. : 
FANTASY ROOM 
Women don't understand 
you sometimes, call you 
weird. Come let us show you 
who appreciates that un- 
usual and secret part of your 
life. Don't be afraid the fan- 
tasy room is waiting for you. 
For escort call 738-7790 








FINE& DANDY ‘{ 


7 

) Sweet as Candy 
) Attractive, discreet, § 
» = fun- -loving female 
) escorts Outcalls only ¢ 
) 5859 p 
i 

] 





324- 


-_wewwww wu, 
— 
OPP PPS 








_—Twwewewww wv 
ll i i i i 








Greek man dark ht discreet 
escort for men and cplis 
207-646-4847 


GWM escort 23 avail Sun., 
Mon and Fri. anytime, other 








days eves. Call Josh, 
585-8705. 

HAPPY ayy! YEAR 
Call Majestic...B 


the ultimate in 7 bs AL 
401-785-1933 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 








Just Men; 
Featuring} 
The Best” } 


4646464664 
ooo 


i i i i i i i i i i i i i i 





6666664 
i i 


Male 
Escorts 





+666 ~6-4-6-66 466664 


¢ Models 

e Swimmers; 
¢ Jocks 

e Wrestlers 
e Leather 


46666666424 
i i i i i i 


a Ai A A A Ai A tie Mp ti tn i tn i ti i i 


’ 
4 
4 
4 
4 
4 
4 
¢ 
4 
4 
} 


742-2264 ; 
}Male Escorts: 


i i 


> 








466666666 ~+66666646664 
> id 





i i 





LADIES ONLY 


Treat yourself for the 





COMPLETE 
Very selective super ht yng 
man makes his superior 
service available to estab- 
lished and discriminating in- 
dividuals call 666-4981 





MATT GWM 
Handsome weil bit escort for 
men. Safe, discreet stdnt rts 
avail 426-1374 I'm ready 
when you are 


Pamela a particular lady. If 
you think you meet my high 
standards call 734-0822 











HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 


Nevton open 7 days, 9-10 
|. _ 985-1008 
965-5535 








.-1 247-3339 


for the most exotic 
escort 279-2143 





LEGS 
Sexy & slim attractive female 
movies available satisfaction 
guaranteed in call 665-0482 


Lovely escort for over 35 
gentiemen only. Call 
868-1424 10:30AM- :300M 











Once a Dream... 
Can be a Reality 


with a beautiful mistress who 
respects your limits 
GRK. AVAIL. 
X-DRESS & DOM A SPECIALTY 
VERIFIABLE OUTCALLS ONLY 


449-8872 











AFTER- 
NOON 
D’LITE 


Discreet 
Sensual 
Warm 
Escorts 
Outcall only 

















escorts | | “ieliywood 
ollyw 
ae aes Starlet 
“tae 38DD-24-37 
120 Ibs. 

36-22-34 MUST 
OPEN a 
CHRISTMAS BELIEVE 
AND NEW : 

p All calls verified 
YEAR’S TOO Outcalls onl 
Serving MA, bene &RI y 

oe MEET 286-1803 

Dominique =n MICHELLE 
A very private 260-721 ul outca escort. 
Coy Prone" | oon NORTRSLORE, 
Gentleman call with Gaill 9AM-5PM 

By appointment a — 

523-7628 e attr: rench lady 
le 


CRISTY 


Beautiful escorts to 
excite your every sense 





Outcall only 
232-7377 





Sexy Tina 889-0018 warm up 
to’ a sensual winter ex- 
perience just you&me ~~ 


Slim looking intel girl 
outcall escort greater Bos- 
ton area 437-9090 


SOMETHING NEW 
Every man gets tired of the 
same old thing. If you are a 
man with discreet desires 
and a taste for high quality, 
I've got what it takes to-put 
the excitement back in your 
life. incall escort only 
738-7790 











SOUTHERN COMFORT Bi 
beautiful brunette or TH 
CHAMBER B/D & S&M 
569-3857. 


Spend a lovely time with a 
= a lady Call Tina 








int 
Sweet and elegant long- 
legged Nordic blonde wishes 
to meet a few gentiemen of 
high standards. Please call 
734-9773. (incalls) 








$$$ 
ATTRACTIVE 
FEMALE 
ESCORTS 
WANTED 


| 232-7377 | 
Diane's 
Escorts 


outcall only 











Lovely young 
ladies always 
available 


381-9476 











SXY PRE-OP 
Catering to pss over 40 5’ 8” 
130 34 B 28 34 cin safe and 
private Dom. and x-dress 
avail 825-8662 





gentiemen. Outcall 10AM to 
10PM 327-6599. 





FOR WOMEN ONLY 
Strict master, applies 


lated subjects. Novices wel- 
come, no fee, 21+. Call late 
pm and sundays 924-0067. 

Wtd: yng 18+ drty blu-colir 
dude, fithy feet tat2s hrs swty 
slim or musc bods J/O w BM 
BB 38 Bx 504 Boston 02117 


Yng BiWM will massage yng 
Bi or GWM call before 11pm 
256-1960 


PASSION | 


Your every fantasy 
we can fulfill 
Outcalls only 
9 p.m. - 3 a.m. 


787-5867 


Reliable escorts wanted. 
Must have own 
transportation 


























FIRST 
CHOICE 
A PERSONAL 
ESCORT 
REFERRAL 
SERVICE FOR THE 
DISCRIMINATING 
GENTLEMAN 
CALLS VERIFIED 


523-7601 
































TA 


RSONAL SERVICE 











Unique 
Where Fantasy 
Becomes Reality 


Exotic Ladies 
Dom. avail. 


Couples avail. 


Outcalls only 


825-6113 


24 Hrs. 














Season’s Greetings from 


usJorrnit 















Escort 
_  Roferrals 


if you like the 
aha beautiful uaaee bionds 
of California, you will love us 


wis 
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Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


For the 
discriminati 
gentleman only 


aie 
ea Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
prestigious men. 

Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. 

Receptionist needed, 

_Outcalls only. 
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Matthew Runner 
Steve --Bodybuilder 
Jason The Model 
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““Share an experience 24 hours a day” 
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492-7933 
1-800-345-HUNK 


(Outside Mass. Only) 
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~ by Owen Gleiberman 


raftsmanly and contained, 
clever and watchable yet 
essentially mediocre, Woody 
Allen’s Radio Days might have 
typified — in spirit — the majority of the 
movies released this year. Time and again, 
I found myself watching something decent 


_ that I desperately wanted to be better, 


something made with care and affection 
that refused todo much but pass the time 


- pleasantly; This year’s movies were 
_ efficient but cautious, marked by a 


harmlessly blithe, end-of-the-Reagan-era 
cynicism; they did the job, and that’s about 
it. Timothy Dalton was thenew, “more 
human” James Bond, which is to say he 
lacked the majestic ease of Sean Connery 
or even the campy twinkle of Roger Moore. 
He was just a.guy, James Bond as the GQ 
model next door. 1 mean, who wanted a 
human Bond, anyway? In Dragnet, Dan 
Aykroyd stretched a one-joke Saturday 
Night Live routine into a smash-hit farce — 
a striking phenomenon when you consider 
that the joke itself was Joe Friday's one- 
Continued on page 4 





by Carolyn Clay 


he corpse walks. Or so come 

the rumblings from Lazarus's 

show-biz tomb, a bier joint 

somewhere near the corner of 
Boylston and Tremont. Indeed, death- 
valley days in the downtown commercial- 
theater district seem to have given way to 
you-light-up-my-life, with the electricity 
on at the Shubert, the Colonial, the Wilbur, 
and the'Charles — simultaneously. True, 
the Next Move Theatre is slated to become 
a disco. But its owner, Boston producer 
Steve Warnick, did win the 1987 Tony for 
Best Revival (for the Long Wharf Theatre 
production of All My Sons, which played 
here, at the Wilbur). And true, the legit 
stage, like life, has become a cabaret, old 
chum, with the Charles and the Wilbur 
currently sporting postage-stamp-size 
tables and uncomfortable chairs where 
once there was conventional, cushioned 
seating. But the cabaret arrangement — 
which, for example, enabled Little Shop of 
Horrors to run at the Charles Playhouse for 
more than a year — cuts production costs 
Continued on page 6 
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by Milo Miles 


his 12 months in pop music 

might be called The Worm 

That Turned Out All Right, or: 

How I Learned To Stop 
Reacting And Love The Void. The 
dispirited, aimless note that 1986 ended on 
continued for a good four months. Yes, a 
few of my Top 10 selections came out in 
that period, but they were floating spars in 
a stormy sea. I found myself touting 
Warehouse: Songs and Stories as the last 
buttress of Western Civilization, and 
downgrading Sign O’ the Times as a mere 
contrite return to crowd-pleasing by an 
errant egotist. A canker ate away the two 
reference points in pop music: an agreed- 
upon avant-garde and a center that 
alternately shies from and moves toward it. 
And everyone was left reeling. There 
appeared no way to avoid the ever- 
deepening quagmire of simple 
entertainment, the baldest manipulation of 
trends, and the total victory of what 
Phoenix music writer Mike Freedberg calls 
“music to shop for clothes by.” But as critic 
Continued on page 11 

















THE BOSTON PHOENIX, SECTION THREE, DECEMBER 31, 1987 














* 


9 DAYS A WEEK: 
“ONE 


ey Am 1 





‘THE 


WEEKEND 

















by Robin Dougherty 





Tuurspay 





MUSIC. When they're not busy 
reminding you that their record 
collections are more extensive than 
yours, Barrence Whitfield and the 
Savages can give their obvious love of 
R&B the weird, obsessive spin it 
deserves. Sinewy songs are guaranteed 


For those of you who like to plan ahead —— 
and sometimes it’s necessary. if you're 
going to get the seats you want — here are 
some. events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may aiso 
be able to obtain tickets from the. various 
agencies. afound town (remember that they 
charge a handling fee) Just don't say we 
didn't warn you, 


First Night: 87. December 31 at various 
locations throughout Boston. Buttons are 
$5 and provide general admission to most 
indoor events: through December 31, 
they're available from: Ticketron, Teletron, 
Out of Town News and Ticket Agency, 
- Bostix. at FaneuilsHall,.all Au Bon. Pain 
French’ Bakery Cafés. alt Brigham’s Ice 
Cream Stores, ali Star Markets, and the 
-visitor-information booths on Boston. 
“Common. and at the Prudential Center. 
- Tickéts, $8, are. fequitred, and provide 
reserved seating, for the Bosion 
Philharmonic Orchesira performance at the 
Wang- Center They aré available from 
Ticketron, Teletron, Out of Town News and 
Ticket Agency: Bostix at: Faneuil Hall,"and- 
the visitor-informatior. booths. on Bostor 
Common and at the Prudential Center. On 
December 31, buttons ‘and’ tickets are 
available at First Night performance. sites 
before and between-performances: at. the 
Wang. Center from 3 to.7 p.m.; and at City: 
Hall-Plaza and the Park Street, Arlington, 
and Copley MBTA stops from noon to 11 




















































and there’s a good chance that the 
combination of New Year's Eve and the 
live recording that’s taking place could 
push them over the top. They'll be at 
T.T. the Bear’s, 10 Brookline Avenue, 
Cambridge, tonight with Dr, Black’s 
Combo and tomorrow night with Cindy 
Lee Berryhill. Call 492-0082. 

John Lee Hooker is one of the blues’ 
towering originals — which is saying 
something considering the men he came 
up with — and this New Year's he'll be 
stomping out “Crawling King Snake” or 
“Sugar Mama” or other. variations on his 
trademark, endlessly variable yowl. And 
if the spirit moves him, maybe he'll 
stand up. At Nightstage, 823 Main 
Street, Cambridge, with shows at 8 and 
11 p.m. Opening will be David: Maxwell 
and the Blues Survivors and Downtime. 
Call 497-8200. 

FILM. Here’s a great double bill of 
vintage ‘50s sci-fi: George Pal’s spooky 
special-effects highlight War of the 
Worlds, the film version of the H.G. 
Wells Martian-invasion Classic, and 
Forbidden Planet (its scenario provided 
by Shakespeare’s The Tempest), in 
which several stranded space passengers 
confront the monsters of the id. (They 
also meet Robby the Robot.) Both 
movies play today at the Brattle Theatre, 
40 Brattle Street, Harvard Square, 
Cambridge, with War of the Worlds at 
4:20 and 7:50 p.m. and Forbidden Planet 
at 2:30 and 6. Call 876-6838. 
THEATER. Should you desire to ring 
in the new year with, uh, sacramental 
sparkling wine, consider Nunsense, 
which checks in with two shows tonight 
— at 6 and 9:30 p.m. At the Charles 
Playhouse, 74 Warrenton Street, Boston. 
Tickets are $15.50 to $26.50 for the early 
show, $25. to $32 for the 9:30 show 
(which includes a party). Call 426-6912. 

If you want to get in your own two 
cents’ worth, there’s Shear Madness, 
the audience-participation murder 
mystery that just won't go away (hey, it 
recently became the longest-running 
nonmusical in American theater 
history). Curtain is at 6:30 and 9:30 p.m. 
at the Charles Playhouse, Stage II, 74 
Warrenton Street, Boston. Tickets are 
$25 tonight. Call 426-5225. 

Forbidden Broadway also has two 
New Year's Eve shows — at 8 and 10:30 


p.m. — and lets you see the old year out _ 


with the likes (well, the satiric 
likenesses) of Carol Channing, etc. At» 
the Terrace Room, Boston Park Plaza 
Hotel, 64 Arlington Street, Boston. ©. 
Tickets are $30 and $35. Call 357-8384, 
FIRST NIGHT. “First Night ‘87’, the 
latest edition of the newly traditional 
takin’-it-to-the-streets, begins with a 
children’s festival at 1 p.m. Yourcan 
indulge in opera, jazz, dance, mime, 
film, storytelling, and juggling (none of 
which you'll want to attend without 
having your face painted first — which 
you can do at most locations) at concert 
halls and theaters in Boston. The Grand 
Procession of artists and costumed. 
general public begins at 5:30 p.m. at the 
Prudential Center and proceeds down 
Boylston Street to the Common. The 
remainder of the evening contains 
performances of dance, storytelling, film 
and video, classical and popular music, 


JAYE R. PHILLIPS/FIRST NIGHT —— 


Thursday: John Lee Hooker 


Thursday: First Night 


vaudeville, martial arts, and the like,- 


. from 6:30 to 11 p.m, at 50 indoor and. 


outdoor locations, culminating in ° 
fireworks over Boston Harbor at 
midnight. . mer Be 
You can also catch the Boston 

- Philharmonic Orchestra‘s performance 
of Beethoven’s Symphony: No. 5 and. - 
Tchaikovsky’s Piano Concerto No. 1; 
Benjamin Zander conducts and Hung- 
Kuan Chen sits at the piano, For this 
you'll want to get tickets guaranteeing 
seating for the.7 p.m. performarice at the 
Wang Center; they cost $8. A First Night 
button providing general admission to 
the other indoor programs costs $5. 
Buttons are available from Ticketron, 
Teletron, Out of Town News and Ticket 
Agency, Bostix at Faneuil Hall, all'‘Au - 
Bon Pain French Bakery cafés, all 
Brigham’s ice-cream stores, all Star 
Markets, and the visitor-information 
-booths on Boston Common and at the 
Prudential Center. Today, tickets, 
buttons, and programs become available 





| at First Night performance sites before 





preventer . 





. sings in the new year with a repertoire 





and between performanée$; at the Wang - |: 
Center from 3 to 7 p.m. (tickets only); - ...)° 
frorh First Night inforthation trolleys. ~§ -[ 
and pushcarts at City Hall Plaza and the |. 
Park Stfeet, Arlington, and Copley T . 
stops from noon to 11 Nigh a 


. 


complete listing of First Night events, 
see pages 22 and 23. Call 972-6000, 


adline 7499. 3 


F RIDAY 


THEATER MUSIC. Songstress 
extraordinaire Belle Linda Halpern 


ranging from blues to Broadway to 

Brecht tonight at the Club Cabaret 
(which you can find at the Club Café, 
209 Columbus Avenue} Boston). Curtain’ < 























‘is at 9:30 p.m. Tickets are $8. Call 
536-0966. 

WHEEL LIFE. Far be it from us to 
suggest you get up before noon today. 
But just in case you're up anyway and 
looking for something to do, the Charles 
River Wheelmen are leading their 
annual New Year's Day ride. Show up 
with your bike at 11.a.m. at the 
intersection of Park and Tremont Streets 
in Boston for the jaunt, which meanders 
through the Back Bay, around the 
Copley Square ice sculptures, over to the 
North End, around South Boston, and 
out to Castle Island. Oh yes, there’s a 
stop at Freedman’s bakery for lunch. It’s 
free. Questions? Call 329-1586, 


Sarurpay 
nme 


. THEATER. Time to get ahold of 
yourself. Time to figure out where the 
time has gone. To that end, the members 
of the ART company and institute bring 
you The Year in Revue: 1987, in which 
the esteemed troupers take “an 
irreverent look at the events and 
personalities that shaped the past 12 
months.” You can take a look-too, if you 
show up in time for the 10:45 p.m. 
curtain, at the Loeb Drama Center; 64 
Brattle Street, Cambridge. Tickets $5, $4 
for students and seniors. Call 547-8300. 
DANCE. You canstill still avail yourself 
of one of the three remaining 
performances of Boston Ballet's 
Nutcracker. This season's version has 
got several new divertissements and one 
new bear. The score’s still by 
Tchaikovsky, the cast is still full of 
children, and the story is stilk about a girl 
who’s not afraid of mice. Curtain is at 2 
and 7:30-p.m. today-and at 2 p.m. 
tomorrow at the Wang Center, 270 
Tremont Street; Boston. Tickets are $14 
to $37. Call 482-9393. 

ART AND LIFE. For postholiday 
energy, spending the morning at the art 
gallery-is better thandrawing on the 
walls’ The ICA’ Satiirday-morning 
“Reel Art” program for children three to 
nine years old continues today with its 
usual assortment of diversions, 

including a short film (“Shapes and 
Words”), an artmaking activity, and a 
tour of the Cindy Sherman exhibit. It 
costs $3.50 and you should preregister. 
Call the ICA, 955 Boylston Street, 
Boston, at 266-5152. 
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Sunny 





_ FILM. The Harvard-Epworth Church 


has uncovered a print of Bernardo 
Bertolucci’s The Grim Reaper (1962), 
which he made even before Before the 
Revolution (the movie commonly 
considered his debut feature). Scripted 
by Pier Paolo Pasolini, it's about young 
Roman proletarians struggling for 
redemption amid poverty and squalor. 
This special showing was made possible 
through the assistance of the British Film 
Institute and the Italian Film Society of 
Rhode Island and takes place tonight at 
the Harvard-Epworth, 1555 
Massachusetts Avenue, Harvard Square, 
Cambridge. A contribution of $3 is 
requested, Call 354-0837. 

The Citizen Kane of drag comedies, 
Some Like It Hot is the hilariously over- 
the-top story of two musicians (Jack 


Lemmon and Tony Curtis) who witness i 


the St. Valentine’s Day Massacre and 
join an all-girl band to escape their 
pursuers. Marilyn Monroe is at her most 
ingratiating as the warm-hearted Sugar 
Kane, and you won't believe how good 
Tony Curtis is — he has as much fun 
impersonating Cary Grant as Grant did 
playing himself. The movie shows today 
and tomorrow at 5:45 and 9:30 p.m. 
(with a Saturday matinee at 2) at the ° 
Somerville Theatre, 55 Davis Square, 
Somerville. Call 625-1081. 

ART. Whether you think it’s hoopla or 
high art, you don’t want to let “Andrew 
Wyeth — The Helga Pictures” leave 


- town (which it will do after today) until 


you've had a peek. The exhibit 
comprises the now infamous collection 
of sketches and paintings, many of them 
nudes, that Wyeth did of his neighbor 
Helga Testorf; it has renewed curatorial 
debate over whether Wyeth is American 
master or merely master illustrator. And, 
as far as we're concerned, seeing the , 
reproductions in Newsweek doesn’t 
count. There are still tickets left; they're 


favailable at the museum box office, at 


465 Huntington Avenue, Boston, and 
from ticket agencies. What you get for 
your $6 ($4 if you're a kid or a senior 
citizen) is access to the exhibit at a 
specific date and time. Call the museum 
at 267-9300, extension 600. 





See page 21 for highlights of the rest 
of the week. 
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en NADELL/DOUBLE EDGE THEATRE 


‘binkhaads Seenasthe when w ovids collide ; 


Electra complex 


ince the city already hosts an annual Women in Theatre festival (it’s 

been held for the past five years and has become the only such 

gathering in the country), your regulation chauvinist has got to wonder 

why we need another one. For Stacy Klein, artistic director of Boston's 
Double Edge Theatre and organizer of “Electra ‘88, An International Festival 
of Solo Experimental Performances by Women” (at Double Edge, January 8 
to 24), the answer serves as a challenge te the other event. According to Klein, 
the Athens of America still hasn’t seen the world’s most exciting and 
innovative female thespians. “For me,” she insists, “the work at Boston's 
Women in Theatre Festival is very conventional. It says that women can do 
traditional forms of drama, and what is the purpose of that? Is that news? 
And the festival is mostly American and British work, and I find it disturbing 
we are so isolated in this city, both from women in other countries and from 
theater in general. I find it dangerous to establish a feminism that’s onlv 
American. | think that’s wrong. That's why Double Edge has started 
producing, bringing performers from Europe.” 

Impressed by the stage artistry and energy she has seen abroad, Klein has 
come to believe that foreign actresses, unlike their American counterparts, 
are trained to make their bodies, as well as their minds, unusually alive and 
alert on stage. And the festival’s international round-up, which features 
world premieres by women from five countries, including Israel, Norway, 
and Poland, is representative of this evolving emphasis on intense 
physicality — what Danish performer Anna Lica calls “building vocabulary 
with the body.” Lica, who trained with Denmark’s legendary Odin Teatret, 
will be bringing over her one-woman show Madame Bovarv — Downtown, 
an 80-minute work about a desperate young woman, a modern counterpart 
to Flaubert’s character, who withdraws into a garage after receiving a 
rejection letter from her lover. The show mixes original material, quotes from 
the novel, and pop music (Frank Sinatra’s “My Way’) into a mordant 
psychological fantasy. Lica wants her movements (which she says, 
somewhat enigmatically, aren’t similar to pantomime or dance) to 
complement and extend the power of the text. “Even though there are a lot 
of words, I have played this show for non-English-speaking audiences, and 
they have understood it. Because the physical actions tell what is gging on in 
this woman. She's always moving — she’s not just standing on stage and 
saying something and making some gestures. | am searching for actions to 
tell the story.” 

Hailed as one of India’s foremost actresses, Alaknanda Samarth 
experiments not only with voice and body but with different cultures. The 
peripatetic performer, who has worked with some of India’s and Great 
Britain’s most distinguished companies, combines her country’s traditional 
acting styles with contemporary Western techniques. Her show for the 
festival is an ambitious investigation of femininity in two far-flung times and 
places. The first part of her production, Kunti, is spoken in Hindi and deals 
with an infamous mother figure in the Indian epic The Mahabharata. The 
concluding section is a performance of Cocteau’s monologue The Human 
Voice, which is about a frightened woman talking on the phone to her lover 
for the last time. “In-juxtaposing these two pieces,” she says, “I am trying to 
remember my own Indianness and test whether the female impulse is one 
monolithic impulse, or if the two female impulses, East and West, are 
irreconcilable. The show is an.attempt to make colliding cultures cohere.” 

“Electra 88, an International Festival of Solo Experimental Performances 
by Women" runs from January 8 through 24 at Double Edge Theatre, 5 St. 
Luke Road, Aliston. Anna Lica performs January 8 and 15. Alaknanda 
Samarth performs January 10 and 17. Tickets are $10 in advance, $12 after 
January 8; a six-performance festival pass is available for $50. Call 254-4228. 

— Bill Marx 
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FILM 


by Owen Gleiberman 


Continued from page 1 
dimensional personality. On the art-house circuit, peo- 
ple feasted on the light-comic whimsy of Mv Life as a 
Dog as though they'd never seen a whimsical coming- 
of-age film before, and they ate up the tidy, old- 
fashioned two-part morality play Jean de Florette and 
Manon of the Spring. None of these movies did any- 
thing terribly wrong, but you could see them working 
within safe, familiar guidelines. Maybe that’s why they 
were hits. 

A lot of movies seemefl to come without centers, like 
Bertolucci’s deflating epic The Last Emperor or that 


Jacket 
~~ 











summer kiddie movie for adults The Witches of 


Eastwick, in which Jack Nicholson’s cannibalization of 
some of his most routinely kinky effects was greeted as 
a tour de force. (How can you give a tour-de force ina 
movie that’s about wind machines and low-camp 
seductions and the regurgitation of cherry pits?) And 
what about The Untouchables? Robert De Niro’s 
wonderful, grinnitig performance as the mythic mob 
monster Al Capone may well have sold the picture, but 
for most of the film it seemed as though he were being 
chased down by the Mickey Mouse Club, bootleg 
division, with Kevin Costner as head Mouseketeer. 
There was something ponderously square about The 
Untouchables. Not a bad movie; fun in parts. Just 
missing ... a spark. 

It was a year of perspiration over inspiration. The 
ecstatic reception accorded Broadcast News suggests 
that a lot of people are eager to see “real” stories about 
“real” people, yet the movies now coming out indicate 
that’s far from the case. Even Broadcast News, enjoyable 
as it is, comes to us via a television-bred writer/director; 
people are craving the cozy “humanity” of quality TV 
when they're at the movies, rather than pursuing an 
alternative to TV. No, this was a year for gimmickry and 
fantasy and melodrama, for toy reality. A year for /shtar 
and RoboCop and Wall Street, for Raising Arizona and 
Angel Heart and House of Games, for Someone To 
Watch over Me and The Stepfather and No Way Out, for 
Tough Guys Don’t Dance and The Lost Boys and Law of 
Desire, for La Bamba and Dirty Dancing and The Secret 
of My Success. | enjoyed some of these films, and to say 
there’s a peculiar weightlessness to most of them isn’t a 
harsh criticism. The disposability is built right in. It’s 
flaunted — one way or another, it’s what the films are 
about. 

In some ways, they're preferable. ta, theumowies that 


87 The arts of the year in 





flaunted their seriousness, like Matewan or Maurice, 
both accomplished and _ intelligent and dull, or the 
chaotic spectacle Empire of the Sun, or the overly 
gloomy Vietnam-memorial movie Gardens of Stone, or 
the droopy Housekeeping, or the much talked-about 
River's Edge, which did have one thing of greatness — 
Crispin Glover’s mesmerizing performance as a com- 
pulsive young gang leader — but surrounded him with a 
plodding and self-conscious look at the amorality of 
California teenagers in the ‘80s. (On second viewing, it’s 
clear that Glover galvanized the film; without him, it 
would have just sat there.) Another self-conscious youth 
flick, Less Than Zero, was a morality play for kids 
themselves to cluck their tongues over — it lacked the 
courage of its own “hedonism.” Even most of the movies 
out to be rude and unruly, like Sammy and Rosie Get 
Laid or Walker, seemed almost schematically so. 

Some of the films on my list are serious, and a few 
are disposable, but I like to think | was drawn to each of 
them because it has a spark, The industry didn’t throw 
off many sparks this year. At this point, let’s consider it 
a plus that the fire stays lit. 

‘ *” *” * 
The 10 best movies of 1987 

1) Full Metal Jacket. We watched Vietnam on TV, we 
read about it in books, and by now we know in our sleep 
what made it different: The Boys Didn’t Understand 
Why They Were There. But with the exception of the 
helicopter attack in Apocalypse Now, Stanley Kubrick’s 
great Vietnam film is the one movie to capture this 
phenomenon in perceptual terms — it's as though you 
were there, in combat, firing on people you'd never met, 
and you literally didn’t know why. In a sense, Kubrick 
made a movie that’s about the absurdity of warfare in 
the modern age as much as it is about the’specific cruelty 
of Vietnam. The basic-training sequence has been 
praised ad nauseam; the film’s true achievement is its 
second half, a gradually unraveling narrative. that’s 
structured musically, as a series of evermore -halluci- 
natory moods. What's seary here is the realization that 
any unity — any sense that the men in the platoon share 
an outlook, an intrinsic belief system or psychology — 
has permanently eroded. Thirty years from now, people 
will look at Platoon, solid and gripping as it is, and see 
just another morally comfortable Hollywood war movie. 
Looking at Full Metal Jacket, they'll drink in the 
spectacular moonscape of Kubrick’s Hue City, an image 
grand enough to suggest a photorealist Guernica; they'll 


feel the madness of what it might have been to traipse 


through a Third World country firing weapons that 


‘render the very notion of. hand-to-hand combat 


obsolete; they'll see how the men who were there might 
have come to regard this place as an enclosed dream 
world, an existential testing ground that, through its 
very horror, renewed some of the humanity that had 


been militarized out of them. In Full Metal Jacket; war is 





review 





hell; it’s also home. 

2) Withnail and I. Marvelous — a searingly funny, 
finally tragic character study, and one of.the best films 
ever made about the ‘60s (in this case, about why the fun 
had to end). Set in and around London at the end of the 
decade, this first movie by the actor-turned-director 
Bruce Robinson is about a terminally wasted actor, 
Withnail (Richard E. Grant), a drunk, epigram-dropping 
louse who can’t understand why he isn’t recognized for 
being the genius he so obviously is. His weekend trip to 
the country with his best friend becomes our slow slide 
into the center of an intricately fucked-up. personality, 
and into the poetry and dumb recklessness of the decade 
that spawned him. The movie is in. the Sid and 
Nancy/Prick Up Your Ears genre: it’s about a partner- 
ship (in this case platonic) that’s part love and part 
poison, and here there’s a third character — a piggy, 
homosexual uncle, played by Richard Griffiths in a 
towering performance. Yet the New York critics, or at 
least the ones | respect most (David Denby and Pauline 
Kael), didn’t even bother to review this picture. Why 
not? Of all the movies to come out of the new wave of 
British filmmaking (The Good Father, Letter to 
Brezhnev, those too-tidy Hanif Kureishi/Stephen Frears 
collaborations), this, along with Sid and Nancy, was the 
only one with a passion to match its craft. 

3) Broadcast News. The most delightful American 
movie of the year, yet one almost hates to say so, since it 
represents the kind of cozy, up-from-television mov- 
iemaking that’s eroding American tastes. James L. 
Brooks has written his cleverest yet most understated 
dialogue in this romantic-triangle movie set at a 
Washington TV-news bureau, and he’s cast a re- 
markable ‘trio. of actors. Despite the film’s slickness, 
there’s nothing forced in the way William Hurt, Holly 
Hunter, and. Albert Brooks play off one another, The 
movie is programmed, symmetrical, rigged. That's its 
limitation but also its pleasure, and these days the kinds 


' of satisfactions it offers — inspired mainstream acting, 


recognizable characters and emotions — are pitifully 
rare. 

4) RoboCop. | was surprised to find | liked-this even 
better the second time. It’s the rare comic-strip satire 
whose worldview is there in its rhythm and detail — in 
this case, in the bravura realization of a not-so-futuristic 
Detroit overrun by scoundrels (at both ends of the 
criminal ladder). The fun of the movie is its punked-out 
atmosphere of decadence and clutter, its witty, up-to- 


‘the-minute sense of corruption, its fully realized vision 


of a world in which everything is disposable. The fun is 
also’ in Peter Weller’s performance as RoboCop, the 
Terminator-like cyborg who, when his mask comes off, 
becomes an image of touching ghostliness. 

5) Roxanne. In this whimsical comic update of 
Cyrano de Bergerac, Steve Martin brings off a minor 


uniracle. As a romantic clown with a huge schnoz, he 















finally figures out a way to work the chameleonic 
absurdity of his wise-guy persona into the character he’s 
playing, and he emerges as both foolish and gallant — a 
Chaplinesque magical everyman. Roxanne is slight, but 
it has a wonderful tone, a delicate blend of slapstick, 
geniality, and romance. 

6) Wish You Were Here. A comedy about a 
whippersnapper, a reckless, tart-tongued girl who 
compulsively lets loose her nastiest thoughts. We see 
both sides of her situation; she blurts things out because 
her town is stuffy and repressed, and also because ... 
that's just the way she is (and maybe it’s not such a 
wonderful way to be). In her debut film, Emily Lloyd is 
remarkable. She looks like an adolescent Jessica Lange, 
and she has some of Lange’s sensuality and insolence; 
it’s a star performance. Writer/director David Leland 
screws up in the last part of the movie (the ending is a 
glib piece of uplift), but for most of it his touch is sure. 
He has a genuinely complex feel for why people behave 
as they do. 

7) Fatal Attraction. It's about a man who cheats on 
his wife and pays the price, but if it were only about the 
price it might as well have been Friday the 13th, Part 
VIII. What's tantalizing about Fatal Attraction is the 
curious mix of sympathy and scariness in Glenn Close’s 
character, and the way the movie implies that Michael 
Douglas is a ‘bum for ditching her. This is one of the 
strangest smash-hit phenomena in memory, because its 
emotional pull works almost directly against its populist 
“message”: in Fatal Attraction, adultery may get you in 
trouble, but it’s also what draws you into the movie. I. 
certainly have reservations about the more mechanical 
second half, yet Close is superb throughout. She creates 
a character of profound sexiness and horror. 

8) Kangaroo. A movie about something you don't see 
in movies much: a happy marriage: Better yet, we 
understand what makes it work (and what chafes 
against it). Adapted from D.H. Lawrence’s auto- 
biographical novel, this adultromance casts Colin Friels 
as a wimpy, self-lacerating Lawrence figure, an intellec- 
tual who longs to be a man of action, and who doesn’t 
realize that life didn’t intend him to be. He finds that out 
when he’s seduced into the inner sanctum of a fascist 
cult leader in Australia. The movie is terrifically honest 
and funny when it homes in on this smart-vet-foolish 
writer hero's relationships with his Aussie-prole 


neighbors and his level-headed German wife, played 
with anger and radiance by the great Judy Davis. 

9) Prick Up Your Ears. The Joe Orton story, and not 
the movie it could have been, but still very entertaining 
— it’s like the literate gay version of A Star Is Born. Gary 
Oldman gives a sleek, insolent performance as the bad- 
boy playwright whose success suddenly overshadowed 
his lover of more than 10 years. The filmmakers don’t 
dig deeply enough into what kept these two together, 
yet the pain of their tragic ending is there, and the movie 
tingles with the sweet smell of Orton’s success — with 
the delight he took in naughty sex and naughty 
playwriting, which are offered as different outpourings 
of the same spirit. 

10) Stakeout. Funny — and it doesn’t try to be 
anything more than funny. Still, how nice to see a 
comedy that refuses to program your responses to jokes; 
though less artful than, say Raising Arizona, it's really 
far more enjoyable. There’s a lift to the dialogue, the 
direction, and, especially, to Richard Dreyfuss, who 
commands the screen as never before. 


The 10 worst movies of 1987 

1) The Sicilian. Michael Cimino’s_latest shambles 
actually makes Heaven's Gate look good. You could call 
The. Sicilian many things (plodding, incoherent, 
wretchedly acted), but perhaps what finally makes it so 
exasperating is Cimino’s aristocratic ego. By now, it's 
clear that the heroes of his films are just wispy 
projections of the demigod beyond the camera, the one 
who always complains that his movies aren't shown in 
longer versions. Which is a little like complaining that 
the Titanic didn’t hit a big enough iceberg. 

2) Walker. Given the brilliance of Sid and Nancy, my 
only explanation for this fiasco is that Alex Cox figured 
he'd stay true to the punk aesthetic by hitting the skids 
as quickly as the Sex Pistols did and pissing off even 
those who'd loved his previous film. But then, if he’s 
such a hot-shit nihilist,. why is Walker's. ‘stand’ on 
Nicaragua just warmed-over ‘60s establishment-baiting, 
the sort of thing the punks saw through back in ‘77? Cox 
has turned his contempt on moviemaking itself. He's 
made an anti-American satire that wears its verv 
aw fulness as a badge of honor, as the final, ghastly proof 

_ that Alex Cox didn’t go Hollywood: Wherever he did go, 
here’s hoping he returns. 


this. 

5) Nadine. Tracy and Hepburn. Streisand and Red- 
ford. Jeff Bridges and Kim Basinger? ‘Fraid not. In Robert 
Benton’s moribund comedy thriller (the Velveeta of 
movie genres), these two have. all the romantic 
chemistry of a couple of blocks of wood. Bridges 
shouldn't play hicks, especially if he’s going to 
condescend to them, and Basinger’s reputation in the 
press as “A Beauty Who Can Also Act! Really!! She 
Really Can!!!" continues to mystify me. For four or five 
movies now, we've seen her avoid portraying a dumb 
blonde. Fine: she-isn’t dumb. Now if only she'd actually 
do something. 

6) A Man in Love. The kind of stinker they've just 
about forgotten how to make — it’s a high-art soap 
opera, with picture-postcard photography, bursts of 
soggy poetry, and an international cast of talented actors 
making fools of themselves. Peter Coyote plays the 
death-obsessed actor, and Greta Scacchi is his actress 
paramour. The dialogue, by Diane Kurys (who also 
directed), appears to have been translated into English, 
but what was it translated from? Did | also mention that 
the movie's about the making of a movie? Oh, art! Oh, 
life! Oh, art and life! How | love it when vou interface! 

7) Baby Boom. Years from now (perhaps not too 
many years), when they ask what it was that killed off 
American movies, the answer will be, “Swill like this.” 
The writer/producer/director team of Nancy Meyers 
and Charles Shyer turn us into babies — they spoon- 
feed you the comedy, until it’s dribbling down your chin. 
(The proper audience for this film is a roomful of 
yuppies in high chairs.) | agree with the praise for Diane 
Keaton’'s performance, but a diamond in the rough is one 
thing. Here, Keaton is a diamond in the void. 

8) Manon of the Spring. Not a movie, exactly, but a 
series of hollow resolution mechanisms; it doesn’t 
matter whether vou sit through it or just read the Cliff 
Notes. We know, of course, that Jean de Florette’s 
daughter is going to grow up and exact her revenge 
What we don’t know is that she’s going to cease being a 
character and turn into a Walt Disney nymph. Daniel 
Auteuil gawks and Yves Montand skulks. In Manon, the 
line between the mvthic and the one-dimensional is very 
thin indeed. 

9) Lethal Weapon. A knuckleheaded cop movie, and 
vou can pretty much chalk up its success to two things: 





Owen Gleiberman’s 10 best... 


1) Full Metal Jacket 

2) Withnail and 1 

3) Broadcast News 

4) RoboCop 

5) Roxanne 

6) Wish You Were Here 
7). Fatal Attraction 

8) Kangaroo 

9) Prick Up Your Ears 
10) Stakeout 


...and 10 worst movies 
1) The Sicilian 
2) Walker 
3) Scene of the Crime 
4) Beverly Hills Cop Il 
5) Nadine 
6) A Manin Love 
7) Baby Boom 
8) Manon of the Spring 
9) Lethal Weapon 

10) Empire of the Sun 


Charles Taylor’s 10 best movies 


1) Hope and Glory 
2) The Dead 
3) Wish You Were Here 
4) Law of Desire 
5) The Hour of the Star 
6) Tampopo 
7) The Stepfather 
8) Roxanne 
9) Personal Services 
10) Eat the Peach 


Steve Vineberg’s 10 best movies 


1) The Dead 

2) Hope and Glory 

3). Au revoir, les enfants 
4) Wish You Were Here 
5) Law of Desire 

6) The Hour of the Star 
7) The Stepfather 

8) Tampopo 

9) Roxanne 
10) Withnail and ! 

















hid 


Sih Ries: cb ah gli adi lg ce 2 





q 

. “4 

gu 
» 


ce 











Roxanne 


3) Scene of the Crime. Those French, they do love 
their “form.” In this dreadfully labored reflexive thriller, 
director André Téchiné comes on like Orson Welles with 
a lobotomy: the camera swoops and swirls, the story 
doubles back on itself with little film noir touches — and 
all of it seems designed to make you yawn on cue 
Catherine Deneuve was overpraised for giving the exact 
same waxy performance she’s been giving for her entire 
career. Perhaps that’s because, with this hifalutin 
exercise as backdrop, her embalmed style fit in perfectly. 

4). Beverly Hills Cop II. For Eddie Murphy, being a 
comics as easy as breathing; what he really wants to be 
is Dirty Harry, James Bond, Superman. So in the sequel 
to Beverly Hills Cop, he didn’t bother to put in, you 
know, jokes or anything else that might get in the way of 
Eddie toting his big gun and taking on B-movie villains 
like a real hero. Was this piece of high-tech packaging a 
hit? Sure it was. Will Eddie go on making movies like 
this? Of course he will. Because when it comes to big- 
screen fun in the ‘80s, Americans know what they want: 
in the words of Entertainment Tonight's Movietrac 
Survey, they want ‘‘the best.’ Even when. it’s as bad.as 





Mel Gibson's buns (which may well have doubled the 
box-office take — it’s not every action movie that gets 
women screaming). Certainly there's little else to look at 


in this deadeningly routine orgy of car chases, 
sadomasochistic villains, and shattering glass. It’s a safe 
bet we'll be getting a sequel, though what Mel will do for 
an encore is anyone's guess 

10) Empire of the Sun. It's big, it’s dazzling, and it’s 
dissociated to the point of psychosis. Steven Spielberg is 
trving to do about eight different things in this 
adaptation of |.G. Ballard’s novel about an airplane- 
worshipping English boy in a Japanese internment camp 
during World War II. The movie isn’t told from the boy's 
point of view; it’s told from the camera’s point of view. 
It’s a succession of bravura “poetic” images, but with no 
characters, and no sensibility gluing it together. 
Spielberg doesn’t make the emotions of wartime oddly 
thrilling (which would have been daring and complex). 
With his candifiying camera tics, he makes the horrible 
wonderful (that is, he de-realizes everything on screen). 
You're a genius, Steven, but go back to fantasy land — 
it's what you da best... 2.464 2) (or crs 
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by Carolyn Clay 





Continued from page 1 
by plugging erstwhile Broadway (and Off Broadway) 
road houses into lower union pay scales and higher 
spiritual consumption. 

Besides, if Nunsense, going strong at the Charles, and 
Sheboppin’, finishing up a healthy run at the Wilbur, 
have gone bottoms up, the Colonial and the Shubert, 
those great gilded dowagers of a bygone age, have done 
sprightly business this fall without turning themselves 
into vaulted-ceilinged takes on the Blue Angel. Satchmo 
may have been something of a hashmo, but it trumpeted 
producer Jon Platt’s commitment to keeping the place 


open. And it got the seats warm for the sharp revival of - 


Sweet Charity that played like an undulating eulogy for 
Bob Fosse, and for Big River, which had managed to go 
to Broadway and back without either a neon transplant 
or the severing of its twangy C&W heart strings. The 
Shubert, having blazed through Cats, is now settling in 
for a long, sold-out winter's nap, with Les Misérables 
scheduled through April. 

So who am | to say it’s been a disappointing season? | 
hated to see the Wilbur become an upscale bistro a-slosh 
in ‘60s swill; on the other hand, I’d hate worse to see it 
become a Burger King. Sometimes you're caught 
between a rock musical and a hard place. I’m no fan of 
the peripatetic Nunsense, but folks are sick of my 
sacramental whine on that subject. Audiences love it, as 
they do Shear Madness — whith falls beneath Nun- 
sense only in the literal sense (it’s in the downstairs 
Charles cabaret). This year, the local edition of the 
audience-participation clip-joint murder mystery made 
not only Boston but national theater history, becoming 
the longest-running non-musical play in American 
theater ‘history. Meanwhile, for more sophisticated 
cabaret-goers, Forbidden Broadway, at the Park Plaza, 
continues to scratch Broadway's eyes out with a flair that 
ought to make Andrew Lloyd Webber meow uncle. 

On the wider commercial front, 1987 marked the 
deaths of both auteurs of the modern American musical: 
Bob Fosse and Michael Bennett, the latter of Chorus Line 
and Dreamgirls fame. And in the less la-la land of real, 
serious, ambitious local theater, all is not well. The 
Boston Shakespeare Company, having produced a 
potent Northern Irish festival before surrendering its St. 
Botolph Street digs to condomania, is at present too 
embroiled in politicking toward co-development of a 
new’site to indulge in the luxury of aesthetics. The once 
vibrant, avant-gardist TheaterWorks has become a 
second-generation echo of itself. And both the American 
Repertory Theatre, in Cambridge, and the Huntington 
Theatre Company, in Boston, have turned in lackluster 
seasons — less sellouts than brownouts. (Ironically, 
Trinity Rep in Providence — though beset by succession 
problems as founder and artistic director Adrian Hall 
phases himself out of the operation — had a solid 
season. And to the north, the Gloucester Stage 
Company, after a disastrous start and. some financial 
upheaval, finished on the fast track, with polished 
productions of Michael Frayn’s Benefactors and artistic 
director Israel Horovitz’s slight but charming Today, | 
Am a Fountain Pen.) 

The Huntington, having left 1986 in the mythic blaze 
of August Wilson’s Joe Turner's Come and Gone 
(arguably the best so far of the Pulitzer Prize-winning 





Carolyn Clay’s 10 best plays 
(in alphabetical order) 

1) All the King’s Men 

2) Asls 

3) Benefactors 

4) Big River 
5) Le Cirque Imaginaire 

6) lan McKellen Acting Shakespeare 
7) Ma Rainey’s Black Bottom 

8) Mensch Meier 

9) Les Misérables 
10) Rat in the Skull 











playwright’s projected cycle defining the black Ameri- 
can experience in this century), gave us a 1987 season 
that sounded better than it turned out to be — from an 
underbearing and even tentative Awake and Sing 
(jubilantly received in some quarters) to Sharon Ott’s 
visually austere and impressive The Winter's Tale, 
which, though it; offered a magisterially neurotic. per- 
formance by Stephen Markle as Leontes, failed to solve 
the problem of the play — its transition from jealousy- 
propelled juggernaut to jugheaded bumpkinism, in 
whose hay are sown the seeds of redemption. In be- 
tween fell a stylish but wrongheaded Jumpers, a 
mothball-batting Diary of a Scoundrel, and a well-acted 
production ef Northern Irish playwright Graham Reid's 
ultimately forgettable Remembrance. 
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lan McKellen 


The ART, meanwhile, pledged its troth to playwright 
Ronald _Ribman, offering a dazzlingly stilted mainstage 
rendition of the elegantly written but cryptic Sweet 
Table at the Richelieu and a sparer staging of the less 
pretentious Cannibal Masque. The ART’s Robert Bru- 
stein also presented unworthy works by’ favorites 
Christopher Durang and Dario Fo; as well -as a 
reworking of Don DeLillo’s intriguing The Dav Room. 
And the fiasco involving the cancellation of the 
company’s season centerpiece, expatriate Russian direc- 
tor Yuri Lyubimov’s The Master and Margarita, was 
recouped with a retread of the decade-old Andrei 
Serban/Elizabeth Swados Good Woman of Setzuan, 
which, though overladen and souped up, featured a 
poignant performance by Priscilla Smith in the dual role 
of Shen Te and Shui Ta. The current season has gotten 
off to a piddling start, with the enjoyable but hardly 
earthshaking revamp of William Hauptman’s Gillette 
and Brustein’s own third-on-a-match, self-reflexive 
adaptation of a Pirandello. Time for the moving finger, 
having writ (and directed), to move on. 

Looking back over the year, I find that the events 





Ma Rainey’s Black Bottom 





t g # | Ee arts of the year in review 


whose memories sit best were, for the most part, small, 
almost unexpected pleasures. The sentimental grand- 
iosity of Tony titan Les Misérables (though | admire 
tremendously the shadow-laden spectacle of its staging 
and the manipulative pull of its motif-laden score) pales, 
for me, beside the 19th-century swash and buckle of 
English actor lan McKellen, giving Bardic excerpts the 
Edmund Kean Shakespeare-by-flashes-of-lightning 
treatment on a bare stage. Similarly, though Sweet Table 
at the Richelieu virtually groaned with scenic richness 
and symbolism, it lacked the magic, the ethereality, of 
the Victoria Chaplin/Jean-Baptiste Thierrée two-person 
Le Cirque Imaginaire. This year less would appear to ° 
have been more, though the season’s minimalist 
satisfactions were too minimal. That the downtown 
theaters have rallied, like Joel Grey, for cabaret, and 
vowed, like Jean Valjean, to hold the barricades, is 
ground for encouragement. Yet serious theatergoers, 
having jumped on the regional-stage bandwagon these 
many years ago, have been treated this last 12 months to 
a pretty bumpy and ambling ride. I couldn't agree more 
with Robert Brustein when he suggests that a theater 

















with any real commitment to the advancement of the art 
must be allowed a stumble — even a pratfall — in the 
service of the long run. But it’s demoralizing to look back 
over a whole year of ho-hummery. Ah’ well, one 
beclouded season does not a complete washout make. 
As they say at Tara, and at Miss Hannigan’s, tomorrow is 
another day- 

But on to yesterday’s muse: the 10 best plays of the 

ear. 

1) All the King’s Men (Trinity Repertory Company). 
Adrian Hall staged his own raucous Brechtian adapta- 
tion of Robert Penn Warren’s masterful 1946 novel, 
which is based on the rise and fall of Louisiana politician 
Huey Long and told from the point of view of a jaded 
journalist who finds himself seduced by history. Hall 
was abetted by his longtime colleagues, musical director 
Richard Cumming and scenic designer Eugene Lee, in 
evoking the book’s singular atmosphere, dank with 
eloquence and sweat and piston smoke. The production 
captured both the rabble-rousing spirit of the Southern 
political circus, with. Long stand-in Willie Stark (Peter 
Gerety) as its bullnecked demagogue of a ringmaster, 
and the thematic meditations on the relationship of past 
and future. Peter MacNicol was an ironic, unassuming 
Jack Burden, and, as political, mistress Sadie Burke, 
Candy Buckley, a» Texas import with smoldering 
Tareyton-ad eyes, gave a performance that could knock 
you from here to blue bayou. as 

2) As Is (Triangle Theater Company). William 
Hoffman’s Obie- and Drama Desk Award-winning 1984 
play, about a coupla white guys living in the shadow of 
AIDS, was given its Boston premiere under the direction 
of new Triangle honcho Steven O'Donnell. The theater 
was tiny and far from posh, and the production was 
uneven. But the play, certainly the most potent and 
disarmingly honest gay drama since Harvey Fierstein’s 
Torch Song Trilogy, shone through in the now scathing, 
now forceful performance by Michael Goodson as Rich, 
a man abandoned in the crisis of illness by all but his 
prissy ex-lover. As Is may not have been delivered here 
at full wallop, but I admired the way it refused to pull 


punches. 
3) Benefactors (Gloucester Stage Company). Israel 


Horovitz pulled off something of a coup in acquiring the 
Boston rights to Britisher Michael Frayn’s deceptively 
cordial play, a London. and Broadway success, about 
philanthropy and selfishness — among the architects of 
society, and among friends.’ The play focuses on two 
couples who, when push comes to shove, are as much 
malefactors as benefactors, their proposed rehabilitation 
projects, both public and personal, eaten away at the 
verv foundations by egotism and other human frailties. 
And Grey Cattell Johnson’s modest Gloucester produc- 
tion conveyed the complexity, and questioning, at the 
heart of the play. The performances, too, by Patrick 

- Shea, Frances West, Paul O’Brien, and particularly 
Sandra Shipley, as the wide-eyed and schizophrenic 
Sheila, part chirping wren, part quivering bird of prey, 
were first-rate. 

4) Big River (Colonial Theatre). Essentially the story 
of a ménage a trois involving a man, a boy, and a river, 
the William Hauptman adaptation of The Adventures of 
Huckleberry Finn is too cockle-warming for Twain but 
positively acerb by Broadway standards. The touring 
production of the show (which originated a few years 
and seven Tonys back, at our own American Repertory 
Theatre) was scaled down for the road but still featured 
Heidi Landesman’s sepia-tinged scenery, with the 
muddy Mississippi cutting its bronzy swath, and the 
ebullient score by Roger Miller that, with one oar in 
gospel jazz and the- other in hoedown, manages to 
traverse the gamut of a regional idiom while successfully 
navigating the main stream. 

5) Le Cirque Imaginaire (American Repertory 
Theatre); Treating la nouvelle vaudeville as if it were la 
nouvelle cuisine, Jean-Baptiste Thierrée and Victoria 
Chaplin (a daughter of Charlie and Oona O'Neill) have 
reduced the circus, like a fine sauce, to-little more than 
flavor and memory in this exquisite two-person show, 
which was brought to us as part of the ART Fall Festival. 
The wild-haired, perpetually bemused Thierrée serves 
as conjurer and clown; Chaplin is acrobat, Ariel, and a 
whole anthropomorphic menagerie of magical creatures. 
She can suspend herself, whether on the low wire or 
from a rope swing, in such a way as to suspend disbelief. 
And her Orientally-edged star turns, placed as they are 
among Thierrée’s bits of guerrilla buffoonery, emit a 
pristine glow. It was enough to make you forsake the 
Garden. for more unearthly delights. 


6) Ian McKellen Acting Shakespeare (Charles Play- . 


house). “O for a muse of fire,” wishes the Chorus in 
Henry V — and the king might well borrow English 
actor Ian McKellen’s. The man’s Muse is a blowtorch, 


cutting through the interstices of Shakespeare without - 


in , at the same time illumining crannies of 
yaar ps you'd swear were never glimpsed before. 
In this one-man show, the former Royal Shakespeare 
Company stalwart succeeds, without the aid of props or 
costumes or program notes, at making words afi- 
cionados know from memory ring new. A mix of bardic 
biography, irreverent theatrical anécdotes, textual ex- 
egesis, and electrifying snippets of performance, Jan 
McKellen Acting Shakespeare is less the lecture 
Continued on page 12 
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The Importance of Being Earnest 


OTHER VOICES, 
OTHER ROOMS 


by Skip Ascheim and Bill Marx 


verhead at the theater desk: 
O Skip Ascheim: Well, Bill, it’s that time of vear 


again. We've got to separate the rare birds from 








the turkeys. 
Bill Marx: And what a year! It’s hard to whoop it up 
when most of the plays we see are one step ahead of the 
ax. 
SA: Yeah, remember the premiere of Irreality Theatre’s 
performance piece Annette Funicello Meets the Voodoo 
Marxists? 
BM: Boy, was that a night of Meaningful Theater. | still 
break out in hives over B.U.M. Rep’s Ghostbusters 
version of A Christmas Carol. I'm beginning to think 
Scrooge had it right the first time . . . it’s all humbug. 
SA: Well, you did get nicknamed Groucho this vear — 
not to mention the guy who said you should be kept on 
a short leash. I always knew you were a wag. 
BM: | wasn’t the only one. Weren't vou accused of 
nodding off during a comedy. classic? I’ve always 
wondered how you manage to stay awake at some of the 
eyelid tuggers we cover on the second-string beat. I’ve 
been pinching myself so hard I’ve put in for a Purple 
Heart. 
SA: The trick is to imagine you‘re somewhere else. 
BM: Yeah, but where? Boston’s full of small theaters 
with more chutzpah than horse sense and more energy 
than ingenuity. And the talent is spread way too thin. It’s 
a real crapshoot. 
SA: But don’t you think ... 
BM: Wait a minute, I haven't stopped talking yet ... 
SA: You never do. 
BM: ... 
Theater editor Carolyn Clay: Now, now, boys, stop 
wasting time. Poise those pens. We have an early 
deadline this week. | said “poise,” not “poison,” Bill. 
Wake up, Skip. There must have been something that 
kept you guys going to plays this year besides the 
money. 
SA & BM: For once, she’s right. Here they are: 

foal * * 

1) Banned in the Western Suburbs. Finally a 
storyteller has come along who departs from the 
traditional goody-two-shoes image (these verbal barbs 
habitually treat audiences as if they were a class of six- 
year-olds) to dish some dirt! In this show, Judith Black 
pared away the “My Mother/Myself’” platitudes that 
weigh down many women yarn spinners (including 
herself in some earlier work), replacing the gusts of 
public therapy with the gentler breezes rar mockery, 
poignant romance, and. cheap thrills. The overheated 
highlight was a wonderfully ga-ga tale called “Simba,” 
which chronicled a housewife’s seduction of a giant 
gorilla in the zoo (“His nimble fingers are thick and 





black and dry. But all so nimble.”). Willing to send up+ 


the erotic and the neurotic, Black’s sympathetic persona 
is a cross between Lily Tomlin and Woody Allen — the 
hard edge of feminist certitude is cushioned by a self- 
depreciating humor that never slides into self-hatred. 
(BM) 

2) Beau Jest Moving Theatre. Beau lest again proved 
that mime could be fun. Of course, it doesn’t take much, 
since most local mime troupes’ idea of a knee slapper is 
an impersonation of trees slowly withering to death ona 
nuclear-waste dump. But the Beau Jesters, a five 
member company led by the elastic Davis Robinson, 
goof about with inspired abandon, taking pot shots at 
pop culture while indulging in moments of lvricism that 
gladden rather than deaden the heart. Their latest 
production was a series of free-wheeling visual jokes, 
pinpricks aimed at such 
American bugaboos as subways, McDonald's, and 
exercising. Blessed with balletic grace and = zesty 
vocalizing, the Beau Jest Theatre has developed a 
reassuring surrealism — these are living cartoons who 
can turn the joke on themselves. (BM) 

3) A Bintel Brief. Though hardly the great East Side 
musical, A Bintel Brief didn’t Fiddler around with its 
turn-of-the-century Jewish-immigrant material. The 
show stuck to the words of the immigrants themselves 
interlaced with Yiddish tunes. A sort of leftist Ann 
Landers, ‘‘Bintel Brief’ was the advice column of 
America’s most influential Yiddish newspaper, the 
Forward. Rebbes and reds, schlemiels and schnorrers 
sent in stumpers about the customs of the Strange new 
world, and the paper's progressive attitude helped Jews 
make peace with change, though it also helped pave the 
way for the eventual dissipation of Yiddish culture. Even 
the relatively straightforward reports about over 
crowded rooms, sweatshops, and threats of suicide were 


verbal “puns, and satiric 





The 10 best small-theater plays 
(in alphabetical order) 


1) Banned in the Western Suburbs 

2) Beau Jest Moving Theatre 

3) A Bintel Brief 

4) Cinderella in a Mirror 

5) The Deal 

6) Glengarry Glen Ross 

7) The House of Blue Leaves 

8) The Importance of Being Earnest 

9) The Maske Family Musical, Part One 
10) Twelfth Night 











strewn with homy poetry and humor, as were the 
ringing pleas for justice. The Jewish Theatre of New 
England cast gave a surprisingly restrained reading of 
the missives, infusing the ethnic fest with strength and 
dignity. After all the matzoh-of-the-earth-clichés of 
countless hacks, A Bintel Briefs authenticity was like 
chicken soup for the soul. (BM) 

4) Cinderella in a Mirror. The Music-Theatre Group 
at Lenox Arts Center previewed this enchanting, dark, 
quirky chamber opera at its cozy summer quarters in 
Stockbridge; the work is due to open soon in New York. 

Continued on page 12 
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mixed achievement as local institutions tried to 

balance increased demands from a growing public 
with new ways to raise the funds to schedule the diverse 
programs that public has grown accustomed to. The ICA 
brought to Boston the brilliant retrospective of New 
York artist Cindy Sherman (still on view until January 
17); but it also brought “In the American West,” a 
controversial show of photographs by Richard Avedon 
that it packaged in coordination with Filene’s, in order to 
sell both admission tickets and Western wear. The MFA 
mounted a truly revelatory retrospective of American 
painter and photographer Charles Sheeler that was 
three years in the making and will travel to major 
museums in New York and Dallas; but it also brought tu 
town the notorious “Helga Pictures” of American 
nostalgist’ Andrew Wyeth, not because they were 
considered. museum-worthy works (the museum direc- 
tor and his leading curators all-admitted more or less 
publicly that they.weren’t) but because it was anti- 
cipated that the gate receipts would make up a large 
deficit caused by, among other things, the Sheeler show. 
(Both Sheeler and Wyeth exhibitions are up until 
January 3.) 

The ICA’s commercial gamble paid off handsomely. | 
found Avedon’s photographs reprehensible — mis- 
anthropic studies of damaged people made to stand in 
for the universal; but others thought his impeccably 
made, formalist studies to be moving portraits of the 
dispossessed. There’s plenty of room for critical 
disagreement over Avedon’s work, and the 1CA doesn’t 
have to feel that it stooped to make a buck. The publicity 
Filene’s provided and the built-in popular appeal of the 
artist (still best known as a fashion photographer) 
combined to create a_media event that led to broken 
attendance records at the ICA (27,000 passed through 
the turnstiles) and something like half again as many 
new members. Whether those new adherents will 
continue to come for the ICA’s normally cerebral, 
deconstructivist programming remains to be seen. 

I can't help feeling, however, that the MFA has egg on 
its face as a result of Helga. Even the Globe's normally 
generous Robert Taylor was prompted to decry the 
the multitude of books, cards 


I n the visual arts, 1987 turned out to be a year of — 


exhibition’s venality 
calendars, shopping bags, stuff that the artistry of a van 
Gogh or Renoir can support, but not a Wyeth. My own 
view is that Wyeth’s works expose his .ideology 
mercilessly. With its sexist view of the model, it’s not an 
ideology | can feel any sympathy for, and I have to 
question whether it’s a suitable subject for a serious 
museum show. Even if you liked the art, you had to be 
distressed by the affair’s financial crassness. Wyeth and 
his wife, Betsy, engineered an extravaganza that left 
them richly reimbursed, reportedly to the tune of $10 
million. Leonard Andrews, a wealthy businessman and 
neophyte art collector, bought the copyrights along with 
the 250 works on paper (mostly preparatory drawings), 
so that every time you buy a catalogue or a Helga bag, 
you add to his fortune. And the MFA, like the Mayflower 
Madam, is doing it for the money. 

The irony is that the Helga show is, if nota flop, not 
quite the goldmine the MFA wanted and needed. The 
press office is sanguine: attendance is projected at over 
200,000, out of 300,000 possible ticket sales — a lot of 
Helga fans, but not the blockbuster hoped for. And from 
a source on the museum’s professional staff, I’ve heard 
that MFA people fear the exhibition will barely break 
even, much less net enough to cover projected deficits. 
When I checked the show this past week, I found no one 
in line, tickets available even for Sunday afternoons, and 
the galleries themselves empty. The truth is that the 
Helga pictures are not only bad, but boring — not the 
stuff blockbusters are made of. The word is out. You can 
fool the public only so far, and when it hears that Helga’s 
not worth the six bucks being asked; it will go see 
something that’s truly sexy — like Fatal Attraction. 

Alas, before we leave the Dowager of Huntington 
Avenue, mention must be made of “Tiffany Silver,” 
another show in which merchandising and 
museumology got confused. This 150th-anniversary 
celebration of Tiffany & Co. was all wrong: the company 
curated its own show with fulsome self-praise, the 
exhibition was a display of 150 years of bad taste, and 
the museum got nothing out of it except an Elsa Perretti 
silver bowl, which is so banal I'll bet it will never go on 
display. The only beneficiary of this debacle — certainly 
the nadir of the museum's recent history — is Tiffany. 
The ICA used Filene’s to its advantage, but the MFA, 
quite frankly, got screwed on its way to breakfast. Holly 
Golightly should have given it lessons. 

It’s tempting to let the matter go with clever lines, but 
there is a serious question here. Both the MFA and the 
ICA have ambitions everyone who cares about the 
visual arts should sympathize with; both need money to 
come anywhere near fulfilling those ambitions. In their 
different ways, both have made their peace with — well, 


let's just call them commercial interests, non-museum 
interests, in order to finance their ambitions. | didn’t 
approve of the compromises entailed this year (choice of 
material, in the case of Helga and Tiffany; choice of 
marketing approach, in the case of Avedon), however 
much I wish the two institutions the rosiest of fiscal 
health. But I also fear that the blockbuster approach to 
winning popular support may be a slippery slope. If 
Helga does:not win any new popular support for the 
MFA, if the folks who don’t.regularly. visit but were 
drawn to this carnival of hype go home and tell their 
friends (who'also are not regulars) that this art business 


Andrew Wyeth, Black Velvet 
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is all hype — in that case, where does the MFA turn? To 
an even lower common denominator? And if the ICA 
learns the opposite lesson for the time being, namely 
that exhibits with a department-store tie-in get it a level 
of attention and-attendance it hadn't got before, will it 
pursue every department-store tie-in in sight? 

I can’t answer those questions, any more than I can 
advise the MFA and the ICA on: how to afford the . 
ambitious projects of theirs that I do admire. Maybe it’s 
merely a constitutional division between optimism and 
pessimism. The optimist sees Sheeler at the MFA and 

Continued on page 14 











Cindy Sherman, Untitled #94 

















CLASSICAL 





by Lloyd Schwartz 


ere’s this year’s winning recipe for musical 
H schlock: take one male soprano wearing a floor- 

length evening gown and cooing (or trying to 
coo) the Countess’s sublime first aria from Mozart's 
Figaro; fold-in one famous female soprano botching an 
album of great Gershwin songs with her ~ phony 
American accent and aggressive stylistic ignorance (will 
“But Not for Me” be her new theme song?); simmer 
slowly, then add two (count ‘em) half-baked local 
groups putting on what one of them, with apparently 
unintended irony, called “opera for the deaf.” Yet in 
spite of this tasteless stew, 1987 managed to cook up 
some musicmaking so remarkable, so far above even the 
usual high standard, that the disasters of the past 12 
months fade into the shadows. Of course, | didn’t get to 
every concert — I may not have heard the worst (though 
I think I did); and I know there were things I'll always be 
sorry I missed. But here is my list of what I'll remember 
long after I've forgotten they took place in 1987. 

Sarah Caldwell heads the list, but in name only. The 
Boston. Opera Company’s first Handel opera, Giulio 
Cesare in Egitto (‘Julius Caesar in Egypt’’), was actually 
the eagerly awaited Boston version of the 1985 PepsiCo 
Summerfare production conducted by Craig Smith, 
staged by Peter Sellars, and designed by Elaine Spatz- 
Rabinowitz. (set), Dunya Ramicova (costumes), and 
James F. Ingalls (lighting). The singers, mostly Boston- 
based, were not Opera Company regulars but charter 
members of the Smith/Seliars team: Jeffrey Gail 
(Caesar), Susan Larson (Cleopatra), James Maddalena 
(Achillas), Lorraine Hunt (Sextus), Mary Westbrook- 
Geha (Cornelia), Herman Hildebrand (Curio), Chervl 
Cobb (Nirena), and new to this group and to the 
production, countertenor Drew Minter (Ptolemy). Gall 
had sung for Caldwell before (in The Ice Break and 
Taverner);; Westbrook-Geha had been in Caldwell’s 
chorus and done walk-ons. But the previous absence of 
these singers from major roles in Caldwell’s company (a 
sign of Caldwell’s general neglect of the best Boston 
singers) is nothing she should be proud of. The amazing 
coherence and homogeneity of this production, let alone 
its intelligence and wit, let alone its epic musical, vocal, 
and dramatic accomplishments, put most opera produc- 
tions anywhere to shame. 

Not even Sellars and Smith themselves could match it 
with the latest installment of their Mozart cycle at 
PepsiCo, Don Giovanni (a challenging and disturbing 
production that was largely undermined by serious 
mistakes in casting). Their triumphantly refurbished, 
fresh-from-Stuttgart Cosi fan tutte, however (also at 
Summerfare), seemed more securely than ever a Mozart- 
opera landmark to rank with the famous 1934 
Glyndebourne _ production. Larson and Maddalena, 
Janice Felty, and Frank Kelley as the shaken-up pairs of 
lovers, Sue Ellen Kuzma and Sanford Sylvan as the 
plotters implicated in their own plot, all danced darkly in 
and around Adrianne Lobel's gleaming, fluorescent-lit 
art-deco. diner in one of the greatest. ensemble 
performances I’ve ever witnessed — each one of these 
artists working at his or her very considerable peak, 
maybe even beyond. Then Maddalena and Sylvan 
outdid themselves again at the Brooklyn Academy as 
(respectively) Richard Nixon and Chou En-lai in John 
Adams and Alice Goodman's flawed but exciting new 
all-American opera, Nixon in China (conceived and 
staged by Sellars; conducted by Edo de Waart). 

There were also several outstanding concert-opera 
performances last year. The best was surely Emmanuel 
Music’s long-promised Idomeneo, the 24-year-old 
Mozart's amazing revitalization of the moribund opera 


seria form, conducted by (who else?) Craig Smith with | 


some familiar singers (Hunt, Larson, Sylvan; etc.) and 
Donald Palumbo’s increasingly. impressive Chorus Pro 
Musica. But this time the real star was the incredible 
Emmanuel Chamber Orchestra, beginning with con- 
certmaster Daniel Banner down through. the winds 
(Christopher Krueger, Peggy Pearson, Bruce Creditor, 
Philip Long; to name only the principals) to the 
extraordinary timpanist John Grimes and not forgetting 
the continuo playing of Suzanne Cleverdon 
(harpsichord) and Shannon Snapp Natale (cello), who 
could almost as easily be listed among the vocalists. This 
is one of Mozart's most sumptuous scores, almost too 
exquisitely rich, especially in its writing for winds. Smith 
and the orchestra demonstrated how eloquent and even 
dramatic this music could be, without letting up for a 
second on its sensual splendors. Smith’s reward for his 
years of low-salaried devotion to Emmanuel Church and 
to Boston was to be appointed permanent guest conduc- 
tor of the Théatre de la Monnaie in Brussels. And 
Boston's. reward, as always, for not supporting its most 
distinguished musicians is to lose them. 

Surely even more surprising than another great 
Emmanuel Music Mozart performance were the two 
semi-staged operas Seiji Ozawa conducted at the BSO: 
last spring’s Wozzeck, with Benjamin Luxon and 


Giulio Cesare 


Hildegard Behrens, and this winter's Elektra, with 
Behrens in the title role, a splendid newcomer named 
Nadine Secunde as Chrysothemis, and the magnificent 
Christa Ludwig in her belated Boston debut as 
Klytemnestra. These were productions that were more 
viscerally exciting than psychologically subtle or musi- 
cally seductive, though the “new Ozawa,” after 15 vears 
with the BSO, has begun to emerge with a more refined 
sense of style, pacing, and detail. It’s not all there vet, nor 
is it especially consistent (Ozawa still hasn't a clue to the 
Unfinished Symphony), but performances like these — 
which at least weren't boring — might be a sign of 
growth, maybe of even better things to come. 

The BSO did manage to produce one concert 
overwhelming on every level — one that also evokes a 
degree of sadness and anxiety. This was Klaus 
Tennstedt’s thrilling Beethoven Seventh last January, his 
first concert with the BSO since 1983. He was recovering 
from his bout with throat cancer, and the Beethoven 
seemed to be a kind of no-holds-barred, life-or-death 
confrontation with some of the less polite or conven- 
tional elements of the score. It was absolutety riveting, 
from the slow eruption of the introduction to the first 
movement to the triumphal rush of the finale. Later in 
the year, Tennstedt would be forced to resign as 
conductor of the London Philharmonic and cancel his 
American tour. In January, however, at Symphony Hall, 
he seemed to be winning his war. 

The big event in early (actually not-so-early) music 
was the Boston debut of British conductor Roger 
Norrington in the first American performance of 
Haydn’s later reduced version of his final oratorio, Die 
Jahreszeiten (‘The Seasons’), with the Boston Early 
Music Festival Orchestra. Norrington has been making 
an irternational splash with ‘his early-instrument 
recordings of Beethoven symphonies on EMI/Angel, 
and another splash is just what he made hefe. 
Norrington is not, despite his original-instrument bent, 
merely an early-music specialist. He conducts opera and 
champions new music as well. He likes old instruments, 
he says, because they make old music “sound new.” The 
Haydn unfolded with exhilarating theatricality and wit 
— though perhaps without the’ spiritual depth- that 
conductor David Hoose found in it in his performance 
with the Cantata Singers a couple of years earlier. 
Norrington had marvelous support from the orchestra 
and was blessed with the radiance of soprano Jeanne 
Ommerle (who later in the summer, at Monadnock, 
would set New Hampshire on fire with her moving, 
vocally stunning Constanze in James Bolle’s fine concert 
version of Mozart’s Abduction from the Seraglio).. 





And speaking of David Hoose, whose variety of 
musical interests (early, new, symphonic, operatic, 
choral) and depth of musicianship ought to find him 
soon among international company, his Bach St. 
Matthew Passion with the Cantata Singers at Easter was 
one of the most moving versions of that choral 
monument I've ever heard. In fact, it wasn’t performed 
as a monument but as a deeply personal, even intimate 
work, especially in the profound quietude and inward- 
ness of the chorales. He had a wonderful array of 
soloists, of many stylistic persuasions (Janet Brown, 
Gloria Raymond, Jane Struss, James Maddalena, with 
Sanford Sylvan and Frank Kelley as the Jesus and 
Evangelist), each working to interiorize each musical 
statement. Conductor John Ferris, a former Cantata 
Singers director, led another beautiful oratorio per- 
formance, Handel’s Saul, with Harvard’s University 
Choir and towering performances by Jeffrey Gall as 
David and bass Nathaniel Watson in the title role 
(soprano Jayne West, who seems to have made a great 
breakthrough this year, stood out among the other 
excellent soloists). 

Norrington wasn’t the only welcome visitor. The 
Wang Celebrity Series brought us Christoph von 
Dohnanyi conducting the amazing Cleveland Orchestra 
in the Mahler Sixth Symphony and a recently dis 
covered, sometimes ravishing “symphonic poem” (circa 
1905) by Alexander Zemlinsky (Schoenberg's brother 
in-law), Die Seejungfrau (“The Mermaid”); and pianist 
Maurizio Pollini releasing all the quirky mysteries of 
Debussy’s haunting, autobiographical, deceptively titled 
Etudes. The BSO’s most controversial debutante was the 
free-spirited Russian conductor Yuri Temirkanov (artis 
tic director of the Kirov Opera), who led with an easy, 
appealing flair (I thought) a rich Eastern European 
program (Tchaikovsky, Liadov, Dvofak). The 127th 
Worcester Music Festival brought back conductor Jifi 
Bélohlavek, this time with the Czech Philharmonic in a 
stirring complete performance of Smetana’s Ma viast. 
Two Czech string quartets, the robust Prague and the 
refined Talich, gave memorable free concerts in the MIT 
Guest Artist series. And the increasingly (and disturbing- 
ly) popular Kronos Quartet filled Sanders Theatre in a 
free Fromm Foundation concert (with some particularly 
expressive, uncomforting movements from Ornette 
Coleman’s new but much too long In Honor of NASA 
and the Planetary Soloist). 

The Boston Opera Association, on the lookout for 
something to replace the defunct Met tour, brought us 
Joan Sutherland to fill the Wang Center with four big 

Continued on page 16 
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by Bob Blumenthal 


ast year, | offered my live music diary; this time, 
L the emphasis moves to recordings. There are 

reasons for this shift beyond the need for variety. 
Nineteen eighty-six was a year of unprecedented local 
club and concert activity, against which the past 12 
months can only appear inferior. Since that last 
summation, we have lost the Starlight Roof and Matrix, 
both of which featured national talent regularly, and 
Jonathan Swift's, which included important jazz groups 
among its eclectic bookings. Charlie’s Tap abandoned its 
national-booking policy, the Willow placed greater 
emphasis on local artists, and the 1369 Club hung in 
despite a long-rumored eviction by its landlord. This left 
Nightstage and the Regattabar to handle the bulk of the 
national action; a still-active local scene at Charlie’s, 
Ryles, the 1369, and the Willow; plus occasional con- 
certs at the Berklee Performance Center and other 
venues, under the aegis of the Boston Globe Jazz Festi- 
val and independent producers. 

We were not, in other. words, starved for live music: 
but the tide had clearly turned, and ‘86 looks more and 
more like a pinnacle. Before taking up records, let's 
acknowledge such exceptional, recently unrecorded 
performers as Tommy Flanagan, the Jazztet, Horace 
Silver, and J.J. Johnson at the Regattabar; the Group 
(Marion Brown, Billy Bang, Sirone, etc.), Harvie Swartz, 
Gary Bartz, and Paul Motian at the 1369; ROVA 
saxophone quartet at Tufts and the Newton Arts Center; 
Ken Werner at the Willow; Tal Farlow, Lou Donaldson, 
Archie Shepp/Horace Parlan, and Les Paul at Night- 
stage. Travel took me out of town when many of the 
most intriguing appearances were made — Max Roach, 
Bill Bruford, Astor Piazzolla, and David Torn at 
Nightstage; Lester Bowie/IIlinois Jacquet/Harvard Jazz 














Band and John Zorn at Sanders Theatre; Mal Waldron 
and Steve Turre at the Willow; Ornette Coleman (with 
both his original quartet and Prime Time) at the 
Channel; Buddy DeFranco at Matrix; Wayne Shorter at 
Berklee; and the Doc Cheatham/Art Hodes/Benny 
Waters concert in Lynnfield. No doubt several of these 
events would figure in a 1987 live Top 10. 

Things were even more hectic on the recorded front. 
The larger American companies, apparently impressed 
by the film Round Midnight, the market success of 
compact-disc technology, and the attention paid to the 
Marsalises and other young improvisers, began signing a 
few of the players who heretofore had found support 
only from European or independent American labels. 
The CD boom also inspired a substantial number of 
reissues, as companies adopted varying strategies to 
capitalize on the new format; and the growing use of 
bonus tracks and CD-only issues made a compact-disc 
player essential for the serious fan. All the news was not 
positive, however: the Aspen/Blackhawk/Blue Heron 
combine folded as quickly as it had emerged a year ago; 
and PolyGram eliminated its Special Imports division at 
year’s end, which will make many of the best new 
European labels difficult, if not impossible, to find in ’88. 
Wall Street crashes, devalued dollars, and other non- 
industry factors may be felt shortly; yet for ‘87, there was 
more than enough good jazz issued to make selecting 
the Top 10 albums a substantial challenge. My personal 
choices, limited as always to newly recorded material, 
are listed separately. What follows is a summary of what 
happened at the various companies engaged in jazz 
recording, with an emphasis on the year’s most 
memorable releases. 

PolyGram: many of the best labels, botl domestic and 
foreign, make their way into American record stores via 
this multinational conglomerate, though not as many 
will be doing so in ‘88, The demise of Special Imports 
affects several small but committed European operations 
that enriched our listening this past year. From Ger- 
many, we will lose JMT, which documented two highly 
original young alto players, Greg Osby and Sound 
Theatre (jazz with Japanese touches) and World 
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Bob Blumenthal’s 10 best jazz albums 
(in alphabetical order) 

1) New Air, Air Show No. 1 

2) Marc Johnson’s Bass Desires, Second Sight 

3) Tim Berne, Fulton Street Maul 

4) Benny Carter/American Jazz Orchestra, Central 

City Sketches 

5) Ornette Coleman, In All Languages 

6) 8 Bold Souls 

7) Shirley Horn; I Thought About You 

8) Steve Lacy, Momentum 

9) James Newton, Romance and Revolution 
1¢) Steve Turre, Viewpoint 











Expansion by Steve Coleman and Five Elements (jazz 
and funk synthesized electrically and convincingly), 
plus trombonist Craig Harris's impressive Tailgater's 
Tails band (Shelter); Minor Music, which gave key- 
boardist Geri Allen the forum for her primarily acoustic, 
Detroit-based fusion of jazz and pop on Open on All 
Sides In the Middle; and Sound Aspects, which 
pursued more abstract forms with Gerry Hemingway 
(Outerbridge Crossing) and the soprano-sax/piano 
duets of Steve Lacy and Ulrich Gumpert (Deadline), 
then surprised us with percussionist Kahil El’Zabar’s 
tuneful Another Kind of Groove, featuring Billy Bang s 
violin, France’s Owl label, which upheld its piano 
preferences with Jim McNelly’s From the Heart, then 
branched out with Dave Liebman’s spirited Homage to 
John Coltrane, is also a victim of PSI’s demise, as is the 
Italian Red label, which caught a maturing Bobby 
Watson on Round Trip. 

Fortunately, it appears. that PolyGram will still 
distribute the Milan-based Black Saint/Soul Note, which 
maintained its title of world’s best jazz record label with 
the usual abundant activity. Not every one of producer 
Giovanni Bonandrini’s releases may be a masterpiece, In 
terms of sound quality or artistic merit, but the 
opportunities he offers to both established stars and 
younger worthies are hard to overlook. Consider the 
best of his output from-’87: Air Show No.1, where New 
Air was productively paired with vocalist Cassandra 
Wi'son; Lee Konitz’s Ideal Scene and Andrew Hill's 
Shades, the best sessions in years from two veterans; 
notable solo work from Cecil Taylor (For Olim) and 
Steve Lacy (Only Monk) and’ duets from Lacy/Mal 
Waidron (Sempre Amore) and Art Farmer/Fritz Pauer 
(Azure); expanded reed-ensemble programs from Odean 
Pope’s Saxophone Choir (The Saxophoné Shop), the 
four-member Clarinet Summit (Southern Bells), and 
especially Hamiet Bluiett’s The Clarinet Family, with 
Don Byron, Buddy Collette, and John Purcell! among 
eight worthies; solid albums from such label regulars as 
the David Murray Octet (New Life) and the String Trio 
of New York (Natural Balance); no-apologies-needed 
hard bop from Wayne Horvitz's Sonny Clark Memorial 
Quartet with John Zorn on Voodoo; the always 
challenging music of Bill Dixon (Thoughts); an excellent 
concert recording of tenor-saxophonist Joe Lovano 
(Tones, Shapes & Colors); pianist Waldron’s American 
quintet live (The Git Go); and half of the ubiquitous 
Lacy’s sextet in support of singer Tiziana Ghiglioni 
(Somebody Special). Bonandrini has also responded to 
the CD era in a manner that those without disc players 
should applaud: rather than adding extra tracks to his 
CDs, he has lengthened the times on his records, so that 
some run in excess of an hour. 

Black Saint/Soul Note will join ECM and 
Gramavision in maintaining independent distribution 
arrangements with PolyGram. Gramavision, which 
unlike the others is based in America, has become one of 
the leading documenters of jazz anywhere. It displays 
admirable breadth of taste and production values for a 
roster that includes the ambitious octet cycle of 
clarinettist John Carter (Dance of the Love Ghosts) and 
the increasingly electric compositions Anthony Davis is 
crafting for Episteme (Undine). On the more straight- 
ahead front, Oliver Lake continued to temper his quartet 
conception without compromising quality (Impala A 
and set aside February 6 for the debut of Lake's Jazz 
Legacy tribute to Eric Dolphy), drummer Bobby Previte 
proved that the striking writing on his debut album was 
no fluke (Pushing the Envelope), and the strong tenor 
sax of Tony Dagradi returned to the fray (Sweet 
Remembrance). Gil Evans had his big band shouting, as 
it did at Nightstage, on Live at Sweet Basil Vol. 2. 
Gramavision even managed to make fusion guitar sound 
memorable on two releases, John Scofield’s Blue Matter 
and the previously tedious Kazumi Watanabe’s The 
Spice of Life. 

ECM, still going strong from its base in Germany, also 
had a productive year. It continues to present two of the 
premier contemporary small groups: the Dave Holland 
Quintet, with its keen balance of young talent (Steve 
Coleman, Robin Eubanks, Smitty Smith) and seasoned 
eloquence (Kenny Wheeler and Holland) in their third 
straight winner, The Razor's Edge; and Bass Desires, led 
by Marc Johnson and featuring the twin guitars of John 
Scofield and Bill Frisell, plus drummer Peter Erskine, in 
Second Sight, a more diverse and intense album than 
their debut, and one that reflected the power they 

Continued on page 17 
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Milo Miles’s 10 best LPs... ... and singlers and EPs 
3 ; ae Sign O’ the hg 1) LeVert, “Casanova” 
imi Hendrix Experience, Live at Winterland 2) Terrence Trent D’Arby, “ ‘ in’ - 
3) Hiisker Dii, Warehouse: Songs and Stories 3) Suzanne Vega, perth Who’s Lovin’ You 
by Milo Miles z ie Coleman, In All Languages 4) Black Stalin, “Burn Dem” 
. Sein eS au Zénith 5) Earth Wind & Fire, “System of Survival” 
Continued from page 1 y eee every Skee? 6) VoiVod, “Killing Technology” 
page ; s aie 7) Kid Creole and the Coconuts, J, Too, Have Seen 7) New Order, “True Faith” — 
Lester Bangs, the winner of the Phoenix music section's thle Weade”.”': 8) M/A/R/R/S ae wy ‘ i 
on cleat or aN Awwart..put it, this: looking 8) Sonic Youth, Sister 9) Master C&] Featurin liz - shai ; the City” 
for the next big thing or even the definitive latest thing 9) Warren Zevon, Sentimental Hygiene 10k Fleetwood Mac. “Ri “2 a , “In the City 
is simply another form of William Burroughs-like cuf- 10) Buster Poindexter : a Ee ee 
ture addiction. Since rock fans have been conditioned 





to seek new idols blossoming as the old ones wither, 
the same questers can come to appreciate a hundred 
flowers blooming — but only, as this year, if there are a 
hundred or more. 

A sure indicator that 1987 wound up differently from 
the way it started is the way a perennial problem of 
recent year-end articles evaporated: instead of present- 

‘ ing a good-sized group of albums and songs from which 
it’s hard to winnow 20 because you feel only minor 
degrees of difference among them, the current crop 
offers a bounty of LPs (singles were as scarce as ever) 
that almost demands a second set of 10 to indicate a 
fuller range of passions. So, herewith, the second Top 10: 

1) Ted Hawkins, Happy Hour 
2) Tom Verlaine, Flash Light 
3) That Petrol Emotion, Babble 
4) U2, The Joshua Tree 
5) Bruce Springsteen, Tunnel of Love 
6) The Replacements, Pleased To Meet Me 
7) Eric B. and Rakim, Paid in Full 
8) John Cougar Mellencamp, The Lonesome Jubilee 
9) Marianne Faithfull, Strange Weather 
10). Alpha Blondy, Apartheid Is Nazism 
One advantage of free-forming selections without a 
center or shock troops to define them is that you can 
nominate whatever screwy music gets you off. Ornette —_ Jimi Hendrix 
Coleman, for example, seems less like a token jazz 
album precisely because there’s no semblance of balance 
on the list. Both lists include about equal numbers of 
performers who should be stars and performers who are. 
And a host of less obvious correspondences also holds, 

The second array includes performers — U2, Spring- 
steen, the Replacements, Mellencamp, Faithfull — doing 
work. that’s more consistent than several on the first 
team but that I find a shade boring. To throw a hook into 
the biggest-fish story of the year, U2’s The Joshua Tree 
boasted as much immediately recognizable sound (that 
wiggling treble guitar, that circling voice) as any album 
in recent memory, and its singles even brightened the 
Top 10 pop charts.at a time when they badly needed 
some shine. But the album breaks through more with its 
consolidation and persistence than with any quantum 
jump in vision: it just does an undeniable and more 
marketable variation on U2's standard young-religious- 
men-with-a-mission-of-harmony bit. What about Kid 
Creole, the skeptics scream — they've been turning out 
mutations of the same _internationalist-rhythm-and- 
romance themes since before U2 were a band. Yes, but 
that’s the very point. August Darnell’s integrity is 
impeccable by now. Would Bono and the Boys press on 
for nigh on a decade if they were still selling in the low 
six figures? They'll never have to show us. 

Another odd couple, Pleased To Meet Me and 
Sentimental Hygiene, seem like kindred records to mé. 
Both Zevon and'Paul Westerberg are in the process of 
learning hard lessons and articulating thorny decisions. 
But the older Zevon is farther along in the gathering of 
knowledge, and besides, he and LA are more un- 
fashionable at the moment than Westerberg and 
Minneapolis. The other two biggies from that Twin City, 
Hiisker Dii and Prince, both made exemplars of the 
double-album form this year. Iry as you. might, 
attempting to divide either Warehouse or Sign O’ the 
Times into successful/failed palatable/unpalatable sides 
becomes a sterile exercise as you live with the albums. 
Prince is unity-with-diversity, Bob Mould and the 
Hiiskers diversity-within-unity, but time is on the 
Purple side, and the reasons are more limber singing 
voices and more instinctively lyrical lyrics. 

Hendrix the father follows Prince the son on the 
roster, but Live at Winterland achieves a first: numerous 
other sets can be heard only on compact disc, but this 
one alone must be heard that way. Many live recordings 
from the halcyon ‘60s shoved listeners toward the 
experience by trying to put them in the audience 
ambiance: this one sets you loose on the rapids and 
waterfalls of a masterful full-length show that sounds 
as though it were happening two rows ahead of you. 
Misjudged in-concert numbers (like the flogged-head- 
long ‘Killing Floor’ here) usually seem like gross 
wastes of vinyl. On Live at Winterland the one or two 
slack stretches are so knitted into the fabric of the 
whole that you no more skip past them than you would 
walk out of a gig because of a flawed reading. 

Including albums like the Live au Zénith of Kassav’, 
Buster Poindexter, and Springsteen's Tunnel of Love — 
albums that are saved as much as damaged .by their 
messy, awkward moments — shows that complacency- 


kicking can come from any direction (and in any zt “ 
Continued on page 16 Hiisker Dii 
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THE ROCK OF BOSTON 


BOSTON PHOENIX CRITICS’ 
TOP TEN ALBUMS FOR 1987 


MICHAEL BLOOM 
1) French, Frith, Kaiser and T We, Love, Larf, Loaf 2) Doctor Nerve, Armed Observation 3) 


) Henry Kaiser, Det in yes Drain 5) Fred Frith and René Lussier, Nous Autres 6) 












xT — 

Unie er Fora, Heat Wave 7) Vere 1) Roper Miller, The Big industry 8) Zoogz Rift, Water Il: ore At Safe Distance 9) 
0) John Zorn, Spillane 

SALLY Y CRAGIN ( fal) 


1) Buster Poindexter 2) The Hull 4 London 0 3) Hiisker Dii, Warehouse: Songs and 

4) Roger Miller, The Industry 3) Bob Meer, After Words 6) The Pretenders, The sines 7) REM. 
Document 8) Tetes i Clay-Foot Gods 9) The Turbines, Magic Fingers & Hourly Rates 10) Suzanne 
'F Vega, Solitude Standin, 

FRANCIS DAVIS yA emg! 
1) Ray Anderson, /t Just yes Carver/American jazz Orchestra, Central City Sketches 3) 
Ornette ve Coleman: 12 Ab Languages 4) 8 Souls $) Andrew Hill, Shades 6) Frank Morgan, Bebop Lives 
7) Sun Ra, Reflections in Blue 8) Henry Threadgill Sexcett, You Know the Number 9) orld Saxophone 
Yay ert and Ballads 10) Various Performers, The Birth of Rhapsody in Blue 


CHUCK-EDDY 

1) Feedtime, Shovel 2) Sonny Sharrock, Guitar 3) Shannon jackson, When Colors Play 4) Prince, Sign O’ 
the Times 5) Sly Dunbar and Robbie Shak e, Rhythm Killers 6) African Head Charge, Off the Beaten 
Track 7) Chain Gang, Mondo Manhattan 8) Dinosaur, You're Living All Over Me 9) Eric and Rakim, Paid 
in Full 10) Guns ’n" Roses, Appetite for 


KRIS FELL {aiphaberical) 
1) Dave Alvin, Romeo's Escape 2) ag Ry Ber ae oer, C2 Drivin’ and Cryin’, Scarred but 
Smarter 4) The Gun Club, Mocher “eS 5) T ighborhoods, ile Men 6) Our Favorite Band, 
Saturday + 20% Mornings 7) R.E: h. Document 8) Royal Piicone Mob 9) The Turbines, Magic 
Fingers & iy Races 10) X, See How We Are 


DEBORAH FROST 

1) Aerosmith, Permanent Vacation 2) Girlschool, Nightmare at Maple Cross 
pot try ve Ap abe mg My ys Bambo 5) Motérhead, Rock 'n nate) 
on 7) That Petrol Emotion, Babble 8) Tétes Noires, Clay-Foor Gods 9) Buster 
Silencers, Lecter from St. Paul 

MICHAEL FREEDBERG 


Pi ey maha ed cy aemee ry AYA og Suse perp tes J Va 4) Bert Robinson, No More 
unnel of Love 6) Kid Creole and the Coconuts, i, Too, Have Seen the 


3) Guns 'n’ Roses, Appetite 
ze, Babylon and 
xter 10) The 


aaa oy 5) Bruce 
Woods 7) Company B 8) , Sign O’ the Times 9) Marie-Denise Pelletier, A L’etat Pur 10) Smokey 
obinson, a 
PETER GURALNICK 
1) James Carr, Ac the Dark End of the Street 2) The Hollywood All Stars, Hard-Hit: yey, Be wt ne 
Omar a 


Memphis 3) Sleepy LaBeef, Nothin’ But The ~~ 4) Los Lobos, By the Light of the Moon 
the Howlers, Hard Times in the Land of the Hardline According co Terence Trent 
D'Arby 7) The O’Kanes 8) john Hiatt, Bring hemity 9) Joe Ely, Lord of the Highway 10) Dave Alvin, 
Romeo's Escape 
IMMY GUTERMAN 
) Bruce sprugeen, Teme 2) X, See How We Are 3) john Hiatt, =r Enough 8 Prine 
Hawkins, eee, Tae We Wri Ch Oe Penetn tant’ Lavay Mae spe 

O’ the Times 7) Leslie a Bin, Ay Our Favorite Band, Sacurda 
Pernings ¥ 9) The Replacements, Pleased 


10) Ben Vaughn Combo, Beautiful 
HOWARD HAMPTON 









is, aed co Bios fed) Tne Verne, eee Hisker Du, 
Honky Tonkin’ a Darklands 9) Alex Chilt on tagh tsar Sacance 7) Te Motos 
Liquorice Flavour 


'n’ Roll 

) Peppino D'Agostino, Acoustic Spirit 2) Anne Dodson, T: 3) Glenda f Pace 
aye, 

Favorites 4) Free Hot Lunch, Penguin L 5) Patty Larkin, /' “hm Fe 8) (T. Leonino & Greg 

ecaech tie Awe Love Tiernan, dexter Children 8) Bin ‘i Fils Bluegrass Boys,’ in the 

Pines 9) Nancy Vogl, Fight Like i Danny 10} Kore Well, "Gold b Cotomts 


M. HOWELL (a ical after first entry) 

1) Prince, Sign O’ the Times 2) Marshall Crenshaw, 

According to Terence Trent D’Arby 4) Fleetwood Mac 

6) Hiisker Di, Warehouse: Songs and Stories?) New Order, Substance 8 
0 


jean and 9 Others 3) introducing the Hardline 


‘ango in che Night m5 John Hiatt, Bring —— 


Performers, Out Of Our Idi ) XTC, Skylarking 

HAMES HUNTER (aiphabetical after first entry) 

) U2, The joshua Tree 2) Def Leppard, 3) Steve Earie, Exit O 4) Gil Evans, Live ac the Public 
bor 7 scr eh ddg 7) Sy Dura ad Robie akespeare, Ryo Kis) ee 
and Emmylou Harris, Trio Dunbar petits Satanee, Rhythm Killers 8) Sting, Nothing Like 
the Sun... . 9) Tiwez-Tirez, Social Responsibility \0) Stevie Wonder, Characters " 
|HOwarD LITWAK (aiphaberca 

et 2g Lae All Sides in the Middle 2) Ornetre Coleman, in All 3) Hiisker Du, 


Se tae O’ the Times 5) The Replacements, 
Some Youth, Suter 7) Mong Threadgill Sextett, You Know The Number 8) Various Artists, Soweto 
Never Sleeps 9) Mai Waldron/Steve Lacy, Sempre Amore 0) The World Saxophone Quartet, Dances 


GREIL MARCUS 


z 





1) The Pet Boys, Actually 2) Fastbacks ... And His Orchestra 3) Sonic Youth, Sister 4) The One 
coe Pets oon i aS sa Reg 5 a i 
Now! 10) Culturcide, Tacky Souvenirs of ary America : 
DAVE MARSH 


1) Bruce Springsteen, Tunne/ of Love 2) Full Force, Guess Who's Coming to the Crib 3) Alexander 
O’Neal, Hearsay 4) Prince, Sign O’ the Times 5) Various Performers, A Very Special Christmas 6) 
Crowded House 7) Def Leppard, Hysteria 8) Peter Wolf, Come As You Are 9) Marianne Faithfull, Serange 
Weather 10) The Replacements, ased to Meet Me 


YCE MILLMAN 
) Prince, Sign O’ the Times 2) Buster Poindexter 3) Warren Zevon, Sentimental Hy; 
Metoncarne. The Lonesome jubilee 5) Bruce Springsteen, Tunnel of Love 6) joe E 
7) The R Pleased to Meet Me 8) Rosanne Cash, King's Recor ‘Shop 9) Hisker Di, 
Warehouse: Songs and Stories 10) Fleetwood Mac, Tango in the Night 


MARK MOSES 

1) Prince, Sign O’ the Times 2) Ted Hawkins, repr Hour oe ne Hendrix in At Lange oe) 5 Winterland 

(CD) 4) The Replacements, Pleased to Meet 8) Ornet Hiisker Diu, 
Warehouse: and Stories 7) The oe Medan Talluteh 8) Sly ety Doses i ceases 

Rhythm Killers 9) Rosanne Cash, King’s Record Shop 10) Stevie Wonder, Bove 


ROBERT POLITO 
1) LaMonte Young, The Well-Tuned Piano 2) john Zorn, Spillane 3) Pussy Galore, Groovy Hate Fuck 4) 
The Turbines, pk ric Fingers & Rates 5) Various Performers, Out of Our idiot 6) Sonic Youth, 
Sister 7) The Procleimene This is the Story 8) Tom Waits, Frank’s Wild Years 9) Divine Horsemen, Snake 
BHandier 10) jesus and Mary Chain, Darklands 
KIT RACHLIS , ical) 
1) Dave Alvin, Romeo's 2) james Carr, Ac the Dark End of the Street 3) introducing the Hardline 
According to Terrence Trent D’Arby “hee Ely, Lord of the Highway 5) The Paden Theo 
Who Grinned Themselves co Death 6) Start freee 7) Th The Pretenders, Singles 8) 
Prince, Sign O” the Times 9) That Petrol Emotion, Babble 10) The Wilburn Brothers 


ARIEL SWARTLEY 
1) The Screaming Blue Messiahs, Bikini Red 2) Bruce Springsteen, 
Times 4) Carmai _ Forest, / Shall Be Released S$) joe tn ton Lord of oy Highway 6) Bob , After 


. Tunnel of Love 3) Prince, Sign O’ the 


Words 7) Inter the Hardline According to Terrence Trent D’Arby 8) ag and Ree "Chain, 
Darklands 9) Dwight oakam, Hillbilly Deluxe \0) The Housemartins, The People Who Grinned Them* 
selves co Death 

RON WYNN 

1) Prince, O’ the Times 2) Michael son, Bad 3) Fela Kuti, Teacher, Don’t Teach Me Nonsense A) 
Lisa Lisa & 


Jam, Spanish Fly 5) Eric B. fie iL Lek ne 
Dana with Fame 8) Ornette Coleman, in All Languages 9) Snooky Pryor, Snooky 10) Various Perforthers, 
Classic 


Fathers and Sons: 















































NOCTURNAL EMISSIONS RAW POWER 
TOP TEN FOR 1987 TOP TEN FOR 1987 
1) Wh Jk Seilt of the Night 
2) Def Leppard. Animai 
3) Metaltica The Wait 
4) Guns "N’ Roses. Train 
5) Motorhead. ‘Ww Roll 
% Pepedp . Modern py Rees | 
Chills. 8) White. Rock Me 
9) Peter & the Test Tube Babies 9) Sir Siteriemeaninemcqeethl Burn Like a Flame 
10) Big Dipper Heavens 10) a 
11) Public image Limited... ..nresse Happy’ ‘ 
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Les Misérables 


THEATER 


Continued from page 7 

demonstration its title suggests than an am- 
bulatory epiphany. It may not have been the most 
pyrotechnical or well-attended show of 1987, but 
for my money it was the best. 

7) Ma Rainey’s Black Bottom (Trinity Re- 
pertory Company). August Wilson’‘s first major 
work, completed in 1981, is set in a Chicago 
recording studio in 1927, where legendary blues 
singer Gertrude “Ma” Rainey is committing her 
famed Black Bottom to vinyl. But the real drama, 
explosive and implosive, is set in the downstairs 
band room, where Ma’‘s back-up group riffs and 
rehearses, bickers and struts, and hangs its racial 
suffering out to dry. Appropriately, William 
Partlan’s production (continuing through January 
17} focuses, or rather is riveted, on the band, 
impersonated by an extraordinary quartet of 
actors — Ricardo Pitts-Wiley, Lawrence James, 
Michael Genet, and Akin Babatunde — who cut 
with frightening eloquence and sly humor 
through Wilson’s sometimes schematic staging to 
the play’s Fugardian heart. 

8) Mensch Meier (TheaterWorks). West Ger- 
man playwright Franz Kroetz’s mesmerizing 1978 
“play of everyday life’ — in which a working- 
class family is brutalized and splintered from 
inside and out — received its Boston premiere in 
an acute translation by Roger Downey and an 
uncompromising, if too stylized, production by 
Downing Cless. Kroetz has said that “the most 
important ‘action’ of my characters is their 
silence,” and director Cless did not shy from the 
tense, blunt silences of Kroetz’s inarticulate souls. 
Moreover, Lynne McCollough’s performance as 
the mother, at once drab and complex, made of 
hard realism something not artfully suggestive of 
but painfully rooted in life. 

9) Les Misérables (Shubert Theatre). Hardly 
the theater event of the century that, lured by the 
hype, one expected, the Trevor Nunn/John Caird 
staging of the Tony-winning, fervor-inducing 
“pop opera” by Alain Boublil and Claude-Michel 
Schonberg is, at its best, a victory of Hugo over 
hokum. And it offers an emperor's ransom of 


‘both. Certainly the sheer scope of the project, and 
* the gritty spectacle of its staging, impress. And if 


Les Mis is simplistic, sentimental, and manipu- 
lative, the show — wherein seemingly immovable 
object (the barricades) meets seemingly irresistible 
force (the emotional sweep of the score) — 
nonetheless has the power to overwhelm. They 
ought to bottle it, like Elizabeth Taylor's Passion. 

10) Rat in the Skull (Boston Shakespeare 
Company and New Voices). Ron Hutchinson’s 
bleakly explosive play was presented as part of 
last spring’s Northern Irish Theatre Festival, in a 
claustrophobic and effective staging by the BSC’s 
Tina Packer. In it a suspected IRA terrorist and 
Royal Ulster Constabulary “gorilla” come face to 
brutal face in the interrogation chamber of a 
London police station. The play — which is about 
the introduction of gnawing doubt (the rat in the 
skull) into jingoistic preconditioning and fanatical 
belief — falls prey to some clichés of its genre. But 
Rat is a remarkably visceral experience for one so 
relentlessly verbal. And actors Colin Lane and 











Jonathan Epstein, tugging on opposite ends of the 
“Trish question,” made Hutchinson's war of words 
not only eloquent but almost unbearable. O 


OTHER VOICES, 
OTHER ROOMS 


Continued from page 7 

Conceived by Anne Bogart and Jeff Halpern and 
based on Jules Massenet’s 1899 romantic opera, 
Cendrillon, the piece is sung in French and 
augmented with speeches in English by play- 
wright Wendy Kesselman. Bogart and Halpern 
have stripped and rearranged the story, dissecting 
the Prince Charming fantasy under a feminist lens 
and adding sinister undertones through a smartly 
ironic style. At Stockbridge, the musicians reveled 
in Massenet’s sentiment, both sweet and wan, 
while Bogart’s staging, replete with the exag- 
gerated gestures and grotesque postures of ex- 
pressionist opera and the visceral tableaux of 
modern dance, provided a derisive counterpoint. 
Revisionism at its most bewitching. (SA) 

5) The Deal. Selected as the first winner of the 
biennial Caulder Competition for New England 
Playwrights, Matthew Witten’s The Deal was 
given a superb workshop production by the 
Huntington Theatre Company. Despite its 
Mamet-esque plotline, which revolved around an 
FBI scam operation that entrapped a small fish as 
bait for a barracuda, the drama had a stark moral 
force and sophisticated dramaturgy all its own. 
The playwright draws a bead -on American 
corruption, as a government agent, sent out to nail 
the greedy head baddie, realizes that the electronic 
methods he must, use also net the innocent, 
including himself. With its agile juxtaposition of 
flashbacks (re-enactments of the taped conversa- 

- tions) and nasty confrontations with sleazy 
higher-ups, The Deal's atmosphere of paranoid 
bureaucracy and wizened humanity worked better 
than the anti-hero’s last-act change of heart. 
Nevertheless, Witten, one of the city’s best writers 
for the stage, penned a hard-hitting evening of 
theater that was graced by terrific performances 
from Ted Reinstein and Mark H. Rogers and Judy 
Braha’s wise direction. There was more gritty style 
in this production than in the Huntington’s calico- 
and-lace main-stage efforts. (BM) 

6) Glengarry Glen Ross. David Mamet's 
scathing indictment of American enterprise, which 
won the 1984 Pulitzer, concerns an officeful of 
real-estate sharks locked in a cutthroat sales 
competition. Trinity Repertory Company’s en- 
grossing, sometimes crackling-good production, 
under Tony Giordano’s surehanded direction, 
came that close to spilling the play’s guts — short 
only on desperation. And in a troupe long prized 
for its expert ensemble work, newcomer Joseph 
Hindy, as slickie salesman Richard Roma, made 
himself right at home, teaming with Trinity 
regular William Damkoehier, a touching portrait 
of snookered innocence as hapless home buyer 
James Lingk, to send Mamet's black-vaudeville 
subplot soaring. (SA) 

7) The House of Blue Leaves. Under David 

Continued on page 14 

















WOMEN 


Esprit 
Generra Fal 
International News 
Creeks 
Urban Outfitters Fall 
Brats 

French Connection 


Levi's 

Generta Fall 
International News 
Creeks 

Urban Outfitters Fall 
Brats 

French Connection 
Girbaud 


KIDS 
Sahara Club 


Genera 
Kidfitters 








URBAN 
OUTFITTERS 








14 


SECTION THREE, DECEMBER 31, 1987 


THE BOSTON PHOENIX, 


OTHER VOICES, | 


OTHER ROOMS 


Continued from page 12 

Wheeler's supple direction, Trinity Rep mounted a crisp, 
hilarious, and poignant production of John Gyare’s 1971 
Obie winner, which tells the tragicomic peo a of Artie 
Shaughnessy, a zookeeper who longs to be a Hollywood 
songwriter but finds his ambitions thwarted by a wacko 


. wife, a ditzy mistress, a psychotic son, and an odd-lot 


KEVIN HARKINS/MERRIMACK 


assortment of uninvited guests. The lunatic plot culd 
invite a dizzying Keystone Kops treatment, but Wheeler 
kept it all natural, never letting the gags quite 
overshadow the pain behind the frenzy. Supported by 


an exceptionally strong (even for Trinity) ensemble, . 


Peter Gerety’s sweaty, soulful, and intensely average 
Artie — his face creased with the memory of the last 
disappointment and clenched in anticipation of the next, 
his voice graveled with. crushed desire —’ offered a 
notable portrait of a nobody. (SA) 

8) The Importance of Being Earnest. Abetted by 
designer Dale F. Jordan’s classy semi-abstract setting, a 
cross between a mini-rotunda and a giant gazebo, 
Richard Rose’s production of Oscar Wilde’s bejeweled 
classic, at the Merrimack Repertory Theatre last May, 
shone with inventiveness and sparkled with wit. Kevin 
Black’s Algernon, deliberately got up in the playwright’s 
foppish image, was so captivating that the sidekick 
inadvertently became the center of attention — rivaled 
only by Alice White's towering, glowering, over- 
powering, and imperiously understated Lady Bracknell, 
who not only took over like Alexander Haig but looked 
like him too. Given Rose’s skill at orchestrating comic 
rhythms and his ability to coax strong: actors into 
sublime performances, his blocking was at times 
surprisingly clumsy. But despite a few choreographic 
howlers, you still heard the brittle call of the Wilde. (SA) 

9) The Maske Family Musical, Part One. Corn- 
erstone Theater Company, an exhilarating year-old 
barnstorming troupe composed. mainly of recent 
Harvard graduates, revisited Radcliffe’s Agassiz Theatre 
in June with the first two parts of a projected trilogy, 
based on works by the German satiric expressionist Karl 
Sternheim, about the American immigrant experience. 
Part two was overgrown with intricacies and too long, 
but the first part, adapted from Sternheim’s The 
Underpants and located by director Bill Rauch ina zany 
Edward Gorey world of wan shrieks and _ polite 
depravity, stirred a potent blend of scorn and burlesque 
into an intoxicating brew, exhibiting a sublimely silly 
sensibility that mixed readily with clear-eyed politics. 

10) Twelfth Night. Actors from the London Stage 
annually tour selected universities throughout the 
United States, each season bringing a different but 
pedigreed group (members hail from such respected 
companies as the Royal Shakespeare Company and the 
National Theatre). The five-member team showed up at 
Worcester’s Clark University with a showy stratagem it 
pulled off brilliantly — on a bare stage, without props 
and costumes, the five gifted actors performed an uncut 
Twelfth Night. As intriguing as all the doubling and 
trebling of roles was, the production didn’t self- 
consciously emphasize its lightning-quick changes — 


without scenery or a “concept” behind which to hide ° 


excesses, the dazzling actors kept things lean and mean, 
using minimalist brushwork to create portraits of 
crystalline clarity and beauty. And all the metamorphos- 
ing made thematic sense, since Twelfth Night positively 
revels in mistaken and assumed identities, as well as 
ambiguous sexuality. The troupe comes to a New 
England campus each fall, so mark your calendars and 
then keep your eyes peeled for falling leaves. (BM) © 


























Richard Avedon, Juan Patricio Lobato 


Continued from page 8 

Cindy Sherman at the ICA and says, “They couldn't 
have done this without Helga [or, better, Renoir, a 
blockbuster that really.did make money] dnd Avedon.” 


The pessimist sees scarce exhibition space going to 


Helga and Tiffany and wonders whether: we'll see 
Sheeler and Sherman at all in the future. 
* * * 

Now that the gloomy reflections are over, it’s time to 
enumerate the successful shows that linger in the 
memory. Looking back over my columns I have to note 
that it was for the most part a good year, and that area 


_museums. and. galleries offered an exhibition program 


that balanced the new with historical shows of interest. 

Let’s start with the MFA, which, to be fair,-had its 
share of success stories. That Sheeler show was an 
important art-historical event, a revisionist account of a 
major American artist of the early part of the century, 
whose achievements in photography and painting were 
presented equally for the first time in 50 years. Over the 
summer the- MFA hosted a traveling exhibition of the 
work of Dada master Jean Arp in honor of the centennial 
of his birth. Memory tells me that Ernst Ludwig Kirchner 
is the only other European modernist to have received a 
full-scale retrospective at the MFA, and that was 20 years 
ago, Arp was a good, if unexciting, start in making up for 
lost time. (Who's next?) His benignity belies his anti-art 
attitudes, and the gentle biomorphic forms that populate 
his work actually help prepare audiences for the refined 
abstraction of Ellsworth Kelly, whose retrospective of 
works on paper is currently at the museum (through 
January 31). 

In the midst of chaos and shifting values we have 
come to expect good and responsible things from the 
MFA’s Department of Prints, Drawings, and Photo- 
graphs, and this, its 100th-anniversary year, was no 
exception, It threw itself a party, in the shape of an 
exhibition that was more than an opportunity to show 
off. Pleasantly didactic in intention (“The Evolving 
Image” paired prints in various states for comparison), it 
also reprised a small number of the department's 
greatest hits. For a too brief period, fabulous prints by 
Diirer, Rembrandt, Goya, Degas, Gauguin, Munch, 
Picasso, and Jasper Johns reminded us how rich the 
museum's print room is. As if that weren't enough, the 
print department brought a show of work by largely 
unknown 19th-century French photographer Henri Le 
Secq, a pioneer who experimented with new printing 
techniques, and whose images of the vanishing French 
medieval heritage and the violent reconstruction of Paris 
carried out by Baron Haussmann are classics. Print 
curator Cliff Ackley was museum coordinator for the 
touring painting-and-drawing show of young New 
Yorker Terry "Winters, which was one of too few 
contemporary-art shows there this season. Winters is a 
painter who still believes in. painting's ability to carry 
meaning and reveal a personal sensibility, and his 
pictures, biomorphic but quite different from Arp’s, exist 
halfway between abstraction and representation. 

The Harvard University Art Museums this past year 
engaged in their own rather timely diplomacy, and their 
two major historical shows focused on Russian art from 
both before and after the Revolution. “Russia: The Land, 
the People” showed Russian painters during the years 
1850-1910 responding to international trends as well as 
defining a national style. This is a national school little 
known in this country, and the exhibit was literally a 
revelation. The most exciting historical show in the area 
was Harvard's “El Lissitzky 1890-1940." Curated by 
Harvard’s Peter Nisbet, the survey of Lissitzky’s career 
— from the early folkloric work on Jewish themes 
through the “Prouns’” (geometric abstractions), for 
which he is best known, and up through the late works 
of propaganda — was the first in-depth exhibition of his 
work in the United States. El Lissitzky was one of the 
most innovative graphic designers of the 20th century, 
and even today’s graphic design is largely determined by 
his utopian vision and commitment to abstraction. 

* * od 
For my money the Cindy Sherman show at the ICA 


was the best of the year. Sherman is one of those rare’ 


artists who cause you to see things differently, and her 
10 years of undermining sexist imagery through 
appropriation from the media (film stills, Playboy 
cénterfolds, fashion - photography) provided telling 
counterpoint to “The Helga Pictures.” Like the best of 
Pop art, Sherman’s photographs are open, good- 
natured, positive, and profoundly American. Unlike 
many of her deconstructivist peers, she is an optimist 
who believes that once you’re shown the errors of your 
vision, you'll change your way of looking. That faith in 
art's ability to transform the viewer keeps her making 
work that is forever fresh and challenging. 

Jenny Holzer is another contemporary artist who 
believes that art’s message is as important as_ its 
container. Her show at MIT’s List Visual Arts Center 
(and in outposts such as Filene’s Basement and the 
North Shore Mall) was a slap in the face to. received 
ideas. Her “Truisms” — “ABUSE OF POWER COMES 
AS NO SURPRISE” is the best known — take various 
forms, but the electronic message machines that filled 
the List Center with almost mesmerizing effect are the 
most successful. Another artist who uses advanced 
techology to question the structures of power also 
showed at MIT. Krzysztof Wodiczko’s slide projections 
of imagery upon buildings and monuments charged 


with symbolic meaning prove that deconstruction can — 


engage the popular imagination. His events always 
attract a crowd, usually of people who don’t hang out in 
museums, and you'll get a chance to see his provocative 
work in site on First Night (December 31), when he takes 
on the hidden symbolism of Boston's Civil War 
monument on the Common. 

For some, 1987 will be The Year Of Victor Burgin. In 
residence at MIT, and a participant in both the ICA’s 
sharp “British Edge” —-.a survey of the more 
rambunctious elements of the contemporary British art 
scene — and the Photographic Resource Center's “The 
Other Body: Cultural Debate in Contemporary British 
Photography,” Burgin seemed to turn up everywhere. In 
his theorizing about imagery’s coded messages, he 
draws deeply on the radical French psychoanalyst 
Jacques Lacan. He was represented, unfortunately, at 
both the ICA and the PRC by the same piece, The 
Bridge, a-deconstruction of Alfred Hitchcock’s Vertigo, 
follewing to the letter an obscure essay by Freud. I found 
Burgin’s more than theoretical obsession with the nubile 
Kim Novak particularly interesting. If you don’t like to 
read your art, you probably don’t much like Burgin and 
his camp; but if you think that art carries messages 
beyond its surface, then you'd find his work, at the least, 
fascinating. Mary Kelly, with her amusing, aging 
feminist texts, was a standout in ‘The British Edge’; and 
Jo Spence, a Burgin disciple, showed a moving series of 
pictures based on “Things My Father Never Taught Me” 
at the PRC. 

Other major shows of contemporary art that resonate 
in my memory were video installations by Doug Hall 
and a survey of works on paper by the sexually 
provocative David Salle at the ICA; a show of 
multimedia works by Raymond Saunders at the 
Addison Gallery at Phillips Academy in Andover; and a 
show of photo collages by David Hockney at Polaroid’s 
Clarence Kennedy Gallery. The Museum School's 
exhibitions director, Lelia Amalfitano, mounted a show 
of sculpture by Joseph Beuys, Louise Bourgeois, and 
Robert Morris that for commitment to the idea of art as 
spiritual signifier put other institutions to shame. And 
the gallery at neighboring Mass College of Art put on a 
show of provocative work all based on tree imagery. 

If you've noticed that the favored’ medium of the 
artists I’ve cited is photography and other technical 
media, you'll understand why many claim that there’s a 
crisis in painting in America. Once the pinnacle of the 
hierarchy of the arts, painting today struggles for 
relevance, and the efforts of most current practitioners 
only go to show the pitiful state it’s fallen to. 

* *” * 

The local gallery scene continues to be a source of 
deep satisfaction; and though the show of the year was 
the Starn Twins’ triumphal return with new romantic 
images photographed, in Chicago, most of the best 
shows were, paradoxically, of painters. The general rule 
is that the best work in Boston galleries is by Boston 
artists, and only the welcome addition of Mario Diacono 
to the local dealing confraternity violates it: Diacono’s 
show of four large drawings by Enzo Cucchi, entitled 
“Giotto’s Elephant” (Giotto presumably never saw an 
elephant, so Cucchi drew the animal with the awe and 
wonder of someone seeing one for’the first time) was my 
personal favorite. Diacono’s recent show of. new 
paintings by the Messrs. McDermott and McGough was 
also fine and dandy. 

Local painters looked very good this past year. Aaron 
Fink at Alpha, Robert Ferrandini, John McNamara, and 
David Ortins at Stavaridis, Louis Risoli and Gina Fiedel 
at Stux, Liz Rosenblum at Segal, Edie Read at Hartje, and 
Neill Fearnley and Jane Smaldone at Nielsen all showed 
new work that exhibited growth and maturation of 
vision. Morgan Bulkeley received a rare (for a Boston 
artist) retrospective at the DeCordova Museum — I'd 
like to see local-artist retrospectives become a regular 
practice there and at other institutions. Chuck 
Holtzman’s constructivist sculptures at the Barbara 
Krakow Gallery were a revelation of an artist shifting 
into high gear. 

And breaking that general rule about Boston galleries’ 
not getting the opportunity to show first-rate work by 
artists from out of town, Barbara Krakow mounted a 
museum-quality show of paintings on single squares of 
vinyl tile by New Yorker Donald Sultan, Zoe showed 
new and old sculpture by Provincetowner Paul Bowen, 
Stux premiered distressed-canvas artist Holt Quentel 
from Chicago, and Segal still has hanging dynamic jazz- 
inspired watercolors and collages by New York artist 
Romare Bearden. 0 
































| emote Stretch, Ultra-Stretch Limousines 
— Privacy Divider, Intercom, Cellular Phones 
Other rates - Wet Bar, Moon Roof, Television 
specials aval All with V.LP. Service 


Transportation to all Airports, Weddings & Proms 
To and from all Sporting Events 


Corporate Accounts Welcome 


Serving Cape Cod & All of New England 


Call: 335-8785 — South Shore 
749-7776 — Greater Boston 
420-3099 — Cape Cod 


1283 Washington St, East Weymouth 02189 








: Experience the Lifestyle of the Rich and : Call us Today at 
| Famou a Price. the Working Man or 335-8785 or 749-7776 
d All VLE. 1283 Washington St. 





East Weymouth 02188 








16 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 31, 1987 








Nancy Armstrong 


CLASSICAL 


Continued from page 9 

operatit scenes: Norma’s incantation to the Druid moon 
goddess (“Casta diva”) and three heroines doing their 
mad coloratura thing (Ambroise Thomas’s Ophelia; 
Bellin!’s: Puritan, Elvira; and Donizetti’s Lucia). At 61, 
what's left of Sutherland’s voice most other singers 
never had to begin with. When the going got tough, the 
indomitable technique got going. And she’s not only 
older but wiser. These performances were also more 
moving than she'd ever accustomed us to. The Finlandia 
Society sponsored a surprisingly controversial recital by 
Finnish baritone Jorma Hynninen. In Sibelius, he was 
unimpeachable. But his big (some would say over- 
stated), operatic, heavily inflected, over-the-brink per- 
formance of Schumann’s Dichterliebe couldn't have 
been to everyone’s taste. I’d love to hear it again, though 
| wouldn't want to hear it that way all the time. And 
Charles River Concerts brought us a lovely, warm recital 
by a young New York soprano we'll surely be hearing 
again, Dawn Upshaw (though for me, the best part of the 
concert was Margo Garrett's uninhibited accompani- 
ment on the 1828 Graf Viennese grand). 

Wonderful things, of course, didn’t have to be 
imported. At the MFA, soprano Nancy Armstrong 
celebrated the 50th anniversary of George Gershwin’s 
death, as well as the achievements of some other 
remarkable songwriters like Jerome Kern and Johnny 
Mercer, Rodgers and Hart, Cole Porter, Bart Howard, 
and John. Harbison, in a wonderful. afternoon of 
American love songs. The arrangements. by Daniel 
Stepner for violin (Stepner) and gamba (Laura jeppesen) 
suited to a semi-quaver Armstrong's coruscating clarity 
(she’s not an early-music specialist for. nothing) and 
wickedly witty, sinfully seductive style. Harpist Martha 
Moor (at flutist Fenwick Smith’s adventurous NEC 
recital) recited in voluptuous French the erotically 
charged poems by Pierre Louys that Debussy sur- 
rounded (in his Chansons de Bilitis) with some of his 
most voluptuous incidental music. If you like to have 
your heart broken, nobody broke it better than Sarah 
Reese’s Butterfly (her first), triumphing over Sarah 
Caldwell’s unhelpful staging. At Harvard, Leon Kirchner 
returned after heart surgery to conduct a Mahler Ninth 
that, after an uncertain start, ended up a shattering 
experience. Violinist/conductor Rafael Druian 
(outspoken former concertmaster for both Szell and 
Boulez) demonstrated his profound musicianship in 
both capacities with the Pro Arte Chamber Orchestra, 
his first concert after ceasing to be a Boston resident 
(another great musician we allowed to leave). 

And some things were worth traveling to: Bolcom and 
Morris at Castle Hill; Michael Tilson Thomas’s 
Tchaikovsky with the Pittsburgh Symphony at a better- 
but-still-not-great-sounding Great Woods. One ex- 
traordinary by-product of the PepsiCo Summerfare, 
which was commemorating the bicentennial of Don 
Giovanni, was Russell Sherman's stupendous Liszt Don 
Juan Fantasy, which captured with satanic force. the 
opera's triumvirate of polarities (Liberty, Desire, and 
Retribution). Sherman has played it before, and 
brilliantly; but this was the terrifying performance to end 
all others. 

But I’ve been saving the most special event for last. 
This year’s Pulitzer Prize was awarded to a composer 
who has been deserving one for a long time: John 
Harbison. His Christmas cantata, The Flight into Egypt, 
was given its world premiere last December by David 
Hoose and the Cantata Singers, who commissioned it; 
Lorraine Hunt and John Osborne were the soloists. 
Although | know of no subsequent performance {there'll 
be one at Emmanuel. Church — where else? — on 
January 3), there were a couple of other Harbison 
premieres that would have been among the great 
musical experiences of any year. First there was the first 
East Coast performance of his Second Symphony, 
played by the intrepid Boston Philharmonic under its 
remarkable conductor and founder, Benjamin Zander. 
The Harbison Second makes Mahler (the Philharmonic’s 
meat and potatoes) sound easy. It’s an extremely 
ambitious, extremely difficult work, and it deals with 
extremities. There are four movements — “luminous” 
Dawn; .eye-stabbing, nerve-shattering Daylight; “lam- 
bent” Dusk; and “inexorable” Darkness (not “Night”) — 





all connected, of course. The symnhony begins with 
fanfares: roosters crowing, birds twittering, bells ringing. 
And it ends up groaning in the dark. There’s a weird 
little marionette dance that turns suddenly into roaring 
violence (the percussion section includes an instrument 
called the “lion’s roar,” and it’s used only once). Therr 
there’s an uncertain, rather sinister coda, a waking 
chorale that just stops in mid air. There are marvels 
along the way: a song for four clarinets: marking the 
transition between Daylight and Dusk; a sort of Sugar 
Plum Fairy appearing as the Dusk slowly darkens. I’ve 
heard a tape of the San Francisco Symphony premiere 
last May under Herbert Blomstedt, and the 
Philharmonic’s performance was far more powerful! and 
“inexorable.” Zander knows Harbison’s voice. Parts of 
the San Francisco performance sound like Stravinsky or 
Prokofiev; Zander’s Harbison sounded like no one but 
Harbison. 

On November 20, the Wang Celebrity Series 
presented lucky Boston with another Harbison world 
premiere, his Second String Quartet, commissioned by 
the Harvard Musical Association for the Emerson String 
Quartet. If we can judge by the Haydn and Schubert the 
Emersons played, they are not yet one of the front- 
ranking ensembles. The long Schubert G-major Quartet 
seemed especially rough and shapeless. So I’m not sure 
about every moment of the Harbison Quartet either. It’s 
a long piece — five movements that last nearly half an 
hour (even longer than the Symphony). The Bach 
cantatas and solo violin partitas and sonatas are in the 
background here, and the movement designations also 
have Baroque antecedents (Fantasia, Concerto, Aria and 
Recitative, Sonata, Chorale fantasia). The first move- 
ment opens with the “misterioso”’ beginnings of a fugue, 
wide-leaping, abrupt ascents and descents that eventu- 
ally merge into the galloping second-movement Allegro. 
The Aria (Andante cantabile) comes from far in the 
distance, with one of Harbison’s quietest, most lyrical 
melodies for the second. violin — the first violin bending 
around the calm center. There are winding paths that | 
couldn't always follow: sudden shifts in tempo, one 
instrument pretending to be another. But where it all led 
was unmistakable: an “‘ecstatic’”’ crescendo followed by a 
series of slow (increasingly slow), relentless chords 
(“tutta forza’’) in 4/4 time, a chorale of increasing terror 
and violent insistence. Nothing of the typical Harbison 
trademark here, that dying fall, that inward contempla- 
tion after the emotional turmoil. He’s at the edge, and 
not looking back. 

Earlier in the season, Harbison himself, in his first solo 
piano recital (inaugurating his Composers in Recital 
series at MIT), gave one of the most thoughtful and 





tender concerts of the year, playing Bach, Jerome Kern 
improvisations, W.C. Handy, and some of his own 

“occasional” pieces, including a. wonderful set of 
variations (he calls them “arrangements”) of four great 
popular tunes (he calls them Standards). This is his own 
modest, deeply witty, and touching version of the 
classical four-movement formula: formal fast movement 
(Tea for Two”), s! v movement (“Melancholy Baby”’), 
Scherzo (“I Want. .o Be i py ' razzle-dazzle 
finale (“There’s No Business like Show : usiness”) — each 
movement dedicated to, and characterizing, a friend. After 
a year like this, it’s hard not to think of Harbison, and all 
these wonderful musicians, as friends. QD 
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language) in pop music. At least in the two Top 10s and 
the swarm of runners-up there are no totally smug 
recordings, which sets the whole gang up in opposition 
to the prevailing atmosphere. 

Veteran Marianne Faithfull was the only female voice 
to make the album enclave, and the singles section 
manages a bare two in Suzanne Vega and Liz Torres (the 
finest singer in house music, which will shake the bars of 
black pop’s cage even. more as it gains above-ground 
exposure in the coming year). It’s fashionable to claim 
that only literary liberals dig “Luka,” but any Top 10 hit 
with a social message that isn’t drivel in disguise should 
be welcomed — let's say it turned everyone who heard it 
into a literary liberal for a day. (Indeed, it was a good 
year for songs with a conscience, whether coolly caustic, 
like Earth Wind & Fire’s, or as berserk as Black Stalin's 
— you could even argue the common-man pitch of 
LeVert's “Casanova” into a political protest.) VoiVod’s 
“Killing Technology” gets twice the points of other 
speedmetal toonz, not only because it addresses the 
screaming-circuits soul of heavy.metal with more than a 
little irony but because it rips my gizzard out more 
expeditiously than any other freakout of the year, 
including Hiisker Dii’s and Sonic Youth's. No EPs could 
match the singles chosen, but the two that came closest 
were Big Dipper’s Boo Boo and Pauline Murray and the 
Saint's Hong Kong. 

The ranging vitality of the later months extended past 
the Top 20 as well, with more releases than usual 
showing a spunky eccentricity and avoiding the routine 
fruitless cul-de-sac of style. What follows is the best of 
the rest (in a close and crowded field): 











“Domino, “Live ator " : 


LPs 

Gerri Allen, Open.on All Sides In the Middle; 
Dave Alvin, Romeo’s Escape; Steady B, Bring the Beat 
Back; Band of Susans; Tim Berne, Fulton Street Maul; 
Bhundu Boys, Shibani; Big Black, Songs About Fucking; 
Rubén Blades, Agua de Luna; Jane Ira Bloom, Modern 
Drama; Robert Bobby, Chilly Wind; BoDeans, Outside 
Looking In; Charles Brown, One More for the Road; 
Celibate Rifles, Kiss Kiss Bang Bang and Roman Beach 
Party; Eugene Chadbourne, Vermin of the Blues; Chain 
Gang, Mondo Manhattan; Alex Chilton, High Priest; 


Johny Clegg and Savuka, Third World Child; Steve Col- — 


eman. and Five Elements, World Expansion; ‘the 
Creepers, Miserable Sinners; The Cucumbers; the Cult, 

Electric; Culture, Two Sevens Clash; Dana Dane with 

Fame; Descendents, All; Dicks, These People; Dis- 

sidenten, Life at the Pyramids; D.O.A., True (North) 
Strong and Free; Doctor's Children, King Buffalo; Sheila 

E.; Joe Ely, Lord of the: Highway; John Fahey, J Re- 

member Blind Joe Death; Fastback, And His Orchestra; 

Faust, Return of a Legend; Feedtime, Shovel; Felt, 

Poem of the River; Bryan Ferry, Bete Noire; Fetchin’ 

Bones, Galaxy 500, Fiends, Gynecology; Flipper, Public 
Flipper Limited, Live 1980-85; French, Frith; Kaiser, 

Thompson, Live Love Larf Loaf; Pussy Galore, Right 
Now!; The Girls; Go-Betweens, Tallulah; Ted Hawkins, 

On the Boardwalk (cassette); John Hiatt, Bring the 
Family; Hollywood Beyond, If; Housemartins, London 0 
Hull 4; Hugo Largo, Drum; Chris Isaak; Michael 

Jackson, Bad; The Jamaica Boys; Jazz Butcher, Distressed 
Gentlefolk; the Jesus and Mary Chain, Darklands; Elton 

John’s Greatest Hits Vol. II]; Evan Johns and the H- 

Bombs, Rollin’ Through the Night; Cheb Kahled, Hada 

Raykoum; Spider John Koerner, Nobody Knows the 
Trouble I’ve Been; Fela Kuti, Teacher Don’t Teach Me 
Nonsense; Steve Lacy, Only Monk; Ladysmith Black 

Mambazo, Shaka Zulu; Patty Larkin, I’m Fine; Less 

Than Zero (soundtrack); Live Skull, Don’t Get Any on 

You; the Mekons, Honky Tonkin’ and New York 

(cassette); Mercyful Fate, The Beginning; Bob Moses, 

The Story of Moses; Alison Moyet, Raindancing; Milton 

Nascimento, Abacara dos amantes (Ship of Lovers”); 

Rafu. Neal, Louisiana Legend; Dr. Nerve, Armed 
Obeservations; the Neville Brothers, Uptown; New 

Order, Substance; James Newton, Romance and Re- 

volution; the Oyster Band, Step Outside; Sinead 

O'Connor, The Lion and the Cobra; Bob Pfeiffer, After 
Words; Astor Piazzolla, Tango: Zero Hour; Power Tools; 

Professor Longhair, “Houseparty New Orleans Style” 
Lost Sessions 1971-'72; Public Enemy, Yo! Bum Rush the 
Show; Public Image, Happy?; Red Cross, Neurotica; 

Relativity, Gathering Place; Riders in the Sky, The 
Cowboy Way; Robbie Robertson; Bert Robinson; 

Smokey Robinson, One Heartbeat; Sonny Rollins, Plays 
G-Man; Rude Girls, Rude Awakening; Arthur Russell, 

World of Echo; Salem 66, Frequency and Urgency; the 
Scientists, Weird Love; Screaming Trees; Scruffy the 
Cat, Tiny Davs; Ravi Shankar, Tana Mana; Sonny 
Sharrock, Guitar; Silos, Cuba; Simply Red, The Right 
Thing; Sister Breeze, Riddim Ravings; Sly and Robbi, 

Rhythm Killers; the Smiths, Strangeways Here We 
Come; Squirrel Bait, Skag Heaven; Straight to Hell 
(soundtrack); David Sylvain, Gone to Earth; Koko 
Taylor and Her Blues Machine, Audience with the 
Queen; 10,000 Maniacs, In My Tribe; Tetes Noires, Clay 
Foot Gods; That Petrol Emotion, Manic Pop Thrill; Thev 
Might Be Giants; Henry Threadgill Sextet, You Know 
the Number; Tin Star, Somebody’s Dream; Tirez, Tirez, ' 
Social Responsibility; Top Jimmy and the Rhythm Pigs, 

Pigus Drunkus Maximus; Torch Song, Exhibit A; Randy 

Travis, Always and Forever; the Turbines, Magic Fingers 
and Motel Rates; Uakti; Ricky Van Shelton, Wild-Eved 
Dream; various performers: Chicago Trax Volume |; 

Dance! Cadence!; Forces Favorites; It’s a Crammed, 

Crammed World;. The New Bluebloods; The -Quick 

Neat Job; Reggae Dance Party; Soweto Never Slezps; A 

Special Christmas; Tanzania Yetu; Nand Vasconcelos, 

Bush Dance; Ben Vaughan Combo, Beautiful Thing; The 

Verlaines; Tom Waits, Frank's Wild Years; Noble ‘Thin 

Man” Watts, Return of the Thin Man; Barrence Whitfield 

and the Savages, Ow! Ow! Ow!; Marion Williams, I’ve 
Come So Far; Victoria Williams, Happy Come Home; 

Meet. Danny Wilson; the Windbreakers, A Different 
Sort; Bobby Womack, Womagic; World Saxophone 

Quartet, Dances and Ballads; Woya, Cacou Ananze; 

XTC, Skylarking; Yo La Tengo, Ride the Tiger; La Monte 

Young, The Well-Tuned Piano. 


EPs ; 
Big Dipper, Boo-Boo; Julian Cope, World Shut Your 
Mouth; the Eastern Dark, Long Live the New Flesh; 
Gaye Bikers on Acid; Metallica, Garage Days Re- 
Revisited; Pauline Murray and the Saint, Hong Kong; 
the New Christs, Detritus; Throwing Muses, Chains 
Changed. 


Singles 

ABC, “When Smokey Sings”; Age of Chance, “Kiss”; 
Bananarama, “I Heard a Rumor”; A Black Man, a Black 
Man, and Another Black Man, “I Believe’; Club 
Nouveau, “Lean on Me”; Company B, “Fascinated”; 
Dalis, “Rock Steady”; Rainy Davis, “Still Waiting”; Kool 
Moe Dee, “Go See the Doctor”; Exposé, “Come Go with 
Me”; Force MD's, “Love is a House”; Paul Lekakis, 
“Boom Boom (Let’s Go Back to My Room)”; Lisa Lisa 
and Cult Jam, “Head to Toe”; Lola, “Wax the Van”; On 
the One, “Who's. Really Bad”; Alexander O'Neal, 
“Fake”; Lee ‘Scratch Perry and Adrian- Sherwood, 
“Jungle”; Pet Shop Boys, “Rent”; Judy. Torres, “No 
Reason To Cry”; Wiseblood, “Stumbo.” 
Reissues 

The Bunch, Rock On; James Carr, At the Dark End of 


the Street; Detroit; Eric Dolphy, Vintage Doiphy; Fats 


The Ethiopians; Dizzy Gillespie, Dizziest; Guitar Slim, 
Atco Sessions; Louvin Brothers, Radio Favorites; 
Pagans, Buried Alive; The Otis Redding Story; Rudi- 
mentary Peni, the eps of rp; Big Joe Turner, Rides 
Again; various performers: The Bristol Sessions; Father 
and Sons: Historic Gospel Quartets; The RCA Victor 
Blues and-Rhythm Collection; Hank Williams, | Won't 
Be Home No More and Let’s Turn Back the Years; Bob 
Wills and His Texas Playboys, The Golden Era. 


Disappointment of the year 

The Ramones’ Halfway to Sanity. It does seem to be 
over at last. The. paters of-US punk slide back to the 
boredom from which they sprang — a suburban relapse 
if there ever was one. © 


Asinine decline of the year 
Colored vinyl: what was once a kind of trivial treat 


and a sop to. completists has become the most feeble 
tweak to arouse interest. Nowadays, if somebody you've 
never heard of advertises the color of his or her record, 
that’s probably all it has going for it. 


Truth is stupider than fiction 

WBOS’s “America’s Music” billboard campaign. 
Calling the country pap the station plays the essence of 
America is an assault on common sense. Particularly 
when you consider that one of the anti-Americans 
shown holding his ears is the leader of Cuba, whose 
music has shaped a healthy chunk of jazz, R&B, and pop 


ir this country. O 
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displayed at the Regattabar. Among other ECM notables 


were two more bassists, one solo (Miroslav Vitous, 
Emergence), one leading a quartet (Gary Peacock, 
Guamba); guitar explorer David Torn (Cloud About 
Mercury); the controlled daring of vocalist Norma 


~ Winstone (Somewhere Called Home); and old favorite 


Gary Burton, leading a quintet this time out (Whiz Kids). 
In terms of its own productions, PolyGram was less 
impressive. Verve mixed Brazilian music, vocalists, and a 
couple of combos, of which the most memorable were 
Shirley Horn’s | Thought About You, Joe Williams's 
Every Night, and Uakti. Both Sphere’s solid Four for All 
and Charlie Haden’s Quartet West (okay, if you can take - 
Ernie Watts’s ugly sax tone) saved some of their best 
tracks for release on CD only. Reissue action on Verve 
was confined to CDs and cassettes, and with a few 
notable exceptions (Stan Getz and J.J. Johnson at the 
Opera House) hewed to’the most commercially viable 
titles.. The EmArcy: logo was revived, and Keynote 
material was intelligently assembled fora series of CDs. 
Blue Note: some releases (by Freddie Hubbard, Blood 
Ulmer, and: Tony Williams) were disappointing, and 
Dianne Reeves sounded far more impressive in her 
uncompromising sets at the Regattabar than on her 
overproduced album; but Blue Note is clearly committed 
to new recording, and the commitment is paying off. 
Romance and Revolution found James Newton's flute 
tearing through Mingus, Ornette Coleman, and original 
material with stellar support, in the finest of his many 
fine albums to date. Jack Walrath also had a career-best 
with Master of Suspense, an ambitious project where 
even the tracks with Willie Nelson work: Joe Henderson 
practiced tune sleuthing with distinction on State of the 
Tenor, Vol. 2, an even meatier set than its predecessor. 
Michel Petrucciani rose to the level of partners Jim Hall 
and Wayne Shorter on the live Power of Three. Kenny 


~ Burrell led a spirited three-guitar band on Generation, 


yet another live performance; George Adams and Don 
Pullen turned in what was, for them, a mellow set on 
Song Everlasting; and young bassist Charnett Moffett 
delivered the most successfully eclectic sampler of the 
year on Net Man. Most of these sessions contained extra 
music in the CD configuration. 

Blue Note slowed its previously hectic vinyl reissue 
program while making a larger group of titles available 
on CD only. Seekers of classics who still rely on 
turntables were kept busy enough with Sonny Clark’s 


Voota; Coo Strattin’~ Milt ~Jacksor, ~ Hank ~ Mokte eh 


Station, Lee Morgan's Search for the New Land, Ike 
Quebec’s Easy Living, Wayne Shorter’s Speak No Evil, 
and McCoy Tyner’s The Real McCoy; but compact-disc 
versions of the Clark and. Quebec added valuable 
bonus tracks, and CD was the only format in which such 
gems as Stanley Turrentine’s Look Out! and Kenny 
Drew's Undercurrent were re-released. With the 
supremely knowledgeable Michael Cuscuna in charge, 
Blue Note is doing as good a job as any company in 
programming extra music on CD; and Cuscuna and 
‘Charlie Lourie continue their more expansive efforts at 
the mail-order-only Mosaic label (197 Strawberry Hill 
Avenue, Stamferd, Connecticut 06902), which drew on 
Blue Note for excellent sets by Herbie Nichols, Ike 
Quebec, and Pete Johnson/Earl.Hines/Teddy Bunn. 
Now if Blue Note parent label EMI would only tap the 
excellent material it has acquired from Capitol, Pacific 
Jazz, and other labels... 

RCA: a one-time jazz giant returns slowly but surely, 
with contemporary recordings on Novus and reissues 
on Bluebird. Though the pace at Novus has not been 
overwhelming, the label has proved itself with three of 
the year’s best sessions. Steve Lacy’s excellent sextet was 
surely overdue for, serious American exposure, and 
Momentum filled the bill with a diverse and uncommon- 
ly melodic sampling of what this band can do. Henry 
Threadgill’s Sexcette, another group that deserved a 


’ hearing, produced its own typically expansive and 


brightly played album, You Know the Number. Hilton 
Ruiz gathered a talented front line (Lew Soloff, Steve 
Turre, Sam Rivers).and an expanded percussion section 
for some basic Afro-Latin grooving on Something 
Grand. Each date offered extra music on CD, with Lacy 
and Ruiz being particularly generous in their bonus 
Items. 

The Bluebird program began the vear in both formats 
with valuable packages by Dizzy Gillespie's ‘40s band 
(Dizziest) and the early West Coast sessions of Shorty 
Rogers (Short Stops). By summer, however, Bluebird 
was reissuing on CD only. Since two 40-minute LPs will 
not quite fit on a single CD, this has necessitated some 
selective anthologizing in sets by Gary Burton, J.]. 
johnson, Red Norvo, and Bud Powell; other titles, 
including the Ellington classic And His Mother Called 
Him Bill, are single albums ‘with previously unissued 
material added. Fourteen more Bluebirds appeared at 
year's end, including important. early Al Cohn/Zoot 
Sims, Ornette Coleman chamber music, Jeanne Lee/Ran 
Blake, and George Russell; Gil Evans’s remix of There 
Comes a Time; and influential albums by Air and 
Anthony Braxton that originally appeared on Arista. 
RCA has also announced that technological advances 
will bring about a greater emphasis on older material 
that to this point has been neglected; a well-conceived 
Jelly Roll Morton series should be at the top of the list. 

CBS: the company that brought us new New Orleans 
is still at it, adding another Crescent City native, pianist 
Harry Connick Ir., whose homonymous debut reveals a 
young man willing to fall back on Bill Evans, Monk, or 
James Booker, as the situation demands. This vear 
Wynton made the best Marsalis album, with his Marsalis 
Standard Time-Volume 1 capturing the elastic respon- 
siveness of his hungry young rhythm section; but | 
remain more intrigued by the Donald Harrison/Terence 
Blanchard quintet, which impressed again on Crvstal 
Stair. The most, positive sign from Columbia was its 
signing of two non-New Orleans saxophonists who 
have labored for years in the semi-obscuritv of 
independent labels. Tim Berne, on the kinetic Fulton 
Street Maul, established a new ground that encom- 
passed both rock touches and increased Ivricism, with 
the help of Bill Frisell and cellist Hank Roberts; Jane Ira 
Bloom, calling upon familiar partners (Fred Hersch, 
David Friedman, etc.) and a growing command of the 
synthesized soprano, also took a giant step forward with 
Modern Drama. 

With the exception of the surprising Tony Bennett 
anthology Jazz, most of Coilumbia’s reissuing took place 
under the Jazz Masterpieces logo. Five dozen digitally 
remastered titles appeared in this series, including 
straight reissues (mostly by Miles Davis and Dave 
Brubeck, a few by Ellington and Monk), chronological 
samplers of single artists (two volumes each by Count 
Basie and Benny Goodman), the start of a complete 
Billie Holiday in chronological order, and a few in- 
strumental and vocal anthologies organized by decades. 
Most of this material deserves to be back in print, and 
the anthologies have been programmed well. Columbia 
is another label that prefers to lengthen albums rather 
than add material for CDs. CBS also distributes Bob 
Thiele’s Doctor Jazz label, which sneaks out an oc- 
casional interesting reissue among endless titles by 
Thiele’s wife, Theresa Brewer. 

MCA: most of the action at this conglomerate has 
been fusion of the most marketable variety, by the likes 
of Larry Carlton, the Crusaders, Spyro Gyra, and the 
Yellowjackets. Some (including Billboard) call it jazz, 
but the diehards among us prefer to look to 
MCA/Impulse, where activity has been measured. The 
label did have a hit with Michael Brecker, wherein the 
reigning studio-spawned Coltrane descendant got hot 
with an all-star cast including Pat Metheny and Charlie 
Haden. Brecker played well, both on the album and in 
his band’s appearance at Berklee, but why does someone 
who can blow so much tenor sax have to fiddle with a 
gimmick as lightweight as the EWI (electronic wind 
instrument)? Jack DeJohnette’s Special Edition was able 
to add synthesizers and rock touches with less sacrifice 
in substance on Irresistible Forces; and by the time of 
its November appearance at the Regattabar, the band’s 
young demons (saxophonists Greg Osby and Gary 
Thomas, bassist Lonnie Plaxico) and veteran guitarist 
Mick Goodrick were blowing with almost as much 
passion as their majestic drummer/leader. 
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Calls cost 20-cents. for the first minute and 10 
cents for each minute thereafter. A small price to 
pay for love. You must be 18 years of age to 
participate. Call 1-550-5683. anytime: Charge 


appears discreetly on your phone bill. 
saniatsiall 
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TIME FLIES 
by. Bill Casby 

\ging 1s no laughing matter. but 
TIME FLIES will change all that. Bill 
brings his unique warmth. wisdom, and 
wit to a subject that seems to be on 
evervone’s mind these days. It’s about 
time — and the shifting way we view the 
world at different stages: at five, at thir- 
icen, at twenty-one. and on through the 
decades from thirty to sixty as the sur- 
prises get ruder (those first gray hairs 
and wrinkles). the indignities mount 
(that thickening and ‘sagging mid- 
section), and the rewards actually get 
richer as we trot (out of breath) into and 
past our primes. 
Reg. $15.95 


Sale $10.37 
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SARUM 
by Edward Rutherfurd 

In Sarum. Edward Rutherfurd creates 
a masterpiece of breathtaking scope — a 
brilliantly conceived and superbly writ- 
tcn epic novel that. traces the turbulent 
story of the entire course of English his- 
tory from its beginnings in the Ice Age 
almost 10.000 years ago to the present 
day. a story that until now has never 
been told. 
Reg. $19.95 


Sale $12.97 





Hit NOVEL OF ENGLAND 
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THE PRICE OF TIDES 
by Pat Conroy 

Pat Conroy has created a huge, brash, 
thunderstorm of a novel, stinging with 
honesty and resounding with drama. 

Spanning forty years, this is the story 
of turbulent Tom Wingo. his gifted and 
troubled sister Savannah, and the dark 
and violent past of. the, extraordinary 
family into which they were born. 


Reg. $4.95 
Sale $3.71 
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CAPER 
by Lawrence Sanders 

Lawrence Sanders. the phenomenal 
bestselling author of The Eighth Com- 
mandment and-The Fourth Deadly Sin. 
here presents a spellbinding master- 
piece. featuring “the perfect crime.” A 
mystery writer turns thief and plans a 
multi-million dollar heist. A fortune in 


jewels. A lifetime of leisure. A make- 


believe caper that turns horribly and 
murderously real. . 


Reg. $4.50 


Sale $3.37 


PRESUMED 
INNOCENT 


by Scott Turow 

It’s gray. gritty early spring in the 
midsize Midwestern city that is the set- 
ting for Scott Turow’s spellbinding 
book, already widely hailed as the most 
brilliant novel about lawyers and the 
law tO appear in many years. Rusty 
Sabich, Kindle County's longtime chief 
deputy prosecutor, has been asked to 
investigate the rape and murder of one 
of his colleagues. 


Reg. $18.95 
Sale $12.32 


PATRIOT GAMES 
by Tom Clancy 

It is fall. Years before the defection of 
a Soviet submarine will send him hurtl- 
ing into confrontation with the Soviets, 
historian. ex-Marine and CIA analyst 
Jack Ryan is vacationing in London 
with his wife and young daughter, when 
a terrorist attack takes place before his 
eyes. Instinctively, he dives forward to 
break it up, and is shot. It is not until he 
wakes up in the hospital that he learns 
whose lives he has saved — the Prince 
and .Princess of Wales and their new 
young son — and which enemies he has 
made — the Ulster Liberation Army, an 
ultra-lefi-wing splinter of the IRA. 


Reg. $19.95 
Sale $12.97 
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Spring saw several Impulse 
reissues, including such impor- 
tant Coltrane titles as Im- 
pressions and Crescent and an 
excellent Art Blakey set; but 
nothing further appeared in the 
second half of the year. MCA has 
also been ignoring its classic 
Ellington, Basie, and Lunceford 
material, which could be as- 
sembled into some valuable CD 
packages. There is much to be 
done in these vaults. 

Fantasy: this mega-indepen- 
dent, which already owned the 
Contemporary, Milestone, Pres- 
tige, and Riverside catalogues 
and distributed Orrin Keepnews’s 
Landmark label, grew even big- 
ger this year with the acquisition 
of Pablo. More important, : it 
stepped up its new recording 
activity under its various im- 
prints. Alto-saxophonist Frank 
Morgan and pianist George 
Calbes excelled, both singly 
(Bebop Lives! and By George, 
respectively) and in tandem 
(Double Image); Jimmy McGriff's 
organ wailed in the company of 
Ray Charles alumni David New- 
man (The Starting Five) and 
Hank Crawford (Steppin’ Up); 
Mark Murphy’s program of Ivan 
Lins material, Night Mood, and 
Dave Frishberg’s Can't Take You 
Nowhere vied with Shirley 
Horn’s Verve set for the jazz- 
vocal-of-the-year crown; Art 
Farmer, with the aid of Clifford 
Jordan and James Williams, de- 
livered an exemplary tribute to 
Billy Strayhorn, Something To 
Live For; and Bud Shank’s alto 
smoked back into action At /azz 
Alley. Ordinarity | would stress 
the abbreviated playing time on 
the LP version of Sonny Rollins’s 
G-Man, but since the title track 
offers the’ tenor saxophonist’s 
most intense recorded work in a 
quarter-century, with invaluable 
support from drummer Smitty 
Smith, few will notice: 

Landmark deserves special at- 
tention — its modest output 
should not obscure the success 
producer Keepnews enjoys in 
presenting worthy players at 
their best. Bobby Hutcherson and 
Mulgrew Miller, the cornerstones 
of the label, released dynamic 
sessions, In the Vanguard and 
Wingspan, respectively. Jimmy 
Heath was on form with Peer 
Pleasure, Wes ‘Montgomery's 
brother Buddy, who plays piano 
and vibes, hosted.a talented crew 
on Ties of Love, and the Cannon- 
ball Adderley reissue program 
added more welcome titles. 

Although Fantasy often in- 
cludes extra music on CDs of new 
releases, it is less generous in 
converting many OJC titles to 
compact disc. Since Keepnews is 
still involved, albums that or- 
iginated on Riverside tend to be 
fleshed out; but the short playing 
times and jumbled programming 
of many Prestige albums have 
been retained. A pity, since CDs 
presented the cWance to bring 
some order to vintage Coltrane, 
Davis; Monk, Rollins, and MJQ. 

Muse: never the flashiest label, 
Muse remains a reliable dis- 
penser of the straight-ahead. It 
continues to stress jazz's soulful 
side, though this year mainstays 
Houston Person (The Talk of the 
Town) and Etta Jones (Fine and 
Mellow) recorded with piano 
instead of organ. Guitarist Jimmy 
Ponder did host a session with 
“Big” John Patton on the Ham- 
mond B-3, Mean Streets — No 
Bridges. Ricky Ford exercised 
both writing and blowing chops 
on Looking Ahead; Woody 
Shaw's date was indeed Solid. 
There were also impressive de- 
buts by trumpeter Wallace Roney 
(Verses, featuring most of the 
Tony Williams band) and vocalist 
Michele Hendricks (Carryin’ On). 
As for reissues, Muse brought 
back the Sonny Stitt classsic 
Tune-Up! And since it now owns 
the Savoy catalogue, it added 
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long-lost titles from Paul Bley 
(Syndrome. and _ Turns), 
Gillespie/Patker (Be-Bop’s 
Heartbeat), Duke Jordan (Flight 
to Jordan), Oscar  Pettiford 
(Discoveries), and Perry .Rob- 
inson (Funk Dumpling). 

It’s equally to the point that 
Muse is distributing the German 
label. Enja, which is recording 
some of the best contemporary 
players. One. especially im- 
pressive recent release included It 
Just So Happens, with trombone 


tyro Ray Anderson adding clari-.. 


net and tuba for avant-trad 
touches; Seventh Quadrant, the 
hard-driving debut of Special 
Edition tenorist Gary Thomas; 
and Quintessence, knotty yet 


swinging writing and piano play-- 


ing from Michele Rosewoman 
with the saxes of both Steve 
Coleman and Greg Osby, plus 
the most inspired drumming to 
date by Terri Lyne Carrington. 
Kenny Barron, David Friedman, 
Mark Helias, Abdullah Ibrahim, 
and Clark Terry/Red Mitchell are 
among the other key names in 
this important catalogue. 

WEA: as in Warner/Elektra/- 
Atlantic, though most of the real 
action is taking place at 
Nonesuch and Antilles. None- 
such is doing the most persuasive 
job around of knocking down 
barriers that separate “serious” 
listeners; it avoided sophomore 
slump from its more jazz-or- 
iented artists by getting a sterling 
set of originals from the World 
Saxophone Quartet, Dances. and 
Ballads, and an extended compo- 
sition from John Zorn, Spillane, 
as convincing as his Morricone 
covers. From the other side of the 
fence, as it were, albums such as 
Steve Reich’s Drumming and 
Kronos Quartet’s _White Man 
Sleeps held great interest for jazz 
fans. (In two local appearances 
this year, Kronos played un- 
recorded commissioned works by 
Ornette Coleman, — Astor 
Piazzolla, and Cecil Taylor — the 
Coleman, which also featured 
Joseph Celli’s oboe, was magnif- 
icent.) Antilles launched its New 
Directions series with a big push 
for saxophonist Courtney Pine, 
Britain's answer to Wynton 
Marsalis, and Pine did well with 
his big band the Jazz Warriors on 
Out of Many, One People; but 
there-was more fire and imagina- 
tion on Arawe, an Afro-Latin 
extravaganza by Daniel Ponce, 
and Strange, Meeting, by the 
stunning Bill Frisell/Melvin 
Gibbs/Shannon Jackson. trio 
Power Tools. 

Elektra’s Musician logo re- 
emerged for a catchy no-wave set 
from Wayne Horvitz, This New 
Generation, which presented ma- 
terial from two previous albums 
on the French Dossier label. 
Warner nudged George Benson 
one baby step toward a pure jazz 
album on Collaboration, where 
he duetted with Earl Klugh; and 
gave Miles Davis some Marcus 
Miller charts to blow over that 
borrowed heavily from Gil Evans 
on Music from Siesta. Atlantic got 
back into new recording, but with 
the exception of David New- 
man’s Heads, Up and the late 
Maxine Sullivan’s Together, the 
results were negligible. (The 
MJQ’s return was a major disap- 
pointment on Three Windows.) 
Where Atlantic did its most 
valuable work was in reissues. 
Several classics appeared on CD, 
with some (but not all) titles 
intelligently expanded; and on 
LP, the Jazzlore series continued 
with such vaiuabie additions as 
Jess Stacy's Tribute to Beriny 
Goodman, Joe Turner's Big Joe Is 
Here, and Lee Konitz’s Inside Hi- 
Fi. Why Atlantic persists, how- 
ever, in replacing its beautiful 
original covers with the dreadful 
Jazzlore art remains a mystery. 

Independents: if I were to 
confine myself to those labels 
that produced more than one 
memorable release in the past 
year, | would still have to include 
Biograph (Scott Joplins The 
Entertainer and Elite Syn- 


copations, plus the anthology — 


The Greatest Ragtime of the 





Century), Caravan of Dreams 
(Ornette Coleman’s In Alli 
Languages, Shannon Jackson’s 
When Colors Play), Concord 
(Joanne Brackeen’s Fi-Fi Goes to 
Heaven, Smitty Smith’s Keeper 
of the Drums), Denon CDs 
(Eliane Elias’s Illusions, also on 
Blue Note LP; Peter Erskine’s 
Transition, also on Passport LP; 
Bennie Wallace’s The Art of the 
Saxophone), Discovery (Clare 
Fischer Plays by and_ with 
Himeelf, Frank Strazzeri’s Kat 
Dancin), Editions’ EG (Bill 
Bruford’s Earthworks, District 
Six’s To Be Free), GM (The 
Compleat Ran Blake, Vol. 1, on 
CD only; Orange Then Blue’s 
Music for Jazz Orchestra), GRP 
(Eddie Daniels’s To Bird, with 
Love, Mercer Ellington's Digital 
Duke, even Special EFX’s Mys- 
tigue — but it still hasn’t done 
Kevin Eubanks justice), hat HUT 
(the Waldron/Lacy Let’s Call 
This, Zorn’s Cobra), M-A Music 
(First Brass; the Allen  Bost- 
chinsky/Niels-Henning Orsted 
Pederson Duologue), Music- 
masters (the Benny Carter/- 
American Jazz Orchestra Central 
Citv Sketches, the Ruby 
Braff/Dick Hyman Manhattan 
Jazz), New Note (Curtis Lundy’s 
Just Be Yourself, the 29th Street 
Saxophone Quartet’s The Real 
Deal), New World (Steve Kuhn's 
Mostly Ballads, Jay McShann’s 
Going to Kansas Citv, Buddy 
Tate’s The Texas Twister), 
9Winds (the Steve Adams/Ken 
Filiano Hiding Out, Vinny Golia’s 
Facts of Their Own Lives), Reser- 
voir (Valery Ponomarev’s Means 
of -Identification, the Joe 
Puma/Hod O’Brien/Red Mitchell 
Shining Hour), Rounder (Duke 
Robillard’s Swing, Red. Tyler's 
Graciously), Stash (the Gene 
Bertoncini/Michael Moore 
Strollin’, The Blue Bird Sacietyv 
Orchestra, Steve Turre’s View- 
point), and Sunnyside (Fred 
Hersch’s Sarabande, Kirk Light- 
sey’s Evervthing Is Changed, 
Rory Stuart’s Hurricane). There 
are some gems in this list: there 
wasn't a better fusion album all 
year than the Bruford, a better 
straight-ahead album than. the 
Turre, or a better big-band album 
than the Carter/AJO. And J still 
haven’t mentioned such gems as 
Henry Kaiser's Devil in the Drain 
(SST), Lenny Pickett with the 
Borneo Horns (Carthage), Ed- 
ward Wilkerson’s 8 Bold Souls 
(Sessoms), Reggie Workman's 
Synthesis (Leo), and yet another 
Steve Lacy album,, The Gleam 
(Silkheart/Storyville). Indeed, in 
terms of recording, 1987 was an 
exceptional vear. 

It was also, as always, a vear of 
significant loss. The fragility of 
the jazz legacy is never more 
apparent than when contemplat- 
ing a year's worth of deaths, 
particularly when, as in ‘87, so 


many were truly pioneers. In the 


order of their passing, then, let us 
remember percussionist D. 
Sharpe, producer Alfred. Lion, 
pianist John Malachi, guitarist 
Bola Sete, rhythm: -guitarist 
Freddie Green, trombonist/- 
arranger/electric. guitarist Eddie 
Durham, drummer Mickey 
Sheen, drummer/bandleader 
Buddy Rich, vocalist.. Maxine 
Sullivan, harmonica player Paul 
Butterfield, bassist Wilber Little, 
alto-saxophonist Jimmy Mosher, 
vibist/pianist Victor Feldman, ar- 
ranger/conductor/vocal coach 
and accompanist -Phil, Moore, 
trombonist Turk Murphy, trom- 
bonist Mitchell “Booty” Wood, 
trumpeier “Kid” Thomas Valen 
tine, trombonist Frank Rehak, 
photographer’ Bob Parent, 
producer John Hammond, 
trumpeter Howard McGhee, 
pianist Dick Wellstood, electric 
bassist Jaco Pastorius, tenor-sax- 
ophonist Willis Jackson, pianist 
Jorge Dalto, clarinettist/- 
bandleader Woody Herman, 
tenor-saxophonist Harold Vick, 
bassist Leroy “Slam” Stewart, 
and _ tenor-saxophonist Warne 
Marsh. Their passing diminishes 
jazz as surely as their contribu- 
tions helped to define it. May 
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Admission is complimentary. 
Special Scandinavian buffet. 


Brought to you by 





VIKIN we 
FORD Gitar 
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SECTION THREE, DECEMBER 31, 1987 


THE BOSTON PHOENIX, 





HOT DOTS 





by Clif Garboden 





THURSDAY 


2:30 (7) Football: LSU versus South Carolina in the 


Gator Bowl 
7:30 (3) Hockey. The Bruins versus the Buffalo 


7:30 {58) The Apartment (movie). Why this 1960 
Billy Wilder classic has become a New Year's 
sendy ta teh eeeaoripat = but we once ran into 
it on British TV one year’s end as well. Jack 





cheap : 
well worth watching. (Untit 10 p.m.) 
Lincoin Center: New Year's Eve 
York Philharmonic gather to celebrate the end of 
phe Bayes as ‘awn, and Ollie with selections 
from Gershwin, Offenbach, and Strauss (Jr.). (Until 


10 p.m.) 
8:00 (7) Bugs Mad World of Television. 


Bugs takes over C’ 


Ba tnogioiions- he could replace the entire Channel 7 


a ee 8:30 p.m.) 
8:30 (5) Electric Horseman (movie). Jane 
Fonda and Robert Redford chase each other 
around the tame West in this sad 1979 comedy 
about a reporter out to get her man. Also starring 
Valerie Perrine and Willie Nelson. (Until 11 p.m.) 
9:00 (7) Barnum (movie). a cores 
an audience born every minute. Burt Lancaster 
stata in tre bie. of ehoennbin PF: se 11 p.m.) 
10:00 (2) Happy New Year USA. Live end-of-the- 
year jazz from three nightspots in Baitimore. Hosted 
by Mel Torme and Harry Anderson. Night Court 
watchers will need no explanation of that pairing. 
(Until 1 a.m.) 
10:00 (4) The King Orange Jamboree Parade. 
Marching into ’88. (Until 14 p.m.) 
10:00 (38) The Three Stooges Marathon. Ring it out 
and ring it in with those original wild-and-crazy 
guys. Watch the Stooges blind and brutalize one 
another right on into "88. Starting time approx- 
imate, after the Bruins and the Sabres are finished 
blinding and brutalizing one another. (Until 2 a.m., 
988 


1 4 : 
11:30 (5) Dick Clark’s New Year's Rockin’ Eve. 
Among Dick's guests will be Barry Manilow, Jody 
Watley, Restless Heart, the Temptations, Los 
Lobos, and Lisa Lisa and Cult Jam, but not Paul 
Revere and the Raiders. (Until 1 a.m.) 

11:30 (7) First A Celebration. The Channel 7 
news team really put its head together to come up 
with the second half of that title. Noise and 
dangerous activity live from the darkened streets of 
Boston, where the homeless get a lot of company 
for once. (Until 12:05 a.m.) 

12:05 a.m. (7) Happy New Year, America. A musical 
countdown, live from the Grand Baliroom of the 
Waldorf Astoria and hosted by Gladys Knight and 
the Pips with grinnin’ Buster Poindexter (why do we 
just know he’s obnoxious?) and Cleo Laine. (Until 
1:30 a.m.) 

1:30 a.m. (7) Christmas in Montreux. Wrong 
holiday, but never mind. Filmed in May anyway. 
Music from Genesis, Whitney Houston, Crowded 


House, Wang Chun, the Pretenders, Sienpty ‘Red, 


Duran Duran, Level 42, Smokey Robinson, 
Thompson Twins, Kim Wilde, David & David, Ua-40, 
Depeche Mode, and Berlin. yon cbegy brea 

1:30 a.m. (56) The Dating Game. Going for the 


lowest rating ever in the history of Boston television. 
Would this be the first show you tuned in in "88? 


FRIDAY 


10:00 a.m. (7) The Cotton Bow! Parade. Pickin’ its 
way through the streets of Dallas. (Until 11:30.a.m.) 
11:00 a.m. (4, 7) The Tournament of Roses Parade. 
By any other name wouid be just’as long. (Until 1:30 


p.m.) 

11:30 a.m. (5) The Tournament of Roses Parade. |s 

a rows is a roe’s is arose. (Until 1:30 p.m.) 

Alas: The Citrus Bowl (Penn State versus Clemson) 

at noon is not available on any local broadcast 

station. Most of you can pick it up on cable if you 

really care. It'll show up on WPRI in Providence 

(Channel 12) and WMUR in Manchester, New 

Hampshire (Channel 9). 

1:30 (4) The Fiesta Bowl. Florida State versus 
Nebraska. 


1:30 (7) The Cotton Bowl. Notre Dame versus 
30 (1 The Sugar Bowl. Syracuse versus Auburn. 
430 (4 Rose Bow! Show. With highlights 


’s parade? (Until 4:45 p.m.) 
Gas ta) The hee Bowk Michigan State versus 


Use. 

8:00 (4) The Orange Bow!l. Okiahoma versus Miami. 
8:00 (25) The Jokers (movie). Very hip ‘60s British 
mod-and-fab comedy, with Michael Crawford and 
Oliver Reed mixed up in jewel theft but not football. 
(Until 9:30 p.m.) 

8:30 (44) Candidates ’88. Repeated from last week. 
Marvin Kalb interviews Jack Kemp. Back to the 
Orange Bowl, men. (Until 9:39 p.m.) 
9:00 (2) From Vienna: The New Year's Celebration 
1988. Vienna Phil under Claudio Abbado does 








polkas and waitzes by the Vienna 
Boys Choir and the Vienna State Opera Ballet. (Until 
10:30 p.m.) 

9:00 (7) Mother (movie). Valerie Harper 
and Wayne star in a modern comedy about 


a successful career gal who wants to chuck it al! and 
turn housewife. (Until 11 p.m.) : 

9:00 (38) Funny Lady (movie). Streisand grows 
older, but not yet wise enough to find a better script. 
(Until 11:30 p.m.) 

11:00 (2) Mark Russell Comedy Specials. Two of 
them. Wanna bet he mentions Gary Hart? (Until 
midnight.) 





SATURDAY 





11:00 a.m. (2) Masterpiece " 
Son, part three. Repeated from last week. in which 
Kit enters med school and falls for a working-class 


coastal erosion at Chatham (more a matter of local 
interest, actually). (Until 8 p.m.) 

8:00 (2) WonderWorks: Maricela. Linda Lavin stars 
war-torn Bi Salvador to nda betior tan Los 
war-t to find a better life.in Los 


parallel premise to Beverly Hills Buntz. 


8:00 (38) Cabaret (movie). Liza Minnelli and Joel 
Grey relive the of pre-war Germany. Such as 
it was. (Until 10:30 p.m.) 


% (Uni 9p. a ) 
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with an Abbott and Costello short 
days. We lost our plastic wallet under the 
never recovered it. Dougias plays troubled 
Vincent van Gogh in this powerful 1956 
Minnelli drama. Anthony Quinn does an Oscar turn 
as Paul Gauguin. Bud and Lou do not appear 
a until the next fundraising drive. (Until 12 12:05, 
a.m 
Peay tte Bare ee Sor eg ye ae patna 
‘abulous Thunderbirds. (Until 11 p.m.) 
1030 (8) New York, Mew York (movie) A film so 
named it twice. : 


ake 
li 


a deadly and disproportionately long script. Gave 
Goons dum stleoteak auen etc.”” song too. 
(Until 1:30 a.m., at least.) 





SUNDAY 


11:00 (2) Nova: The Desert Doesn't Bloom Here 
Anymore. Repeated from last week. A look at water 
misman 


jagemen’ agricultural 
pa ee fy ater orn deena (Until noon.) 
) Football. The Minnesota Vikings visit the 
Now Saints in the NFC wild-card game, 
unless they decide to play at 4, in which case the 
AFC wild-card game will air here on Channel 4, as 


A Place in the World. 





Houston Oilers in the AFC wild-card game. Maybe. 
See above at 12:30. 

5:30 (2) Candidates "88. Marvin Kalb interviews 
George ‘‘Don’t Laugh’’ Bush. Alas, our next 
president. (Until 6:30 p.m.) 

6:00 (44) Upstairs, Downstairs: Laugh a Little 
Louder, Please. (Until 7 p.m.) 

8:00 (2) Nature: Land of the Kiwi. A trip to New 
Zealand for a look at the wildlife. We recently saw a 
newspaper fashion supplement from the New 
Zealand Star. Didn't exactly fit our preconceptions 
about the place. We our preconceptions from 
shows like this. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: Sorrell and Son, part 
four. Kit goes into surgery but can't cut it with Molly. 
(Until 10 p.m.) 

9:00 (7) Once upon a Texas Train (movie). Willie 
Nelson has apparently been hoiding out for a script 
that would be worthy of his depth as an actor. Here 


he plays an outlaw by an arch-rival 
Texas ( d Widmark) who shares his 
lene for a tall blonde (Angie Dickinson). (Until 
11 p.m. 

10:00 (2) An Abroad. Coral Brown 


Englishman 
plays herself in this fascinating true tale of her 1958 
Moscow encounter with defector Guy Burgess, 
played by Alan Bates. (Until 11 p.m.) 
10:30 (38) Ask the . Does vg oye 
understand the difference between AA 
batteries? 








8:00 (2) The Making of a Continent: Corridors of 
Time. The natural history — plants and animais 
wise — of Zion, Bryce, and the Grand Canyons. To 


Waggoner, and others. (Until o , 
11:00 (2) Ancient Lives: A Village of 
Repeated from Saturday at 9 p.m. 








ae 
i 
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estate 


agg ome (Until 9 p.m.) 
(.novie). Jim Brown and Gene 
thatiron bars do not a movie make. 


.) 
The Killing of A document 
- Bhopal. nig? Ben 
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WEDNESDAY 


ee eee Unexplored Earth. 
aS oe tase Given in tee. Ganipenne 
height of Ellesmere 
Island, Sev auhan taitet ae Uhore tow (aed Goan 
before. (Until 9 p.m.) 





ae 


Money 

much you got left, Lou? What's ahead in the coming 
year, Lcu , Can we replay 1987's year-end tape just 
to see whether you called it? Follow the bouncing 
bail for a “Brother, Can You Spare a Dime?” sing- 
along. Tax tips after Ray Gun's screw-the-middie 

measures investment tips. Louisville 
Lady in the fifth. (Until midnight.) 





THURSDAY 


hae (38) Hockey. The Bruins versus the Pittsburgh 
enguins. 
8:30 (2) Say, Brother: Shoes. A Harvard senior- 
Project film by Yule Caise about a young man 
confronting conflicting value systems as he strug- 
jeter hey A (Until 9 p.m.) 

(44) The Killing of Bhopal. Repeated from 
oan oat at 9 p.m. 

9:00 (2) Mystery: jee 2 Christie's Miss Marple: 

Murder, part one. Newlywed Gwenda 
Reed believes she once saw a murder in her 
Victorian Devon villa. Husband Giles is not so sure. 
(Until 10 p.m.) 
11 Se on eee: CO ae ee A Oe 
neighbor to the south, as they used to 

poe in grade school when they were trying 
desperately to convince American children that. we 
actually had friendly neighbors to the south. 
Apparently Costa Rica is one place that fits the 
description. It’s even demilitarized. (Until midnight.) 
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NEW YEAR’S EVE PARTY AT 






FANEUIL HALL 








Starring 


THE FABULOUS 
JIM PLUNKETT 











with Dancing Dj Bill Hoffman 
Sponsored by Learning Adventure 


Thursday, December 31, 1987 


Party includes: 


¢ Dinner Buffet at 10:00 p.m. 


* Goofy per favors 

* Coat 

* Coffee and Dessert 

* Over 700 partygoers 

¢ Best location in Boston 


Jy +moe i” ‘ vse ma. MS 
ik ms . aes 


eck, tax and gratuity 


Tickets $37 pp or $70 per couple 


262-6909 


Tickets and Info 
Visa/MC/Amex 


A NEW YEAR... 
||| ANEW You! 











* AEROBICS 

»* STRETCH 
ee), | 3 

ey a 4 

* BALLET 

* MODERN 

*NAUTILUS 

-LIFECYCLES 

* FREE WEIGHTS 
AND MORE! 


: 














Programs and facilities vary with location. 


Bs COPLEY SQUARE - 561 Boyiston St. 36-3377 
KENMORE SQUARE - 542 Commonwealth Ave. - 266-6026 
CENTRAL SQUARE - 536 Mass. Ave. » 492-4680 
WATERTOWN - 23 Main St. - 926-2700 c) 
_, MEWTON/WELLESLEY +34 Washington St.-237-64658 EE 
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9 DAYS A WEEK: 
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by Robin Dougherty 





Monpay 
Te chica taeeaieal 4 


THEATER. We think it was John F. 
Kennedy who said that Washington 
offers all the benefits of Northern 
hospitality and Southern efficiency. 
While Hart, Bush, Dukakis & Co. battle 
for lodgings at 1600 Pennsylvania 
Avenue, you can take in Hospitality. 
Allan Havis’s farce about “the goofiness 
of political intrigue” gets a staged 
reading tonight. It’s presented by the 
American Repertory Theatre’s Monday 
Series of Special Events, with an 8 
o'clock curtain at the Loeb Drama 
Center, 64 Brattle Street, Cambridge. 
Tickets are $3, $2 for students and 
seniors. Call 547-8300. 


Trspay 








5 


PHOTOGRAPHY. Does your mother 
still take pictures of you opening your 
presents on Christmas morning? Does 
she make you unwrap slowly so she can 
get the best shot? Will she still be doing 
it when you're 40? Or can you get her to 
stop? At any rate, sometimes eagerness 
with the flashcubes does pay off. To that 
end, Northeastern University’s Division 
of Fine Arts has mounted “The Finalist 
Show,” an exhibition of works by 
Massachusetts Artist Foundation 1987 
Photography finalists. Up through 
February 13, the exhibit comprises 
works by: Karl Baden, Jim Haberman, 
Eric Davis, Rebecca Hunt, Christopher 
James, Charles Leavitt, Laura McPhee, 
Thea A. Weiss, Arno Minkkinen, Dana 
Salvo, and Jim Stone. At Dodge Gallery, 
in Dodge Library, on the main campus 
quad at 360 Huntington Avenue, Boston. 
The gallery is open Monday through 
Friday from 9 a.m. to 5 p.m., Saturday 
and Sunday from 1 to 5 p.m. Call 
437-2249. There’s an opening reception 
today from 6 to 8 p.m. 


Woon ESDAY 


a ae 





MUSIC. Although she and the 
Chartbusters are playing Grovers on 
New Year's Day, Robin Lane’s solo 
acoustic gig tonight is a more direct 
opportunity to.catch up with her reedy, 
sobbing voice and hard-headed songs. 
Boston’s most unassuming vet is at 
Passim, 47 Palmer Street, Cambridge, 
492-7679. 

Spurred on by the domestic release of 
their decade-old reggae cornerstone Two 


Sevens err ' ES 





impelled to raise the temperature on 
their sly rhythms and crying vocals, 
maintaining that combo of elegance and 
intensity that has made them one of 
Jamaican music’s surest pleasures. 
Joseph Hill and the gang are at 
Nightstage (823 Main Street, Cambridge) 
for two shows, at 8 and 10:30. Chinafrica 
open. Call 497-8200. 

THEATER. One of the windfalls of the 
1987 film Prick Up Your Ears has been 
the recent revivals of Joe Orton’s plays. 
You can find out What the Butler Saw 
when Orton’s farce set in a lunatic 
asylum opens tonight at the Lyric Stage, 
54 Charles Street, Boston. Curtain is at 8 
p.m. Tickets are $10 to $13. Call 
742-8703. 


Tivrspay 
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PERFORMANCE ART. Tonight 
delivers two new performance-art 
works, both nearly defying description 
(but we'll try). Vessel is Scott 
deLahunta’s work; it uses “suspended 
skeletons and performers connected by 
long manila ropes.”’ Curtain goes up 
over all that at 8 p.m. tonight through 
Sunday at the Performance Place, 
Elizabeth Peabody House, 277 
Broadway, in Somerville. Tickets are $7, 
$5 for students and seniors. Call 
623-5510. 

Meanwhile, Daena Giardella says Yes 
to Everything! with an improvisational 
movement-theater piece in which the 
actress/dancer blends “amusing theater, 
unpredictable dance, and changing 
movement” and offers up an “invitation 
to whatever happens.” She’s at the New 
Ehrlich Theatre, 539 Tremont Street, 
Boston, through January 24. Curtain is at 
8 p.m. (with a 2 p.m. matinee on 
Sunday) Tickets are $10, $5 for seniors 
and student rush. Call 482-6316. 


Feway i 
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FILM. The bombing of Hiroshima forms 
the backdrop for one of the most 
haunting love stories ever made in 
Hiroshima, mon amour, Alain Resnais’s 
classic poetic romance about a French 
actress (Emmanuelle Riva) and a 
Japanese architect (Eiji Okada) whose 
affair in postwar Japan is shadowed by 
memories of the war. The film plays all 
this weekend at 8 p.m at the French 
Library, 53 Marlborough Street, Back 
Bay, Boston. Admission is $3.50. Call 
266-4351. 

THEATER. A healthy start to the 
theatrical New Year is indicated by the 
activity at the end of this week. To begin 
with, there’s hardly any excuse for not 
having some familarity-with Athol 
Fugard, whose works get a lot of playing 


* parts, SigweBattsi ls Dead, | 


v AYHAN 


AE! 


EY F, bat 
‘1, ail eS 
Wednesday: Kobin Lane 


Me 


Wednesda 'y: Cul ture 


written by Fugard, John Kani, and 
Winston Ntshona, examines the 
corrosive effects of apartheid on the 
identity of South African blacks. Curtain 
is at 8 tonight at the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell. Tickets are $10 to $17, $7 
to $12 for students and seniors. Call 
454-3826. 

And while you're catching up with 
things, show-wise, Jerry’s Girls offers a 
potpourri of numbers from Jerry (Hello, 
Dolly!, Mame, La Cage aux folles) 
Herman musicals: Curtain is at 8:30 p.m. 
at the Nickerson Theatre, 30 Accord 
Park Drive, in Norwell. Tickets are $14 
to $17. Call 871-2400. 

Meanwhile, the New Repertory 
Theatre has got an adaptation, by 
Stephen Jeffreys, of Hard Times. The 
bare-stage, six-actor production, directed 
by Larry Lane, of the Dickens classic 
opens tonight with an 8 p.m. curtain at 


Park, Newton. Tickets are $9 to $12, $2 
discount for students and seniors. Call 
332-1646. 

Theatre S. is still chasing after the 
French avant-garde. This time around, 
the Trans/Actions Festival serves up 
Michel Vinaver’s play Nina, It’s 
Different, which “fuses a game of 
sexual and political chairs to a real-life 





verre 


a f se it 
a f j 
a 


the Newton Arts Center, 61 Washington 








down or or all those chairs taken?). 
Curtain is at 8 p.m. tonight at St. Peter's 
Church, 838 Massachussetts Avenue, 
Cambridge. Tickets are $10, $6.50 for 
students. Call 625-6087. 

Local playwright Michelle Gabow 
explains what happens when a Jewish 
mother and daughter try to 
communicate over lunch in Gimbel’s 
basement in The Lunch. You can see 
how it comes.out when the curtain goes 
up at 8 p.m: at Eliot Hall, 7 Eliot Street, 
Jamaica Plain. Tickets are $8. Call 
522-7377. 

And the Double Edge Theatre’s 
“Electra ‘88, An International Festival 
of Solo Experimental Performances by 
Women” opens today with an 8 p.m. 
curtain at the theater, 5 St. Luke’s Road, 
Allston. Bringing five world premieres 
by i performers from five countries, the 
festival opens with Denmark’s Anna 
Lica, who performs Madame Bovary — 
Downtown, based on the classic, and 
Norway’s Geddy Aniksdal, who 
performs The Stars Are No Nearer, 
described as “a poetic encounter with 
Sylvia Plath.” Tickets are $10.in 
advance, $12 at the door. There's a 
festival pass available; it gets you into 
six performances for $50. Call.254-4228. 





(Skip Ascheim, Owen Gleiberman, 


. and, Mark Moses belned vt this, week). 
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THE WESTERN 
FRON 


343 WESTERN I. 
CAMBRIDGE - 492-7772 





Thurs., Dec. 31 
NEW YEAR’S EVE PARTY 
ZION INITATION 


AE courmet Jamaican 


prt: ene 





Fri. & Sat., Jan. 1&2 


COOL RUNNING 
Reggae 








Sun., Jan. 3 
AFRIKAN ROOTS 
7 Reggae 


RENDEZVOUS 
WITH THE BLUES 


Fri.. Jan. 1 


BLUE MONDAY 





Sat., Jan. 2 
WEST END BLUES 
BAND 





Wed.., Jan. 6 


NO EXCUSE 





Thurs., Jan. 7 
LITTLE FRANKIE & 
THE PREMIERS 


RENDEZVOUS 
693 1 





LISTINGS 











To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 








Every Tuesday 
POSITIVE BENT 
. Jazz Dance Music 








Wed., Jan. 6 
|#& vea 
Thurs. - Sat., Jan.7-9 


YOUTH CREATION 
Reggae from Bermuda 





ri 





Sun., Jan. 10 - 
AFRIKAN ROOTS 7* 





Wed. & Thurs., Jan. 13 & 14 


7 _ SHY FIVE 
Funk, Jazz, Reggae 





Fri. & Sat., Jan. 15 & 16 
ZION 
Reggae from NYC 


OBriens Pub | 


Fri. 1/1 LARRY CARSMAN & CO. 
Sat.. 1/2 CHUCK, HELEN & CHRIS 


Sun.. 1/3 DICK TRAVERS 
Mon.. 1/4 MOVIES 
Tues.. 1/5 OPEN MIKE NITE 
Wed.. 1/6 ALIZON & DIDI 
Thurs. 1/7 REED & RYAN 
Fri. 1/8 BOSTON BAKED BLUES 


Sat.. 1/9 CHUCK, HELEN & CHRIS 
Sun.. 1/10 JIM O’ROUKE 














3 Harvard Ave., Aliston 782-6245 








—————— 














THE LISTENING ROOM 


47 PALMER ST.; HARVARD SQ. 492-7679 


folk/acoustic club presenting 


top name folk talent in an intimate setting 


»* eee can ee 


Wed., Jan. 6 
ROBIN LANE (Solo-acoustic) 





Fri.-Sun., Jan. 15-17 


Thurs., Jan. 21 
PAUL GEREMIA 
CINDY Ki Jan. 22-24 
CHUCK HAL 
Thurs., Jan. 28 
MARCIE BOYD 
Fri.-Sat., Jan. 29 & 30 


RORY BLOCK 
ORRIN ST. 


Listen to “Live ot Pocehe overs Sun, 
3-5 p.m. on WERS 88.9 
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New Year's Eve Party 


Starting at 7:00 p.m. with two dinner seatings in the Cafe. 
_ Niecey Boswell at 9:45 p.m. and 11:45 p.m. in the Cabaret. 


Belle Linda Halpern 


A talented blues vocalist with a strong, sultry voice. 
Jan. 1-Jan. 3, Fri. and Sat. at 9:30 p.m., Sun, at 8:00 p.m. 


Kristine Key 


A young, exciting jazz vocalist being stcompanied by a trio. 
Ia. 6~—Jan. 10 at 8: 
Fri. and Sat. two performances, at 7: 36 p-m. and 10:00 p.m. 


For tickets call 536-0972 


aes eajarel 


209 Columbus Avenue 
at Berkeley Street, Boston, MA 














how much it costs. (if it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes. 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
welcome photographs for possible inclusion, but 


THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 





BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE 





FIRE: 623-1500 





MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
~ PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 





RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 





INFORMATION 


GETTING A FIRST NIGHT BUTTON OR 
TICKET, A First Night button ($5) provides gen- 
eral admission to most indoor events. They are 
available from Ticketron, Teletron, Out of Town 
News and Ticket Agency, Bostix at Faneuil Hall, 
all Au Bon Pain French Bakery Cafés, ail 
Brigham's Ice Cream Stores, all Star Markets, 
the visitor-information booths on Boston Com- 





Back Bay and Boston Common; First Night in- 





Gunratty 5 
BERRRERE 


TORS.) Viel: 
elie 
BODY PO! 

and FEAR ¢ 
JANICE 


MAJOR SHOCK 
eaturing SCOTT 
GILMAN 


BRUCE MARSHALL 
AND THE CLUE 





SERTAIN CIRCLE 
NELSON 


SRaaRAAa| Ps Nets 


186 HARVARD AVE., ALLSTON 


254-9804 


THE JACKALS 
plus ROCK CITY 
and MPH 


DIGNEY FIGNUS 
plus THE SIGHS 


NEW MAN 
s TRUE BLUE 


piu 


BARRENCE 
WHITFIELD 
AND THE 
SAVAGES 


formation trolleys at City Hall Plaza, Park Street 
MBTA, Arlington and Boyston Street, and 
Copley Square. Tickets ($8) only are required 
and provide reserved seating for the 7 p.m. Bos- 
ton Philharmonic Orchestra concert at the Wang 
Center. They are available from Ticketron, Tele- 
tron, Bostix, visitor-information booths on Bos- 
ton Common and at the Prudential Center, Out 
of Town News and Ticket Agency at Harvard 
Square, and, from 3-7 p.m., at the Wang Center, 
270 Tremont St., Boston. Call 972-6000, adiine 
7499, 








FANTASY. The public is invited to attend the 
celebration in original and imaginative costume, 
mask, or make-up. You can make your mask at 
the Children’s Museum, 300 Congress St., 
Museum Wharf, Dec. 31 from 11 a.m. to 4 p.m. 
Materials fee $2, free for First Night-buttog 
holders. Admission $4.50, $3.50 for children 





can be bought ($2.50) at one of the official First 
Night trolleys or pushcarts. Or, you can have your 


11 p.m. at the Prudential Center East Arcade. 
NEW YEAR’S RESOLUTIONS. John Powell's 
New Lights, 6 to 11:30 p.m. at the Parkman 


your signs, tokens, wishes, and messages for 
the new year. Also, Joseph Wheelwright's 
Fetish, 10 a.m. to 11:30 p.m. at Brewer Fountain 
Plaza, Boston Common. incorporate your wish- 
es and resolutions in the third annual refoliation 
of a tree figure. 

FAMILY AND CHILDREN'S FESTIVAL. The 
Story of Babar is performed by pianist Leslie 
Amper and narrator Randall Hodgkinson at 2:30, 
3:30, and 4:30.p.m. at the Sanctuary, First and 
Second Church, 66 Marlborough St. Little Red 
Riding Hood is performed by the Boston Lyric 
Opera at 2 and 3:45 p.m. at the Tremont Temple 
Baptist Church, 88 Tremont St. Fleas, Phones, 
and other Dances is performed by Dance 
Collective at 2 and 3:15 p.m. at the Boston 
YMCA, 140 Clarendon St. Festival of Music and 
Film, featuring The Sorcerer's Apprentice and 
others, takes place at 12:45 and 3:45 p.m. at the 
Rabb Lecture Hail, Boston Public Library, Copley 
Square David McCord reads from his own works 
at 2 and 3:15 p.m. at the Boston Center for Adult 
Education, 5 Comm. Ave. “Meet the King of 
Instruments,” in which organist. Eari Miller 
explains the way the organ works, takes place at 
3:30 and 4:30 p.m. at the Sanctuary of the Oid 
South Church, 645 Boylston St. Murph performs 
comedy, juggling, balancing, and vaudeville at 
3:30 p.m. at the Berklee Performance Center, 
136 Mass. Ave. So Much Toulouse — The 
Painted Ladies of Lautrec is performed by the 
Mystic Paper Beasts at 2 and 3:15 p.m. in the 
Constitution Room of the Sheraton Boston Hotel, 
39 Dalton St. Paradise City Jazz Band at 4:15 
p.m. at Symphony Hall, 301 Mass. Ave. “Sights 
and Sounds of the Mother Church Organ” takes 
place at 2:45 0.m. at the First Church of Christ, 
Scientist at the Christian Science Center. 
Storytellers in Recital perform at 2, 3, and 4:15 
p.m. at Church Hall, 138 Tremont St. Once Upon 
a@ Mime, with David Zucker and storyteller 
Jennifer Justice, begins at 2:15, 3:15, and 4:15 
p.m. at First Baptist Church, 110 Comm. Ave. 
Jerry Vovecke performs stories, folksongs, and 
magic from 2 to 5 p.m. in a window, which can be 


residents and friends at the Amy Lowell House, 
Beacon House, Franklin Square House, Ken- 
more Abbey, Mason Place and Morville House 
feature Comedy Attack performed by Cyrus P. 
Koski iii and friends; Flashbeck, women's 
barbershop quartet; Orion, piano, tuba, and tap- 
dance trio. Also Boston Public Library's “Never 
Too Late Group” presents the documentary film 
Kiss Me Petruchio at 2 p.m. in Rabb Hall of the 


participate in costume. Report to Boyiston St. at 
Mass. Ave. at 4:30 p.m. to carry banners and 
large puppets or to join the Geometric 


Puppet Theater's “A Flock of Giant Cranes’’; 
Openair Stilters and Kazoo Band; Pink, Inc.; 


“Bartiby 

from 2 to 5 p.m. in Parkman Plaza, Boston 
Common, and from 7 to 10 p.m. on Newbury St. 
between Arlington and Berkeley. Sts. New 
Liberty Jazz Band plays at 7 p.m. at the Frog 
in“Foolsproof Follies” features tightrope walk- 
ing, juggling, and clowing at 3:15, 4:15, 7:30, 8:30 
and 9:30 p.m. near Parkman Bandstand, Boston 
Common. 
CLASSICAL MUSIC. Boston Philharmonic Or- 


Concerto No. 1 at 7 p.m. at the Wang Center, 268 
Tremont re *. Tickets $8. American Guild of 
with Peter Sykes and Victoria 


Lotte dR and peniey atizens: SGM AZE-GEPO Masks ROO PROPOR RE, LS 


Bach at 6:45 p.m. in Trinity Church, Copley 


131 Cambridge St.. Richner performs 
works by Bach, Dubois and Hebbe at 8:30 p.m. in 
the First Church of Christ, Scientist, Christian 
Science Center. Anderson-McLelian Guitar Duo 
performs at 7 and 8:15 p.m. at the First Lutheran 
Church, 299 Berkeley St. Arlington Street 
Church Choir, with organist Painter Rice, 
performs at 7 p.m. in the Arlington Street Church, 
Arlington at Boylston St. Banchetto Musicale 
performs music by Handel, Vivaldi, and Rameau 
at 8:45 and 10:15 p.m. at St. Paul's Cathedral, 
138 Tremont St. Cantata Singers and Ensembie 
perform at 8 and 9:30 p.m. in. Trinity Church, 
Copley Square. John Fleagle performs medieval 
song and story on lute, harp, symphonia, and 
rebec. at.9:30 and 10:30 p.m. at First Lutheran 
Church, 299 Berkeley St.. Handel & Haydn 
Society performs at 8:30 and 10 p.m. at the 
Church of the Advent, Brimmer St. at Mt. Vernon 
St.. Muir String Quartet performs music by 
Haydn and Beethoven at 8:30 and 10 p.m. at the 
Arlington Street Church, Arlington at Boylston 
St.. Mystic Consort performs Renaissance and 
Baroque music at 7 and 8:15 p.m. at the First 
Baptist Church, 110 Comm. Ave.. Old South 
Brass performs at 6:15, 8:45, and 10 p.m at the 
Sanctuary of the Old South Church, 645 Boyiston 
St. Barry Turley performs organ works by Bach, 
Pinkham, Vierne, and Widor at 7 p.m. in King’s 
Chapel, 58 Tremont St. Youth Pro Musica 
performs music by Britten and traditional carols 
at 6:15 p.m. in the Rabb Lecture Hall, Boston 
Public Library, Copley Square. 

NEW MUSIC. Soprano Karol Bennett and Don 
Palma perform at 7 and 8:15 p.m. at Gordon 
Chapel, Old South Church, 645 Boylston. Boston 
Musica Viva performs at 7 p.m. and the Dinosaur 
Annex Music Ensemble performs at 8:15 p.m. at 
the Sanctuary, First and Second Church, 66 
Marlborough St.. Melisande Trio performs, with 
guest artist D’Anna Fortunado, at 8:30 and 9:45 
p.m. in King’s Chapel, 58 Tremont St. 

JAZZ AND GOSPEL MUSIC. Aardvark performs 
at 8:30 and 9:45 p.m. in the Berklee Performance 
Center, 136 Mass. Ave. Chamber Soloists of 
First and Second Church perform “‘Fascinatin’ 
Gershwin” at 9:30 and 10 p.m. at the Sanctuary, 
First and Second Church, 66 Marlborough St. El 
Eco performs at 6:30 and 7:45 p.m. in the Church 
of the Covenant, 67 Newbury St.; Happy Feet 
Dance Orchestra performs big-band tunes at 
9:15 and 10:15 p.m. in the lobby of the Wang 
Center, 270 Tremont St. Vernon Jones and the 
Vernon Jones Singers perform traditional and 
contemporary gospel at 7:30 and 8:45 p.m. at the 
Union United Methodist Church, 485 Columbus 
Ave. Klezmer Conservatory Band performs at 6 
and 7:15 p.m. at the Berklee Performance 
Center, 136 Mass. Ave.. Sammy Price and 
Friends perform early jazz at 9 and 10:15 p.m. at 
the Church of the Covenant, 67 Newbury St.. 
Cecilia Smith Quartet performs biues standards 
and original works at 7 and 8:15 p.m. at the Oid 
South Meeting House, 310 Washington St. Lisa 
Thorson’s Night Club Cabaret begins at 6:30 
and 7:45 p.m. at the City Place/Transportation 


Deep performs at 7:15 and 8:15 p.m. at the 
Paulist Center Chapel, 5 Park St. Fortaleza 
performs music from the Andes at 9 and 10:15 
p.m. at the Boston YWCA, 140 Clarendon St. 


performs jigs and reels at 7:15, 8:15, 9:15, and 
10:15 p.m. in the lounge of UMass/Boston, 250 


7:30 p.m. at the Sanctuary, ‘Old South Church, 
645 Boylston St. Northern Lights, a bluegrass 
2 an aah mama fap adhe 

manuel.Church, 15 Newbury St. Merie Rhines 
performs traditional and original fiddle tunes at 
6:45 and 7:45 p.m. at St. Paul's Cathedral, 138 
Tremont St.. Deborah Silverstein performs 


at 8, 9:15, and 10:15 p.m. in the Old West Church, 
131 Cambridge St. Songs of South America 
performs:at 9:30 and 10:30 p.m. at the Old South 
Meeting House, 310 Washington St. Tanglefoot 
Cloggers perform at 6:30 and 7:45 p.m. at the 
Boston YWCA, 140 Clarendon St. Wood's Tea 
Company performs 9:30 and 10:30 p.m. in the 
Gordon Chapel of the Old South Church, 645 
Boyiston St. 
PARTICIPATORY DANCE. Boogaloo Swamis 
perform Cajun-Zydeco music at 7 and 8 p.m. at 
the Cultural Center at Villa Victoria,.85 West 
Newton St. Boston Scottish Fiddle Club per- 
forms traditional music with Highland dancers at 
2:15 and 10:15 p.m. at Fisher Junior College, 116 
Beacon St. Chartie Diehi with Tech Squares and 
Center Squares Square Dance Club, performs at 
7 and 8 p.m. at Fisher Junior College, 116 Beacon 
St. Metro Steel Orchestra performs calypso and 
reggae at 9:15 and 10:15 p.m: at the Cultural 
Center at Villa Victoria, 85 West Newton St. 
BALLET, JAZZ AND MODERN DANCE. At the 
John Hancock Hall, 180 Berkeley St.: Program | 
begins at 7 p.m. and features the North Atlantic 
Ballet Company, the Concert Dance Company 
of Boston, and the Performing Arts Ensembie. 
Program li begins at 8:30 p.m. and features the 
Performing Arts Ensemble, the Concert Dance 
of Boston, and the impulse Dance 
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Bound performs at. 7:15, 8, 8:45, 9, 9:45, and 
10:30 p.m. in the Nielson Gallery, 179 Newbury 
St. Jo Ha Kyu Performance Group performs at 
6:45, 7:30, 8:15, 9, 9:45, and 10:30 at the Nielson 
Gallery, 179 Newbury St. Kraus and... performs 
at 8:30, 9:30, and 10:30 p.m. at the 399 Boylston 
St. building. Ruth Benson Levin performs at 
7:25, 8:40, and 9:55 p.m. at City 
Place/Transportation Building, 10 Park Plaza. 
Halina Ujda perforins at 7:15, 7:45, 8:15, 8:45, 
9:15, and 9:45 p.m. at Anokhi, 154 Newbury St. 
MOVEMENT THEATER. Beau Jest Moving 
Theater performs at 6:45 and 7:45 p.m., the 
Beau Jest Movement Theater/Studebaker 
Movement Theater Company perform at 8:45, 
and the Studebaker Movement Theater Com- 
pany perform at 9:45 and 10:45 p.m., all at 
Faneuil Hall, Quincy Market. 
MOVEMENT THEATER IN WINDOWS. Melodie 
Arierberry periorms ai 7:45, 6:15, 6:45, 3:15, 
9:45, and 10:15 p.m. at the Rug Gallery, 112 
Newbury St. Gestural Theatre performs at 7:30, 
8, 8:30, 9, 9:30, and 10 p.m. at Gazelle, 110 
Newbury St. 
THEATER, PUPPETRY, PERFORMANCE ART. 
Hanne Tierny performs at 7:45 and 9:30 p.m. in 
the auditorium of the First and Second Church, 
66 Marlborough St. Eric Bass performs at 7:30 
and 9 p.m. at the Salvation Army Chapel, 187 
Columbus Ave. Anderson Inge performs at 7, 
7:45, 8:03, 9:15, and 10 p.m. in the City Hall 
Lobby, Government Center. Gail Wight performs 
from 7 to 11 p.m. at the Gallery, UMass/Boston, 
250 Stuart St. 
PERFORMANCE ART IN WINDOWS. Woofy 
Bubbie’s Woo World performs at 7:30, 8:15, 9, 
9:45, and 10:30 p.m. at the Stavaridis Gallery, 73 
Newbury St. 
VAUDEVILLE. Performances take piace in the 
Constitution Room of the Sheraton Boston Hotel, 
39 Dalton St., (Prudential Center Arcade level). 
Performers include Murph at 6:30 p.m., Alex- 
ander,.King of Jesters at 7:30 and 8:30 p.m., 
Dario and Company at 9:30 and 10:30 p.m., and 
Magic Piano from 2 to 11 p.m..in the Prudential 
Center East Arcade. 
MARTIAL ARTS,.Demonstrations take place at 
the Don Bosco Technical High School, 300 
Tremont St. Demonstrators include members of 
the Chinese Wushu Research Institute at 6:30 
and 7:30 p.m., Yang’s Martial Arts Academy at 
8:30 p.m., and Yao Li’s Kung Fu Academy at 
9:30 and 10:30 p.m. 
POETRY. “A Celebration of Diversity” take place 
at the Boston Architectural Center, 320 Newbury 
St., featuring poets Ai, Jennifer Rose, and David 
Williams. from 7:15 to 8:05 p.m,; Sam Cornish, 
Cheryl, Savageau, and Alan West from 8:15 fo 
9:05 p.m. Sam Allen, Kathi Aguero, and 
Etheridge Knight from 9:15 to 10:05 p.m. 
STORYTELLING. Susan Klein and Susan Warn- 
er teli stories from 6:30 to 7:15 p.m. Maggi 
Peirce spins tales from 7:45 to 8:30 p.m.; Judith 
Black and Sharon Kennedy hold forth from 9 to 
9:50 p.m.; Lee Ellen Marvin and Doug Lipman 
deciaim from 10:15 to 11.p.m.; all at Church of All 
Nations, 333 Tremont St., 
STORYTELLING IN WINDOWS. Jerry Vovcsko 
holds forth from 6 to 9:30.p.m. He can be viewed 
from Boylston St., One Exeter Plaza. 
CARICATURE. Artist Jack “Drum” Drummey is 
on hand to sketch famous faces and audience 
members at 9 and 10:15 pm. at City 
Piace/Transportation Buiiding, 10 Park Piaza. 
FILM AND VIDEO IN WINDOWS. Screenings 
feature @3, an interactive video installation with 
live performance, at 7, 8, 9, and 10 p.m. at 
Directions, 184 Newbury St. Quad Vision, a 
four-monitor kaleidoscopic video installation 
with video imagery runs from 6 to 11 p.m. at 
Copley Flair, 583 Boylston St. First Link, a crea- 
tion of a “conceptual link through the artist's 
documentation of the Boston audience as it 
views filmed images of African children for fu- 
ture viewing by villagers of Brewaniase, Ghana,” 
from 6 to 11 p.m. at Pronuptia, 138 Newbury St. 
Directions, 184 Newbury St. Quad Vision, a four- 
monitor kaleidoscopic video installation with 
video imagery runs from 6 to 11 p.m. at Copley 
Flair, 583 Boylston St. First Link, a creation of a 
“conceptual link through the artist's documenta- 
tion of the Boston audience as it views filmed 
images of African children for future viewing by 
villagers of Brewaniase, Ghana,” from 6 to 11 
p.m. at Pronuptia, 138 Newbury St. 
VISUAL AND LIGHT INSTALLATIONS are on 
view from dusk until 11:30 p.m. At Park Plaza: 
Tensile Gothic, an illuminated vaulted colon- 
nade of aluminum, stretch cable, and translucent 
plastic behind the Four Seasons Hotel; Ultralight 
Kinetic Sculptures 1 and 2 and Giant Wind- 
screw can be seen from Boyiston at Charles Sts. 
At Boston Common: image Engineering 
provides an argon laserbeam “Conceptually 
linking First Night events”; the beam's eo tie be is 
between Parkman Plaza and the corner of 
Boylston and Charles Sts; New Lights at the 
Parkman Band Stand. (see Year's Resolu- 
tions); Fetish at the Brewer Fountain; Soldiers 
and Sailors Monument Project, featuring pro- 
jected imagery on Martin Milmore's monument, 
Flagstaff Hill. At City Hall Plaza: Das Zargziel 
Kosmisch Orakel, a painted, sculptural 
gatepost; Oracle, featuring messages from 
philosophers, poets, and writers for the new year. 
ICE SCULPTURE. Exhibits feature works in 
progress throughout the day, which are il- 
luminated after dark. At Copley Square: The 
Westin ice Dragon. At Boston Common: ice 
Surprise, Russian 4 la Carte, Snow Flake, and 
Ice Ages/As Time Goes By, Oriental Princess, 
Northwind, Carousel, and N’ice Woman. 
FIRST NIGHT FINALE. “Custom House 
Countdown to the New Year,” begins at 11 p.m. 
with a minute-by-minute and, at 11:59 p.m., a 
second-by-second 


minating in the lighting of the entire building at 
midnight. Fireworks are set off over the harbor 
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20046-2266. 





Gone, 
But Not 
Forgotten. 


The passenger pigeon. The heath 
hen. The Labrador duck. The Carolina 


The list of extinct animals grows. 

But it doesn't have to: 

The National Wildlife Federation is 
working to save endangered species. 
Join us while there's still time. 

The National Wildlife Federation, 
1412 16th Street, NW, Washington, DC 





Working for the Nature of Tomorrow,, 
NATIONAL WILDLIFE FEDERATION 
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TALK ABOUT FUN... 








JOHN LINCOLN WRIGHT 
THE BOOGEYME 





Sat., Jan. 2 





MOTOR CITY RHYTHM KINGS 


Wed., Jan. 6 











(No Cover - Happy New Year) 





Thurs., Jan. 7 
NEW YEAR'S EVE with TH RS 
ROCKABILLY LEGEND 6 a —" 

SLEEPY LA BEEF 
Hors d'oeuvres. Champagne toast. Way cool party Fri., Jan. 8 
fevers ete = 2 tickets to THE BAND THAT 

sti nineonvis ct cate TIME FORGOT 

Fri., Jan! 
MIKE WALKER 1 ARRY FLINT 
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566-9014 
1222 Commonwealth Ave. 


Fri. & Sat.. Jan. Ist & 2nd 
Dance Party with D.J. 
STEVE LEBEL. 
Every Wednesday 
Dance Party with D.J. 
STEVE LEBEI 
Every Thursday 
CANDLES 
Fri. & Sat.. Jan. 8th & 9h 
HIGH FUNCTION 
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formerly BEACHCOMBER 
797 Wollaston Beach Blvd 
Quincy — 479-8989 
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262 Faneuil Hall Marketplace 
Boston, MA 02109 (617) 742-7390 
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Sunday 7 p.m -Midnight Monday-Thursday 9:00 p.m.-12:30 a.m 


__Open for lunch, dinner, cocktails 


fr iday 5 30p p.m n.-8 30 p.m 


‘Listings subject to c change. 


“*Proper dress required 








CAT TUNES 





e Wednesday « 
JIM PLUNKETT 


¢ Thursday thru Saturday « 




















Deadhead Sundays 
Continue in 198 





Mondays 
Come view Monday Night 
Football. 





It’s pool, Gomand tecebed bs 
our front pub. 





Thursdays, Fridays and 
Saturdays 


Dance to today’s hottest 


—. It's ‘ts Moly's Exctswve 

















Molly’s Club 
Rental 


Boston's Best 
Bargain — 
There’s still time 

to plan your holiday 

parties with us! 


Molly’s wishes you all 
the best! Have a safe and 
happy holiday season! 


783-2900 















161 Brighton Ave 
. MA 
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FRIDAY, JAN. 8 
RITA MITSOUKO. 


THURSDAY 


JAN 


THE NEATS | 


WITH SPECIAL 


THURSDAY 
WFNX PRESENTS 


THE PIXIES 


WITH 


GUES 


GUEST MC BOSTON 


ROCK'S BILL ABBATE 


13 LANSDOWNE ST 
6 242 
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SECTION THREE, DECEMBER 31, 1987 





Fri. & Sat., 
Jan. 1 & 2,9 p.m. 
HIT AND 











THE BOSTON PHOENIX, 





















On the Waterfront at Lewis Wharf 
523-3994 































Fri., 11:30-3 pm 
Dinner Sun.-Fri., $:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m 


dinner un 


Lunch Mion. 


We now serve til 10 pm! 


New Year's Eve 
Special Dinner Nlenu 


PUSH PUSH 


11TH HOUR 
BAND 


AMYL & THE 


VMIOTOR CITY 


RHY THI 
KINGS 


MIEZZ 


aallilee.diaé) 


( losed for 
‘Uluuiaielen 


BOBBY 
WATSON 
BAND 


DUKE 
ROBILLARD 


THE 
PENCILS 


1648 Beacon St. 
Brookline 
BE |). 9 






































DJ and Dancing 
Friday & Saturday Nights 
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MUSIC AT CATCH 





Tuesday 
VOW OF SILENCE 





Wednesday 


BLACK BOX 
Formerly of November Group 
and Jon Butcher Axis 





Thursday 
PUSH PUSH 





10:30 p.m./Tickets $3 


Call 661-9887 
¢ 30 J.F.K. St. Harvard Square « 





Validated Parking 


* 
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DINNER AND SHOW 
IN THE “BURBS 














Fri., Jan. 1 


T.B.A. 









Sat., Jan. 2 
THE INCREDIBLE 
CASUALS 








SOOTHING SOUNDS 
FOR BABY 
WHERE’S MOM 


Wed., Jan. 6 
REFLEX 
NEXTUNE 
Thurs., Jan. 7 
T.B.A. 
Fri., Jan. 8 
THE SWINGING 
ERUDITES with 


NO EXIT 

















JUST OFF RTE. 3 AT EXIT 27 
IN BILLERICA 





1667-6207 
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LUBS 





THURSDAY 





THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Frank Santorelli, Tony V, Jonathan Groff. 
CLUB CAFE, Boston. At 8:30 p:m., vocalist 
Neicey Boswell and the Upbeat Jesters. 

CLUB Ill, Somerville. La Prad, Johnny Walker 


Band. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
New Years Eve Oldies and Goodies party with 
EDIBLE REX, Billerica. Against All Odds. 
GREEN STREET STATION, Jamaica Plain. The 
Zulus, Plan 9, Hullaballo. 

GROVERS, Beverly. The Catalinas, the Dawgs. 
JOHNNY D’S, Somerville. Sleepy La Beef. 
‘LAST CALL SALOON, Providence, Ri. The 
Youngbucks, Truth to the Rumor. 
NIGHTSTAGE, Cambridge. John Lee Hooker, 
David Maxwell and the Blues Survivors, Down- 
time. 

NOSTALGIA, Quincy. The Drive. 
REGATTABAR, Cambridge. Stormin’ Norman 
and Suzy. 

RYLES, Cambridge. Downstairs, Ruthie Ristich 
Quartet. Upstairs, TBA. 

THE TAM, Brookline. Push Push. 

1369 JAZZ CLUB, Cambridge. New Year's Eve 
party with Bunny Smith. 

T.T. THE BEAR’S PLACE, Cambridge. Barrence 
Whitfield and the Savages, Dr. Black’s Combo. 
WESTIN HOTEL, Boston. In the Lobby Lounge:, 
Jim Dempsey. in Turner Fisheries, Maggie 
Galway Quartet. 





FRIDAY 


CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30. and 11 p.m., 
Frank Santorelli, Tony V, Jonathan Groff. 
CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. In Club Cabaret, Belle Linda Halpern. 
CLUB Wl (623-6957), 608. Somerville Ave., 





~ Somerville. Mirror Mirror, After the In, As Is. 


ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Luther “Guitar Junior” Johnson. 
EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. TBA. 

GREEN STREET STATION (522-0792), Green 
St., Jamaica Plain. Circle Sky, She Cried, Tyger 


Tyger. - 
GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ industrial Noise. 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Robin Lane and the Chartbusters. 
JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Mike Walker. 


LAFAYETTE HOTEL (451-2600), Lafayette 


Place, Boston. In the Lobby Lounge, vocalist and 
jazz pianist Margie Hobbs, 5-9 p.m 

LAST CALL SALOON (401-421- -7170), 15 Elbow 
St., Providence, Ri. B. Willie Smith. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. In the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 


vocals. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Kwanza celebration with O.J. Ekemode 
and his All-Stars. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Full Circle. Up- 
stairs, Herman Johnson Quartet. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Blues. 

STITCHES (254-3939), 969 Comm. Ave., Bos- 
ton. At 9 and 11 p.m., local comedy hosted by 
Anthony Clark, Don Gavin, or Lenny Clarke. 
TAM, (277-0982), 1648 Beacon St., Brookline. 
11th Hour Band. 

WBRS/THE COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music, At midnight, Crackstink. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner’s Bar, 8 
p.m.-1 a.m., Maggie Galloway Quartet, contem- 
porary and popular jazz. in the Lobby Lounge, 5 
p.m.- 7 p.m. , planist Jim Dempsey: At 8 p.m., 
Lynne Jackson and Mike Palter. 





SATURDAY 


THE AVEROF, Cambridge. Live Greek music and 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 





No cover. Proper dees. nthe Chatfield Lounge, 


celebrity DJs. 
CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight, Frank Santorelli, Tony 
V, Jonathan Groff. 

ee ca Dedham. Celebrity Ds, dance 


CHAMELEON, Lynn . Dance party. 
CLUB CAFE, Boston. in-Club Cabaret, Belle 
Linda Halpern. 


aa Lynn. Live oldies and rockabilly 


om tit, Somerville. G.G. Turner, By Design, 
COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Bizarre Comedy. 

COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's comedy show, with Dick Doherty, 
Rich Kelley, Vinnie Favorito, B.J. Shea, at 10 p.m. 
ED BURKE’S, Boston. The Drive, Ferara. 


Geet ia oo 


FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, Suzanne Davis. 
GREEN STREET STATION, Jamaica Plain. Vol- 


ONE CITY HALL PLAZA, Boston. Dance music 9° 


p.m.-2 a.m. 

PALM COURT AT CRICKET’S, Boston. Piano 

music. 

REGATTABAR, Cambridge. New Black Eagle 

Jazz Band. 

RYLES, Cambridge. Downstairs, Herman John- 

son Quartet. Upstairs, Full Circie. 

SATURDAY NIGHT IN MARBLEHEAD in the 

Church of St. Andre Lafayette St.,-Marblehead; 

631-4951 or 741-1264. Northeast Winds. 

STICKY WICKET, Hopkinton. Comedy in the 

Sticks. 

STITCHES, Boston. At 8 p.m., 
Barry Crimmins Show 

THE TAM, Brookline. Amy and the Motor City 

Rhythm Kings. 

WESTIN HOTEL, Cambridge. in Turner Fish- 

eries, Maggie Galloway Quartet. in the Lobby 

Lounge, Lynne Jackson and Mike Paiter. 

WINNIE’S PUB, Roxbury. TBA. 


10 p.m., and 





SUNDAY 


THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bédrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
dance party. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase open-mike night. 

CLUB CAFE, Boston. In Club Cabaret, Belie 
Linda Halpern. 

CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands Wed.-Sun. 





COFFEE KINGDOM COFFEEHOUSE 


(755-8936), 2. Richmond. Ave., Worcester, Duke 
Levine/Jane Miller. 

COMEDY CONNECTION, Boston. Live comedy. 
EDIBLE REX, Billerica. Soothing Sounds for 
Baby, Where’s Mom. No cover. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 

NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. The incredible 
Casuals, Steve Ferguson and the Humanitarians. 
NITESHOES (233-7100), 1069 Broadway, 
Saugus. Under-21 night. 

RYLES, Cambridge. Downstairs, Ben Sher Trio. 
STICKY WICKET, Hopkinton. Jazz brunch. Also, 
blues/jazz jam at 8 p.m. 

STITCHES, Boston. Comedy. At 9 p.m., open- 
mike night hosted by George MacDoanid. 
WESTIN HOTEL, Boston. in Lobby Lounge, 
David Sparr Duo. in Turner Fisheries, Art 
Matthews Duo. 





MONDAY 





ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq... Cambridge. Harry. Bedrosian, 
Mitchell Kaisunas, and George Kaminaris. 

THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 

BOHILL’S IRISH PUB, Lynn. Talent night with the 
Buskers. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., new-talent comedy showcase. 

COFFEE KINGDOM “COFFEEHOUSE, 

Worcester. Jim Kirkorian. 

HARPER’S FERRY, Aliston: Open darts tour- 
nament, at 8 p.m. 

MAY GARDEN, Framingham. Makoto Takenaka. 
REGATTABAR, Cambridge. Pianist Henry 
RYLES, Cambridge. Downstairs, Los Trio. 

1369 JAZZ CLUB, Cambridge. At 9 p.m., jazz 
jam. 

WESTIN HOTEL, Boston. ‘in the Lobby Lounge, 
Jim Dempsey. in Turner's Bar, Art Mathews Duo. 





TUESDAY 


THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
Se ee 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Joey Guiterez, Fred, and Paul Kozlowski. At 
10:30 p.m., music by Jamie Shaler on Vacation. 
CENTURY CAFE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Eric Anderson and Scott Kaye. 
COMEDY CONNECTION, Boston. Live comedy. 
LILY'S , Boston. Noon, Bob Talaila; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

THE MALL, Chestnut Hilll. At 2 p.m. at the foot of 
the Grand Staircase, Copley Chamber Players. 
NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

REGATTABAR, Cambridge. Andy Stein's Le Duo 





STICKY WICKET, Hopkinton. Ai 7:30 p.m. 
darts. 

WESTIN HOTEL, Boston. in the Turner Fish- 
eries, 8 p.m.-1 a.m., Maggie 

Galloway Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At 8 p.m., David Sparr Duo. 











BAYSIDE INN, Lynn. In the Chameleon Lounge, 
live Latin bands. 


dancing 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Joey Guiterez, Fred, Paul Kozlowski. 
CLUB CAFE, Boston. In Club Cabaret, Kristine 
Key Trio. 

CLUB DALLAS, Lynn. DJ. 

CLUB i, Somerville. Maximus, Entourage, 
Jungle Bivd. 

COMEDY CONNECTION, Boston. At 9 p.m., live 


comedy. 

EDIBLE REX, Billerica. TBA. 

EPHRAIM’S, Sudbury. Jimmy Mazzy and friends. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
MAY GARDEN, Framingham. Makoto Takenaka. 
NIGHTSTAGE, Canfbridge. Culture, Chinafrica. 

REGATTABAR, Cambridge. Ahmad Jamal Trio. 

RYLES, Cambridge. Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Philip Hamilton, 
Anthony Peterson. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

WBRS/THE JOINT (381-3800). Free live music in 
Winer Wing, Brandeis University. At 9:30 p.m., 
the Front. 

WESTIN HOTEL, Boston. in Turner Fisheries, 
Maggie Galway Quartet. in the Lobby Lounge, at 
5 p.m., Jim Dempsey. At 8 p.m., Lynne Jackson 
and Mike Palter. 





THURSDAY 


THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Joey Guiterez, Fred, Paul Kozlowski. At 
10:30 p.m., music by Push Push. 

CLUB CAFE, Boston. in Club Cabaret, Kristine 
Key Trio. 

CLUB ill, Somerville. Parade, Hip to Twist, World 
Premier. 

ED BURKE’S, Boston. Helium Kings. 

EDIBLE REX, Billerica. Greenham Common. 
GROUND ZERO, Cambridge. DJ Industrial Noise. 
JOHNNY D’S, Somerville. Happy Campers, She 
Cried. 

NIGHTSTAGE, Cambridge. Tail Gators. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Shaw Brothers. 

REGATTABAR, Cambridge. Ahmad Jamal Trio. 
RYLES, Cambridge. Downstairs, Tommy 
Campbell Group. Upstairs, Either/Orchestra. 
STITCHES; Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Ciark, Don Gavin, or 
Lenny Ciarke. 

WBRS/THE JOINT. Free live music at Brandeis 
Univeristy, Waltham. At 9:30 p.m., the Marlenas. 
WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Paiter. in Turner Fisheries, 
Maggie Galway Quartet. 








FRIDAY 


THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music with one or more of the 
following: Mitchell Kalsunas, Harry Bedrosian, 
the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
CATCH A RISING STAR, Cambridge. At 8:30 
and 11p.m., Joey Guiterez, Fred, Pau! Kozlowski. 
CLUB CAFE, Boston. in Club Cabaret, Kristine 
Key Trio. 

CLUB'lll, Somerville. Shake the Faith, XLR8, King 
Snake. 

ED BURKE’S, Boston. Amyi and the Motor City 
Rhythm Kings. 

Tt REX, Billerica. Swinging Erudites, No 





encoun eRe, Cambridge. DJ Industrial Noise. 
GROVERS, Beverly. Max Creek. 

JOHNNY D’S, Somerville. Band That Time 
Forgot. . 
MODERN TIMES CAFE, 
Laughs. 

NIGHTSTAGE, Cambridge. John Hammond, 
Sugar Blue. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Herb Applin and the Berkshire Mountain Boys. 
ONE CITY HALL PLAZA, Boston. Dance music 
Wed.-Sat. No cover or minimum. Proper casual 
dress 

REGATTABAR, Cambridge. Ahmad Jamal Trio. 
RYLES, Cambridge. Downstairs, Herman John- 
SECOND FRIDAY COFFEE HOUSE at First 
Church, 404 Concord Ave., Belmont. Call 
STITCHES, Boston. At 9 and 11 p.m., local 
comedy hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

WESTIN HOTEL, Boston. in Turner's Bar, 
Maggie Galway Quartet, contemporary and 
popular jazz. In the Lobby Lounge, at 5 p.m., Jim 
Dempsey. At 8 p.m., Lynne Jackson and Mike 
Palter. 
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THURSDAY 
- SEAPERIENGRD INTERNA TIONAL FOLK DANCE 





























and New Year's Eve party begins at.9 p.m. at 
Masonic Hall, 1950 Mass. Ave., Porter Square, 
Cambridge. Admission $5.50; cali 491-6084 or 
926-3023. 

NEW ENGLAND SQUARES AND CONTRAS and 
New Year's Eve party begins at 8 p.m. at Wal- 
Lex, 800 Lexington St., Waltham. Admission $10; 
call 926-3023. 

DIE FLEDERMAUS AND GRAND BALL features 
a production of Johann Strauss’ operetta Die 
Fledermaus performed by the Ensemble Theater 
of Cambridge and at 8 p.m., followed by a Grand 
Ball led by the Commonwealth Vintage Dancers 
at 11p.m., both at the Sanders Theatre, Kirkland 
and Quincy Sts., Cambridge. Tickets for operetta 
$20, for ball $20; call 497-5042 

NEW YEAR’S EVE PARTY begins at 8 p.m. at 
Lantana’s, exit 5A off Rt. 128, Randolph. Buffet, 
DJ, and door prizes. Sponsored by New Engiand 
Singles. Admission $30; call 899-3900. 
WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Cariton, 15 
Arlington St., Boston. Baliroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

DANCE/AEROBICS FOR WOMEN WITH IN- 
CEST HISTORIES takes piace every 2nd and 4th 
Thurs. of the month at 6:15 p.m. at the YWCA, 7 
Temple St., Cambridge. Admission $5; call 
491-6078. 

SCOTTISH DANCE begins every Thurs. at 8 
p.m. at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE begins every Thurs. at 8:30 p.m. at First 
Unitarian Church, 404 Concord Ave:, Belmont. 
Admission $4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese of WROR radio. 
Dance contest, cash bar. Proper dress. Spon- 
sored by the Singles Connection. Admission $3; 
call 1-800-238-1144. 





FRIDAY 


ENGLISH COUNTRY DANCE 
begins at 8 p.m. at Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $4; call 
354-1340, , 

CONTRAS AND SQUARES begin at 8 p.m. at the 
First Congregational Church, 1070 Pleasant St., 
Worcester, Admission $3; cali 393-7152 or 
661-1865. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3: call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
every Fri, at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, "40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Baliet Center i, 185 Corey Rd., Brookline. 
Admission $5; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and 
Léunge, 64 Swan St., (Rt. 110, exit 46 off At. 
495), Methuen. Sponsored by SNS Singles. Ad- 
mission $5; call 671-0042. 








SATURDAY 

























Frank Santorelli/Tony V. 
Dec. 29-Jan. 2 


Joey Gutierrez Jan. 5-9 


Call 661-9887 
¢30-J.F.K. St. Harvard Square « 
Validated Parking 





* 





Tonight at 8:30 








COMEDY CO. 
"” — Boston Globe 
TURDAYS 8:30 P.M. 
CANTARES 
Inman Square, 
Tickets $6 


491-8919 















Thurs., Dec. 31 


Laugh in the New Year 
with the Guy Lombardo of comedy — JIM TINGLE 
featuring Jim’s harmonica, and special guests 
George MacDonald and Kevin Flynn 





























GET OUT OF 


THE DARK. 


The Consumer Information Catalog wili 
enlighten you with over 200 federal 
consumer-oriented publications. Many are free 
and all are helpful. Get your free copy by 
writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 


US Genera! Services Adrumstration 





BOSTON’S #1 
COMEDY 





New Year’s Eve 
9 p.m. 
R Rated Hypnotist 


FRANK SANTOS 


11 p.m. 


ANTHONY CLARK 
DENIS LEARY 
D.J. HAZARD 


only $10 (advance) $12.50 (at door) 





Fridays, 8:30 & 11 p.m. 
Boston's Underground 
sare Comic , 


D.J. HAZARD 











Sat.; 8, 10 & 11:45 p.m. 
Winner '87 
Comedy Quest 


DENIS LEARY 


Sundays, 9 p.m. 
Boston's Hottest Comic 


ANTHONY 



























ANNUAL “HANGOVER PARTY” and singles 
dance begins at 8 p.m. at the Royal Sonesta 
Hotei, 5 Cambridge Parkway, Cambridge. Door 
prize for best hangover remedy. Sponsored by 
New England Singles. Admission $10, $8 before 
9 p.m.,; call 899-3900. 

BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. : 

NEW ENGLAND SQUARES AND CONTRAS 
begins every first Sat. at.8 p.m. at the First 
Unitarian Church, 1326 Washington St., (Rt. 16), 
West Newton. All dances taught; live music. 
Admission $3, $1 for children under 12; call 
965-2180 or 332-0523. 

CONTRAS AND SQUARES begins at 8 p.m. on 
the first Sat. of the month at the Woods Hole 
Community Hall (next to the drawbridge), Woods 
Hole. Admission $3.50; call 548-6229. 
SCANDINAVIAN FOLK DANCING begins at 8 
p.m. at the Church of Our Saviour, 23 Monmouth 
St., Brookline. Live music; some teaching. 
Admission $4, $2.50 for students; call 484-6393. 
SNS SINGLES DANCE PARTY for singles over 
25 begins at 8 p.m. at Gandes Restaurant and 
Lounge, 64 Swan St. (Rt. 110), Methuen, (Exit 46 
off Rt. 495). Admission $5; call 6712-0042. 
CONCORD SQUARE DANCES begin at 8:15 
p.m. at the Scout House, 74 Waiden St., Con- 
cord. Admission $3.50; call 369-4462. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 





SUNDAY 


NEW ENGLAND SQUARES AND CONTRAS 
FOR FAMILIES runs from 2 to 4 p.m. at the 
Concord Scout House, 74 Waiden St., Concord. 
Admission $3, $12 maximum per family; call 
354-1340 or 491-6084. 

SCOTTISH COUNTRY DANCE every Sun. runs 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$4; call 864-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at 
exit 15A. Sponsored by New England Singies. 
Admission $5; $3 before 8:30 p.m; call 


899-3900. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT's Walker Gym, Memorial Or., near Ames St., 





_~CambridgeAdmission 25¢. call 225.9185 ___ 
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COMPANY 


(617) STAND-UP 








CLUB 


JAN. 6, 7, 8,9 
7 SHOWS 
ONLY! 

“HE’S VERY 
FUNNY” 


JOHN 
MENDOZA 


100 Warrenton St. 
482-0930 












New Year’s Day 
One show 10 p.m. 


with Ted Bergeron, Ed Regine & Chris Zito 













Sat., Jan. 2 
THE BARRY CRIMMINS SHOW 
with Jonathan Katz & D.J. Hazard 















Sun., Jan.:3 
“COMEDY HELL"’ 
with host GEORGE MacDONALD 
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Wed., Jan. 6 

“Street Report’’ 
with host ANTHONY CLARK 
featuring John Pinette, 


Jonathan Katz and Dan Spencer 





Thurs., Jan. 7 
THE BARRY CRIMMINS SHOW 


featuring George MacDonald and Cindy Freeman 





Info available through info plus ‘‘Talki 
Call 972-6000-LAFF 








254-2054 


ng Phone Book” 
969 COMMONWEALTH AVE. 
BOSTON 








Fri. 1/1 
Sat. 1/2 
Sun. 1/3 


Thurs. 1/7 








NINETEEN EIGHTY WHAT?! 


THE BIG HAZARD INSTITUTE SHOW! 


Play 


HAZARD! HAZARD! HAZARD! 


iF IT’S SUNDAY fT MGST BE HAZARD! 
Comedy Connection 


ATTACK OF THE HAZARD BOY! 


Stevie 


it Again Sam's 


Stitches 


D's, Middleton 














dogs and cats that must 


have them spayed or neutered. 


Sam enjoys walks in the park, 
playing ball with the boys, 
and casual sex. 


And he’s only three. He's probably fathering some of the 13.5 million unwanted 
o to death each year. 
You can't stop your pets from acting naturally. But if you love them, you'll 


Talk to your veterinarian. Or contact the MSPCA for more information 


on the move 
for animats 








350 So. Huntington Ave., Boston, MA 02130 (617) §22-7400 (413) 736-2992 
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CLUB OR BAND 
IN THE BOSTON PHOENIX 


PEVES AACN = 336-5390 } 
Cali ' 
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| Cc ANAL 
Cuype’ 
a 
O 
CHARLES PLAYHOUSE. 
76 WARRENTON ST.. BOSTON 
391-0022 OR CHARG-TIX: 542-8511 
Fri., Jan. 1st “3 
Ole SHOW 3pm \ea0Pm 
N . 
AIEEE ANGOC TONY V. ’ND FRIENDS 
MIKE DONOVAN ys es 6 
"Sere Bo 
THREE SHOWS aide Ne A ~ Saag 
rcasmente tet & 11:30 Thurs., Jan. 7 
tS nha BOSTON’S #1 RADIO STATION 
MIRE DONOVAN HOSTS BOSTON’S #1 COMEDY 
ANTHONY CLARK r ae 
pe yy KISS 108-FM 
COMEDY NIGHT 
“OFF THE HOOK” : 
RICH CEISLER oaepe 





Jimmy 



















































































































26 
















® 


iIGMT ! TONIGHT! TONIGHT! TONI 


m NEW YEAR’S EVE 1988 


FEATURING 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 31, 1987 





MsOYSTER CULT 


WITH SPECIAL GUESTS «| 
ST, JOHN: KNIGHTMARE 










MIKE VERGE 
ACID REIGN 
DUSTY TOPHAT 
THE LIMIT 
FUTURE PASSED 

















DJ JIM MITCHELL » ¢ $3. 30. 
i FIRST 100 ADMISSIONS GET THE NEW LINES C.D 
WILL a ata. ve WHEN I'VE LOST a MINOT 





FEATURING 
EVANGELIST » TARGET 

PUPPET MASTERS « THE CHOICE 
Aa Dy SILENCE 


WI METAL tuEsp! @ | 


FEATURING 


STRAIT JAKIT ¢ TIRUS * HOKUS POCUS 
DJ Wars NASTY HABITS' JOHN MARINO « $3.50 














FEATURING ; 
CRIME AND PUNISHMENT + WHITE FIRE 






$3.00 * DJ MYRO THE PYRO 





PODSADCONE) 


WITH GUESTS 
SEMPER Fl - HAPPY CAMPERS 


INSIDE STRAT SAFETY IN NUMBERS 
$3,50/$4.50 «DJ MOD TODD 









BALL and Pivor 6 


WITH GUESTS 
pale ¢ RHINO PARK 















~~ "IWANT TOBE YOUR MAN" 

The Zapp Band 
featuring WITH:SPECIAL GUEST 
ROGER _ STARBOUND 


























COMING UP 
IBRAHIMA’S WORLD BEAT 
PAUL DIANNO & BATTLE ZONE 
DUMP TRUCK @ 
THE EXPLOITED © 
SCRUFFY THE CAT © 
GIL SCOTT-HERON and RICHIE HAVENS © 













HARPER’S 
FERRY 
158 oem Ave., 





Continued from page 25 


MONDAY 


ISRAEL! FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 
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REKKKKKKKKKKKKK 
Thurs., Dec. 31 
Coming New Year's Eve 
THE BAND 
THAT TIME FORGOT 
Split of champagne 
Hot and cold buffet 
Hats, horns, noisemakers! : 
He te eEREE ELL se te te 
y Fri. & Sat. Jan.1&2 
MEMPHIS ROCKABILLY 
with DRIVING SIDEWAYS 


+ 
+ 
* 
Ds 
+ 
+ 
* 
* 





Sun., Jan. 3 
PRIME RIB 








Mon., Jan. 4 
OPEN DART TOURNEY 
6 lanes, prizes, 8 p.m. 
OPEN FOOSBALL TOURNEY 
2 tables, prizes 9 p.m. 









Every Wednesday 
OPEN MIKE BLUES JAM 
BOSTON BAKED BLUES BAND 
“Free” Admission 
(Bring your ax!) 





Thurs., Jan. 7 
BOOGEYMEN 
with THE BOOGALOO SWAMIS 





Catch 





Coming: Fri.; Jan. 8 
THE ICEMEN 








Sat., Jan. 9 
THE WHITEWALLS 





Savor. 


Boston's monthly 
Food & Drink 
magazine, only in 









Proper dress 
Concert line 
254-7380 


Club line 
254-9743 

















fe. The Boston a 
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DONT GET STOPPED 
DEAD IN YOUR * RACKS. 


Of the 56 largest cities in America, _ 
Boston has the second-highest pedestrian fatality level. 
Let's not become number one. 


Walk smart. 


Basten Police PE.LS. Pregram. Francis M. Roache, Commissioner © Raymond L Flynn, Mayor O Michael S. Dukakis, Governor 


















Something ai as happening “| 
DISCOVER .... 







Corner of West 4th St: and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


Tony Palumbo, Kevin Shea 
PHONE: 269-9400 
Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


Complimentary Hors d’oeuvres 
Daily Luncheon Specials 


Supper served 6-10 pm FUNCTION ROOMS AVAILABLE 








Weekdays, 4-7 pm 








_ al 





TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS- 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 

SINGLES NIGHT DANCE begins at 8 p.m. at the 
Palace, Rt. 99 at Rt. 1 (southboufid), Saugus. 
Admission $6, $4 before 9 p:m.; call 899-3900. 
SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside Inn, Route 1A, Lynn: Sponsored by the 
Singles Connection and Singles Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 


_ WEDNESDAY 


FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
Sehool, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT's 
Walker Gym, Memorial Dr., near- Ames St., 
Cambridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at International institute, 287 Comm. 
Ave., Boston, Admission $3; call 862-5327. 
ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 


THURSDAY 

















- WEEKLY THURSDAY TEA DANCE runs from 


5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Cariton, 15 
Arlington St., Boston. Baliroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church,.6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs, at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese ofWROR radio 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144 





FRIDAY 


FRIDAY NIGHT SPECTACULAR singles dance 
begins at 8 p.m, at the Hyatt Regency Hotel, 575 
Memorial Drive, Cambridge. Sponsored by New 
England Singles. Admission $10, $8 before 9 
p.m.; call 899-3900. 

SOUTH SHORE WEEKEND SINGLES PARTY 
(for ages 31-34) begins at 8:30 p.m. in the 
Aquarius Lounge of the Quincy Bay Inn, 29 
Hancock St., Quincy. Sponsored by Singles 
Lifeline. Admission $3; call 961-5565 or 
328-1500. 

BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 

INTERNATIONAL FOLK DANCE begins at 8:15 
p.m. at the St. John Episcopal Church, 74 
Pleasant St., Arlington. Admission $3; call 
547-7781 or 369-1232. 

NEW ENGLAND COUNTRY DANCING begins at 
8:30 p.m. at Grace Church Church Hall, 385 
Essex St., Salem. instruction at 7:30 p.m. 
Admission 639-0533 or 744-5986. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-aicohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the "30s, '40s and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center il, 185 Corey Rd., Brookline. 
Admission $5; call 277-1139. 


PERFORMANCE 


THURSDAY 


ART OF BLACK DANCE AND MUSIC performs 
at 1 and 2:30 p.m: in the Worcester Memorial 
Auditorium, Lincoin Square, Worcester as part of 
the First Night Worcester celebration. Admission 
with First. Night Worcester button ($5); call 
666-1859 or 799-1292. 


SATURDAY 


THE NUTCRACKER is performed by the Boston 
Ballet at 2 and 7:30 p.m. today and at 2 p.m. : 
tomorrow at the Wang Center, 270 Tremont St., 


Boston, Call, 482-9399, 






































SUNDAY 


THE NUTCRACKER. See listing tor Sat. 


FRIDAY 











CMOS 


Le 








DANCE UMBRELLA presents Susan Rose and 
Danceworks tonight and tomorrow at 8 p.m. at 
the E. Paul Robsham Theater, Boston College, 28 
Comm. Ave:, Chestnut Hill. Tickets $10; call 
492-7578. 


VENTS 


“A WICE WAY TO START A NEW YEAR,” a 
family program featuring a reception, roast beef 
dinner, and musical performance by the Nova 
Brass Quintet, begins at 5:30 p.m. at the Tremont 
Temple Baptist Church, 88 Tremont St., Boston. 
Tickets $10; call 523-7320. 

“CUSTOM HOUSE COUNTDOWN?” is a special 
minute-by-minute and secorid-by-second 
countdown lighting of the Custom House Tower 
and clocks beginning at 11 p.m. and culminating 
in an instantaneous lighting of building in 
downtown Boston at india and State Sts. at 
midnight, followed by fireworks over the Harbor. 
WORLD HEALING DAY is celebrated on the 
Boston Common at 7 a.m. with a “mind-link” 
with others in order to “spend an hour praying for 
world peace.” Participants gather at the 
Parkman Bandstand on the Common. Call 
749-6180 for more information. 


THURSDAY 


“HOLIDAY ON THE FARM” features “Meet a 
Living Fossil” at 11 a.m., taffy pull at 12:30 p.m., 
and storytelling at 2 p.m. at Drumlin Farm on 
South Great Road, Lincoln. Admission $4, $2 for 
children and senior citizens; call 259-9807. 

“AN IMMIGRANT CITY NEW YEAR'S EVE 
CELEBRATION,” featuring classical, folk, jazz, 
and. other music, poetry readings, art exhibits, 
dances, a Messiah sing, and ending with a light 
and laser show, runs from 2 p.m. to midnight on 
Campagnone Common and in eleven buildings 
adjacent to the Common in downtown Lawrence 
Admission buttons ($5); call 794-9796. 

“CITY LIFE/COMITE EL SALVADOR NEW 
YEAR’S PARTY,” featuring dancing to rock, 
salsa, and Merenque, begins at 9 p.m. at the Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission $7; call 661-0202 or 


524-3541. 

















FRIDAY 


ALLIANCE FRANCAISE BROWN BAG LUNCH 
and French conversation group begins at noon at 
118 Milk St., Boston. Free; call 482-4170. 
“SEAFARER’S ISLAND HOLIDAY,” an after- 
noon outing to Thompson Isiand featuring tours, 
an indoor slide show, and indoor warm-up 
spaces (for drinking hot beverages). The boat 
departs from Kelly's Landing near William Day 
Bivd., South Boston, at noon, 12:30, and 1 p.m. 
Sponsored by the Friends of the Boston Harbor 
Islands, Inc. Tickets $8, $7 for senior citizens, $5 
for children; call 523-8386. Rain date scheduled 
for Jan. 3. 

CHARLES RIVER WHEELMEN’S ANNUAL NEW 
YEAR’S DAY RIDE, a bicycle tour through 
downtown Boston, Back Bay, the North End, 
South End, Castle Island, and Freedman’'s 
Bakery (for lunch). Meet at the intersection of 
Park and Tremont Sts at 11 a.m. Free; call 
329-1586. 

NEW YEAR’S DAY OPEN HOUSE and buffet 
runs from 3 to 7 p.m. at the Center for Marxist 
Education, 550 Mass. Ave., Cambridge. Guests 
include Judith LeBlanc and Bernice Diskin. 
Admission $5; call 868-5620. 


SUNDAY 











INTO WINTER, National Geographic film is ~ 


screened at 2 p.m. at the Drumlin Farm on South 
Great Road, Lincoin.. Admission $4, $2 for 
children and senior citizens; call 259-9807. 


MONDAY 


WOMEN’S CENTER offers a lesbian rap at 8 p.m. 
and a battered women’s support group at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 











TUESDAY 


CONCERNED FATHERS rfleets to talk about the 
concept of shared parenting after divorce at 7:30 
p.m. at St. Paul's Church, 15 St. Paul St., 
Brookline. Free; call 246-7700. 

CAREER RESOURCES NIGHT begins at 6 p.m. 
at the Women’s Job Counseling Center, 34 Follen 
St., Cambridge. Fee $12; call 864-9097. 
WOMEN’S CENTER offers a former-nun lesbian 
support group at 7 p.m., a “Women for Sobriety” 
group at 7 p.m., and a group partners 
of incest survivors at 8:15 p. Pleasant St., 
Cambridge. Free; call 354-8807. 

SIXTH ANNUAL GOLDEN DONKEY AWARDS 
are presented at 5:30 p.m. at the Parker House 
press room, 60 School St., Boston. Admission 
$10; call 227-7422 


WEDNESDAY 


WOMEN’S CENTER offers a battered women's 
support group at noon, lesbian Al-Anon (with 
Continued dn page 28" 
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Fri., Jan. 1 
LUTHER “GUITAR JR.” JOHNSON 
and THE MAGIC ROCKERS 








Sat., Jan. 2 


and FERARRA 





Thurs., Jan. 7 
THE HELIUM 





Fri., Jan. 8 
AMYL & THE MOTOR CITY KINGS 





Sat., Jan. 8 
LITTLE FRANKIE & THE PREMIERS 











808 Huntington Ave., Boston 232-2191 
(nr. Brookline V Village) 





B GREEN STREET STATION 


Fri, 1/1 





CIRCLE SKY 
SHE CRIED, TYGER TYGER 


Sat., 1/2 VOLCANO SUNS 
BUSTED STATUES, THE GIVENS 

Sun, 1/3 3 p.m. All Ages 
MAELSTROM, VIET DOG 

THE DUCKBILLS, THE INFECTIONS 

Wed. 1/6 COOL MCCOOL, BILLY 7 
Thurs., 1/7 Call for info 
Fn.. 1/8 THE LYRES, THE ORIGINAL SINS 





THE CROSSTOWN RIVALS 





SID STONE 


262-2470 








Accessories, cables, 
connectors, gaffers tape, 
clips, stands, windscreen, - 
direct boxes. fuses, etc.... 

















welcomes 
BLAGKJACKS 


with Relativity R Artists 
BLEACHED | BLACK 
with special guests 
98 COLORS 


SCRAWL 
Sat. 1/2 


TITANICS 















Also JOHNNY WALKER BAND 
buffet! Champagne toast! Hats! 
o 
we PEP EGE LEP IY » 
Fri. & Sat., Jan. 1st & 2nd 
MIRROR MIRROR 
AFTER THE IN 









Wed., 5 ts 6th 
NU-MUZIK NITE 


urs., Jan 
I 
ri., Jan 


SHAKE THE FAITH 





t., Jan. 
THE WICKERMEN 
NELSON PERSON 
STRIKE 
608 SOMERVILLE AVE 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 





20]-6-1016),41, (Cn, | aemer lal 


SLAVES 
GINGERBREAD MEN 
KAM ROS 





DEATH TO 198 ° 


286} ‘L€ YAGWIOTO “SSYHL NOILOSS ‘XINZOHd NOLSOG SH 


WEEKEND 











v3 
Last gig netere launching 
extended tour! 


JERRY’S KIDS 
MOVING TARGETS 


and special guests 
Call Rat Phone for detaiis 
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AWA | 
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JOE HARVARD 
Coming: 1/14/88 











STEPHAN SWINE LIVES!! 


























Fri,, Jan. 1 
ROBIN LANE AND 
THE 
CHARTBUSTERS. 











Sat., Jan. 2 : 


SHAKE THE FAITH 





Thurs., Jan. 7 
SEAT OF THE PANTS 





Fri., Jan. 8 


MAX CREEK 


THE GRATEFUL ‘DEAD 





Sat., Jan. 9 


BARRENCE 
WHITFIELD AND 
THE SAVAGES 








EVERY WEDNESDAY |S NEW 
CLUB FOR 


BROOKLINE ST. 
MBRIDGE 
991.0082 








New Year's Eve « Thurs., Dec. 31! 

Be a part of a live recording for 
Rounder Records on 12/31 and 
1/1 with 

BARRENCE 
WHITFIELD AND 
THE SAVAGES 





b4 








and ial guests - 
DR. BLA Ss COMBO 
A 


~ a i 
Bakke never stops 
RENCE WHITFIELD 
AND THE SAVAGES 
—_ jal guest — Rhino 
ording artist 
CINDY EE BERRYHILL 





ROY AYERS 
One Mind, One Soul 

















ROCKSunday, Jan. 3 * 9:00 


A SCANNER DARKLY —— 
AMPHIBIANS IN 
FORMALDEHYDE Best Nightclub — Boston Magazine 
CHANGE OF FATE 
BEATRICE Fri. Jan. 18:30 & 11:00 ROCKSunday, Jan. 10 + 9:00 
ONE LIFE direct from Nigeria, NERVOUS EATERS 
on colpbratee their Kwaanza celebration with scree 
th Anniversary! re) J EKEMODE AND E 
SALEM 66 swe 
NOVA MOB AND HIS NIGERIAN THE CAVEDOGS 
GIGOLO ANTS ALL-STARS Tues., Jan. 12 ¢8:00 & 10:30 
BIG HUGE Sat., Jan. 2°8:00 & 11:00 JAMES COTTON 
MADDING CROWD ' i We AND HIS BIG BAND 
TWO SAINTS 


Wed. & Thurs., Jan. 13 & 14 
8:00 & 10:30 











INCREDIBLE 
CASUALS 
former NRBQ lead guitarist 
STEVE FERGUSON 
AND THE HUMANITARIANS STANLEY JORDAN 
Wed., Jan. 6 8:00 & 10:30 Fri. & Sat., Jan. 15 & 16 
from Jamaica, 8:30 & 11:00 
reggae dance party featuring a salute toEddie 
CULTURE ‘‘Cleanhead"’ Vinson featuring 
with CHINAFRICA EDDIE 
“CLEANHEAD’”’ 
Thurs., Jan. 7 «9:00 VINSON 
from Austin, TX JAY McSHANN 
THE TAIL GATORS with Alan Dawson 
C : 
: amare caveit and Whit Browne 











Fri., Jan. 8 «8:00 & 11:00 
Grammy Award Winners 


JOHN HAMMOND 


harmonica player 
on 3 Rolling Stones albums 


SUGAR BLUE 


ROCKSunday, Jan. 17 
8:00 & 11:00 
from NYC 


URBAN BLIGHT 


The Same 








Sat., jan. 2 

Another hellacious night of partying 
BIM SKALA BIM 
DOGZILLA 

Tues., jan. 5 
BUFFALO TOM 
IDAHO ALASKA 
Wed., Jan. 6 

GALAXY 500 
PLAY ETHIC 

BIG HOUSE 

Thurs., jan. 7 
NEUTRAL NATION 
with special guests 

Fri., Jan. 8 

THE BAGS 

LAST STAND 
EX-GIRLFRIENDS 
Sat., jan. 9 

MIRACLE LEGION 
BUSTED STATUES 
ONE 











BAND NIGHT! CALL 
t DETAILS 


di 











Sat., Jan. 9° 8:00 & 11:00 
Grammy Award Winners 


LUTHER “GUITAR 


JUNIOR” JOHNSON 
AND THE MAGIC ROCKERS 


SUGAR BLUE 


Tues., Jan. 19 «9:00 
from New Orleans 


HARRY CONNICK, JR. 
DELFEAYO 
MARSALIS QUINTET 


sine 








Tickets available for: 


Jan. 20 Tal Farlow 
Jan. 26 Eek-A-Mouse 
Jan. 30 Joe Ely 





ROSEMARY 





Dinner/Show Special!!! 
Half price admission to Nightstage 
with dinner. By reservation only — 
call 497-7200 





823 Main St., Camb., Mass. 497-8200 
For ticket info call 497-8200 or ConcertCharge 497-1118, Teletron 720-3434 or ail Ticketron locations 
+ All Strawberries locations + Live entertainment nightly * Valet parking available 
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“Willow Jazz Club 


+W a | 

















212 acne rng St. 
ns poe sine’ Fri. & Sat., Jan. 1&2 
DIRAC VITAL 
‘ Sun. & Mon., Jan. 3& 4 
UPSTAIRS TAD HITCHCOCK 
Tues., Jan. 5 
DAN WEINER GROUP 
Every Wednesday 
THE FRINGE 





Thurs., Jan. 7 
NANCY SHALLMAN 





z 





Xe Fri. & Sat., Jan. 8&9 
ALGRAY. MIKE GRAY ENSEMBLE 




















Be st 


CHARLIE’S TAP 











{| 


30 p.m. 
030.200 a nt RACHEL NICOLAZZO QUARTET 





Fri. & Sat. Jan. 1&2 





Continued from page 27 


Childcare) at 6:30 p.m:, a “Politics of Fat’ 


support group at 7:30 p.m.. a feminist discussion 
group at 8 p.m., and a writers’ support group at 
7:30 p.m. at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

“ANCIENT EGYPT: HERE AND NOW” features a 
preview of the Museum of Science's “Ramesses 
the Great Exhibit” at 10:30 a.m. at the Women’s 
Educational and Industrial Union, 356 Boylston 
St., Boston. Fee $5; call 536-5651. 

NATIONAL STUTTERING PROJECT meeting 
begins at 7 p.m. at the Center for Better Living, 
31 Springhill Ave., Mariboro. Call 366-7801. 
OPEN HOUSE takes place at 7 p.m. at the 
Boston Chapter of the National Organization of 
Women, 971 Comm. Ave., Boston. A NOW issues 
forum follows the open house at 8 p.m. Free; call 
782-1056. 





THURSDAY 





WOMEN’S CENTER offers an open discussion . 


for incest survivors at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; cali 354-8807. 


“GALLERY OPENING featuring the work of 


landscape painter Judy Ryan begins at 7:30 p.m. 


_ ‘at Boston's Jewish Young Adult Center, 1120 . 


Beacon St., suite G-1, (private left-side en- 
trance), Brookline. Free; call 566-5946. 
COCKTAIL PARTY sponsored by . Boston’s 
Jewish Young Adult Center for ages 22-39 runs 
from 5:30°to. 8 p.m. at Dandelion Green, 90 
Burlington Mall Rd., Burlington. Admission $10; 
call 566-5946. 





Tues., Jan. 5 
Wed. & Thurs., Jan. 6&7 
QUARTET 
Fri. & Sat., Jan. 8&9 
MITCH HAMPTON TRIO 


GREEN STREET GRILL 








gun., Jan. 3 
1:00-7:00 p.m. THE BLUES JAM 
9:00-1:00 a.m THE BUNNY SMITH 





Mon., Jan. 4 af, 
5.90-7.30 p.m. IRISH MUSIC ae 
9:30-1.00am THE JAZZ JAM 














5:30-7:30 p.m SOME BLUES BY BUTCH ; 
9:30-1:00 a.m. STEVE RASKIN 





Thurs.. Jan. 7 
5:30-7:30 p.m. KENNY HOLLADAY 
9:30-2:00 a.m. SILAS JR. & THE HOT RIBS 





THE NEW BLACK » 
JAZZ BAND 


Boston's leading trad band helps us start the new: vear 
4 Jan Moa 8pm-i2am: No Cover: Keys of the City with 
“THINS” FRANCIS 





5:30-7:30 p.m 
9:30-2:00 a. m. BOB SHEPPS QUARTET 








Pi Ff 
THE SHY FIVE 
wee 10730pm 


E Saturday Afternoon 
as BOOGIE 











. 1369: Cambridge St. * Inman Sq 
s Cambridge * 354-8030 











5 Jan Tue 9pm-lam: $4.30. World-class jazz violin— 


ANDY STEIN: LE DUO JAZZ HOT 


paket greg $6.50; 7 Jan Thu Th, $7.50 
8 Jan Fri 9.& lipm: $8.50; 9 Jan Sat 9 & 11 pm: $10.50 


The respected keyboard master renew’s his acquaintance. 





















FAMOUS LAST WORDS 
FROM FRIENDS TO FRIENDS: 


“Did y ‘ have too much to drink?” 
T’m-perfectly fine.” 


“Are you in any shape to drive?” 
“T’ve never felt better.” 


“I think you've had a few too many.” 


“You kiddin, I 


can drive 


with my eyes closed.” 


“You've had too much to drink, 
let me drive.” 


U.S. Department of Transportation Ad) 


“Nobody drives my car but me. 


la you OK to drive?” 


I 


DRINKING AND DRIVING 
CAN KILL A FRIENDSHIR 





, 





FRIDAY 


WOMEN’S CENTER offers a women’s cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 





Sun. at the Bayside Expo Center, 200 Mt. Vernon 
Rd., Dorchester. Today from 5 to 11 p.m., Sat., 
11 a.m. to 11 p.m., and Sun. from 11 a.m. to 8 
p.m. Admission $7, $2 for children 6-12; call 


825-5151. : 
CROSS-COUNTRY SKI NIGHT features skiing 
along the trails at the Weston Ski Touring Center, 
beginning at 6:30 p.m at the Center, Park Ad., 
Weston. Sponsored by the Boston Ski and 
Sports Club. Cost $5 for trail use only, $10 trail 
and rental, $12 trail and lesson, $16 for trail, 
lesson, and rental; call 789-4070. 


S 


THURSDAY 











“FIREFOOT AND DARKMOON, GRAND 
TELLERS OF TALES FROM THE COURT OF 
FAYE” begins at 1 and 2'p.m. at the Children’s 
Museum; Museum Wharf, 300 Congress St., 
Boston. ‘Admission $4.50, $3.50 ‘for children 
two-12 and senior citizens; call 426-6500. 


FRIDAY 


THE SNOW QUEEN, an original adaptation of the 
Hans Christian Andersen fairy tale, presented by 
the Theatre of Newburyport, runs through Jan. 
10 every Fri. at 7 p.m., Sat. at 2 and 7 p.m., and 
Sun. at 2 p.m. at the Theatre of Newburyport, 75 
Water St., Newburyport. Tickets $8, $6 for senior 
citizens and students, $4 for children; call 
462-3332. 











SATURDAY 


“WILD TALES” for parents. and kids features 
stories of regional wildlife and short nature walks 
today and tomorrow at 11 a.m. at the Biue Hills 
Trailside Museum, 1905 Canton Ave., Milton. 
Also, a program about native owls, featuring slide 
shows, displays, stories and games, runs from 10 
a.m. to 4 p.m. Fee $1, 50¢ for children; call 
333-0690. 

RUMPLESTILTSKIN, a puppet show by Paul 
Vincent-Davis begins at 1 and 3 p.m. today and 
tomorrow at the Puppet Showplace Theatre, 32 
Station St., Brookline. Admission $4; call 
731-6400. 

STORYTELLING takes place every Sat. at 1:30 
p.m. on the second floor of the Boston University 
Bookstore, 660 Beacon St., Boston. Today, 
Susan Jayson of Nightingale Productions tells 
stories of historical characters. Free; call 
267-8484, 

“MAGICAL MELODIES WITH PUPPETS” is 
presented by Wendy Frank at 1 and 2 p.m. at the 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Admission $4.50, $3.50 for 
children two-12 and senior citizens; call 





| ”" a special program combining 
children’s film with a creative arts activity and a 
tour of the Cindy Sherman exhibit, runs from 10 
a.m. to noon at the Institute of Contemporary Art, 
955 Boylston St., Boston. Admission $3.50; call 
266-5152. 

THE SNOW QUEEN. See listing for Fri. 


SUNDAY 


“THREE KINGS DAY” features music and drama 
of the Puerto Rican celebration featuring the 
children of Inquilinos Boricaus en Accion — Villa 
Victoria Youth Center at 1‘and 2 p.m. at the 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Admission $4.50, $3.50 for 
children 2-12 and senior citizens; call 426-6500. 
THE SNOW QUEEN. See listing for Fri. 

“WILD TALES.” See listing for Sat. 
RUMPLESTILTSKIN. See listing for Sat. 


TUESDAY 


PRESCHOOLERS’ STORYHOUR features we 
theme “Funny Animais” at 3 p.m. at the Boston 














Public Library, Copley Square, Boston. Free; call 
536-5400. ; 





WEDNESDAY 


“SHAPES FROM NATURE, PAPER COLLAGE,” 
a one-day drop-in workshop and gallery program 
for children ages six-12 begins at 3:30 p.m. today 
through Fri. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300, 
x300. 








THURSDAY 
“SHAPES FROM NATURE, PAPER COLLAGE.” 
See listing for Wed. 


FRIDAY 


STORYTELLER DOUG LIPMAN holds forth at 7 
and 8 p.m. at the Children's Museum, Museum 
Wharf, 300 Congress St., Boston. Admission 
$4.50, $3.50 for children two-12 and senior 
citizens; call 426-6500. 

“SHAPES FROM NATURE, PAPER COLLAGE.” 
See listing for Wed. 

THE SNOW QUEEN. See listing for previous Fri. 















USIC 





CLASSICAL 


SUNDAY 


NEW ENGLAND CHAMBER ORCHESTRA per- 
forms in celebration of its 20th anniversary at 3 
p.m. at the Gardner Museum, 280 the Fenway, 
Boston. Museum donation $2. Concert free; call 
965-9863. 

THREE YOUNG PERFORMERS appear at 3 p.m. 
at the Fitchburg Public Library, 610 Main St., 
Fitchburg. Free; call 345-9635. 


MONDAY 


A CAPPELLA SINGERS offers an open rehearsal 
for women interested in joining the chorus at 7:30 
p.m. at Scott Hall, First Unitarian Church, Edgel! 
Road, Framingham. Free; call 655-1243. 


WEDNESDAY 


BACH’S LUNCH, with mezzo-soprano Maijie 
Zeller and baritone David Kravitz, begins at 12:15 
p.m. at Pickman Hall, Longy School ‘of Music, 
Follen and Garden Sts.,’ Cambridge. Free; call 


NORTHEASTERN UNIVERSITY CONCERT OR- 
CHESTRA holds’ its ‘first’ ‘rehearsal, for ‘staff 
members, students and the Northeastern com- 
munity, at 7 p.m. at 356 Eli Center, Northeastern 
psrale 4 Boston. Free; call 437-2671. 

BOSTON SYMPHONY ORCHESTRA, with con- 
ductor Kurt , performs works by 
Haydn and Bruckner at 2:30 p.m. tonight (an 
open fehearsal), at 8 p.m. tomorrow, and at 2 
p.m. on Fri. at Symphony Hall, 301 Mass., Ave, 
Boston. Tickets $15.50-$41, $9 open rehearsal; 
call 266-1492. 


THURSDAY 


PIANIST LISA ANNE CALIRI performs at 6 p.m. 
at the Fogg Art Museum, Harvard University, 32 
Quincy St., Cambridge. Museum admission $3, 
$1.50 for students and senior citizens. Concert 
free; call 495-9400. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. 




















” 876-0956. 











FRIDAY 


“A VISIT TO ARMENIA,” with performers from 
the Cambridge/Yerevan Sister City Association, 
begins at 8 p.m. at Pickman Hall, Longy School of 
Music, Follen and Garden Sts., Cambridge. Free; 
call 876-0956. 

SOPRANO KATHLEEN BATTLE performs works 
by Poulenc, Debussy, and Hugo Wolf at 8 p.m. at 
Symphony Hall, 301 Mass., Ave., Boston. 
Presented by the Wang Celebrity Series. Tickets 
$17-$20; call 266-1492. 

BOSTON CHAMBER MUSIC SOCIETY performs 
works by Haydn, Bart6k, and Brahms at 8 p.m. at 
Jordan Hall, 30 Gainsborough St. Boston. 
Tickets $7-$15; call 536-6868. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. 


POPULAR, ETC. 


SUNDAY 


FORTALEZA performs traditional music from the 
Andes at 8 p.m. at Woods Hole Community Hall, 
Water St, Woods Hole. Tickets $5; call 
540-0320. 

















TUESDAY 


LONGY JAZZ ORCHESTRA performs at 8 p.m. 
at Pickman Hall, Longy School of Music, Follen 
and Garden Sts., Cambridge. Free; call 
876-0956. 


OETRY 
& PROSE 














THURSDAY 


BEST BOSTON presents a reading by poet A.U. 
Outavit, to benefit the Homeless Artists Re- 
source Pool, at 8:30 p.m. at Boston Food Co-op's 
Club Pub, 449 Cambridge St., Allston. Donation 
$3; call 787-1416, 


TUESDAY 











RICHARD FITZGERALD reads from his work at 8 


p.m. at the Community Church bidg., 565 
pe cag 3. Copley Sq., Boston. Open reading 

by New Writers’ Collective. 
page re 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE wei- 
comes new womer®members and reads mem- 
bers’ works at 7:30 p.m, every Wed. at the 
Women's School, 46 Pleasant St.,  Camibridge. 
Free; call 547-6766. 


THURSDAY 


LEO GOYA performs poetry at 8:30 p.m. at 
Boston Food Co-op's Club Pub, 449 Cambridge 
St., Allston. Donation $3; call 787-1416. 


FRIDAY 


POETS CHRISTINE GEBHARD AND JOYCE 
WILSON read from their works at 8 p.m. at the 
Newton Arts Center, 61 Washington Pk., New- 
tonville. Donation $2; call 964-3424, 




















ALKS 


SATURDAY 


GALLERY TALK “Reading Portraits’ by 
Margaret Hanni begins at noon at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Meet at 
the information center in the West Wing just prior 
to talk. Free with museum admission; call 
267-9300, x291. 

“HUMOR IN THE '80S: THE SOCIAL IMPLICA- 
TIONS,” talk by Professor Joseph Bosken at.1:30 
p.m., following the ‘Winter Solstice Celebration- 
Luncheon” at 11:30 a.m., at the Days Inn, Grove 
St., off Rt. 128, Newton (next to Riverside T 
Station). Sponsored by the Humanist Association 
of Mass. Lecture free,. luncheon $16; call 
495-5529 of 547-1497. 


GALLERY TALK ‘‘Patriot Portraits” by Barbara 
T. Martin begins at 2 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Meet-at the 
information center in the West Wing just prior to 
talk. Free with museum admission; call 267-9300, 
x291. 

GALLERY TALK ‘‘The Media and identity, the 
Work of Cindy Sherman” by Debra Weisberg 
begins at 2 p.m. at the institute of Contemporary, 
Art, 955 Boylston St., Boston. Free with museum 
admission of $3.50, $2 for students, $1 for senior 
citizens and children; call 266-5151. 


MONDAY 


ADULT BOOK DISCUSSION GROUP meets at 7 
p.m. to discuss “Son of the Morning Star: Custer 
and Little Bighorn” at the Boston Public Library, 
Copley Square, Boston. Free; call 536-5400. 


TUESDAY 


“AN INTRODUCTION TO RADCLIFFE CAREER 
SERVICES” begins at 4 p.m. in the Buckingham 
House, 77 Brattle St., Cambridge. Pre-regis- 
tration suggested. Cost $5; call 495-8631. 


WEDNESDAY 


“LIABILITY PREVENTION FOR THE MENTAL 
HEALTH PROFESSIONAL,” talk by Thomas G. 
Gutheil, MD, at noon in the Chapel of the Mass. 
Mental Health Center, 74 Fenwood Rd., Boston. 
Free; call 734-1300, x469. 

“IDEOLOGY AND NATIONAL COMPETITIVE- 
NESS,” talk by Professor George Cabot Lodge 
at 8 p.m. at the Cambridge Forum, 3 Church St., 
Harvard Square, Cambridge. Free; call 
876-9644. 
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THURSDAY 


GALLERY TALK “Techniques in Time,” by 
Jennifer Hintlian at 7 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Meet at the 
information center in the West Wing just prior to 
talk. Free with museum admission; call 267-9300, 
x291. 
“ISABELLA GARDNER: A PORTRAIT OF HER 
TIMES,” talk by Miriam Butts at 12:15 p.m. at the 
Old South Meeting House, 310 Washington St., 
Boston. Admission is $1.25, 75¢ for senior 
citizens, 50¢ for children six-18; call 482-6439. 
for non-offending male 
sexual > meets the first Thurs. of 
every month at 8:30 p.m. in the Conference 
Room at the Cambridge Chamber of Commerce, 
859 Mass. Ave., Cambridge. Free; call 498-9881. 


FRIDAY 


“SCRIPTWRITING FOR VIDEO,” talk with Abby 
Freedman at 7 p.m. at Somerville Community 
Access Television, inc., 90 Union Square, Somer- 
ville. Free; call 628-8826. 
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a: 
Carty Bledsoe, Tuisler, at the Wet Gallery 





ART LISTINGS 








- GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Jan. 2: “Jerry Berta — City Lights Iii,” 





Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Jan. 12: “Winter 


ARDEN GALLERY (247-0610), 286 Newbury St., 

Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 
m., Sat. 11 a.m.-5 p.m. Through Jan. 25: group 

an featuring mixed-media works by gallery 

artists. 

ART AND SOUL GALLERY (385-6543), 776 Rie. 

6A and Hope Lane, Dennis. Mon.-Fri. noon-5 


BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Jan. 31: “L.A. Hot and Cool: 10 
Pioneers,” works by artists active in Los Angeles 
during the ‘60s and '70s. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 6: “Poetic Substance,” one 
painting and one drawing each by Glenn 
Goldberg, Lois Lane, Robert Moskowitz, Edward 
Ruscha, Andrew Spence, and Robert Therrien. 
BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through Dec. 31: pastel paintings 
by Gary Wortzel. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11.a.m.-5 p.m. Through Jan. 14: “impressions of 
the Orange Line,” works by five Boston photo- 


graphers. 

BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. In the Vault Gallery, ongoing: “Old iron- 
sides Tells Her Story." 
BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-4 p.m. 


5-30: books and monoprints by Amanda Barrow. 
Reception Jan. 9, 5-8 p.m. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Jan. 16: “Approaches to Paper," works 
by Mary Tinker Hatch and Kay Brown. 
CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m. Through Dec. 31: 


(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Dec, 31: “The Bride Market 
of Imilchil,” photodocumentary. Through Jan. 8: 
prints by Northwest Coast indians. Jan. 7-Feb. 8: 
sculpture by Marsha Hewitt. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Jan. 2: 
te show, featuring works by gallery mem- 


eramcies, catl-4477), 60-68. Consors 8h. Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
ve noon-5 p.m. Ongoing: original works by 


FABLES GALLERY (676-4725), 306A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Dec. 31: “Asian Art 
Festival,” works by gallery artists. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4:p.m. Through Dec. 
31: “f.41/Celebration + Commitment,” works by 
the photography faculty of the Art institute of 


Boston. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Jan. 6: “Medieval Variations,” oll and acrylic 
paintings by Viviane Stone Deiattre. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. —- 
Jan. 22: “Crystal Dreams.” paintings 
Aleander Gasse!. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m,-5 p.m, and 5-10 p.m. 
Through Jan. 4:" “Iiluminating Archetypical Paint- 


Rendino. Jan. 6-29: “New Works,” drawings and 
oil-on-canvas paintings by Elizabeth Marran Hull. 
GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Fri. noon-8 
p.m. dan. 3-30: “Heaven and Hell,” group 
exhibition by regional artists in all media. 
Reception Jan. 3, 2-5 p.m. 
GALLERY 2200 (577-1200), One Kendall Sq., 
. Mon.-Fri. 8:30 a.m.-6 p.m. Through 
Jan. 29: works by Robin Masi. 
GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Jan. 4: “Seldom Seen,” prints by Dan Flavin, Sol 
Levitt, and Richard Tuttle. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
: “All Members’ Smail Picture 


Jan. 13: sculpture and drawings by James Ford. 
IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 am.-5 p.m. Ongoing 





JAMES V. MCGOWAN GALLERIES (454-24 12), 
at the foot of John's St., Lowell. Tues.-Sun. 
noon-5 p.m., eves. by appt. in Gallery West, 
through Jan.: works by Gerald Wise. in Gallery 
East, works by James V. McGowan. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 3: “Out of the Mold,” group 
show. 

LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Fri. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Jan. 30: “Frank Williams: British Pic- 
torial Photographs from the 1920s and '30s.” 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-74 10) 

Starr Gallery, 333 Nahanton St.. Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.tn. Through Jan. 3: * ‘Hanukkah, 
Festival of Lights, installations.” 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 6-8 
p.m., Sun. noon-5 p.m. Through Jan. 3: Patrick 
Nagel's “Commemorative #13.” 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 am.-6 p.m. 
Through Dec. 31: “The Art of Christmas.” Also, 
works by Radka Donnell. 

NATIONAL BANK OF GREECE (353-3340), 33 
State St., Boston. Through Jan. 15: recent 
paintings of Greece by Robert Phipps. 

NEW IMPRESSIONS, 27 Stanhope St., Boston. 
Fri-Sun. 1-5 p.m. and by appointment. Through 
Jan. 31, 1988: inagural exhibit, with works by 
Barbara Andrus, Jim Lockwood, John Lock- 
wood, Juliet Lockwood, Katherine Meyer, and 
Timothy Nichols. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 9: “Holiday Spirits,” changing 
exhibits featuring carved ancestral spirit-figure 
sculptures of New Guinea and New Zealand. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec. 31: “Pastorale de Navidad,” 
photographs by Dana Salvo. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
tilt 7 p.m., Sun 1-5 p.m. Through Dec. 31: “Ethnic 
Adornment,” African, indian, islamic, Turkman, 
and antique Chinese jewelry. Also, ‘Navidad — 
A Celebration,” Mexican Christmas candelabras 
and créches in mixed media. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 15: recent watercolors by Paul 
Nagano, recent works by Enrico Pinardi. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Jan. 9: “Aspects of the Land- 
scape,” prints by Rafael Ferrer, Philip Pearistin, 
Susan Shatter, and Neil Welliver. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. - 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jan. 10: 
ceramics by Laney K. Oxman, works by 13 


jewelers. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Jan, 9: “At the 
Table,” handmade dining tables set with various 
tablewares. 


STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 26: “Views of the Ruins,” photo- 


nA Yott ter, 


VOICE Oi ta .Q ¢ 18 eter 





graphs of the Great Boston Fire of 1872 by 
James Wallace Black. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec.: small works in various media. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Jan. 2: “Miniatures,” small 
works by gallery artists. Jan. 5-30: “New 
Paintings,” works by Lawrence Carroll. Recep- 
tion Jan. 5, 6-8 p.m. 

SUMMER'S WORLD (756-1921), 70 Piedmont 
St., Worcester. Mon.-Fri. 10 a.m.-4 p.m. Through 
Dec. 30: “The World of Man,” works by Emily 
Boosahda. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

TEMPLE ISRAEL (566-3960), Longwood Ave. 
and Plymouth St., Boston. in the Smith Lobby, 9 
a.m.-5 p.m. Through Jan. 6: ceramics by Elee 
Koplow. 

TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and 

Women,” works from the 16th to 19th centuries. 
Through Jan.: “English Landscapes,” water- 
colors, ink drawings, pastels, from 18th century 
to the present. 

VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Feb.; “Contemporary. Still Life,” works from 
galleries, artists, and private collections in New 
York. 

WAKANDA GALLERY (692-2199), 6 Carlisle Rd., 
Westford. Tues., Wed., Fri. 9:30 a.m.-6 p.m., 
Thurs. 9:30 a.m.-8 p.m., Sat. 9:30 a.m.-5:30 p.m. 
“Through Jan. 2: “New England Landscapes,” 
color photography by Barbara Pallian. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues., Sat. 11 a.m.-5 p.m., Wed.-Fri. 11 
a.m.-8 p.m. Through Jan. 9: new paintings by 
Carty Bledsoe.On the lower level, through Jan. 9: 
“Monoprints,” curated by Peter Dorflinger. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m, Jan. 5-30: “ice 
Age” mixed-media installation by various artists. 
Reception Jan. 8, 6-9 p.m. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jan. 17: 15th-annual Boston Printmakers mem- 
bers show. Also, ceramics by Makoto Yabe, 
paintings by Virginia Precourt. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Cosed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 am.-4 p.m.. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. 
BOSTON ATHANAEUM (227-0270), 10’ Beacon 
_ St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Feb. 8: “Whipple and 
Black: Commercial Photographers in Boston,” 
19th-century photographs. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit-center 
with hands-on activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: “Tops,” a science 
exhibit on the priniciples of rotary motion. “The 
Ark in the Attic,” about the alphabet, featuring 
photographs by Starr Ockenga and painted 
backgrounds by Eileen Doolittle. “Mind Your 
knowledge. “The Estimating Game,” about 
guessing skills. In the Recycle Gallery, works by 
Dianne Britt and Niomi Plotkin. 
BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-65 
p.m., Sun. 2-6 p.m. In the Boston Room, through 
Dec. 31: “Flowering Trees and Shrubs: The 
Botanical Paintings of Esther Heins.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. Com- 
plimentary tea. 
BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood, carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Jan. 3: “The Artful 
Alphabet: The World of Lettered Art.” Through 
Aug. 31, 1990: “Motif and Meaning: Neoclassical 
Decorative Arts in America.” Through Jan. 5: 
“Rachel Paxton: Mixed Media." Through Feb. 
28: “American impressionist Paintings from 
Connecticut Collections.” Through Mar. 6: “Bun- 
ny Harvey,” recent works. Through Mar. 31: 
“Selections from the African Collection.” 
BROOKLINE PUBLIC LIBRARY (730-2345), 351 
Washington St., Brookline. Mon.-Thurs. 9:30 
a.m.-9 p.m., Fri., Sat. till 5:30 p.m., Sun. 1-5 p.m. 
Through Dec.: watercolors by David E. Levine. 
GAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 
CAPE MUSEUM OF FINE ARTS (385-4477), Rie. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Jan. 2: “Printmakers 
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of Cape Cod: A Benefit Exhibition.” Jan. 8-Feb. 
27: new acquisitions from the permanent collec- 
tion. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Jan. 
1988: stamps from Jammu and Kashmir. 
Through January: “Kinderpost,” exhibition of 
philatelic toys. 
CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor information Center. Daity 9.a.m.-5 p.m. Free. 
Through Jan. 8, 1988: “A Promise of Per- 
"computerized touch-screen exhibit 
celebrating the bicentennial ss US Constitu- 
tion. 
CHILDREN’S viscoviley MUSEUM 
(264-4200), 177 Main St., Actomp¥¥’ed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., ; 
Admission $4.50, children @ 







premier exhibit of the O 
Association. 
CLARK ART INS 


Through Jan. 3: “Treasures of Hungary: Gold and 

Silver from the Ninth to the tury.” Also 
Views of Paris,” lithogr: * etchings, and 

engravings from the perman@ ion 


a.m.-3 p.m, State rusour ie Meseachunets 
history. Free. Through Apr.: “By what right. . 
interactive videodisc exhibit tion of the 


3-6758), 300 


Congress St., Boston (ups from the Chil- 
dren's Museum). Tues,-Suni7a0 a.m.-5 p.m. 
Admission $4.50 adults, $3.59 its and the 
elderly, half price to all Fri. 6-8p.m. Recorded 


information at 423-6758. Tous$Gat. and Sun. at 
1:30 and 3 p.m. Interactive’ @xhibits and re- 
creations of vintage installations. Classic com- 
puter films and computer-anim@ted films shown 
daily. Ongoing: “Honeywell Animals,” sculptures 
made from computer components. Also, ‘Smart 
Machines,” historic and modern overview of 


, artificial intelligence and robotics, with a robot 


theater. 

CONCORD ANTIQUARIAN ‘MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Aduits $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fr, .noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Ddnation $2. Through 
Jan. 31: “Before 1800: Selections from the 
Permanent Collection.” Also, “American Draw- 
ings end Watercolors from the Permanent 
Collection.” Also, “Paintings. from the Per- 
manent Collection.” Also, exhibit of Hopi 
Kachina dolls. Through Feb. 7: “City Life: New 
York in the 1930s,” prints from the permanent 
collection of we Whitney Museum of American 
Art. 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and seniors. 
Through Feb. 14: “New England Now: Contem- 
porary Art from Six States." Also, “Chris Enos: 
Burbs to Boston — An installation.” Also, 
“Museum School Juried Student Exhibition: 
Painting, Drawing, Sculpture.” 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon $t., Newton. Call 
552-7148. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolis,.and Games in Essex 
County.” Also, “Witchcraft: an Early Colonial 
Drama.” In the Sharf Gallery, landscape and 
marine paintings by Essex County artists. 
Through Jan. 6: “Les Petites Dames de Mode,” 
fashion dolis dressed in Victorian and Edwardian 
costumes. 

FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Jan. 3: “Artful 
Crafts,” crafts by New England artists. 
FREDERICK LAW OLMSTED NATIONAL HIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-8 p.m., Wed.-Fri. 
noon-5 p.m. Sat., Sun., 10 a.m.-5 p.m. Donation 
$3, $1 students and seniors. Permanent exhibit 
of art collected by isabella Stewart Gardner. 
Concerts Sun. at 3 p.m., Tues. at 6 p.m., Thurs. at 
12:15 p.m., Sept.-Jun. Through Spring 1988: 
“Fenway Court — A History of the Building from 
1898-1987." 

GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Apr. 3: “Great 
Guns,” historical firearms. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Jan. 17, 
1988: photographs by Cindy Sherman. Also, in 
“Currents,” paintings and pastel drawings by 
Edgar Heap of Birds. Also, video exhibitions 
Dissonant Landscapes, short works by various 
artists, and Damnation of Faust, a triology of 
works by Dara Birbaum. Screenings occur daily 
at 11 am. 1 anc 3 p.m., with additional 
screenings Thurs. and Fri. at 5 p.m. 
INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

Continued on page 30 
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~. Boston, Mon.-Sat. 9.a:m.-1Tp.m., Sug, 10 a.m.- 


Admission $2.75, children and seniors $2. 
LAWRENCE HERITAGE STATE PARK VIS- 


(876-4491), 105 Brattle St., Cambridge. Open 


daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 


~ home of the American poet. 


LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 


Center, Norway St, and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m: Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd.; Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 


MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Frée. Call in advance. Through 


Mar. 20: “A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is .. . 
“Factory Labor: Shaping Work in America.’ 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
available by reservation. Through Dec.: “Carved 
in Marble: American Sculpture, 1830-1880." 
Through Jan. 3: “Charles Sheeler: Paintings, 
Drawings, Photographs.” Through Jan. 31: “El- 
Isworth Kelly: Works on Paper.” Through Feb. 7: 
“tHtalian Renaissance Maiolica from the William A. 
Clark Collection.” Through Jan. 3% “Ellsworth 
Kelly: Seven-Paintings.””. Also, “Ellsworth Kelly: 
Works on Paper.” Through Jan. 3: “Andrew 
Wyeth: The Helga Pictures”; tickets for specific 
date and time of entry are required and available 
at the museum and. from ticket agencies. Call 
267-9300, x600. Through mid say ga Pea 
on Paper: Rembr: to rian. 
meen OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury; Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
Through Feb. 29: “‘invisibie Man/Europe, Blacks 
in France, Holland, Germany, and England,” 
eee oF OUR WATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10.a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Jan. 17: “Alarums and Automata,” 
clocks from thé museum's collection. Through 
Mar. 15: “To Form a More Perfect Union,” 
exhibit on the US Constitution. Through Apr. 18: 
“Fit for America: Health, Fitness; Sport, and 
American Society 1830-1940.” Through July 31: 
“Thomas Nast Cartoons: The Art of Politics.” 
Special activities as follows. Jan. 3 at 3 p.m.: 
Poobley Greegy eg Theater presents Going 
ing Gone ree. 

pre hee OF SCMNCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for “New England Time Capsule” and 
“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m,, noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2,3, 7, 8 p.m.; Fri, 11 
a.m., 1,2, 3, 7, 8, 9p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.) live 
animals, giant egg, medical-discovery room. 
Ongoing: ‘Ben's Grille.” Through Jan. 3, 1988: 
“Women in Science,” featuring works of 12 
contemporary’ scientists, plus Thurs. evening 
lecture series and a play, Ada — Bride of 
Science, performed twice daily. Through Feb. 28, 
1988: “Tribal Traditions of Kenya.” In the 
planetarium, Tues.-Sun. at 3:30 p.m.: “Stars of 
the Season,” stargaze and identify stars and 
planets each night and during special seasonal 
celestial events. Laser shows “Rainbow 
Cadenza” performed Fri.-Sun. at 5:30 p.m. and 
“Moonrock” performed Thurs., Sun. at 8:30 
p.m., Fri., Sat. at 8:30 and 10 p.m. Through Jan. 
3, 1988: “The Christmas Star,” show that 
examines paraiieis in occurance of astronomicai 
events and Yuletide customs. Special events: 
Holiday festivities through Jan., 3, 1988, include 


Jim Haberman, Dust Buster, at Northeastern University’s Dodge Gallery 


fashioned games, animal tracking display. 

NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, “New England Fisheries.” 
Through Mar, 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 
industrial city. 4 
NEW_ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun.,.and holidays 9 a.m.-6 
p.m. Admission Déc. 31 $5.50, children four to 15 
$3.25, students, the military, and the elderly 
$4.50. Fri. after 4 p.m. adults $4.50, children 
$2.25, students, military, and the elderly $3.50. 
Admission after Dec. 31 $6, children four to 15 
$3.50, senior citizens, the militiary, and students 
with ID $5. School vaction-week hours: Dec. 31- 
Jan. 3, 9 a.m.-6 p.m. Jan. 1, 1988, noon-6 p.m. 
Through Apr. 30: ‘Fabulous Fridays,” featuring 
free admission to all adults (over 16) Fri. from 4 to 
8 p.m. Ongoing: “Boston Harbor: The Place, the 
Problem, the Plan.” Through 1988: “Stars of the 
Sea,” exhibit on sea Stars and starfish. Daily sea 
lion and dolphin shows aboard the Discovery. 
Through Jan. 3: special activities for winter 
school-vacation week. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat: 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. : 
NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Ad., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Interactive videos, 
large-screen TV, vintage rowing machines, and 
displays. Ongoing: “75 Years of Fenway Park 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Jan. 6-28: pastels by Wade Zahares. 
Jan. 5-28: drawings from animated films by 
Karen Aqua. 
Branch, 30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Dec.: paintings by Ann Quinlan. 
NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “in Prayer and Protest: Old South 
Meeting House Remembers.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28, 1988: 
“Drawings by Design: David Macaulay's Mili,” 
drawings from the book. Special activities as 
follows. Through Dec. 31: “Explorations,” walk- 
ing tours, hands-on activities, and farm chores in 
which visitors can participate. Jan. 2: “Dinner in a 
Country Village,” hearth-cooked evening meal 
prepared and enjoyed by visitors. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower //) available. Re-creation 
of 17th-century village. 

PORTLAND MUSEUM OF ART (207-775-6148), 
7 Congress Square, Portland, ME. Tues., Wed., 
Fri, Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun, 
noon-5 p.m, Admission $2.50, $1.50 students 
with 1D and seniors, 75¢ children under 12. 
Through Jan.: “A Passion for Art: The Albert 
Otten Collection.” 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon- 10 
p.m. Adults $2, $1 children ages five-15 and 


seniors, $6 per family. Jan. 5-31: works by 
masters-degree candidates at Mass. College of 
Art. , 


SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Jan. 3: 
sculptures and drawings by Jay W. Sullivan. 
Through Feb. 28: ‘Art and Exaltation: T 

of the Jewish Museum,” objects from the 
Museum in New York. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham.. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 


dancing. Re-enactment of an 1912 Charlestown ‘ 


town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, ‘A Promise of Permanency,”’ 
exhibit about the US Constitution, on view next to 
“Old Ironsides.” Through Apr. 15: ‘The Travels 
of Old Ironsides,”” artworks depicting the ships. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St.; Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. 

WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collec- 
tion and 17th-century house. Through Jan. 31: 
“On a Small Scale,” models and miniatures. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to ail Sat. 10 a.m.-noon. 
Through Jan. 10: “An Eye for Detail: 19th- 
Century Paintings from the Collection of Jonas 
and Susan Clark.” Through Jan. 31: “A Pan- 
orama of Photography: 150 Years Since Daguer- 
re,” selections from the museum's collection. 
Through Feb. 7: “After Matisse,” exhibition that 
explores the impact of Henri Matisse on contem- 
porary American artists. 

WORCESTER CRAFT CENTER (753-8183), 25 
Sagamore Ad., Worcester. Mon.-Sat. 9 a.m.-5 
p.m. Free. Through Jan. -3: works by Israeli 
graphic designer Zvika Zelikovitch. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 





PHOTOGRAPHY 





BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Jan. 2: “Color in Motion,” cibachromes 
by Roger Keating. 

HOWARD YEZERSKI GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Jan. 6: recent paintings and drawings by 
Fred Faudie. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m:-5 p.m:, Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., third fir, Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Jan. 8: photographs by 
Sonja Rodrigue. 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8 p.m. Though Jan. 17: 
“High Tech/New Pop,” holography, computer- 
generated and manipulated images, interactive 
computerized artists books, including works by 
Michael Snow, Shelley Lake, Francis Oischafski, 
and others. 

ROSS GALLERY (232-2276), 815 Boylston St., 
Chestnut Hill. Daily 10 a.m.-6 p.m. Tues... Thurs. 
ti! 8 p.m., Sat. til 5 p.m. Through Dec. 31: 





“Boston Passage,’ Mark Richard’s photographs 
of the city. 

SPECTRUM GALLERY (426-0222), 337 Summers 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Jan. 31: “The Fun Series,” color photographs by 
Suzanne Ferguson. ~ 


SCHOOLS & 
UNIVERSITIES 


BOSTON UNIVERSITY 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11°p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 
Dec.: 19th-century prints of Napoleon, including 
works by British caricaturist James Gillray. 
CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” 19th-century European and American 
paintings from the collection of Jonas and Susan 
Clark. 

HARVARD UNIVERSITY 

Arnold Arboretum of Harvard 

(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors's Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m.; Sat.; Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor Center. 
In the galleries, through Jan. 3: “Along the Ei," 
recent and archival photographs documenting 
life .along Boston's elevated Orange Line. 
Through Jan. 30: “Wood,” sculpture by Bill 
Nesto. 

Bunting Institute (495-8212), Radcliffe College, 
34 Concord Ave., Cambridge.Mon.-Fri. 9 a.m.-5 
p.m. Through Dec. 31: “A Cabinet of 
Curiosities,” photographs by Rosamond Purcell. 
Harvard Theatre Collection (495-2445), Pusey 
Library, Harvard Yard, Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Free. Through Jan. 8: “Dressing 
Broadway: Costume Designs of Lucinda 


Harvard Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. tili 9 p.m., Sun. 
1-5 p.m, Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
modern art. Through Jan. 3: “Works by Women 
Artists.” 
Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
1987: masks of Liberia. 
Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through Dec. 31: “Palms and 
Pomegranates: Traditional Dress of Saudi 
Arabia.” Through May: “Birds and Beasts of the 
Ancient Near East.” 
HELLENIC COLLEGE (522-2800), Maliotis Cul- 
tural Center, 50 Goddard Ave., Brookline. Mon.- 
Fri. 10 a.m.-5 p.m., Sat.-Sun. 1-4 p.m. Through 
Jan. 31: “Metamorphoses: Greek Photographs 
by Daniel Schwartz.” 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
. Mon.-Fri. 9 am.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Dec. 24: “Thomas Edison: 











After the Electric. Light.” 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and-Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

List Visual Arts Center (253-4690), Weisner 
Building, 20 Ames St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Through Jan. 31: 
“LA Hot and Cool,” exhibit of works-by California 
artists. Through Mar. 27: “Ellsworth Kelly, Small 
Sculpture, 1958-87." 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Sil Parker. Also, changing exhibit 
of holograms. Through Jan. 30: 1986 Wildlife 
Photography Exhibition. Through Jan. 2: paint- 
ings and photographs by Asian artists Walter 
Poon, Evelyn Hiu, and Xiang Ming Zeng. Through 
Feb. 20: “Puzzles Old and New,” collection of 
puzzies from ancient to modern times. 
NORTHEASTERN UNIVERSITY 

AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Dec. 
31: “The Journey Home: People of Northern 
Nigeria,"" drawings and paintings by Tyrone 
Geter. 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m, Free. Through Jan. 15: new 
works with paper by Ragnhild Reingardt. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Jan. 3: “From Copley to O'Keeffe,” American 
painting and sculpture from the permanent 
collection. Through Jan. 24: “Ottoman Turkish 
Art.”’ Through Jan. 4: “‘Meisho: Famous Places in 
Japanese Prints by Hiroshige.” 

John Carter Brown Library (401-863-2725), 
main campus green, Providence, Ri. Mon.-Fri. 
8:30 a.m.-5 pan., Sat. 9 a.m.-noon. Through Jan. 
15: “Christmas in the Colonies: Paganism or 
Piety?,” exhibit of books dating from the 15th to 
8th centuries. 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. 

College Library (745-9463). Mon.-Thurs. 8 
a.m.-11 p.m., Fri-Sat. 9 a.m.-4 p.m., Sun. 2-11 
p.m. Through Jan.: works by Bunny Hannaway. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group VI Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Dec. 31: “Holiday Customs 
and Traditions,” books, music, and other items 
representing Christmas, Chanukah, and New 
Year holidays. 

TUFTS UNIVERSITY (628-5000) 

Wessel Library , Professors Row and Coliage 
Ave., Medtord. Daily 10 a.m.-8 p.m. Through Jan. 
3: new paintings by Frankie Gardiner. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Jan. 27, 1988; “View from 
the Upper Meadow,’ ‘landscape paintings in oil 
by Richard Allen. 

WALNUT HILL SCHOOL OF PERFORMING 
ARTS, 12 Highland St., Natick. 

Pooke Gallery (653-43 12, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Jan. 13: 
paintings and prints by Alvin Ouellet. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jan. 3: 
“Sculptor and Architect: a Collaboration.” 
Through Jan. 10: 19th- and 20th-century draw- 
ings from the permanent collection. 

Margaret Clapp Library. Mon.-Fri. 9:15 a.m.- 
midnight. Sat. 9 a.m.-9 p.m. Sun. 10 am.- 
midnight. Through Dec.: “Nancy Drew, the Hardy 
Boys, and Friends: Stratemeyer Books for Boys 
WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Jan. 3: “Fluxus: 25 Years,” exhibit 

the avant-garde art movement. Through Jan. 17: 
“Jim Dine Prints 1977-1985.” 
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THIS WEEK 


* & k &Maria Callas, OPERATIC ARIAS 
(Angel, CD). No opera singer in history 
brought such an extraordinary dramatic 
range to records. And no other recording of 
hers surpasses this early recital in conveying 
how phenomenal her technical and dra- 
matic range was. The CD, with its expanded 
dynamics, reveals a vocal freshness you 
couldn't always hear on LP. it includes the 
best recording ever made of Catalini’s 
“Ebben? ne andro lontana’’ (the aria from 
Diva), a bone-chilling performance of 
Margherita’s prison aria. from Boito’s 
Metistofele, a deliciously teasing version of 
Rosina’s ‘Una voce poco fa’’ from Rossini's 
Barber of Seville (Callas could be hilarious 
when she needed te be) , and even an aria 
one hardly associates with her, the ‘Bell 
Song" from Lakme, in which the brilliant 
singing is for once not merely a display of 
vocal fireworks but part of a tguching 
characterization. Everything on this CD, 
including four additional selections from a 
later recording, is conducted — with 
delicacy and fire — by Callas’s great 
mentor, Tullio Serafin. (Lioyd Schwartz) 
***Paul O’Dette, ROBIN IS TO THE 
GREENWOOD GONE (Nonesuch). 
O'Dette is probably the best lutanist to 
come along since Julian Bream. His fingers 
dance over the strings as lightly as he wears 
his vast scholarship. He’s a winning, un- 
pretentious performer who came to lute 
music by way of guitar, both classical and 
rock. He actually taught himself to play the 
lute from 16th-century treatises. He or- 
ganizes this album, subtitled without strict 
accuracy ‘‘Elizabethan Lute Music,’’ around 
the principle that the lute was the instrument 
of talented amateurs like Henry Vill and 
Elizabeth | as well. as of the most ac- 
complished and sophisticated performers 
The inevitable but irresistible ‘“Green- 
sleeves" by the venerable Anonymous, for 
example, is followed by the more complex 
arrangement attributed to Francis Cuttinge 
Not everything on this album is of equal 
interest, and if you're not in the right mood, 
an hour of it can sound like so much 
Elizabethan wallpaper. But some of the 
slower or longer pieces, like the haunting 
Fantasie by Gregory Huwet of Antwerp and 
the exquisite title cut by Thomas Robinson, 
are worth the price of admission. (Lioyd 
Schwartz) 

** *&'2Various Artists, OUT OF OUR 
IDIOT (Demon, import CD). At least half 
of the tracks on Elvis Costello's second 
installment. of Taking Liberties deserved 
wider original release (these are all B-sides 
and rarities). Swollen by regret, “Heathen 
Town" is more striking than most of the 
songs on the overblown Punch the Clock, 
and three other songs — ‘‘The People’s 
Limousine,” a rockabilly duet with T-Bone 
Burnett, the wild “Baby's Got a Brand New 
Hairdo," and the hearty C&W “Shoes 
Without Heels’’ could have helped. make 
King of America a terrific double album. Out 
of Our idiot is also Costello's best R&B 
showcase since Get Happy!, with its overt 
Motownization of Blood and Chocolate’s 
“Blue Chair’’ and a lovely take on Smokey 
Robinson's ‘From Head to Toe.” We 
should all have such attractive throwaways. 


PREVIOUS 


**k*k':Chain Gang, MONDO MAN- 
HATTAN (Lost). Chain Gang formed in the 
Bronx a decade ago; Mondo Manhattan, 
their first album, is one of a handful of white 
Amerindie '87 releases that don't try to 
impress with avant-garbage cleverness. 
The vocals, by Rick Luanda, are a rough 
deadpan, often recited without instrumen- 
tal backing, often pretentious, just a re- 
capitulation of some corny old saw some 
Gang member heard in some bad B-movie 
or read in some yellowed pulp novel he 
found lying in the gutter. Lots of what 
Chain Gang say is obvious, and everything 
they say is bleak. But they can be comical, 
sarcastic, even compassionate. The music 
lunges toward you in solid, cumbersome 
chunks, which don’t provide much in the 
way of melodies. But Larry Gee's. guitar 
flickers like ghettos on fire, crashes with 
Crazy Horse feedback like TV sets thrown 
from the top floor, gropes around like silver- 
fish feelers, clearin its throat with these 
staccato chicken-s atch throbs. Chain 
Gang didn't set out to make an outré LP — 
this quartet are as unlabored as they are 
out-of-whack and more physical than 
cerebral, as if they themselves don't know 
what ground they're breaking. 

* * “Ry Cooder, GET RHYTHM (Warn- 
er Bros.). Years before ethnic music was 
hip, Cooder worked out his recombinations 
of Mexican nortena, Mississippi Delta bives, 
Hawaiian slack-key tunes, and whatever 
other indigenous music he could squeeze 
from his fluid and fervent guitar. Get Rhythm 
is his first nonsoundtrack in five years. The 
slide-guitar work is everywhere, ac- 
complished, expert, disquieting, and you 
couldn't find a more unaffected, unpreten- 
tious record, but it slides back into his old 
archivist, tendencies. The Elvis cover, “‘All 
Shook Up,"" sounds like a part of some 
fantasy puzzle: what if Scotty Moore were 
Duane Aliman? Everything is overrun by 
Cooder's rampant taste, his reserve, and his 
sense of control. The only track that breaks 
loose is “Across the Borderline," with Harry 
Dean Stanton sharing vocals. It's also got 
the album's best guitar solo. 

*& & & 2 THE CUCUMBERS (Profile). The 
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Cucumbers are so intelligently Manhattan 
that they're from Hoboken (even have a 
song about it). On their second album, 
primary songwriters Deena Shoshkes 
(vecals/guitar) and Jon Fried (lead 
guitar), write about everyday tribulations 
and transitory satisfactions. They also 
dispense sage, fundamentai advice to new 
parents (‘‘Don’'t Drop the Baby’’). 
Shoshkes's breathy, high alto, wreathed in 
agreeable intimacy and a wisp of irony, suits 
the wry domestic tales the band favors. And 
with the steady, nimble help of bassist John 
Williams and drummer Yuergen Renner, the 
Cucumbers avoid a historic weakness of 
left-of-center popsters; they really do got 
rhythm, propulsive and sinuous. 

**kk*kGienn Gould, BACH: GOLD- 
BERG VARIATIONS (CBS Masterworks). 
Glenn Gould’s first major recording has 
never been out of the catalogue. It's just 
been reissued by CBS on a budget-priced 
CD and seems as fresh and crisply modern 
now as it did 32 years ago. What keeps it 


~ ticking, even beyond the delicate electricity 


of Gould's touch, is his structural balancing 
act — the tactful, intuitive contrasts. be- 
tween brilliantly faceted fast variations and 
breath-holding sioW sections. His uncanny 
timing takes on ar architectural grandeur 
that can afford to embrace both his 
headiong, youthful energy and-his joy in 
exploration. This performance never allows 
itself to become merely a marathon of little 
numbers (and on CD it builds without 
having to be stopped and turned over, as on 
the record — though Gould’s notorious 
humming and muttering are also clearer 
than ever). Later on, you couldn't rely on 
Gould's tact, or his joy, either, as in his later 
recording of the Goldbergs. But at his 
paradoxical- best, his combination of 
“depth, delicacy, and display,’ the very 
qualities he said he admired in the Gold- 
berg Variations, transcend the quirks of 
self-expression; and his unique style, at on- 
ce Romantic and Modernist, leads you 
directly into the heart of the music. (Lloyd 
Schwartz) 

* George Harrison, CLOUD 9 (Dark 
Horse). Capitol’s release of the Beatles’ UK 
configurations on CD makes this an ideal 
time for Harrison to put out his first album 
since 1982's pathologically laid-back Gone 
Troppo. Cloud 9 makes for pleasant dis- 
tracted listening, but it's passive, thrown 
away. His coproducer is ELO-meister Jeff 
Lynne, whose specialty is a frothy pan-pop 
approach that congeais the Fab Four's 
buoyance into weighty, formulaic mush. A 
mechanized, souped-up cover of Rudy 
Clark's “Got My Mind Set on You''zooms 
by with forced, by-the-numbers hooks; the 
nadir is ‘Wreck of the Hesperus,” in which 
Harrison tries to summon up excitement by 
bawling, “I’can rock as hard as Gibral- 
tar/Ain't no more spring chicken/Been 
plucked, but I'm still kicking."" His best 
record since Ail Things Must Pass, but what 
kind of accomplishment is that? 

* Mick Jagger, PRIMITIVE COOL (Col- 
umbia). Distancing himself from the Rolling 
Stones is the agenda of Jagger's second 
solo LP. It’s meant to be “‘adult,"’ but a 
grown-up Jagger just seems more sluggish 
— not to mention loutishly conventional — 
than the old model. ‘“‘Throwaway”’ plows 
forward furiously enough, but it has guitarist 
Jeff Beck playing his usual “Listen to me, 
not the singer’’ lead lines. But ‘‘Throw- 
away” is a gift compared to the bouncy 
nonhit “Let's Work,"’ in which Jagger scolds 
his audience for being lazy. Its ‘Be free, let's 
work, kill poverty’’ chorus Could come from 
the mouth of your cranky stockbroker 
cousin who insists that there wouldn't be 
any homeless people if they all got jobs. 
Worst of all, this econo:nics-school-grad 
attitude casts doubt on the sincerity of the 
old sybarite satyr Jagger. 

*&kKXTHE COMPLETE BLUE NOTE 
RECORDINGS OF HERBIE NICHOLS 
(Mosaic). Pianist Nichols is one of jazz's 
truly tragic figures: his music was dazzling, a 
most.sophisticated approach to orchestrat- 
ing the piano trio, but he ended up playing 
behind strippers and female impersonators 
and died of leukemia in 1963, This five- 
record blockbuster reissue gives him his 
due. Nichols grew up in the same 
neighborhood as Theolonius Monk, and the 
two share similarities in the areas of 
dissonance and thematic development. But 
unlike Monk's more abstract musical no- 
tions, many Nichols pieces were conceived 
as musical short stories with specific 
narrative signposts. And Nichols was a two- 
handed vittuoso in’ the grand manner of 
James P. Johnson, Earl Hines, and Art 
Tatum, which set him apart from ali his 
contemporaries. 

*& & kX THE COMPLETE BLUE NOTE 45 
SESSIONS OF IKE QUEBEC (Mosaic). 
Here are three albums of ballads and biues 
tenor saxophonist Quebec cut between 
1959 and 1962. His brawny, emotive 
classicism was at its peak in this period, and 
the middie session, with organist Sir Charles 
Thompson, bassist Milt Hinton, and drum- 
mer J.C. Heard, is as fervent as anything he 
ever recorded. 

**kkRobbie Robertson (Geffen). Ten 
years after he broke them up, the Band are 
still on guitarist Robertson's mind. ‘Fallen 
Angel" is an oblique eulogy for the group's 
late piano player Richard Manuel, but it's a 
duet with Peter Gabriel, and it sounds like a 
Gabriel song. Two tracks with U2 have the 
same identity trouble — it's as if he had 
come back only to lose himself in the swirl of 
his collaborators. He also strains to be 
epochal, taking the offhand ambition of his 
most lasting Band songs and reducing it to 
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an overblown formula. Still, he reaches to 
encompass the end of the world in ““Show- 
down at Big Sky,”’ and it’s a blazing rocker 
that succeeds in spite of its pretensions. The 
ravaged voice is Robertson's, not any of his 
guests, and it’s the more poignant for that. 
A worthy LP but not up to its hype. . 

* * & 2 Bert Robinson, NO MORE COLD 
NIGHTS (Capitol). The debut from Rob- 
inson, the best of the new, hotblooded soul 
voices, seems underproduced, with. self- 
effacing melodies and setback rhythms, But 
Robinson always lets his passions over- 
wheim ‘him: he breaks his lyrics down to 
sighs, sobs, bent notes. The melody of his 
hit “Heart of Gold” recalls Mtume’s 1983 
Juicy"; the new song is a slow dance, 
Robinson holding his ground as the drum- 
mer’s beat tramps on him. 

*&*zSqueeze, BABYLON AND ON 
(A&M). Babylon and On desperately 
apologizes for 1985's ambitious but cutesy 
Cosi Fan Tutti Frutti and .every other 
unyouthful (and uncommercial) thing the 
band has ever done. With the hooky, jittery, 
Top 20 single “Hourglass,” Squeeze have 
regained the commercial ground lost after 
their abortive break-up; too bad their only 
reason for existence is to make the new 
Squeeze sound like the old. The old 
trademarks included Chris Difford and 
Glenn Tilbrook’s singing in octaves, the 
boogieing keyboards of J€ols Holland, and 
Stripped-down, kinetic pop arrangements. 
Too often here, Tilbrook replaces the 
overreaching arrangements of latter-day 
Squeeze with sweatiess, soul-poor dance 
grooves (“In Today’s Room'’). The old 
virtues poke through most clearly on 
“Tough Love,"’ a swirling waltz in which two 
lovers dance in circles of apologies and 
promises after he has once again belted her 
in a drunken pique. But that’s about it. 
**k*k%:Various Performers, THE 
BRISTOL SESSIONS (CMF). Ralph Peer 
was the premier talent scout in early C & W. 
In late 1927, as part of one of his big sweeps 
through the*hills in search of performers, 
Peer went to Bristol, Tennessee, and in the 
course of nine days captured the most 
venerated sessions in country, featuring the 
debuts of Jimmie Rodgers and the Carter 
Family. This was courtry music when it was 
still whatever music you heard out in the 
country, but the sessions mark the begin- 
ning of the end for the then-dominant string 
bands and the rise of national singing stars 
like Rodgers and the Carters. The conven- 
tional wisdom about the Carters (home and 
family tradition) versus Rodgers [the first 
rambling man who wasn't an untrustworthy 
Stranger) holds firm and is fascinating as 
always. This two-LP set also offers much 
bounty from less familiar performers: stand- 
outs include the Alcoa Quartet's rough- 
hewn harmony hymn “I'm Redeemed”’ and 
the Tenneva Ramblers’ vivid lament ‘‘The 
Longest Train | Ever Saw.’’ Not without 
flaws, but essential — and, better yet, 
enlivening — history. (Country Music Foun- 
dation, 4 Music Square East, Nashville 
Tennessee 37203) 

* kk kStevie Wonder, CHARACTERS 
(Motown). “It's not the skunks that are 
stinkin’ ,"’ Wonder growls near the beginning 
of “Skeletons,” the centerpiece of 
Characters, a deeply incredulous number 
that ricochets between funk and rock. “‘it’s 
the stinkin’ lies you tell."" He’s up for this 
single (as usual) ; only his optimism and his 
compositional resources ever equal his 
daring. Characters banks on Wonder's 
insistence that a song about finding the right 
woman or hanging out belongs in the same 
canon that produces songs about far- 
tanging cultural deceptions or salvation; 
and he has devised a fresh deployment of 
his late-'80s synthpop-as-hard-bop. But 
he's still had fun. Wonder provides for 
dazzling intersections on “Get It,"’ which 
has the muscle of township jive and the zest 
of vintage Motown, as he and Michael 
Jackson get excited about drawing a 
hesitant woman out for an evening. This 
music is deceptively simple and almost 
aggressively unshowy, yet Characters’ sub- 
tle and instructive summation of Wonder's 
postrock internationalist period shouldn't 
be missed. 





CLASSIC 


xkkxkkJimmie Rodgers, TRAIN 
WHISTLE BLUES (Victor, 1933). It's an 
arguable point whether the Singing Break- 
man ever matched his initial Bristol sides, 
but it’s inarguable that the pick of his later 
sides features wild yodeling that never turns 
into @ gimmick, stories as purposefully rail 
thin as their arrangements, and as forthright 
and unencumbered a singer as C & W (i.e., 
not just the country side) offered. It was 
also the biuesiest country until Hank 
Williams came along. On Train Whistle 
Blues, Rodgers records in two modes: solo 
acoustic and jazz band (he had recorded 
with Louis and Lil Armstrong) that defines 
pre-Wills Western swing. His narrators tend 
to be either trainmen tuned in on loss 
(“Hobo Bill's Last Ride’’) or hobos so 
desperate they hope that the afterlife offers 
boxcars to hide in (“The Hobo's Medita- 
tion’) , but he is still anxious to turn sly and 
slightly filthy (“My Rough and Rowdy 
Ways”). There’s little blues form here, but 
it’s all blues feeling. It wouldn't be until 1954 
— in Sun studios — that someone pulled 
that union off again. (Long out of print on 
these shores, Train Whistle Blues has 





‘recently been reissued by the British label 


AJA and is available in stores with well- 
stocked country sections.) 
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TOP 25 ALBUMS: ‘ 
RANK ARTIST TITLE 
1) O-POSITIVE Cloud Factory 
2) PUBLIC IMAGE LIMITED Happy? 
3) INXS Kick 
4) THE SCREAMING 
BLUE MESSIAHS Bikini Red 
5) R.E.M. Document 
6) SINEAD O'CONNOR The Lion & the Cobra 
7) LOVE & ROCKETS Earth, Sun, Moon 
8) BRYAN FERRY Bete Noire 
9) ROBBIE ROBERTSON Robbie Robertson 
10) EURYTHMICS Savage 
11) FLESH FOR LULU Long Live the New Flesh 
12) GENE LOVES JEZEBEL House of Dolls 
13) THE DUKES Psonic Psunspot 
OF STRATOSPHEAR 
14) SQUEEZE Babylon and On 
15) THE ALARM Eye of the Hurricane 
16) DEPECHE MODE Music for the Masses 
17) IT’S IMMATERIAL Life’s Hard & Then You Die 
48) THEHOUSEMARTINS The People Who Grinned 
Themselves to Death 
19) THE BOLSHO! Lindy’s Party 
20) THE SMITHS Strangeways Here We.Come 
21) THE SILENCERS A Letter from St. Paul 
22) BUSTER POINDEXTER Buster Poindexter 
23) DUMPTRUCK For the Country 
24) 10,000 MANIACS in My Tribe 
25) STING Nothing Like the Sun 
TOP 10 SINGLES: 
4) THE SISTERS OF MERCY This Corrosion 
2) THEREPLACEMENTS Can’t Hardly Wait 
3) THAT PETROL 
EMOTION Genius Move 
4) THE BANGLES Hazy Shade of Winter 
5) M/A/R/R/S Pump Up the Volume 
6) THE CALL Walk Walk 
7) THE WEATHERMEN Poison 
8) SHONA LAING (Glad I'm) Not a Kennedy 
9) THE FALL Hit the North 
10) FIELDS OF THE 
NEPHILIM Preacher Man 
TOP 5 LOCAL SONGS: 
4) TREAT HER RIGHT Treat Her Right 
2) BIG DIPPER Heavens 
3) THE BAGS Rock Starve 
4) SHAKE THE FAITH Shake the Faith 
5) THE CAVEDOGS Stepdown 





HERE'S WHAT’S HOT ON WFNX FOR THE WEEK OF 1/2/87 


Link 
Virgin 
Atiantic 


Elektra 
LLR.S. 
Chrysalis 
RCA 


IRS 
Sire 
A&M 
Elektra 


Big Time 
Sire 
RCA 
RCA 
Bigtime 
Elektra 
A&M 


Homestead 
Restless 
One Way 
Trust 
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Cindy 
Sherman 
Nov. 20- 
Jan. 17 
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For a FREE Newsletter. call 


(617) 266-5152 


rts Line Recorded Info 
917) 266-5151 


ICA 


he Institute of 
ontemporary Art 
155 Boylston St 
Boston, MAO2Z115 


vovember 20th-January 17th 
¥ed.-Sun. llam-5pm 
hur. & Fri. llam-8pm 


indy Sherman, Untitled Film 
till 47.1978 


“If vou want 

to see how good 

‘ontemporary art 
can be. you owe 

it to vourself 

o See this show.” 


d Bonetti. Phoenix 





MAKE IT YOUR 
NEW YEAR’S 
RESOLUTION TO STOP BY 
THE ICA! 


Gallery Talks 


Sunday, January 3, 2 p.m. 
The Media and Identity: the work of Cindy Sherman and 


Edgar Heap of Birds 
Thursday, January 7, 6 p.m. 


: Words and Images: the work of Edgar Heap of Birds 


BARBARA EHREN REICH, author of 


The Hearts of Men: American Dreams and the Flight from 
Commitment 

Tuesday, January 12, 8 p.m. : 
Discussion of the changing nature of representations of 
femininity and masculinity in the culture-at-large- 

Tickets $3.50 general, $2.50 ICA members, students, and 
seniors. 























PLAY BY PLAY 





compiled by Skip Ascheim 





Blackstone — An Intimate Evening of Magic 


BLACKSTONE #— AN INTIMATE EVE- 
NING OF MAGIC. Prestidigital per- 
formance by Harry Blackstone (son of The 
Great Blackstone).,.whose “booming. voice 
alone is enough to make audiences believe 
in. magic."" At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008), 
through-January 3. Curtain is at 6 and 9:30 
p.m. on Thursday and Saturday, at 8 p.m. 
on Friday, and at 5 p.m. on Sunday, with 2 
p.m. matinees on Thursday, Saturday, and 
Sunday. Tix $19.50 to $27.50; half price for 
people under 16 and over 55 at matinees; 
$55 for the 9:30 show New Year's Eve, 
includes dinner. 

A CHRISTMAS CAROL. The seasonal 
onslaught of Dickensian heartwarm winds 
down to an afterglow. Larry Carpenter’s 
adaptation, directed by Spiro Veloudos, 
features Niels Miller on the bad vibes. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through. December 
31. Curtain is at 2 and 7 p.m. on Thursday. 
Tix $14 to $17. 

COMEDY CONNECTION. At the 
Backstage. Restaurant and Lounge, Main 
Street, Amesbury (388-9572) , indefinitely. 
Curtains at 9 p.m. on Thursday and Friday. 
Cover charge $3. 

CONTEMPORARY INSANITY. Qualified 
hoots and holiers for this new, very 
promising comedy troupe, whose _in- 
telligence and unusual mix of humor and 
pathos make up for some of its creakier 
sketches and an occasional lack of spit and 
polish. Presented by the Boston Baked 
Theatre at 255 Elm Street, Somerville 
(628-9575), indefinitely. Curtain is at 8 
p.m. on Thursday and at 8 and 10:30 p.m. 
on Friday and Saturday. Tix $8 to $9.50. 
DUSA, FISH, STAS AND Vi. Four 
sociologically disparate women share a 
London flat in Britisher Pam Gems's 1977 
feminist soaper. They encounter several 
episodes’ worth of man trouble and money 
‘ trouble; how they cope (however they can) 
and how they feel about it (basically rotten) 
are the work’s twin themes. Gems's 
dramaturgy reflects her politics — the 
important action takes plave offstage, 
where the men who control and manipulate 
the women’s lives are to be found. Because 
of this design is that the time onstage must 
be filled with squawks and squabbles whose 
passion originates elsewhere, and the result 
is only intermittently interesting. Elizabeth 
Appleby’s production: strives for a sym- 
pathetic.naturalism that, when it is attained, 
ciashes with the author's polemics. At the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through January 
16. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $12; $2 discount for students 
and seniors. 
EVERYMAN. The archetypal morality play 
is directed by Stephen Berenson, of the 
Trinity Rep Conservatory faculty. Presented 
by Alias Stage at the Riverside Mills, 50 
Aleppo Street, Providence, Rhode Island 
(401-521-2312), December.31 through 
January 3. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $5 to $7. 
FORBIDDEN BROADWAY 1987. The latest 
Boston edition of Gerard Alessandrini’s 
musical feast cooks the goose of Broadway 
into a parodistic paté that’s perfectly 
delicious. Of course, the satire’s affection is 
a given: where Broadway's concerned, 
nothin’ says lovin’ like being shoved into 
Alessandrini’s ‘oven. And at Forbidden 
Broadway's test, Alessandrini's lyric wick- 
edness (the tunes are Broadway's own) is 
abetted by first-class impersonation by the 
show's long-running cast. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street; Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday, with a special.10:30 p.m. 
performance December 31. Tix $15 to 
$21.50; $30 at 8 p.m. and $35 at 10:30 
p.m: New Year's Eve. 
GILLETTE. ‘Revised and expanded”’ ver- 
sion of William (Big River) Hauptman’'s 
boom-town ballad, about a couple of 
drifters seeking their fortunes in the oil town 
of Sillette, Wyoming. In a reprise per- 
formance as a seedy, spindly, yet boyish 
Mickey, John Bottoms is pretty irresistible 
(especially when he lip-synchs to Roy 
Orbison): and he’s matched by Andrew 


Bok _—— all ingenuous 





Jee K 





bravado, trying to mix oil with the water 
behind his ears. There’s very little not to like 
about Gillette — which is billed as a 
“comedy of disillusionment’ and exposes 
not only the .:earts of ‘working men‘’ and 
“working girls’’ but a corrupt economic 
system that offers big bucks, burnout, and 
so many cheap temptations that nest eggs 
never hatch. Still, the play's just not deep 
enough to be dug into again and again. And 
like Hauptman’s beloved big river, it seemed 
more elemental when it was a little muddy. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through January 22. Curtain is at 
8 p.m. on. Tuesday, Thursday, Friday 
(January 8 only), and Saturday and at 2 
and 7 p.m. on Sunday. Tix $13 to $26. 
LE GRAND DAVID AND HIS OWN SPEC- 
TACULAR MAGIC COMPANY. Stage 
magic ‘reminiscent of the sunrise of the 
century"? by the 60-member troupe, which 
has enjoyed a continuous run topping 1100 
performances. since 1977. At the Cabot 
Street Cinema Theatre, Beverly 
(927-3677) , indefinitely. Curtain is at 8 
p.m. on Thursday (December 31 only) and 
at 3 p.m. on Sunday. Tix $7; $5 for children 
under 12. A smaller version appears at the 
Larcom Theatre, Beverly (927-3677), 
through January 16. Curtain is at 1:45 p.m. 
on Saturday (January 2 only). Tix $7 to 
$10; $5 to $8 for children under 12. 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (782-8799), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $6. 
BELLE LINDA HALPERN. Songstress ex- 
traordinaire, accompanied by pianist Ron 
Roy, in a repertoire that ranges from blues 
to Broadway to Brecht. At Club Cabaret in 
the Club Café, 209 Columbus Avenue, 
Boston (536-0966), January 1 through 3. 
Curtain is at 9:30 p.m. on Friday and 
Saturday and at 8 p.m. on Sunday. Tix $8. 
HANNAH SENESH. One-woman play with 
music, written by David Schechter with 
music by Elizabeth Swados and Steven 
Lutwack, about Hannah Senesh, the first 
woman parachutist, who died in 1942 while 
on a spy mission behind Nazi lines 
Performed by Lori Wilner. At the Berkshire 
Public Theatre, 30 Union Street, Pittsfield 
(413-445-4631) , January 9. Curtain is at 8 
p.m. on Saturday. Tix $12. 
HARD TIMES. The Dickens novel, adapted 
in Story Theatre fashion by Stephen Jef- 
freys. Presented by the New Repertory 
Theatre at the Newton Arts Center, 61 
Washington Park, Newton (382-1646), 
January 8 through February 7. Curtain is at 
8 p.m. on Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $9 
to $12; $2 discount for students and 
seniors, 
HOSPITALITY. Staged reading of Allan 
Havis’s ‘‘farce about the goofiness of 
political intrigue." Presented by the 
American. Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300) , January 4. Curtain is at 
8 p.m. on Monday. Tix $3; $2 for students, 
seniors, and ART subscribers. 
’M NOT RAPPAPORT. Return of Herb 
Gardner's 1986 Tony winner, about two old 
codgers, one black, one Jewish, who 
torment each. other daily in Central Park. 
Featured are Vincent Gardenia in the Judd 
Hirsch role and Glynn Turman in the 
Cleavon Little part. At the Colonial Theatre, 
106 Boylston Street, Boston (426-9366) , 
through January 3. Curtain is at 8 p.m. 
Thursday through Saturday, with matinees 
at 2 p.m. on Saturday and at 3 p.m. on 
Sunday. Tix $16.50 to $35. 
JERRY’S GIRLS. Potpourri of numbers 
from Jerry (Hello, Dolly!, Mame, La Cage 
aux Folles) Herman musicals. At the Nick- 
erson Theatre, 30 Accord Park Drive, Nor- 
well (871-2400) , January 8 through Febru- 
ary 13. Curtain is at 8:30 p.m. on Friday 
and Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday and Sun- 
day. Tix $14 to $17: 
THE LUNCH. Jamaica Plain playwright 
Michelle Gabow’s play is ‘‘a difficult, hu- 
morous, and loving dialogue between a 
Jewish mother and daughter who are trying 
to communicate over lunch in Gimbel's 
basement."" At Eliot Hall, 7, Eliot Street, 
ica Plain anu 8 




















through 24. Curtain is at 8 p.m. Friday 
through Sunday. Tix $7. 

MA RAINEY’S BLACK BOTTOM. The 
focus is less on the legendary blues belter 
Ma Rainey and her music than on the cor- 
rosive effects of racism in August Wilson's 
1985 New York Drama Critics’ Circle 
Award-winning play, which is set in a Chi- 
cago recording studio in 1927. On the four 
instrumentalists in Ma’s backup band Wil- 
son engraves vivid faces of racial suffering, 
each drawn taut py a different pain. The 
schematization is not subtle, and the nu- 
merous petty conflicts the playwright con- 
trives by way of illustrating his types can 
sound like silly schoolyard squabbles. But 
thanks to a fine quartet of actors, William 
Partlan’s production negotiates these un- 
gainly passages with its mojo still working, 


‘erystallizing a chilling, Fugatd-like vision of 


a hatred so insistent and so thwarted of 
expression that it must turn in-on itself. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island (401- 
351-4242) , through January 17. Curtain is 
at 8 p.m. Tuesday through Saturday and at 
2 and 7 p.m. on Sunday. Tix $16 to $24. 

MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built male dancers 
strip while gyrating under pulsing lights to 
piped-in boinga-boinga in this ‘‘high-energy 
revue for ladies."" Visually speaking, the 
show might be described as gluteus to the 
max, but for shock value it's like a 
Tupperware party with beefcake — 
especially considering how well the lid is 
kept on. At the Palace, 1500 Broadway, 
Saugus (321-1660) , indefinitely. Curtain is 
at 8 p.m. Thursday through Sunday. Tix 
$10; $16.95. including dinner. Another 
company is at Nick's, .100 Warrenton 
Sireet, Boston (482-0930), indefinitely. 
Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $15. 

LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
of the French “pop opera’’ — with score by 
Claude-Michel Schinberg and Alain 
Boublil, English lyrics by Herbert Kretzmer 
— based on the Victor Hugo classic. At its 
best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean, 
who serves 19 years in prison for a theft of 
bread and later becomes a sort of Christ 
figure bleeding into a Father Christmas 
figure. William Solo, who understudied 
lrishman_Colm Wilkinson as Valjean on 
Broadway, conveys a solidity on which 
Valjean’s increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, as Valjean’s 
nemesis, the relentless Inspector Javert, is 
similarly vocally endowed. And the fabled, 
fluid staging of Trevor Nunn and John Caird 
— set against the now dripping, now 
crashing score by Boublil and Schinberg 
— unfolds amid smoke and shadow on a 
setting of towering, gritty: magnificence, 
demanding not just your attention but your 
complete surrender: You will be swept 
away, or you will feel like dirt that didn’t 
make the grade. At the Shubert Theatre, 
265 Tremont Street, Boston (426-4520), 
through April 23. Curtain is at 8 p.m. 
Monday through Saturday, with 2. p.m. 
matinees on Wednesday and Saturday. Tix 
$25 to $42.50; $16 for students, Monday 
through Thursday. 

MURDER AT THE RUTHERFORD 
HOUSE. Murder mystery dinner theatre, 
created by the New York-based Murder A 
La Carte. Presented by Ciub Cabaret at the 
Club Café, 209 Columbus Avenue, Boston 
(536-0966) , January 10 through 27. Cur- 
tain is at 1 p.m. on Sunday. Tix $25, 
includes brunch. _ 

NEW PLAY CAFE. Debut of a monthly 
series of staged readings offering “‘strong 
plays and hot coffee.”’ First up, The Ruby 
Version, by Charles Boyle and J.C. Louis, 
which is about the aftermath of a presiden- 
tial assassination. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), Janu- 
ary 10. Curtain is at 7:30 p.m. on Sunday. 
Donation $1. 

NINA, IT’S DIFFERENT. American 
premiere of French avant-gardist Michel 
Vinaver’s play, which “fuses a game of 
sexual and political chairs to a real-life satire 
of everyday life."’ Third entry in the 
Trans/Actions Festival. Presented by 
Theatre S. at St. Peter's Church, #38 
Massachusetts Avenue, Cambridge 
(625-6087) , January 8 through 23. Curtain 
is at 8 p.m. on Friday and at 8 and 10 p.m. 
on Saturday. Tix $10; $6.50 for students; all 
tickets $5 Saturday at 10. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number, inadvertently poisoned by the 
convent cook. Most of the onstage 
shenanigans — &xcluding an amusing 
“dying-nun ballet’’ and a ventriloquist act 
featuring surly Sister Mary Annette — by 
the show's five singing, dancing, habit-clad 
nuns are about as dumb as the premise. At 
the Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefinitely 
Curtain is at 8 p.m. Tuesday through Friday 
(except Thursday December 31 at 6 and 
9:30 p.m.) and at 6 and 9 p.m. on Saturday, 
with matinees at 2 p.m. on Thursday 
(January 7 only) and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee; $25 to $32 for the 9:30 per- 
formance New Year's Eve, includes party 
Thiough January 5, $2 off any full-price 
ticket in exchange for one can of food; food 
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and $1 per ticket donated to the Massachu- 
setts Coalition for the Homeless. 


THE PIANO LESSON. Premiere of Pulitzer _ 


Prize (for Fences) playwright August 
Wilson's latest exploration of the black 
experience of decades past. Presented by 
the Huntington Theatre Company at the 
Boston University Theatre, 264 Huntington 
Avenue, Boston (266-3913), January 9 
through 31. Curtain is at 8 p.m. on Saturday 
and at 7 p.m. on Sunday. Tix $12 to $17. 
RIGHT YOU ARE (IF YOU THINK YOU 
ARE). Robert Brustein directs his own 
adaptation of Luigi Pirandello's comedy of 
epistemology, transporting it from the parlor 
of a provincial Italian commendatore, circa 
1817, to a contemporary New England 
newspaper editor's palatial living room. The 
central situation, set up to reveal the 
mutability of ‘‘truth,”’ is almost identical to 
that in Pirandello’s original — the news- 
paper's new circulation manager mys- 
teriously keeps his wife and her mother 
apart, and everyone wonders why. But 
Brustein has also blown the play's 
philosophical balloon full of hot air about the 
right to privacy vs. the press’s right to know. 
Ripped from context, the work comes off as 
trivial and flat, a stilted realism that wants to 
waft eerily from drawing room to Twilight 
Zone but remains mired in a no-man's-land 
between the two. Still, there are some 
effective performances. Richard 
Kavanaugh’s circulation manager, though 
one doubts he could hawk a paper on a 
streetcorner, walks a thin line, eyes darting 
and jowls a-quiver, between psychosis and 
pathos. And Priscilla Smith’s performance 
as his white-faced and ingratiating mother- 
in-iaw is so urgent that she almost adds a 
third dimension to the proceedings. 
Presented by the American Repertory 
Theatre. at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through January 31. Curtain is at 
8 p.m. on Wednesday and Friday (January 
1 only) and at 2 p.m. on Saturday. Tix $13 
to $26. 

SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage ll, 74 
Warrenton Street, Boston. (426-5225), 
indefinitely. Gurtain is at 6:30 and 9:30 p.m. 
on Thursday (December 31 only) ,.at 8 p.m. 
on 7} uwesday, Wednesday, Thursday (Janu- 
ary 7 only), and Friday (January 8 only) , at 
6:30 and 9:30 p.m. on Saturday, and at 
7:30 p.m. on Sunday (January 10 only), 
with a 3 p.m. matinee on Sunday. Tix $16 to 
$22; $25 New Year's Eve; $10 for seniors 
and student rush. 

SIZWE BANS! IS DEAD. The piay by Athol 
Fugard, John Kani, and Winston Ntshona, 
an examination of apartheid'’s corrosive 
effects on the identity of South African 
blacks. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(454-3926) , January 8 through. 30. Curtain 
is at 8 p.m. on Friday and Saturday and at 2 
and 7 p.m. on Sunday. Tix $10 to $17; $7 to 
$12 for students and seniors. 

STORIES FOR THE WOLF MOON. Dra- 
matic storytelling program for adults, featur- 
ing true-life stories and Native American 
legends about “the narrow haunt in time 
and space where wolves and humans 
meet.'' Performed by Lee-Ellen and not 
suitable for kids under 10. At First Night, 
Church of All Nations, 138 Tremont Street, 
Boston (542-7623) , December 31. Curtain 
is at 10:15 p.m. on Thursday. Free with $5 
First Night Button. At the Firehouse, 659 
Centre Street, Jamaica Plain (524-3816) . 
January 8. Curtain is at 8 p.m. on Friday. At 
Storytellers in Concert, 11 Garden Street, 
Cambridge (391-3744) , January 9. Curtain 
is at 8 p.m. on Saturday. At Oak and Stone 
Storytellers, First Unitarian Church, 90 Main 
Street, Worcester (752-3953) , January 10 
Curtain is at 8 p.m: on Sunday. 

VESSEL. A new performance piece, by 
Scott deLahunta, that uses ‘‘suspended 
skeletons and, performers connected by 
long manila ropes."’ At the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510), Janu- 
ary 7 through 10. Curtain is at 8 p.m 
Thursday through Sunday. Tix $7; $5 for 
students and seniors. : 

WHAT THE BUTLER SAW. Joe Orton's 
farce, set in a lunatic asylum, savages 
psychiatry and most everything else. At the 
Lyric Stage, 54 Charles Street, Boston 
(742-8703), January 6 through February 
14. Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $10 to $13. 
WILLIAMS AND WALKER. Nationa! tour- 
ing production of Vincent D. Smith's ragtime 
musical, about the first black vaudevillians 
to break into the big time. At the Foothills 
Theatre, Worcester Center, Worcester 
(754-4018), through January 3. Curtain is 
at 8 p.m. on Thursday and Friday, at 5 and 
9 p.m. on Saturday, and at 8 p.m. on 
Sunday, with 2 p.m. matinees on Thursday 
and Sunday. Tix $9 to $16. 

THE YEAR IN REVUE 21987. A series of 
sketches, created and performed by mem- 
bers of the ART acting company and 
Institute, that takes ‘‘an irreverent look at 
the events and personalities that shaped the 
past 12 months."’ Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300) , December 31 through 
January 2. Curtain is at 10:45 p.m 
Thursday through Saturday. Tix $5; $4 for 
students, seniors, and ART subscribers. 
YES TO EVERYTHING! improvisational 
movement-theater piece, by ac- 
tress/dancer Daena Giardella, that blends 
“amusing theater, unpredictable dance, 
and changing movement’ to proffer “an 
open invitation to whatever happens." At 
the New Ehriich Theatre, 539 Tremont 
Street, Boston (482-6316), January 7 
through 24. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. on Sunday. 
Tix $10; $5 for seniors and student rush. 
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Portrait of 
the Great 

American 
Investor 


Now thru Jan.31 eat: 
American Repertory Theatre 
Right You Are (drama) 

Gillette (comedy) 


Jan. 6 thra- Feb. 14 

The Lyric Stage 

What the Butler Saw 

Jan. 8 Jordan Hall 

Jan. 10 Sanders Theatre - 

The Boston Chamber Music Society 
Jan. 9 thru:23 Performance Art 
Theatre S/St. Peter’s Church 

Nina, It’s Different 








He invests his time in music 
and his money in U.S. Savings 
Bonds. 

Bonds now pay competitive 
rates, like money market 
accounts. 

Find out more, call 
1-800-US-BONDS. 

Bonds held less than five years earn a 


. lower rate 
A public service of this publication 
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FANEUIL HALL 
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AMERICAN 
REPERTORY 
THEATRE 


Always New, 
Always Exciting, 
Always an Experience 


Now playing in repertory thru January : 


RIGHT YOU ARE 


(If You Think You Are) 


by 

Luigi 
Pirandello 
directed & 
adapted by 
Robert 
Brustein 


Pirandello’s comic masterpiece is 
a lively look at two timeless 
issues — freedom of the press 
and the individual's right to 
privacy. 
























621 Huntington Avenue 
Boston, Mass. 02115 
(617) 731-0175 





Spring Courses and Workshops in art, crafts, 
design, fashion design, media & performing 
arts, art education, and art history begin 
January 19. 


Open House, January 6, 5-8 p.m. Tower 
Building, 2nd Floor, Student Gallery. View 
faculty exhibit. Register in person. Call 
556-2555 for a brochure or to register by phone 
with MasterCard or Visa. 





Professional and Continuing Education 
Massachusetts College of Art 


Massachusetts College of Art is a state-supported college offering BFA, MFA & 
MSAE programs. 








by William Hauptman 
Author of BIG RIVER 
directed by David Wheeler 


Two drifters search for freedom, 
love and coin in a new comedy 
about life on one of the last frontiers. 








Order by phone ¢ No added service charge 


547-8300 


JANUARY 


4 








GIL 


GIL 


TBA 


TBA 


(pm) 


Tuesday-Sunday Evenings — 8 p.m 
Sunday Evenings — 7 p.m. Matinees — 2 p.m. 
AMERICAN REPERTORY THEATRE 


Robert Brustein, Artistic Director 
64 BRATTLE ST. « HARVARD SQUARE * CAMBRIDGE 
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War of the Worlds 





BOSTON 


BEACON HILL I, li & ill (723-8110) 

1 Beacon St. 

i: Leondard Part VI: Thurs.-Sun., 7:50, 10 
Pinocchio and the Emperor of the Night: Thurs.- 
Sun., 1:05, 3:05, 5:15 

Dirty Dancing: Mon.-Thurs., Jan. 7, 1, 3:15, 5:30, 
7:45, 10 

li: Eddie Murphy Raw: through Thurs., Jan. 7, 
12:30, 2:45, 5, 7:30, 9:45 7 

Wl: The Running Man: through Thurs., Jan. 7, 
1:10, 3:10, 5:20, 7:45, 10 

CHARLES 1, ii & Ill (227-1330) 

195 Cambridge Street 

i: Overboard: through Thurs., Jan. 7, 1:05, 3:20. 
5:35, 7:50, 10:05; Thurs., Dec. 31, no 7:50 show 
lt: The Last Emperor: through Thurs., Jan. 7, 1, 4, 
7:15, 10:15 

Wl: Nuts: through Thurs., Jan. 7, 12:45, 3, 5:15, 
7:30, 9:45 

For Keeps: preview Thurs., Dec. 31, 8 

CHER! |, li & Ii (536-2870) 

50 Dalton Street 

i: Empire of the Sun: through Thurs., Jan. 7, 
1:30, 4:30, 7:30, 10:15 

li: Throw Momma from the Train: through 
Thurs., Jan. 7, 1, 2:45, 4:30, 6:15, 8, 9:45 

ill: Three Men and a Baby: through Thurs., Jan. 
7, 1:30, 3:30, 5:30, 8, 10 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

L Leonard, part Vi: through Mon., Jan. 4. Call for 
times. 


Dirty Dancing: through Thurs., Jan. 7. Call for 
times. 


fi. Pinocchio: through Mon., Jan. 4. Call for 
times. 
Less Than Zero: through Thurs., Jan. 7. Cail for 


times. 
CINEMA 57 | & ii (482-1222) 
200 Stuart Street 

i Fetal Attraction: through Thurs., Jan. 7, 1, 
3: 15, 5:30, 7:45, 10; Fri., Sat., midnight 

li: Eddie Murphy Rew: through Thurs., Jan. 7, 
1:10, 3:10, 5:15, 7:45, 10 
COPLEY PLACE (266-1300) 





i: Anna: through Thurs., Jan. 7, 10:15 a.m., 12:30, 
2:30, 5:15, 7:50, 10; Thurs.-Sat., midnight; Fri., 
Sun., no 10:15 a.m. show 

fl; Batteries Not Included: through Thurs., Jan. 
7, 10:15 a.m., 12:30, 2:45, 5, 7:30, 9:40; Thurs.- 
Sat., midnight; Fri., Sat., no 10:15 a.m. show 
Chuck Berry: Hail! Hail! Rock ’N Roll: Thurs., 
Dec. 31, midnight 

iil; Barfly: Thurs., Dec. 31, Mon.-Thurs., Jan. 7, 
10:15 a.m., 12:30, 2:45, 5, 7:30, 10; Fri.-Sun., 5, 
7:30, 10; Thurs.-Sat., midnight; Tues., no 12:30 
and 2:45 p.m. show; Thurs., Jan. 7, no 7:30 p.m. 
show 

Cinderella: Thurs.,-Sun., 10 a.m., noon, 1:45, 
3:30; Fri., Sun., no 10:a.m. show 

IV: My Life as a Dog: Thurs., Dec. 31, 5, 7:30, 
9:50; Fri.-Thurs., Jan. 7, 10:30 a.m., 12:45, 2:45, 
5, 7:30, 9:50; Thurs.Sat., midnight; Fri., Sun., no 
10:30 a.m. show 

V: Cry Freedom: Thurs., Dec. 31-Thurs. Jan. 7, 
10 a.m.; 1, 4, 7, 10; Fri., Sun., no 10 a.m. show 
Fatal Attraction: Thurs., Dec. 31, 10:30 a.m., 1, 
4, 7:20, 9:50, midnight ‘ 

VI. Hope and Glory: through Thurs., Jan. 7, 10:15 
a.m., 1, 4, 7, 9:30; Thurs.-Sat., midnight; Fri., 
Sun., no 10:15 a.m. show 

Street Trash: Thurs., Dec. 31, midnight. 

Vil: Planes, Trains, and Automobiles: through 
Thurs., Jan. 7,.10:15 a.m., 12:30, 2:30, 5, 7:50, 10; 
Thurs.-Sat., midnight; Fri., Sun., 10:15 a.m. show 
Vill: House of Games: Thurs., Dec. 31, 5, 7:20, 
9:30; Fri.-Thurs., Jan. 7, 7:20, 9:30; Thurs.-Sat., 
midnight 

IX: Dark Eyes: Thurs., Dec. 31, 5, 7:20, 9:50; Fri.- 
Thurs., Jan. 7, 10 a.m., 12:15, 2:30, 5, 7:20, 9:50; 
Thurs.-Sat., midnight; Fri., Sun., no 10 a.m. show 
The Princess Bride: Thurs., Dec. 31, 10:15 a.m., 
12:30, 2:45 

X: Where’s Boston?: through Thurs., 10 a.m., 11 
am., noon, 1, 2, 3, 4, 5; Sun. only 1, 2, 3, 4, 5. 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Broadcast News: through Thurs., Jan. 7, 12:30, 
2:50, 5:15, 7:45, 10:15; Thurs.-Sat., 12:30 a.m. 
i: Broadcast News: through Thurs., Jan. 7, 
12:45, 3:10, 5:30; 8, 10:30 

ill: Manon of the Springs: through Thurs., Jan. 7, 
1, 3:15, 5:20, 7:30, 9:45; Thurs.-Sat., midnight 
IV: Housekeeping: through Thurs., Jan. 7, 12:45, 
3, 5:20, 7:40, 10; Thurs.-Sat., 12:15 a.m. 

V: Whales of August: through Thurs., Jan. 7, 1, 
3:15, 5:30, 7:45, 10; Thurs.-Sat., midnight 
PARIS (267-8181) 

841 Boylston Street 

Wall Street: through Thurs., Jan. 7, noon, 2:30, 5, 
7:40 10; Thurs., Dec. 31, midnight 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rie. 1, West 


Dirty Dancing: Fri., Sat.,.7:15, 9; Sun., 5:30, 7:30; 
Mon.-Thurs.,.Jan..7,.7:15.. . 


ee le eee 
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CHESTNUT HILL (277-2500) - 

Route 9 at Hammond Street 

|. Wall Street: through Thurs., Jan. 7, 2:30, 5, 
7:30, 10 

li. Eddie Murphy Raw: through Thurs., Jan. 7, 1, 
3:15, 5:30, '7:45, 9:55 

1. Fatal Attraction: through Thurs., Jan. 7, 1:30, 
4:15, 7:20, 9:50 p 
IV. Nuts: through Thurs., Jan. 7, noon, 2:30, 4:55, 
7:25, 9:50 

An American Tail: through-Sun., Jan. 3, noon 
Overboard: through Thurs., Jan. 7, 12:15, 2:45, 
5:10, 7:40, 10 ~ 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. Call for schedule changes after 
Wed. 

i: Batteries Not Included: through Thurs., Jan. 7. 
Call for times. 

ll; Broadcast News: through Thurs., Jan. 7. Call 
for times. 

i: Planes, Trains, and Automobiles: through 
Thurs., Jan. 7. Call for times. 

IV: Empire of the Sun: Thurs., Jan. 7. Cail for 
times. 

V: Throw Momma from the Train: Thurs., Jan. 7. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Jean de Florette: Thurs., Dec. 31, 5:30, 7:45, 
10; Fri.-Sun., mats. 1, 3:15 

ll. The Computer Animation Show: through 
Thurs., Jan. 7, 6:15, 8, 9:45; Fri.-Sun., 1, 2:45, 








4:30 
CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

War of the Worlds: Thurs., Dec. 31, 4:20, 7:50 
Forbidden Planet: Thurs., Dec. 31, 2:30, 6 
Written on the Wind: Fri.-Tues., 4, 7:50; Wed., 
Thurs., Jan. 7, 3:30, 7:50 

Tarnished Angels: Fri., Sat., 2:15, 6, 9:45 

All that Heaven Allows: Sun.-Tues., 6, 9:45; Sun. 
mat., 2:15 

imitation of Life: Wed., Thurs., Jan. 7, 5:25, 9:45 
The Brothers Quay: New Animation: Fri., Jan. 8, 
4:45, 6:15, 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

{: Broadacast News: Thurs., Dec. 31, 11:50, 2:20, 
4:50, 7:20, 10, 12:25 a.m.; Fri.-Thurs., Jan. 7, 
11:50 a.m., 2:15, 4:45, 7:15, 10:10; Fri., Sat., 
12:30 a.m. 

i. The Last Emperor: through Thurs., Jan. 7, 
noon, 3, 6:45, 9:50 

Rocky Horror Picture Show: Fri., Sat... 12:30 





Ui: Empire of the Sun: Thurs., Dec. 31, 12:40, 


3:35,.7, 10:05; Fri.-Thurs., Jan, 7, 12:40, 3:35, 7, 


9:55~ * — 
IV: House of Games: through Thurs., Jan. 7, 
12:45, 3, 5:15; 7:30, 9:40; Fri., Sat, midnight 

V: Cry Freedom: through Thurs., Jan. 7, 12:50, 
3:45, 7, 9:50 


Hope and Glory: through Thurs., Jan. 7, 1, 3:10, 
5:15, 7:30, 9:45 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Dirty Dancing: through Thurs., Jan. 7, 4, 7, 9 
Princess Bride: Fri.-Sun., 2 

ARLINGTON, Regent (643-1197) 

Medford St. 

Suspect: through Thurs., Dec. 31, 9 

Princess Bride: through Thurs., Dec. 31, 7 
Less than Zero:-Fri.-Thurs., Jan. 7, 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Princess Bride: Thurs., Dec, 31, 7 

Dirty Dancing: Thurs., Dec. 31, 9; Fri.-Thurs., 
Jan, 7,7,9 

BEVERLY, Cabof St. Cinema (927-3677) 

286 Cabot St. 

Stakeout: Fri., 2, 5:15, 8 

Someone to Watch Over Me: Mon., Tues., 4:50, 
7,9:10 . 

Waterwalker: Wed., Thurs.; 5, 7, 9 
BRAINTREE, General Cinema !-IV (848-1070) 
South Shore Plaza 

Empire of the Sun: through Thurs., Jan. 7, 1, 4, 7, 
10 
“Running Man: through Thurs., Jan. 7, 1:30, 3:30, 
5:25, 7:40, 9:5C; Thurs., Dec. 31, no 7:40 show 
Three Men and a Baby: through Thurs., Jan. 7, 1, 
3, 5, 7:30, 9:45 

Broadcast News: through Thurs., Jan. 7, noon, 
2:30, 5, 7:35, 10:10 

For Keeps: preview Thurs., Dec. 31, 7:40 
BROCKTON, Westgate Mall (588-5050) 
Broadcast News: through Thurs.,-Jan. 7, 11:45 
a.m., 2:15, 4:45, 7:25, 10 

Batteries Not included: through Thurs., Jan. 7, 
12:30, 3, 5:15, 7:30, 9:45 

Fatal Attraction: through Thurs., Jan. 7, 1:45, 
4:15, 7:15, 9:40 

Eddie Murphy Raw: through Thurs., Jan. 7, 1, 
3:15, 5:30, 7:40, 9:40 

Cinderella: through Thurs., Jan. 7, noon, 1:30, 3 
Planes Trains and Automobiles: through Thurs., 
Jan. 7,-1, 3:20, 5:30, 7:45, 10 

Nuts: through Thurs., Jan. 7, 4:30, 7, 9:20 
Three Men and a Baby: through Thurs., Jan. 7, 
12:30, 2:45, 4:55, 7, 9:20 

Pinocchio: through Thurs., Jan. 7, noon 
BROCKTON, USA Cinemas |-IV (963-1010) 
Route 27 

t: Empire of the Sun: through Thurs., Jan. 7, 1, 4, 
7,10 

i: Overboard: through Thurs., Jan. 7, 12:30, 
2:56, 5:10, 7:30, 9:45 

ti: Wall Street: through Thurs., Jan. 7, 12:10, 
2:35, 5,-7:20, 9:45 

IV: Throw Momma from the Train: through 
Thurs., Jan. 7, 1:05, 3, 5:10, 7:30, 9:20 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Pinnochio: through Thurs., Jan. 7, 1:15, 3:15, 
§:15 

Leonard, Part VI: through Thurs., Jan. 7, 7:45, 
9:55 

i: The Running Man: through Thurs., Jan. 7, 1, 
3:20, 5:20, 7:30, 9:45 

it: Batteries Not included: through Thurs., Jan. 
7, 1, 3:15, 5:20, 7:30, 9:45 

IV: Planes, Train, and Automobiles: through 
Thurs., Jan. 7, 1:15, 3:30, 5:20, 7:45, 9:50 
Cinderella: through Thurs., Jan. 7, 1, 3, 5 
DANVERS, USA Cinemas |-Vi (593-2100) 

Route 128, exit 24 

t Overboard: Thurs., Dec. 31, 7:20, 9:55, 
midnight;’Fri.-Thurs., Jan. 7, 12:45, 3:15, 5:30, 
7:50, 10:10; Fri., Sat., midnight 

Pinnochio and the Emperor of Midnight: Thurs., 
Dec. 31, 12:30, 2:45, 5:10 

li: Eddie Murphy Raw: through Thurs., Jan. 7, 
12:45, 2:50, 5, 7:30, 9:40; Thurs.-Sat., 11:45 

i; Fatal Attraction: through Thurs., Jan. 7, 
12:30, 2:45, 5, 7:20, 9:50, Thurs,-Sat., midnight 
IV: Empire of the Sun: through Thurs., Jan. 7, 
12:30, 3:30, 7:10, 10 : 

V: Throw Momma from the Train: through 
Thurs., Jan. 7, 1, 3:15, 5:20, 7:45, 10; Thurs.-Sat., 
11:50 

Vi- Planes, Trains, and Automobiles: through 
Thurs., Jan.:7, 1,-3:15, 5:15, 7:40,; Fri.-Thurs., 
Jan. 7, 9:50; Fri., Sat., 11:50 : 
DANVERS, Liberty Tree Mali (599-3 122) 

Route 128, exit 24. 

i: Wall Street: through Thurs., Jan. 7, noon, 2:30, 
5, 7:25, 10; Thurs., Dec. 31, 12:10 a.m. 

ll. Three Men and a Baby: through Thurs., Jan. 7, 
12:30, 3,5, 7:40, 10:15; Thurs., Dec. 31, 11:45 
DEDHAM, Community (326-1463) 

578 High St. 

LDirty Dancing: Thurs., Déc. 31, 6:45, 8:15, 9:45; 
Fri.-Thurs., Jan. 7, 7,9 

li, Less Than Zero: Fri.-Thurs., Jan. 7, 7, 9 

The Princess Bride: Thurs., Dec. 31, 7 
Suspect: Thurs., Dec. 31, 9:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|. Wall Street: mats. through Thurs., Jan. 7. Call 
for times. 

li, Fatal Attraction: through Thurs., Jan. 7. Call 
for times. 

Wi. Eddy Murphy Raw: through Thurs., Jan. 7. 
Call for times. 

1V. Throw Momma from the Train: through 
Thurs., Jan. 7. Call for times. 

V. Overboard: through Thurs., Jan. 7. Call for 
times. 

Vi. Leonard, Part Vi: through Thurs., Jan. 7. Call 
for times. 

VU. Planes, Train, and Automobiles: through 
Thurs., Jan. 7. Cail for times. 








Vili. Nuts: through Thurs., Jan. 7. Call for times. _ 


1X. Pinnochio: through Mon. Call for times. 

-X. Batteries Not included: through Thurs., Jan. 
7. Call for times. 

Cinderella: through Thurs., Jan. 7. Cail for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 

Eddie Murphy Raw: through Thurs., Jan. 7,31, 1, 
3:10, 5:10, 7:40, 10; Planes, Trains, and Auto- 
mobiles; through Thurs.,. Jan. 7, 12:30, 2:45, 
4:50; 7:45, 10 et j 
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12:30, 2:40, 4:45, 7:30, 9:50 Fatal Attraction: 
through Thurs., Jan. 7, 1:30, 4:15, 7:30, 9:55 
Wall-Street: through Thurs:;Jan. 7, noon, 2:20, 
4:45, 7:20; 9:55 

Empire of the Sun: through Thurs., Jan. 7, 1, 4, 7, 
10 


HANOVER Cinemas I-IV (337-5353) 

Hanover Mail, Rtes. 3 & 53 

|. Broadcast News: through Thurs., Jan. 7, 11:45, 
2:15, 4:45, 7:25, 10 

li. Wall Street: through Thurs., Jan. 7, noon, 2:25, 
4:45, 7:30, 9:55 

iil, Three Men and a Baby: through Thurs., Jan. 
7,.11:15, 3:25, 5:25, 7:25, 9:35 

IV. Cinderella: through Thurs., Jan. 7, 12:30, 2, 
3:30 

Nuts: through Thurs., Jan. 7, 5, 7:15, 9.30 
LEXINGTON, USA Cinemas 1-II (62-3260) 

1794 Mass. Ave. 

1. Maurice: Thurs., Dec. 31, 7, 9:20 

Anna: Fri.-Sun., 1:15, 3:10, 5:10, 7:30, 9:40; Mon- 
Thurs., 7:30, 9:40 

it. Barfly: Thurs., Dec. 31, 1:10, 3:10, 5:10, 7:20, 
9:30; Fri.-Sun., 7:20, 9:30; Mon-Thurs., 1, 3, 5, 
7:20, 9:30 

The Princess Bride: Thurs., Dec. 3+-Sun., 1, 3, 5 
NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

I: Broadcast News: through Thurs., Jan. 7, noon, 
2:20, 4:40, 7:15, 9:45; Thurs.-Sat., midnight 

1 Overboard: through Thurs., Jan. 7, 12:45, 
3:05, 5:10, 7:50, 10; Thurs.-Sat., midnight 

lil. Batteries Not Included: through Thurs., Jan. 
7, 12:15, 2:30, 4:50, 7:30, 9:35; Thurs.-Sat., 
midnight ‘ 

IV: Leonard, part VI: Thurs., Dec. 31, 8, 10:15, 
midnight; Fri.-Sun., 5 

Pinocchio; Thurs.,-Dec. 31, 12:20, 2:45, 5:20; 
Fri.-Sun., 12:20, 2:45 

Hope and Glory: Fri.-Sun., 7:45, 10; Fri., Sat., 
midnight; Mon.-Thurs., Jan. 7, 1, 3:15, 5:30, 7:45, 
10 

V. Throw Momma from the Train: through 
Thurs., Jan. 7, 1, 3, 5, 7:45, 9:30; -Thurs.-Sat., 
midnight 

Vi: Nuts: through Thurs., Jan. 7, 7:20, 9:50; Mon.- 
Thurs. mats., 12:30, 2:45, 5; Thurs.-Sat., mid- 
night 4 

Cinderella: Thurs.-Sun., 12:30, 2:15, 4, 5:45 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Ave. . 

I. Barfly: Thurs., Dec. 31, 1, 2:55, 4:50, 7:15, 9:10 
Anna: Fri.-Sun., 1:15, 3:10, 5:40, 7:10, 9:10; Mon- 
Thurs., Jan. 7, 7:10, 9:10 


“It. Dirty Dancing: Thurs.-Sun., 1:05, 3, 5, 7:20, 


9:20; Mon.-Thurs., Jan. 7, 7:20, 9:20 

til. The Princess Bride: Thurs., Dec. 31, 1:05, 3, 
5; Fri.-Sun.,.1:20, 3:15, 5:05 

Suspect: through Thurs., Jan. 7, 7, 9:15 

NEW BEDFORD, Cinema 140, (999-6577) 376 
Hathaway Rd. 

1. Throw Momma from the Train: through Thurs., 
Jan. 7, 12:55, 3, 5, 7:15, 9:30 

Ht. Pinnochio: through Thurs., Jan. 7, 12:55, 3, 5, 
7:05 5 

I. Nuts: though Thurs., Jan. 7, 12:25, 2:40, 4:50, 
7:05, 9:25 ; 

IV. Overboard: trough Thurs. Jan: 7, 12:30, 2:45, 
4:55, 7:10, 9:30 

V. Empire of the Sun: through Thurs., Jan. 7, 
12:20, 3:15, 7, 9:45 

Vi. Running Man: through Thurs., Jan. 7, 5:05, 
9:40 - 

Leonard, Part Vi: through Thurs., Jan. 7, 12:40, 
3, 7:20 ; 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

My Life as a Dog: Thurs., Dec. 31., 8; Fri., Sat., 7, 
9; Sun.-Wed., 8 

Betty Blue: Thurs., Jan. 7, 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: My Life as a Dog: through Thurs., Jan. 7, 7:30, 
9:30; Thurs.-Sun. mats., 12:45, 2:50, 4:50 

i: Three Men and a Baby: through Thurs., Jan. 7, 
7, 9; Thurs.-Sun. mats., 1, 3, 5 

i: Three Men and a Baby: through Thurs., Jan. 
7, 8, 9:55; Thurs.-Sun. mats., 2, 4, 6 

IV. Cinderella: Thurs.-Sun., 12:50, 2:20, 4, 5:30 
Barfly: Thurs., Dec. 31, 7:25, 9:30 

Anna: through Thurs., Jan. 7, 7:30, 9:30 

Rtes. 3 & 228 

Eddie Murphy Raw: through Thurs., Dec. 31, 
7:30, 9:30 

NORWOOD, Cinema (762-8320) 


- 109 Central St. 


1. Dirty Dancing: Thurs., Dec. 31, 6:45, 8:15, 9:45; 
Fri.-Thurs., Jan. 7, 7, 9; Sat., Sun. mats., 2 

The Princess Bride: through Thurs., Jan. 7, 7; 
Sat., Sun, mats., 2 

i. Suspect: Thurs., Dec. 31, 9:10; Fri.-Thurs., 
Jan. 7,9 

PEABODY CINEMA (599-13 10) 

North Shore Center 

i: Nuts: through Thurs., Jan. 7, 12:20, 2:40, 4:50, 
7:20, 9:40 

i: Batteries Not Included: through Thurs., Jan. 
7, 12:30, 2:50, 5:10, 7:45, 9:55 

Wil. Broadcast News: through Thurs., Jan. 7, 
noon, 2:30, 5, 7:35, 10:10 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Throw Momma from the Train: through Thurs., 
Jan. 7. Call for times. 

li: Empire of the Sun: through Thurs., Jan. 7. Call 
for times. 

iit; Cinderella: through Thurs., Jan. 7. Call for 
times. 

IV: Overboard: through Thurs., Jan. 7. Call for 
times. 

V: Planes, Trains, and Automobiles: through 
Thurs., Jan. 7. Cail for times. 

VE Dirty Dancing: through Thurs., Jan. 7. Cail for 
times. 

Vil: Less Than Zero: through Thurs., Jan. 7. Call 
for times. 

Vill: Fatal Attraction: through Thurs., Jan. 7. Call 
for times. 

1X: Eddie Murphy Raw: through Thurs., Jan. 7. 
Call for times. 

X: Batteries Not included: through Thurs., Jan. 
7. Call for times. Xi: Nuts: through Thurs., Jan. 7. 
Cail for times. 

Xi: Wall Street: through Thurs., Jan. 7. Call for 
times. 

Xi: Running Man: through Thurs., Jan. 7. Call 
for times. 


XIV: Leonard, part Vizthrough Mon., Jan. 4. Call 
for times. 

Three Men and a Baby: through Thurs., Jan. 7. 
Call for times. 

Pinnochio: through Mon., Jan. 4. Cail for times. 
Broadcast News: through Thurs., Jan. 7. Call for 
times, 
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FOR ALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC : 


COPLEY PLACE 266-1300 


100 HUNTINGTON AVE, BOSTON & ON PREMISES DISCOUNT PARKING FOR 700 CARS * PASSPORT TICKETS NOT VALID AT COPLEY PLACE * COM 
. EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS * NO MORNING SHOWS ON SUNDAYS © * OM PUTERIZED ADVANCE TICKET SALES 


+ | MICKEY FAYE 
ea : ROURKE DUNAWAY 


FROM THE ACADEMY AWARD WINNING DIRECTOR OF ‘GANDHI 


STEVEMARTIN JOHNCANDY 

PLANES, TRAINS AND 

| AUTOMOBILES 

MRSTROTANA EAULISA Fasias ; Qt D¥enep's cLassic 
5 yinderella 





% 606 COMMONWEALTH AVE, BOSTON * PASSPORT TICKETS NOT VALID AT THE NICKELODEON * EXTRALATESHOWS .FRI 12/25-SAT 1/2 


It’s the story 
of their lives. 


TWENTIETH CENTURY-FOX 





i on . 8 864 458 U 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


EM DEROR 


A True Story. 


LATE SHOWS FRI/SAT | 





HOUSE OF GAMES 12:00 
BROADCAST NEWS 12:30 fe 
ROCKY HORROR PICTURE SHOW ='12:30 fF > 





"SDMERVILLE 


RTE. 93 AT ASCEMELY SQ. 628-7000 
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- etemaar* add pion (Ri : INCLUDED (PG) | _LEONARD PART 6 (Pc), 


OVERBOARD (PG) os eee. GLENN CLOSE NUTS 


DOLBY | 
PLANES, TRAINS & FROM | FATAL ATTRACTION '*) INOCCHIO & EMPERORE 
(R) =>] No PASSES | IN (PG-13) F = : 


AUTOMOBILES é MICHAEL DOUGLAS ve SCHWARZENEGGER (R) >> 
THREE MEN AND A pf Sas WALL STREET (R) [| RUNNING MAN) 
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1 BEACON AT TREMONT 723-8110 














GLENN CLOSE 
FATAL ATTRACTION 
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1HE BUS 1 ON PHOENIX, SECIION THREE, DECEMBER 31, 1987 


ENJOY WARM, SUNNY 


FLORIDA! 


GO ANY DAY! STAY 3 TO 7 NTS! 
DEPART JANUARY 5-MAY 31, '88 





excellent hotels. All rates are p.p. dbl. occ. 3 nt. program 


Packages include: R/T jet, transiers or use of car, your choice 
of excellent 
and vary with date of depariure. 


SAVE *100: 





IF YOU BOOK BY JAN. 15, 1988 
DEPART JANUARY-JUNE 1988 


: W | i te ONE 
WEEK 
INCL. R/T JET, TRANSFERS, HOTEL 


P.p. 
dbl. 














Harvard Square 


cali 868-2600 
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Open 7 days a week 


BOSTON — 2 Center Plaza 
(617) 742-8500 
pen Monday-Saturday 


SE LS 








L] COMPLETE DESIGN 
“AND PRODUCTION ~ 
SERVICES 


BOSTON PHOENIX TYPOGRAPHY 





roves; Call 836-8390 
REA IBLE PRICES 














MRE AERIAL EZIELPRODUCTN TA DANNY DeVITO BILLY CRYSTAL THROW MOMMA FROM THE TRAIN KIM GREIST ANNE RAMSEY 








Privy 
8 y 


"ray 








Happy (New Yote 

“BIGGEST LAUGH AT THE 
MOVIES! ...IT’S INFECTIOUS... 
THE NIGHT WAS HYSTERICAL...” 


— Joel Siegel, GOOD MORNING AMERICA, ABC-TV 


“The film with the best title around... 
is even funnier than it promised to be.” 





“... full of comic 
who's simply terrific, 
plays the part as a 
cross between Ma 
Barker, Norman Bates’ 
mother and Godzilla 
..» She makes ‘Throw 
Momma’ a real heot:’ 
—James Verniere, THE 
BOSTON HERALD 
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EDDIE MURPHY Is... 
‘‘ HILARIOUS...” 


-Janet Maslin, THE NEW YORK TIMES 
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SALEM, USA Cinemas |-IIl coe 

~€ast indiaMall =~... 

i Leonard, part -Vi: Thurs.-Sun., “7:1, 9:15; 
Mon.-Thurs., Jan. 7, 9 

The Princess Bride: Thurs.-Sun., 12:45, 3, 5:10; 
Mon.-Thurs., 7 

lt: The Running Man: Thurs.-Sun., 7:45, 9:45; 
Mon.-Thurs., Jan. 7, 7:10, 9:10 

Cinderella: Thurs.-Sun., 12:30, 2:20, 4:15, 6 

Wt: Dirty Dancing: Thurs.-Sun., 1, 5:20, 9:30; 
Mon.-Thurs., Jan. 7, 9:10 

Barfly: Thurs.-Sun., 3:10, 7:30; Mon.-Thurs., Jan. 
7,7 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

|: Broadcast News: through Thurs., Jan. 7, noon, 
2:30, 5, 7:30, 10:10; Thurs.-Sun., 12:30 a.m. 

lt: Overboard: through Thurs., Jan. 7, 12:35, 
2:50, 5:05, 7:35, 10; Thurs.-Sat., 12:10 a.m. 

li: Eddie Murphy Raw: through Thurs., Jan. 7, 
12:30, 2:45, 5, 7:30,%:50; Thurs.-Sat., midnight 
IV: Batteries Not included: through Thurs., Jan. 
7, 12:30, 2:45, 5, 7:30, 9:45; Thurs.-Sat., 11:45 
p.m. 

V: Leonard, part Vi: Thurs.-Sun., 7:50, 9:50, 
11:50 

Pinocchio: Thurs.-Sun., 1, 3:15, 5:30 

Dirty Dancing: Mon.-Thurs., Jan. 7, 1, 3:15, 5:30, 
7:45, 10 

Vi. Wall Street: through Thurs., Jan. 7, 12:10, 
2:35, 5, 7:30, 10:10; Thurs.-Sat., 12:20 a.m. 

Vil: Throw Momma from the Train: through 
Thurs., Jan. 7, 1, 3, 5:15, 7:40, 10:10; Thurs.-Sat., 
midnight 

Vili: Planes, Trains, and Automobiles: through 
Thurs., Jan. 7, 1:15, 3:30, 5:30, 8, 10:15; Thurs.- 
Sat., 12:15 a.m. 

IX: Three Men and a Baby: through Thurs., Jan. 
7, 12:30, 2:45, 5, 7:20, 9:40; Thurs., Sat., 11:40 
X: Nuts: Thurs.-Sun., 7:20, 10; Mon.-Thurs., Jan. 
7, 12:30, 2:50, 5, 7:20, 10; Thurs.-Sat., 12:10 a.m. 
Cinderella: Thurs.-Sun., noon, 2, 3:40, 5:20 

Xk The Running Man: through Thurs., Jan. 7, 1, 
3:10, 5:20, 7:20, 9:45; Thurs.-Sat., 11:50 

Xi: Fatal Attraction: through Thurs., Jan. 7, 
12:15, 2:35, 5, 7:30, 10; Thurs.-Sat., 12:15 a.m. 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Holiday: Thurs., Dec. 31, 4:30, 8 

The Awful Truth: Thurs., Dec. 31, 6:15, 9:45 
The Philadelphia Story: Sat.; 4, 8 

Brining Up Baby: Sat., 2, 6, 10 

Some Like it Hot: Sun., Mon., 5:45, 9:30; Sun. 
mat., 2 

She’s Gotta Have it: Sun., Mon., 4:15, 8 

Way Out West: Tues., Wed., 6:15, 9:45 


«Miracle at Morgan’s Creek: Tues., Wed., 4:15, 


7:30 

Polyester: Thurs., Jan. 7, 6:15, 10 

Beyond the Valley of the Dollis: Thurs., Jan. 7, 
4:15, 8 

Local Hero: Fri., Jan. 8, 4, 8 

Gregory’s Girl: Fri., Jan. 8, 6:10, 10 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: Nuts: through Thurs., Jan. 7. Call for times. 

li: Broadcast News: through Thurs., Jan. 7. Call 
for times. 

il: Empire of the Sun: through Thurs., Jan.+7 
Cail for times. 

IV: Fatal Attraction: through Thurs., Jan. 7. Call 
for times. 

V: Three Men and a Baby: through Thurs., Jan. 7. 
Call for times. 

Vi: Wall Street: through Thurs., Jan. 7. Call for 
times. 

Vi: Throw Momma from the Train: through 
Thurs., Jan. 7. Call for times. 

Vill: Eddie Murphy Raw: through Thurs., Jan. 7 
Call for times. 

Overboard: through Thurs., Jan. 7. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents the series “A David 
Lean Trilogy” in the Rabb Lecture Hall Mon. at 5 
p.m. Jan. 4: The Bridge on the River Kwai. Free. 
Also, free films presented by the Never Too Late 
Group. Dec. 31 at 2 p.m.: Kiss Me Petruchio. 
Also, a film Jan, 7 at 2 p.m.: The Great Stone 
Face. Free. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pear! St., Cambridge, presents a series ‘Dancin’ 
to the Music,” featuring Hollywood musicals, 
Tues. at 7 p.m. Jan. 5: Singin’ in the Rain. Free. 
DANFORTH MUSEUM OF ART (620-0050), 123 
Union Ave., Framingham, presents the film Paul 
Cadmus: Enfant Terrible at 80, followed by 
discussion with filmmaker and producer David 
Sutherland. Free with museum admission of $2, 
$1 for children under 12 and senior citizens. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents the films of 
Alain Resnais, with screenings at 8 p.m. Jan. 
8-10: Hiroshima Mon Amour, Admission $3.50. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs, at 8 p.m. Donation $3. Jan. 3: The 
Grim Reaper. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents 
daily screenings of two videos at 11 a.m., + and 3 
p.m.,. through Jan. 17. They are Dissonant 
Landscapes, featuring short works by various 
artists, and Dara Birnbaum's Damnation of 
Faust. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Jan. 6: a Chaplin festival, 
featuring The Adventurer, The Cure, Easy Street, 
and The immigrant, and The Unknown Chaplin, 
part I. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Jan. 7: From Mao 
to Mozart: Isaac Stern in China. 

NEWTON FREE LIBRARY (552-7145) 414 Centre 
St., Newton, presents free films.at 7 p.m. Jan. 6: 
Alexander Nevsky. 

NONANTUM BRANCH LIBRARY (552-7 163), 144 
Bridge St., Nonantum, presents free films Jan. 4 
at 7 p.m.: Anthony Burgess’s Rome, On Seven 
Hills They Built a City, and Treasures of San 
Marco: Story of a Cathedral. 

NORTH CAMBRIDGE PUBLIC LIBRARY 
(498-9086), 70 Rindge Ave., Cambridge, pres- 
ents movies Thurs. at 6 p.m. Free. Jan. 7: A Day 
at the Races. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
The 12 end 7:90 p.m. Jen, 7; Apberee, .. 
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FILM STRIPS — 





compiled by Charles Taylor 


* 





MOVIE OF THE WEEK: The Brothers Quay. The Quay Brothers are identical twins who make animated films featuring puppets — but 
you've never seen a puppet show quite like this. The Quay films are surreal, hypnotic mystery plays; they've been compared to the work 
of artists like Poe, Kafka, and David Lynch. This program, a Boston premiere, features some of their finest work, including the acclaimed 


“Street of Crocodiles." Opens Friday, January 8, for one week only at the Brattle Theatre. 
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*& KX ANNA (1987). In this likable (if 
amateurish) independent feature, the 
American actress Sally Kirkland bares her 
sagging, 40-ish face to the camera with 
heroic honesty, and since that face, with its 
magnetically crooked smile, seems poised 
between beauty and ravagement, it lends 
the movie a core of feeling. Kirkiand plays a 
former Czechoslovakian movie star now 
living in Manhattan — she's a Cruelly 
forgotten legend who's lucky to land a job 
as an understudy for third-rate Off Off 
Broadway productions. Supermodel 
Paulina Porizkova, in a simple, endearing 
performance, is the beautiful young Czech 
woman just off the boat who becomes 
Anna's protégée, rises to stardom, and 
innocently betrays her. The movie labor- 
iously recycles the plot of Ali About Eve, 
and great gobs of it don't work. But 
Kirkland, who acts with a harsh, defiant 
intensity, gives a whale of a performance. 
Even in scenes that seem straight out of the 
weeper handbook, she make the tears 
Sting. Directed by Yurek Bogayevicz, from a 
script by Agnieszka Holland, Copley Place. 
*& & &KTHE AWFUL TRUTH (1937). This 
comedy about divorce is one of the funniest 
films of the Depression years; Vina Delmar's 
screenplay, based on an Arthur Richman 
play, has a beaytiful, symmetrical structure. 
Cary Grant and trene Dunne (whose 
shriliness is toned down by director Leo 
McCarey) play the quarreling couple, and 
Raiph Bellamy and Cecil Cunningham are 
the second fiddies. Dunne’s costumes are 
terrific, especially the hat she wears in court; 
it resembles a crushed vase. Somerville 
Theatre. 








*& *& XBARFLY (1987). Set on LA's skid 
row, this adaptation of Charles Bukowski’s 
autobiographical script is inviting in a loose, 
slapdash way; it’s an infectious little com- 
edy about the drunken state of mind. The 
fun of Mickey Rourke’s performance is that 
he plays Bukowski (called Henry Chinaski 
here) with the writer's self-dramatization 
intact. He talks like a slurry W.C. Fields, and 
the lines he keeps dropping are like a literary 
bum's version of Fields lines — spiky 
observations intended mostly for himself. 
For the first time in a while, Rourke loses his 
sly self-consciousness and discovers a new 
innocence. His shambling, gorilla~-stooped 
Henry isn't an emotionally rich creation, but 
he may be the most sheerly endearing 
character in any movie this year. As Wanda, 
the ravaged, glamorous lush Henry shacks 
up with, Faye Dunaway does a full-bodied 
study in desperation; these two sink into a 
slow, spaced-out boozer’s rhythm that's 
Strangely touching. Director Barbet 
Schroeder stages everything with the same 
uninspired literal-mindedness, and he keeps 
you at a distance. Fortunately, the actors 
work overtime. West Newton. 

* ‘ABATTERIES NOT INCLUDED (1987). 
Yet another Steven Spielberg friendly-alien 
fable, this one about helpless tenants 
fighting eviction by a corporate mogul. Their 
salvation? Two apple-pié-sized extrater- 
restriai spacecrafts. Director Matthew Rob- 
bins has a warm visual style, and there are 
some playful slapstick speciai effects with 
the two spaceships, but the human material 
is terribly rote. Nobody in Batteries trans- 
cends type, least of all Hume Cronyn and 
Jessica Tandy as the building's oldest, 
sweetest tenants. Copley Place, Circle, 





suburbs 

*&*& *X BEYOND THE VALLEY OF THE 
DOLLS (1970). Russ Meyer's slick, un- 
abashedly sleazy satire about three '60s- 
sex-kitten rock. stars whose Hollywood 
ascent entangles them in drugs, kink, and a 
Manson-like murder spree presided over by 
a character named Z-Man (who could have 
been a study for Tim Curry’s Dr. 
Frank'n'furter). Filmed in airbrushed 
pastels and filled with mind-numbing 
dialogue, the movie conjures up the 
violence and banality of Southern California 
with a hysterical intensity that makes The 
Day of the Locust look limp. From a script 
by Roger Ebert. & Somerville Theatre. 

* *& & KXBRINGING UP BABY (1938). The 
quintessential screwball comedy of the 
‘30s. Cary Grant is the absentminded 
paleontologist pursuing a dinosaur bone, 
Katharine Hepburn is the freethinking heir- 
ess pursuing him, and May Robson and 
Charles Ruggles are the wacky biuebloods 
who join the pursuit of a dog, a leopard 
named Baby, and each other. It's madness 
of a very high order. Howard Hawks 
directed. Y Somerville. 
**kxX'2BROADCAST NEWS (1987). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy,. layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks) , a talented reporter she can't get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, not-so-bright ‘lug who's all 
showmanship. The film is contrived ‘‘hu- 
man" comedy Of a very high order. Brooks 
makes a big show of caring (that’s why his 
movies win Oscars) , but he’s done some of 
his most clever-yet-understated writing 
here, and the film is so. beautifully acted that 
it doesn't seem bothersome that the whole 
thing’ is brought off with almost 
mathematical precision. (The way Brooks 
works, even the “loose ends" are neat.) 
Nickelodeon, Harvard’ Square, Circle, 
suburbs. 
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* XCINDERELLA (1950). Disney's ver- 
sion, and a pretty dull affair. The story and 
characterizations proceed by the numbers, 
the heroine and her prince are waxy, good- 
looking stiffs, and, surprisingly, even the 
villainess doesn't have much going for her. 
There are some nice touches (our first 
glimpse of the evil stepmother, her face 
hidden in shadows, Cinderella's reflection in 
a rising curtain of soap bubbles), but the 
animation lacks the vibrancy, detail, and 
shading that would let you at least feast 
your eyes. West Newton, suburbs. 

THE COMPUTER ANIMATION SHOW 
(1367). The latest animation techniques on 
display. Coolidge Corner. 

*%CRY FREEDOM (1987). Richard At- 
tenborough's film about the black South 
African activist Steve Biko, who was 
murdered by the Vorster government in 
1977, seems, at first, a conventional liberal 
humanitarian story about the evils of 
apartheid. But then, after we've watched 
the friendship develop between Biko 
(Denzel Washington) and the white South 
African. journalist Donaid Woods (Kevin 
Kline), Biko dies — less than halfway 
through the two-and-a-haif-hour movie. For 
the entire second half, we watch Woods 
wrestle with his conscience and piot to get 





over the border, so that he can publish his 
book about Biko. And the effect of this 
transition is to make an utter, appalling 
mockery of everything we've heard Biko say 
about blacks attempting to shape their 
identity as people ‘as weil as win their 
political freedom). Cry Freedom ends up 
preserving in its very drama the spiritual 
chasm between blacks and whites it's 
supposedly railing against. It turns into a 
movie about a white upper-class journalist 
who had to give up his servants and his 
swimming pool because he wanted to act 
nobly. Washington and Kline both give good 
performances, but by the end of the movie it 
hardly seems to matter. Copley Place, 
Harvard Square, suburbs 


*®%DARK EYES (1987). The Russian 
director Nikita Mikhalkov made what may 
be the greatest film adaptation of Chekhov 
(the 1977 An Unfinished Piece for Player 
Piano), but his new Chekhov movie, a 
synthesis of several short stories, falls into a 
classic pitfall: it reduces the author's 
characters to doomed, silly little people. 
With its lurching-whimsical atmosphere, the 
movie is just a piddly comedy of manners 
with “wistful touches — Lina WertmUller 
for depressives. Marcello Mastroianni plays 
the witty and indolent Romano, a bumpkin 
aristocrat who's been sponging off his rich 
wife for 25 years. His life of pleasant 
boredom is interrupted when he meets 
Anna (Elena Sofonova), a beautiful and 
innocent Russian lady whom he falls in love 
with almost in spite of himself. Mastroianni 
gives a  supercilious, music-hall per- 
formance, and the more the movie goes on, 
the more you realize what a skin-deep 
character he and Mikhaikov have created. 
Every pore of this man breathes, ‘‘I'm way 
too flaky to care about" and by the end, 
you don't. Copley Place. 

*&*%DIRTY DANCING (1987). When 
teenager Jennifer Grey, who's visting the 
Catskills with her family in the summer of 
1963, first discovers the steamy dancing of 
the young workers in the resort where she’s 
staying, this coming-of-age movie looks like 
it’s going to be good, rowdy fun. But instead 
of being about how Grey falls off her Jewish- 
American Princess pedestal and engages in 
some ‘‘dirty dancing" herself, it's about her 
guts and generosity and integrity, as she 
falis for a handsome, working-class dance 
teacher (Patrick Swayze) and lies to her 
father (Jerry Orbach) to get the money for 
an abortion for Swayze's partner. The 
screenwriter, Eleanor Bergstein, has shaped 
the movie rather sickeningly as a valentine 
to the heroine's moral superiority: it's her 
character — not her innocence — that's on 
trial, and she passes every test with flying 
colors. Still, Grey. has charm (if not quite 
enough to carry the picture) , and the dance 
numbers have been shot in a style that's 
more seductive than the video-cut movies of 
the last few years. The choreography is by 
Kenny Ortega; Emile Ardolino directed 

Allston, suburbs. 











*& & KEDDIE MURPHY RAW (1987). After 
the insulting shoddiness of his recent 
movies, Murphy makes a welcome return to 
the slash-and-burn comedy his stardom 
rests on. in this punchy, occasionally 
exhilarating concert movie, he spins 
routines out of his celebrity and his near 
marriage, does impressions of Bill Cosby 
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and Richad Pryor, does riffs on sex, 
childhdod, blacks and whites and Italians. 
Murphy is conscious of his celebrity and of 
how shocking he is — too conscious. He 
flaunts his nasty, aggressive attitude toward 
women and gays, and part of what's 
arresting about the movie is seeing Eddie 
the artist and Eddie the superstar duke it 
out. Yet Murphy also has the gift of 
empathy. He understands people, and 
that’s why he’s funny — and when he’s on 
here, he comes up with some material that 
can stand with the best of Pryor.or Lily 
Tomlin. Directed by Robert Townsend. 
Cinema 57, Beacon Hill, Chestnut Hill, 
suburbs. 

** EMPIRE OF THE SUN (1987). 
Watching Steven Spielberg's new movie, 
you're likely to be dazzled and intrigued, 
then dazzied and bewildered, and, for most 
of the last hour, screaming for release. J.G. 
Ballard’s autobiographical novel about a 
childhood spent in a Japanese internment 
camp during World War li seems close to 
Spielberg's imaginative realm (the boy sees 
the war as an immense action movie) , but it 
appears to have, made such a visceral 
impact on him that he swallowed all its 
perplexities whole. The first 45 minutes, in 
which we follow the hero, Jim (Christian 
Bale) , and his family during the last gasp of 
the British settlement in Shanghai, are 
extraordinary. But then Jim joins up with a 
pair of American hustiers (John Malkovich 
and Joe Pantoliano) , and things turn weird. 
The Americans treat him. terribly, yet 
Spielberg (like Ballard) seems to view them 
as Jim's mentors, and it’s nearly impossible 
to discern how we're meant to regard their 
twisted rites of manhood or Jim's almost 
fetishistic worship of the Japanese. The 
movie is visually magnificent, but the 
incidents are so removed from any moral 
context that you withdraw from what's on 
screen. Despite the twilight-of-the-war de- 
solation imagery, there's nothing at stake. 
Script by Tom Stoppard. Cheri, Circle, 
Harvard Square, suburbs 








-&*KFATAL ATTRACTION (1987). In 


Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close). When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a Satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic 
performance. Flashing a smile that's at once 
demented and radiant, like the mock- 
beatific grins on the faces of the Manson 
girls, she makes Alex a strangely sym- 
pathetic character; she may be nuts, but 
she's also in Jove, and Douglas's unwilling- 
ness to live up to their mutual attraction 
comes to’ seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level of 
Hitchcockian ambiguity and dread. It 
eventually degenerates into a rather routine 
(if hyped up) psycho thriller, though even 
when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you’re always aware you're 
being manipulated. Copley Place, Chestnut 
Hill, suburbs 





*&**XTHE GRADUATE (1967). Mike 
Nichols’s very popular story of a boy, a girl, 
and a Mrs. Robinson has dated consider- 
ably, though it remains a great period piece 
— one of the few genuinely charming 
alienated-youth comedies Of its era. Dustin 
Hoffman's Ben now looks like less of a hero, 
but his comic. inflections are matchless. Z 
Somerville Theater. 

** *XGREGORY’S GIRL (1962). A dis- 
armingly sweet tale of teenage romance 
from director Bill Forsyth (Loca! Hero) 
Gregory (Gordon John Sinclair) is a gentle 
fellow with a touch of the nerd in him. 
Smitten by a beautiful classmate (Dee 
Hepburn), he sets about wooing her the 
only way he knows how — innocently, 
haphazardly, occasionally with surprising 
charm. The movie is really nothing more 
than an extended anecdote, but Forsyth 
captures the bumbling comic poetry of 
adolescence. With Clare Gorgan. 2 Some- 
rville Theater. 








* *XHAROLD AND MAUDE (1972). The 
hugely popular cult film about the romance 
between a teenage rich boy (Bud Cort) 
who stages joky fake suicides and an 80- 
year-old woman (Ruth Gordon) who 
spouts moronic homilies about wildflowers _ 
and the life force. The giddy black comedy 
is occasionally hilarious, but the film eventu- 
ally turns into a rather insufferable piece of 
‘60s free-spirit sentimentality. Diretted by 
Hal Ashby. & Somerville Theatre. 
**k*‘%HIROSHIMA, MON AMOUR 
(1959). One of the seminal works of ‘the 
French New Wave, Alain Resnais’s story of 
an affair between a Japanese architect (Eiji 
Okada) and a French actress (Emmanuele 
Riva) working on an antiwar film in 
Hiroshima is a Proustian whirl of memory 
and emotion. The dark, desultory mood is 
memorable. Georges Delerue wrote the 
marvelous score. Y French Library. 

*&& xk KHOLIDAY (1938). Cary Grant is 
the unsophisticated Johnny Case, who at 
the last minute throws over his heiress 
fiancée for her more offbeat sister 
(Katharine Hepburn, who created the role 
on stage). Like the better-known Philadel- 
phia Story, this surprisingly tough-minded 
comedy of manners is a George Cukor 
rendition . : 





more melancholy, it’s every bit as graceful, 
witty, and refined. & Somerville Theatre. 

* && KHOPE AND GLORY (1987). John 
Boorman's comic reminiscence of a London 
childhood during the Blitz is a wonderfully 
unciouded child’s-eye view of the unan- 
ticipated splendor of England under siege. 
The movie puts to rest the solemnity and 
mawkishness of pictures like Mrs. Miniver, 
as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). in the first 
section, Billy's dad (David Hayman) goes 
off to join the army, Jeaving his son, his wite 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Boorman, photographer Philippe 
Rousselot, and designer Tony Pratt derive a 
wonderful, skewed beauty from the ruined 
dwellings. In the second, country-idyll sec- 
tion, which is dominated by lan Bannen's 
magnificent performance as the old 
reprobate Grandfather George, the family 
moves to Billy's grandparents’ house in 
Shepperton on the Thames. Hope and 
Glory is the first of Boorman'’s movies with 
the purity and unity to complete the gifts 
he’s brought to his other work. The movie is 
bursting with surprises, and you watch it ina 
kind of a’ blisstul haze. Copley Place, Janus. 
* & 2 HOUSEKEEPING (1987). Adapting 
Marilynne Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
so conceptually dreadful. It’s about a spry, 
indigent woman who raises the daughters of 
her sister «(who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Sylvie (Christine Lahti) have a 
displaced, delayed humor, and Forsyth’s 
eye for offbeat casting is as acute as ever. 
Yet Lahti doesn't get the chance to give a 
good performance; nobody could play this 
drab, flighty character and make you care 
about what happened to her. With Sara 
Walker and Andrea Burchill. Nickelodeon 
* *XHOUSE OF GAMES (1987). David 
Mamet's screenplays have tended to be 
conventional potboilers, but his script for 
this movie (the first he's also directed) 
sounds like_his rarefied, postabsurdist stage 
plays. Most of the dialogue is terse, stripped 
to its subtext, and since language this 
pared-down has a tinny sound on screen, 
the characters seem smaller than life. The 
dramatic situation smacks of the theater 
too: a repressed psychiatrist (Lindsay 
Crouse) attempts to save a patient by 
appealing to the card-sharp (Joe Man- 
tegna) he’s in debt to. She winds up 
conned and begs Mantegna to teach her 
the ins and outs of the con game. The movie 
has some low-grade amusement, but 
Mamet wants to prove not only that uptight 
women have a secret (sexual) hankering 
for danger but that shrinks and con men 
beiong to the same breed. It's not a very 
persuasive argument, especially when the 
transparent rigged dialogue, the mannered, 
unresonant direction, and Crouse’s stiff- 
necked performance keep calling attention 
to the shallowness of everything in the 
movie. Only Joe Mantegna, who has so 
much wild-card energy he seems 
possessed, slices through Mamet's frozen 
mannerisms. Nickelodeon, Harvard Square 


J 


* *&'AJEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol's novel has a primal moral simplicity 
An aging peasant (Yves Montand) stoops 
to treacherous means to wrest some 
precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Florette is fiat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Coolidge Corner. 


L 


**THE LAST EMPEROR (1987). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 
tells it, no knowledge either of the outside 
world or the world within himself; he was a 
freak, an alienated nonentity. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif; we could be watching a Chinese-TV- 
movie version of The Michael Jackson 
Story. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
stuck acting out Bertolucci’s mysteriously 
drab vision of heroic pawnhood, and he 

Continued on page 38 
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The Omni Theater’s huge domed screen 
loudspeakers will challenge your senses. 





So come see Chronos. There’s no experience 


and 84 


Mugar 


like it. Omni Theater 





Nowords. No plot. Nostars. 
10 prepare 
experience. 


In Chronos, time is sped up, slowed down, and sped up again. 
Nature and man. New and old. All around you. 











box office (cash only) or by calling 523-6664 with credit card (MasterCard and Visa only with 


ADVANCE TICKETS are available at the Haste ) ) 
ice ci i over the phone on the day of the show. Chronos showings: Thursday 9:00 PM; 
eri say B00 PM and 9:0 er Seurday 10:00 PM. Garage parking day and evening. Additional holiday showings: 
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looks miserable. The character is limp and 
passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square. 
®@LEONARD, PART 6 (1987). Maybe Bill 
Cosby should content himself with pudding 
commercials. in this film (which he's 
already disowned) , he plays a retired secret 
agent/millionaire called back into service. 
His foe? A madwoman (Gloria Foster) who 
turns innocent creatures like trouts and 
bunnies into killers. The movie isa 10- 
minute sketch that doesn’t end. It wants to 
spoof the high-tech excesses of the secret- 
agent genre, but it ends up every bit as 
excessive as the stuff it's parodying. With 
Tom Courtenay. Beacon bill, suburbs. 
kkk KLOCAL HERO (1983). On the 
surface, it’s the simple story of a junior oil 
executive (Peter Riegert) who travels to the 
north of Scotland to buy up a village that’s 
the proposed site of a massive new refinery. 
But once he arrives, the Highiands start to 
work on him, and Bill Forsyth's offbeat 
comedy begins to seduce you with its 
helter-skelter rhythms, its throwaway sight 
gags, its.serenely tolerant view of the world. 
Burt Lancaster is Riegert’s millionaire ec- 
centric boss, and Denis. Lawson steals the 
show as the town spokesman. Y Somerville 
Theater. 





**MANON OF THE SPRING (1987). 
Junky, manipulative sequel to the art-house 
hit Jean de Florette. It's refined,. polite, and 
boring, with.immaculate production values 
yet no excitement and little depth. Manon 
picks up 10 years after the first movie, with 
César (Yves Montand) and his imbecilic 
nephew Ugolin (Daniel Auteuil) paying for 
their treachery. Manon (Emanuelle Béart) , 
now 18, is a spirit of nature pursued by 
Ugolin, and she vows revenge. In some 
ways, the movie is easier to sit through than 
Jean, because there's something going on 
besides shots of Jean struggling to carry 
water and: Ugolin watching him. But not 
much more. Bruno Nuytten'’s photography 
is beautiful, but working with director 
Claude Berri, he’s like a brilliant pianist who 
has to accompany a tone-deaf soloist. 
Nickelodeon. 

*&kk*KXTHE MIRACLE OF MORGAN'S 
CREEK (1944). Preston Sturges's idiosyn- 
cratic contribution to the war effort, this 
giddy whirlwind of a comedy relates the tale 
of poor Betty Hutton, a small-town girl who 
gets sozzied at a rowdy GI party, finds 
herself pregnant, and then can’t remember 
who the papa-to-b® is (though she thinks 
his name is Ratskywatsky) . As the discom- 
bobulated hero, Eddie Bracken is_ all 
nervous stammers and flying limbs. Some- 
rville Theater. : 

** MY LIFE AS A DOG (1986). There 
are vivid,. unexpected details in Lasse 
Hallstr6m’s Swedish coming-of-age movie. 
it's the Story of a 12-year-old boy (Anton 
Glanzetlius) who; when his mother is hospi- 
talized for tuberculosis, leaves his suburban 
home and goes to live with his uncle and 
aunt in-a small town. The domestic scenes 
are more pungent than you're used to in 
films of this type, and. the. first scountry 
episodes-are genuinely fresh; Hallstrém is 
clever about distinguishing between the way 
the boy and his friends relate to one another 
in the suburbs and the looser atmosphere of 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar 
Copley Place, West Newton. 


* KXNUTS (1987). For a while, it looks like 
this Courtroom drama is going to be about 
whether Claudia Draper (Barbra 
Streisand) , a high-class call girl accused of 
killing a client, is crazy or not. But soon we 
Start getting tell-all flashbacks, and it turns 
out that Claudia is just a free spirit fighting 
the System. The movie, which sets her up 
against a variety of foes (parents, shrink, 
courts), has verve and rhythm, and 














Streisand’s performance. starts out power- 
fully; she gives us tantalizing glimmers of 
instability. But Tom Topor’s play (adapted 
here by Topor, Alvin Sargent, and Daryl 
Ponsican) is third-rate, mechanical stuff. 
It's hypy and rigged — a Vegas psy- 
chodrama — and Claudia finally seems less 
a character than a collection of princess- 
martyr conceits. As the noble public 
defender, Richard Dreyfuss gives a warm, 
controlied performance, but the movie 
seems to deflate as you watch it. With 
Maureen Stapleton, Karl Malden, Eli 
Wallach, James Whitmore, and Robert 
Webber. Martin Ritt directed. Charles, 
Chestnut Hill, suburbs. 


Oo 


* OVERBOARD (1987). In the first scenes 
of this comedy, Goldie Hawn tries to stretch 
herself by playing a bitch. As a domineering 
millionaire striding around her yacht, she's 
amusingly arrogant, but she doesn't seem 
to be having much fun, and she doesn't 
have the hauteur to be believable in the role. 
When she falts overboard and develops 
amnesia, the local carpenter (Kurt Russell) 
she's stiffed.on a job claims her for his wife 
and takes her home to cook, clean, and 
look after his four kids. The two fall in love, 
of course, but the movie is about how 
Russell gets his revenge, and it takes on a 
nasty tone. For most of it, Hawn is stuck 
playing dazed, which doesn't make her very 
exciting to watch. (When she does get 
something to play, it's a happy little 
homemaker.) The director, Garry Marshall, 
has a sitcom maker's affection for broad 
gags and broad characters, and he strands 
both the stars. Charles, Chestnut Hill, 
suburbs. 











*&kKKTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just keeps hanging around: George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. Z 
Somerville Theatre. 

* PLANES, TRAINS & AUTOMOBILES 
(1987). in his first “adult” comedy, John 
Hughes flaunts his grossness and has his 
stars, Steve Martin and John Candy, firing 
off cruel, mechanical, puerile jokes. (Then 
he has the gall to cuddie up to the audience 
as ‘Mr. Sensitivity.) Martin. is a Chicago 
businessman trying to make it home to his 
family in time for Thanksgiving, and Candy 
is the loud, gregarious traveling salesman he 
keeps getting stuck with. Hughes. pushes 
Martin's sardonic wit to sour sarcasm, and 
he puts you in the intolerable position of 
wanting to protect Candy, who's stuck 
playing an overbearing vuigarian who's a 
sensitive giant beneath. The role seems 
tailored to make-Gandy ask for sympathy, 
something he's above by now, and the 
whole movie borders on the offensive — it’s 
a trough of bile disguised as a cup of holiday 
cheer. Copley Place, Circle, suburbs. 

* & XPOLYESTER (1981). John Waters's 
demented send-up of suburbia is his 
slickest, most “‘tasteful'’ product to date, 
and probably his funniest. Follow the worm- 
eaten adventures of Francine Fishpaw 
(Divine), an elephantine housewife driven 
to alcoholic despair by her fiendish. family 
and then rescued by Todd Tomorrow (Tab 
Hunter), a dashing stud ina white Corvette. 
Waters’s wild card, as always, is the gleeful 
sadism of his characters; acts of gratuitous 
mayhem make them come alive. With the 
great Edith Massey as Cuddles. @ Somer- 
ville Theatre. 

* XTHE PRINCESS BRIDE (1987). What 
you want from Rob Reiner’s swashbuckler is 
the usual medieval-fairy-tale business done 
with some jove and wit and panache. The 
disappointment is how slow Reiner’s gait is, 
and how little feeling he brings to the story. 
Adapted by: Wiiliam Goidman from his own 





bestseller, the movie és) dharming in: Basss! 





s 

















but esséntially plodding and-mediocre. The 
dashing hero (Cary Elwes) joins a trio of 
rogues to rescue his beloved (Robin 
Wright) from an evil prince. The two young 
lovers are surprisingly vibrant — Cary 
Elwes, in particular, has some of, the 
charisma. (and comic timing) of a young 
Errol Flynn. But Chris Sarandon and 
Christopher Guest, as the villains, swish it 
up like graduates of the Harvey Korman 
Academy, and Reiner lays out the cut-rate 
squalor, “hair's breadth" eScapes, and 
quasi-camp treachery in the most prosaic 
way possible, With Mandy Patinkin, Wallace 
Shawn, and, in an amusing cameo, Billy 
Crystal as a Jewish wizard. Copley Place, 
suburbs. } 





*& *XTHE RUNNING MAN (1987). Arnold 
Schwarzenegger's Action Comix charm 





isn't enough to carry this overloaded action . 


caper. Set in the totalitarian USA of 2017, 
it’s a rip-off of futuristic, gladitorial “sports” 
thrillers like Death Race 2000 and Rollerball. 
The title refers to a TV game show in which 
the contestants — convicts and un- 
desirables — are set loose in the streets of a 
wrecked LA to make a bid for freedom as 
they're chased and killed by “‘stalkers.”’ 
Meanwhile, the host (Richard Dawson) 
whips the studio audience into a frenzy, and 
crowds bet on the outcome. Dawson does 
an enjoyably perverted twist on his Family 
Feud persona, but Arnold has nothing to do 
between action sequences, and after a 
while you begin to nod off. With Mario 
Conchita Alonso, Yaphet Kotto, Jim Brown, 
Mick Fleetwood, Jesse “The Body" Ven- 
tura, and Dweezil Zappa. Based on a 
novella by Stephen King; directed by Paul 
Michaei Glaser. Beacon Hill, suburbs. 


*& *&'2SHE’S GOTTA HAVE IT, (1986). 
Written and directed by Spike Lee, this 
spare, rather elegant. sex comedy is 
centered on the lives of four middle-class 
blacks in Brooklyn. Nola (Tracy Camila 
Johns), an alluring graphic designer, is 
involved with three men, each of whom 
wants her to himself. The joke is that each 
sees her as an enigmatic temptress, and she 
couldn't be more upfront about her motives: 
she likes sex and won't tie herself down. The 
movie is a hit-or-miss affair, but Lee, 
working on a_ shoestring budget, has 
enough confidence to be playful with his 
material, and he plays the jive-talking 
hipster Mars to hilarious perfection. if only 
he could do with the other actors what he 
does as an actor himself. As Johns’s 
sensitive lover, Tommy Redmond Hicks is 
dignified and dull, and as the social-climbing 
male model, John Canada Terrell is too 








pompous. The movie doesn’t quite attain. 


the level of stylishness and wit it aims for, 
but Lee is well on his way to developing a 
style that turns funk into chic. The lovely 
black-and-white photography is by Ernest 
Dickerson. M Somerville Theatre. 

*& & & KX SOME LIKE IT HOT (1959). One 
of the greatest comedies ever made, Billy 
Wilder's anarchic sex farce is about a pair of 
unlucky musicians (Tony Curtis and Jack 
Lemmon) who witness the St. Valentine’s 
Day Massacre and have to disguise them- 
selves as women to escape with an all-girl 
band. Some sort of alchemy seems to take 
place with Lemmon and Curtis; they really 
do seem to surrender to their ‘female’ 
sides. Marilyn Monroe wriggles and teases 
as the band’s warm-hearted’ singer, Sugar 
Kane, and.she and the rest of the cast, 
which includes George Raft, Pat O'Brien, 
Joe E. Ross, and Nehemiah Persoff, are 
superb. ‘Well, nobody's perfect.’’ & Some- 
rville. 





T 


* THREE MEN AND A. BABY (1987). A 
high-concept comedy — even before you 
see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg, and Ted 





Danson) find an abandoned baby on their 





doorstep. And the baby... . pees and shits a 
lot! And the pee and shit ... smelis bad! 


* And the diapers ... are hard to change! 


And when a man goes to the store to buy 
baby food for the first time in his life .. . it’s 
confusing! This remake of the strangely 
dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were funny. Leonard Nimoy 
directed. Cheri, West Newton, suburbs. 
@®THROW MOMMA FROM THE TRAIN 
(1987). Danny DeVito, in his directing 
debut, plants the camera up the viewer's 
nose and then tugs. The movie produces 
nothing so much as sheer physical discom- 
fort; you may feel as if you were on. one of 
those amusement-park rides that operates 
on centrifugal force. DeViio, playing a 
nebbish, fantasizes about murdering his 
tyrannical mother (Anne Ramsey, in a role 
so monstrous it's offensive), and after 
seeing Hitchcock's Strangers on a Train he 
gets the idea to criss-cross murders with his 
creative-writing teacher (Billy Crystal) . 
There are all sorts of gaps in continuity and 
set-ups that fail to pay off. No one involved 
in this movie seems to have done much 
figuring, and from DeVito’s boorish direction 
it’s clear we're not supposed to either. 
Cheri, Circle, suburbs. 


** WALL STREET (1987). Zingy, en- 
grossing hokum. Oliver Stone selis his 
money-isn't-everything message for two 
very fast hours, and if the result is preachy 
and melodramatic, it’s always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 
young broker who finagles his way into the 
empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Wail Street. Gekko soon has him spying on 
competitors and snooping out information 
for insider-trading deals, and Sheen gets 
caught (as he was in Platoon) in.a battle 
between good and evil authority figures — 
in this case, between Gekko and his own 
dad (Martin Sheen), a noble prole with 
honest-buck values. Stone puts a satirical 
spinon. the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Charlie Sheen is 
decent here, but there's something ascetic 
and unyielding about him; he doesn't seem 
to have a true lust for success. On the other 
hand, the picture. kicks ‘into high gear 
whenever Michael Douglas is on screen. His 
Gekko is kinetic and dangerous, a happy- 
talk wheeler with a touch of psychosis; it's a 
juicy, irresistable performance. With Daryl 
Hannah. Paris, Chestnut Hill, suburbs. 








@THE WHALES OF AUGUST (1987). The - 


conflict in this drama set in and around an 
oceanside cottage in Maine is between a 
blind, obstinate woman (Bette Davis), 

who's consigned herself to dying, and her 
sister (Lillian Gish), who keeps insisting 
she's not through with life yet. Considering 
that there doesn't seem to be a soul on the 
whole coast under 65, and that Gish's idea 
of life is to talk to a photograph, you may 
find yourself siding with Davis. Screenwriter 
David Perry doesn’t write dialogue, he 
writes chat with dear little jokes; he and 
director Lindsay Anderson seem like the 
real geriatrics. It's bad enough to watch 

Gish in a sub-On Golden Pond role, but 

Davis is used cruelly, and you wish her 

instincts had steered her away from this 
movie. With Ann Southern and Vincent 

Price. Nickelodeon. ; 

*& & & KX WRITTEN ON THE WIND (1956). 

It stars the sort of actors people generally 

sneer at — Rock Hudson, Robert Stack, 

Dorothy Malone — as well as the more 

respectable Lauren Bacall. But Douglas 

Sirk’s film remains a masterpiece of 

American melodrama, as sexy as Sternberg 

and as dark as Tennessee Williams, with 

camera work as dazzling as any the 

American ‘50s offered. Robert Stack is the 

dissipated rich boy whose wife (Bacall) 

falls for his best friend (Hudson) ; Malone is 

Stack’s slatternly sister; all around them, 

the family.manse molders beautifully. Show- ~ 
ing in a super new 35mm print. Brattle. 
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and The Stones. Among others. 


8:30 and 10 PM. 


step for rock and roll: 





RocknRoll 
the Final Frontier. 


Outer space will never be the same. 

Laserium presents Moonrock—a show of 3-D laser graphics, 
computer animation and outrageous color set to some great 
classic rock’n roll. Like Led Zeppelin, The Doors, Bowie, Styx, 


Moonrock is playing at the Museum of Science 
Planetarium. Shows are Thursday and Sunday at 
8:30 PM, Friday and Saturday at 


Don’t miss Moonrock, it’s a giant 


Hayden 






at The Museum of Science 











Also showing, Rainbow Cadenza, a laser fantasy featuring classical music. 


* Showings: Friday; Saturday, Sunday 5:30 PM. Advance tickets available at the box office 


(cash only) or by calling 523-6664 with credit card only (Master-Card or Visa). 


Reservations cannot be made over the phone on the day of the show. Don’t miss Chronos 


also showing evenings at the Omni Theater. 
Museum Open.New Year's Day 











GIVE THE 
ONE GIFT YOU 
CAN'T PUT 
A PRICE TAG ON. 


Are you tired of trying to find the right 
holiday, wedding or birthday gift for the 
person who has everything? Then why 
not make a donation to Oxfam America 
in the name of your friend or relative? 
The money will go to buy seeds, 
tools and livestock for farmers in Ethiopia 
and the Philippines. It will support a rural 
women's program in Bangladesh. Or 
relief for earthquake victims in Ecuador. 
Make a donation to Oxfam America 
in the name of a loved one. And we'l} 
send thém a handsome gift card notify- 
ing them of your generous contribution. 
Write: GIFTS, Oxfam America, 
115 Broadway, Bostog, Massachusetts 
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(ELECTED Mares 


"MESMERIZING...THE CINEMA’S MOST SENSUOUS 
STYLIST...BERTOLUCCI CREATES IMAGES OTHER 
PEOPLE JUST DREAM ABOUT; HE MAY BE THE LAST 
EMPEROR OF THE IE EPIC CINEMA” 


"AN EPIC IN VISION AND IMAGERY. BERTOLUCCI HAS FOUND AN 
ELEGANCE OF DESIGN AND EXECUTION THAT FEW OF HIS 
CONTEMPORARIES COULD EVEN DREAM OF 
HE IS THE MOVIE EPIC’S LAST EMPEROR” 


—Richard Schickel, TIME MAGAZINE 


‘‘MESMERIZING. .. AN INCREDIBLE 
CINEMATIC ACHIEVEMENT... 
JOHN LONE IS RIVETING:’ 
James Verniere, Boston Herald 
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EASTON COROR TECHNOVESION CAMERAS & LENSES TECUNICOLOR (ROME) 
A COLUMBIA PICTURES RELEASE 





02116. Or call toll-free: 1-800-225-5800. 
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Practical ways to help the world’s poor. 
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1:00, 4:00, 
7:15, 10:15 




















NO PASSES 





|_WATCH.FDR, “SCHOOL DAZE” COMING FEBRUARY 12 FROM COLUMBIA PICTURES. | _ 
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SJ BEST PICTURE 
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BEST DIRECTOR—NATIONAL BOARD 


OF REVIEW 


— Rex Reed, AT THE MOVIES 





a STEVEN SPIELBERG Fim 


EMPIRE1SUN 4 


MIRANDA RICHARDSON - NIGEL HAVERS snd introducing CHRISTIAN. BALE 
Music by JOHN WILLIAMS Director of 
Produced by STEVEN SPIELBERG - KATHLEEN KENNEDY - FRANK MARSHALL 
Screenplay by TOM STOPPARD Based on the novei by J. G. BALLARD 
= ty STEVEN SPIELBERG 
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PICTUREMAKER.” AWESOME IMAGES.” 
— Richard Corliss, TIME MAGAZINE — David Ansen, NEWSWEEK 
“THE MOST STAGGERING FILM OF 1987!” 


WARNER BROS. Presents A STEVEN SPIELBERG Fim “EMPIRE OF THE SUN” starring JOHN MALKOVICH 
ALLEN DAVIAU, A.s.c. Executive Producer ROBERT SHAPIRO 
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WILLIAM HURT 
ALBERT BROOKS 
HOLLY HUNTER 













@7ormms 








USA CINEMAS SHOWCASE CINEMAS USA CINEMAS GENERAL CINEMA 
HARVARD SQ.}) FRAMINGHAM 

DALTON ST. OPP. SHERATON BOS CLEVELAND CIRCLE 10 CHURCH ST. CAMBRIDGE RTE. 9 at SHOPPERS WORLD 
536-2870 566-4040 864-4580 235-8020 / 872-4400 








SHOWCASE CINEMAS 


SHOWCASE CINEMAS 


USA CINEMAS 





BRAINTREE |) REVERE. |), WOBURN ||| DANVERS 


RTE. Cl & SQUIRE RD. 
286-1660 933-5330 777-2555 } 593-2100 

















GENERAL CINEMA 


SOUTH SHORE PLAZA 


| 848-1070 











No Passes Accepted at USA Cinemas 








‘A MUST FOR ANYONE WHO LOVES MOVIES'| 


WE’RE TALKING ONE OR MORE OSCAR 
: NOMINATIONS. HERE.”’ 
: Jay Carr, THE BOSTON GLOBE 
| * % ©. 
| ‘‘A MIRACLE 
| OF MOVIEMAKIN 


Jack Garner, GANNETT NEWS SERVICES 








LILLIAN 


BETTE GIS 


DAVIS 








VINCENT Prick and ANN SOTHERN 





A FILM BY 


LinpsaY ANDERSON 


EXCLUSIVE ENGAGEMENT 





NICKELODEON cree 











FRI & SAT 12:00 MID. 
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It’s the story of their lives. 


TWEETY CENTURY FO vcs GRACE FMS ncn A JAMES BAERS ay eT 
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NOW PLAYING 

















SOMERVILLE 


at M0 8-7 000 RTE 93 
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MELO reen|[touememeey cuvmane dec 
424-1500 864-4580 me || 566-4040 
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SHOWCASE CINEMAS 


RTE, 128 EXIT 35 & RTE. 38 


933-5330 


[SHowcase CINEMAS 


VERE 


RTE, Cl & SQUIRE RD. 
286-1660 





NO PASSES 











= Direct-Drive 
é oe Washer 


Model 
LA5800XS 
- Super Load 
Capacity 
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e 8 Automatic Cycles ¢ 4 Water Temp Settings 
“Infinite” Water Level Control e MAGIC CLEAN® 
une Filter e Gentle Wash System 


(Thiet Refrigerator * 


Model 
ET20NKXS 
19.9 cu. ft. 
Refrigerator/ 
Freezer - 









































@ Provision for Optionai iCEMAGIC® Automatic 
Ice Maker ¢ Up-Front iilumination and Tem- 
perature Controls ¢ Glass Crisper and Meat Pan 
Sa ¢ No-fingerprint Textured Stee! Doors] 
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& Whirlosol Automatic 
Dryer 
Model 
LE/G5800XS 
————TT=|] Gentle Heat 
ae 
‘ 
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e Large Load Capacity « Automatic DRY- 
MISER® Control e “infinite” Temperature Control 











wk Drying Cycles 








g Which Undercounter 


Dishwasher 








~ Model 
DU8900XT 

featuring the 
Quiet Wash 
System 








¢ Quiet Wash System e 16 Programs/Options 
including 6 Automatic Programs ¢ Clean Touch 
Console ¢ Power Clean™ Washing System e 

















Enter to Win ~ 


a house full of 
Whirlpool appliances! 


Thousands of other prizes! 


Ends Dec. 31, 1987. No purchase 
necessary. Must be 18. 
Void where prohibited. 








Our Low Prices Can Make Your World A Little Easier! 








All Whirlpool appliances 
have earned this seal. 


‘dibess Delay Wash Option 





Whirlpool has challenged 
| us to move out our 
Whirlpool appliances, so 
were Offering you our 
| best deals! 
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SEE YOUR LOCAL WHIRLPOOL DEALER 


GUS OMS: 


\] e 
COMNTITEN 





ONE FULL YEAR FREE REPLACEMENT 








